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JNPODPEPEHIIMPOBAHHOE OBYYEHUE B AKAJJEMUYECKOM PUCYHKE KAK
CIHOCOBb ITPEOAOJIEHUA CTAT'HAIIMHU B XYJOXKECTBEHHOM OBPA30BAHUH

Annomayus

B pabore anamu3upyercs NpPUMEHEHHE WHAWBUIAYAJIBHOTO IIOJXOAAa B MPENOJaBaHUU
aKaJIeMHU4eCKOro pUCyHKa KaK Cpe/ICTBa BbIX0J1a U3 KpU3nca B chepe XyJ0KEeCTBEHHOI0 00pa30BaHMUsI.
3amayeil pabOTHl cTano 0OOCHOBAaHME KOHIENIWU WHAWBHIYAIBHOTO TOAXOAA K MPENOAaBaHUIO
YyepueHHsl ¥ IPOBE/IEHUE UCTIBITAHUN METOIMKH, KOTOpast JOJDKHA YIIyUIIUTh YPOBEHb BBIOJHEHUS
rpadMUecKuX 3aJaHUi CTYJCHTaMH M YMEHBIIUTh MX OMIyIIEHHE MOHOTOHHOCTH OOy4yeHus. B
AaHAJIUTMYECKOM pa3jielie U3y4YeHbl MaTephallbl POCCHUMCKMX M MEXIYHapOIHBIX IyOnMKaluii
nepuoja C JBYXTBICSYHOTO IO JIBE THICSYM BAIIATh MSATOrO TOA, MOCBAMIEHHBIX BOIPOCAM
WHAMBUIYAJIbHOTO TOAXOJa B OOyYeHHM, TpaUuecKoro HCKyCcCTBAa M 3aMEMJICHHs Pa3BUTHUS
XyJAO’)KECTBEHHBIX IHCLUUIUIMH, YTO CHOCOOCTBOBAJO YTOYHEHHIO TEPMHUHOJIOTUYECKON Oa3bl U
BBISIBJICHHIO Tpo0esia B MCCIEAOBAaHUAX, OOYCIIOBIEHHOIO HEXBAaTKOH MHTETPHUPOBAHHBIX CXEM
peanm3anui HHIMBUAYIM3UPOBAHHOTO Tpaduueckoro oopasoBanus. [IpakTiuueckast coCTaBIsAIOMIAs
HCCIIEIOBAaHUS IPOBOJAMIACH 10 CXEME IearorMYecKoro KBa3UAKCIIEPUMEHTAIBHOIO MOAX0/a,
BKJIFOYAIOIIETO JIBE TPYIIILI YYACTHUKOB (B OOIIEH CIOKHOCTH 64 dernoBeKa, OOyJaroIuxcs IO
HalpaBJIEHUSIM UCKYCCTBAa M JIM3aiiHa) U OXBAaTHUBLIETO MepHoJl 0OyYeHUs JUIUTENBbHOCTBIO B OIHO
nonyronue. B paMkax NMUIOTHON MpOrpaMMBbl peajr30Bald CUCTEMY aJalTUBHOTO OOpa3OBaHMA,
BKJIIOUAIONIYI0 IPEBApUTENbHOE TECTHPOBAaHUE, TIpajaluio 3anad, aupdepeHIupoBaHHbIe
YIpaXHEHUS TI0 YPOBHIO TPYIHOCTH U METOUKE PEIICHUs, IIEPCOHAIBHBIC KOHCYIIBTAIlNN U aHATU3
pe3ynbTaroB. VccienoBaHue BBIIBIIIO 3HAYMTEIbHOE YIIy4IIEHHE MapaMeTpOB XY/I0XKECTBEHHOTO
M300paKeHHWsT B AaCIEKTaX COOTHOIICHUS D3JIEMEHTOB KOMIIO3HIIUH, CTPYKTYPHOH TOYHOCTH,
00bEMHOI0 TOCTPOEHHs, TapMOHMYHOCTH CBETOTEHH M SMOLMOHAJIBHOM Iepelaydl cpenu
oOyyaromuxcsi B HHHOBAIlMOHHOM TpyImne OTHOCUTEIbHO KOHTPOJIBHOM BBIOOPKH, OCOOEHHO
BBIPQ)XEHHOE ITPOrPECCUPOBAHNE OTMEUEHO Y JIMII CO CIa0bIMU HayaJIbHBIMU HaBbIKaMu. B 3To Bpems
OTMeUaeTCs YBEIIMYCHNE BHUMAHHUS K XY/I0)KECTBEHHOMY PUCOBaHHUIO aKaIEMUYECKOTO HAIIPaBJICHUS,
CaMOOLIEHKH U CTPEMJICHHS K MHHOBALMSAM, Hapsly C YMEHBIIEHHWEM 4YyBCTBAa HEMOIBM)KHOCTH.
BeIsiBIIEHO, UYTO WHIUBUAYAJIBHBIH TONXOJA B  TPENOJABaHWHM, MPEICTABICHHBIM  dYepe3
CTPYKTYpUPOBaHHYIO CHUCTEMY IOCTPOCHMsS y4eOHOro Mpoliecca MO0 PUCOBAHUIO, MPEACTABISAET
co0oil nelicTBEHHOE pelieHne MpoOneMbl 3acTos B cdepe XyI0KeCTBEHHOro 00pa3oBaHUS U
CocoO€H CTaTh ITAJIOHOM [ OOHOBJIEHUS METOJIUKU O0y4EHUs HCKYCCTBY.

KuroueBnle cioBa: nuddepennupoBannoe oOyueHue, akaJeMUueCcKuil pUCYHOK, CTarHaIus,
XyJ0)KeCTBEHHOE 00pa3oBaHue, yueOHas MOTHUBAIIUA.



http://doi.org/10.51889/3005-6381.2024.84.3.001
mailto:alzhanov82@gmail.com
https://orcid.org/0000-0001-9552-5181?lang=en

BECTHHUK KaszHITY um. Abas, cepus «XyooscecmsenHoe 00pasosanue: UCKyccmeo — meopus — memooukay, Ne 3 (84), 2025 ..

Aubkanos I'M.
X.JlocmyxamenioB aTtelHaarel ATeipay yHHBepcuTeTi, PhD, Atbipay kanacel, Kazakcran
Pecny6nukacer, e-mail: alzhanov82(@gmail.com

AKAJEMUAJIBIK CYPETTEI'T CAPAJIAHI'AH OKbBITY KOPKEMJ/IK BIJIIM
BEPYJEI'T TOKBIPAYABI ’)KEHY TOCIJII PETIHJAE

Axoamna

AKaIeMHsUTBIK CypeT cajly »KoHE capajlaHFaH OKBITY Makaiaaa KepkeMIik Oimim Oepymeri
TOKBIPAYyMEH KYpeCy KYpasbl PeTiHAE KapacThIPbUIAbl. 3ePTTEYAiH MaKCaThI-OKY ChI30aIapbIHBIH
camachlH aKcapTyFa >KOHE CTYISHTTEp YIIH OKYy IpOIeCi TOKTall KajFaH CYObEKTHBTI Ce31M/Ii
TOMCHJICTYT'e apHAIFaH aKaJACMHSUIBIK CYpPET cally KypPCHIHBIH CapallaHFaH MOJEIIH TEOPHSIIBIK
TYPFBIAAH JOJICIICY KOHE IKCIIEPUMEHTAIBI Typ/ie TeKcepy. Teopusuibik 6eim asceiaaa 2000-2025
KBUIAP apaNbIFBIH KAMTUTBIH MIETENAIK OAeOMeTTepIiH Ma3MYHABIK Talaaybl KYPTi3iiii.
capaJlaHFaH OKBITYJbIH KUBIHIBIKTAPHI, aKaJIEMHSUIBIK CYpPET cally oHE KOpKeMIIK OiaiM OepymiH
TBIFBIPBIKKA TipeTyl Typalibl, IEMEK, capajlaHFaH aKaJeMUSIIBIK CypeT CallyldblH HHTETpallUsIaHFaH
MOJICTIBJIEP] JKacaJMaFaHJIBIFBIMEH TYCIHIIPUIETIH TYKBIPhIMIAMaJIbIK HETI37ep MEH FhUIBIMU
OJIKBUIBIKTAP/IBI HETi3Jieyre Heri3 0ojalbsl. DMIHMPHUKAIBIK O0eiiM Oip cemecTpre Oakpuiay MKoHE
HKCHEPUMEHTTIK TonTapMeH (64 oKylIbIMeH; Oapibifbl Oipre eHep, MeJaroruka Hemece Iu3aiH
CallachlHaH IBIKKAH) IEJarorWKaiblK KBa3W-dKCIIEPUMEHT TYPIHIE JKYy3ere  achIPBUIIBL.
OKCIIEPUMEHTTIK TOMNTAa capajaHFaH OKBITYAbIH KYPBUIBIMIBIK MOZEN! KOJJAHBUIABI — Kipic
JMAarHOCTUKACHI, NEHIEHIIIK TpaeKTopHsuIap, KYpACHUTK TEeH OpeKeT €Ty alropuTMiHaeri Oamxama
TarceIpMaap, keke Koijay >koHe pedaexcus.

Hormxkenep Oakpiiay TOOBIHBIH CTYJACHTTEPIMEH CaJIBICTBIPFAHIA IPOIOPIIHOHAIBLTBIK
KpUTEpUiAi, KOHCTPYKTUBTLIIT, KEHICTIKTIK LIEIiMi, TOHAJIIbl KOHCUCTEHIUSCHI KOHE KOPKEMIIK
MOHEpIIIJIri OOMBIHIIA OKY CBhI30ACBIHBIH CAallaChIHBIH CTATHCTUKAIBIK TYPFBIIAH aWTapibIKTan
KaKcapraHblH KepceTenl. JlereHMeH, COHbIMEH Oipre akaJeMusyIblK CypeT callyFa JereH
KBI3BIFYIIBUTBIKTRIH apPTYbl, 63 JaFAbUIapblHa JETEH CEHIMIIUTIK XKOHE jKaHa HOpCeHi OaiiKar Kepyre
JIereH KYIIIBIHBIC JKOHE TOKBIpAyAblH TOMEHeyl Oaikamaapl. AKaJeMHUSUIBIK CypeT KypCTapblH
JKOCIapiayIblH XKyiesni Mojesi OOMbIHIIA capalaHFaH OKBITY KOPKEMIK O11IM Oepyaeri TOKbIpayabl
KEHYJIIH anFa 0acTaUTBIH KOJbI OOJBIN TaOBLIAABI )KOHE KOPKEMIIK-TIeJarOTUKAIbIK JaibIHIBIKTHI
pedopmanayasiH 9icTEMENIK MIJIOTTHIK K00achl 00J1a anaibl I€T€H KOPBITHIHIBIFA KEJIi.

Tyiiin ce3nep: capalaHFaH OKBITY, aKaJeMUSUIBIK CypeT, TOKbIpay, KOpKEeMIiK OilmiM, OKy
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Abstract

Academic drawing and differentiated teaching is seen in the article as a mean to fight
stagnation in art education. The aim of the study is to theoretically prove and experimentally test a
differentiated model of academic drawing training course intended to enhance the quality of
educational drawings and reduce the subjective feeling that the learning process has stopped for
students. Within the framework of theoretical part, a content analysis of iodomestic and foreign
literature covering over 2000-2025 was conducted. on the difficulties of differentiated teaching,
academic drawing and the deadlock of art education, consequently providing the foundation to justify
conceptual framework and research gap where explained as no integrated models have been
developed for differentiated academic drawing. The empirical part was realized in the form of a
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pedagogical quasi-experiment with control and experimental groups (with 64 students; all together
coming from the field of art, pedagogy or design) for one semester. In the experimental group, a
structured model (bachelor-thesis: Gerecke 2012) of differentiated learning was applied — input
diagnostics, level trajectories, alternative tasks in complexity and acting algorithm, personal support
and reflection. The results indicate that there is statistically significant improvement of the
educational drawing's quality in terms of the proportionateness criterion, constructives, spatial
solution, tonal consistency and art expressiveness by comparison with students of the control group
as when determining a relative increase this index is greater than at other students with low level of
original preparation. However, at the same time there is a heightened interest in academic drawing,
confidence in one’s skills and eagerness to try out something new and a decline of stagnation. The
conclusion is made that differentiated training by the systematic model for planning academic
drawing courses is a way forward to overcome stagnation in art education and can become a
methodological pilot-project for reformation of artistic and pedagogical training.

Key words: differentiated learning, academic drawing, stagnation, art education, educational
motivation.

Beenenne. B nocienHue roapl MccieqoBaTeN YacTo XapakTepUsyroT cepy ICTEeTHUYEeCKOro
BOCIIMTAHUS uepe3 MOHATUSA "3arpynHeHus" u "3aMOpo3Ku'": HECMOTps Ha BHEIIHEE MHOrooOpasue
yueOHBIX KypcoB, Ipeo0i1aaeT MoJXoA KONUPOBaHUs TPaJAULIUi IPOILIOro CTOJIETHS, KOTOPBIA Majio
YYUTBIBaCT TpaHC(OpMAIMIO ayJUTOPUH, BUPTyalbHbIE OOpa3bl M CIPOC HAa TBOPYECKHE
HampasieHus [1;. 3; 5; 10]. [TomMedeHO, YTO KOHTPOJIbHBIC PaOOThI CTAHOBATCS €AMHOOOPA3HBIMH,
UHIUBUAYaAJIbHbIE JOCTUKEHUS CTUPAIOTCS, & CTPEMIIEHUE YUaIMXCs YracaeT U3-3a MEXaHUUYECKOro
coOmoieHust MpaBUa U (OKYCHUPOBKM Ha TUNUYHOM yueHuke [1;. 9]. B HambGonblieil creneHu
KOH(JIMKT BO3HWKACT HA 3aHATHUAX MO aKaJeMHYECKOH KMBOMNKCH, TaK KaK CTPOTHE CTaHIAPTHI
OLIEHKU CTaJKUBAIOTCAd CO pa3HOOOpa3ueM HayaJbHOTO YPOBHS 3HAaHUW M MHIMBUAYAJIbHBIX
0COOEHHOCTEH MBIIUICHHUS yYaIuXCsl.

B akanemunueckoil rpaduke OOBIYHO BBLACISAIOT OCHOBY XYIOXXECTBEHHOW pedu: 37ech
3aKJI/IBIBAIOTCS KIJIIOYEBBIE TOHATHS (HDOPMBI, COOTHOIICHHUS YacTel Tena, CTPYKTYpHl 00BEMA,
OCBELICHHUS M NPOCTPAHCTBA, a TAKXKE CBOMCTB Marepuana IMpeaMeTa, KOTOpble CTaHOBSTCS
(GyHIaMEHTOM JUIsl  pa3BUTHUS  HABBIKOB  JKMBOIIMCHOTO  MAacTepCTBa, KOMITO3ULIMOHHOMN
BBIPA3UTENILHOCTH, AU3alHEPCKOM pabOThl U MPOYMX BUAOB BU3yallbHOTO TBOpuecTBa [2;. 3; 4; 10].
VY4eOHble MaTepuaabl aKIEHTUPYIOT BaXXHOCTh H3YYEHHUS CHCTEMaTHMYecKoro Mojaxojaa K
BBINIOJTHEHUIO TBOPYECKUX 3ala4 M 3aKPEIUIEHHMs OCHOBOINOJIATalOUIMX IpaBWJI OpTraHU3alun
rporecca, OTCYTCTBUE KOTOPBIX J€JaeT aOUTypHUEHTa HEMOATOTOBIEHHBIM K CaMOCTOSITEIbHOMY
TBOPUECKOMY M Iefaroruyeckomy tpyay [4;. 5; 7]. Pabora CaBuHOBa U €ro Koyjier JeMOHCTPUPYET
3¢ ($EeKTUBHOCTh METOIMKH OOy4eHHUs PUCOBAHHUIO, BKIIOYAIOIIEH MOCIENI0BATEbHYIO MPOTrpamMmy
3aHATUN U YETKHE ITapaMETPhI OLICHKH, KOTOPasi IOBBIILIAET YPOBEHb HABBIKOB CTYACHTOB U Pa3BUBAET
X CHOCOOHOCTh NepefaBaTh XyHAOKECTBEHHbIE WM, HEoOXoAMMylo OyaylMM IefaroraMm u
TBOpUECKMM crneuuanuctaM [2;. 3; 4; 6; 7]. BMmecre ¢ 3TUM MOAYEPKUBAETCS, YTO
MOJIEPHU3UPOBAHHBIE MOJIXOJbI K OOYyYEHHUIO PUCOBaHHUIO BCE emE (OKYCHPYIOTCS HA TUIIMYHOM
CTYIEHTE U HE YCTPaHSIOT JUcOaJaHC MEX/Y OTCTAIOIMMU U EperpyKeHHbIMU yueHUKaMmu [3;. 5].

B T0 xe Bpems B oOmactu 00pa3oBaHMsI B3POCHBIX M JAeTeW (OPMHUpPYETCS METOIUKa
WH/IMBUYaIbHOTO MOJIX0/a K IPENOAaBaHuUI0, HAITPAaBJICHHAS Ha a1alTallMI0 Y4eOHOTo mpoliecca oy
pa3zHOOOpa3HbIe MOTPEOHOCTH OOYUAIOIINXCS U CO3JJaHUE ONTUMAIIBHBIX YCIOBHMA UX JTUYHOCTHOTO
pocra [11-14;. 16; 17]. B uccnenoBanusix Kpuctunst Tomnuncon auddepenunpoBanHblii moaxom —
3TO ajanTtauusi oOy4deHHs IOJ] MHAMBHUAyaJbHbIE OCOOEHHOCTH y4eHUKOB 12]. OTmeuaercs, yTo
WH/MBUYaTbHBIA MOJXO0/ MPEACTABISIET COOON HE COBOKYMHOCTh CIyYalHbBIX METOJIOB, @ METOAUKY
MIPETo/IaBaHus, OMHUPAIOLIYIOCS Ha CHCTEMAaTUYECKYIO OLIEHKY 3HAHWMW, aJalTUBHYIO OpraHU3aI1io
KJIacCOB M pa3zHooOpasue yueOHbIX 3anmau [13;. 14; 18]. AHanu3 JaHHBIX yKa3bIBaeT Ha TO, YTO
MPUMEHEHNE WHIUBUIYaTIN3UPOBAHHBIX IMOIXO0B YCHJIMBAET MHTEpec K OOyUYeHUIO, OIIyIIeHHE
YBEPEHHOCTH B ce0e 1 MPUHAIIEKHOCTH K 00pa30BaTeIbHON cpejie y yJalluxcsi pa3HbIX BO3PACTHBIX
rpyMil, OHOBPEMEHHO YMEHbINIas pa3inuus B pe3ynbrarax oOyuenus [13—-15].
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B ro6ansHOM aHanmu3e 0TMeYaeTcsl, YTO MHIMBUyaJIbHBIN OIX0/1 B 00pa30BaHUU CTAHOBUTCS
KpaifHe akTyaJbHbIM B c(epax HMCKYCCTBa, INl€é U3HAYAJIBHO BBIPAKEHBI 3HAYUTEIBHBIC PA3TUYMs
MEXy YY4aCTHUKAMH Ipoliecca U 0OJIbIIoe 3HAYCHUE UMEET XapakTep Kaxaoro yenoseka [13;. 14].
Bwmecre ¢ 3TUM OCHOBHAs 4aCTh AKCIIEPUMEHTAIBHBIX PA0OT MOCBAIICHA U3YYEHUIO MEXKITPEIMETHBIX
HABBIKOB (JIMHTBUCTHKE, apu(pMETHKE, AUCLIUILIMHAM E€CTECTBEHHBIX HayK) JIMOO aHAIU3UPYIOT
pasnuuus B paMkax y4eOHo# cuctemsl [13;. 15; 16]. AkTyanbHOCTh BHEAPEHUS] WHIUBHIYaTLHOTO
MeToa 0O0yUYEeHHsI B CTPOTO OMPEeIEHHYIO IPOrpaMMy MIPenoAaBaHus H300pa3uTENbHOIO HCKYCCTBA
[I0Ka HEJJOCTAaTOYHO MU3y4EHa.

B poccuiickux u OBIBHIMX COBETCKMX M3IaHUAX AU(GEepeHIUPOBAHHOE OTHOLICHHE Yalle
BCEr0 aHAIM3UPYETCS MPUMEHHUTEIBHO K CHCTEMe OOIIero oOydYeHHs M CPEeOHEMY CHEelHaIbHOMY
oOpa3zoBanuio. Hayunblie paboThl 0 UHIUBUYATU3UPOBAHHOM ITOAXO/IE K TPETOIaBaHUI0 TBOPUECKHUX
MPEIMETOB B paMKax CPEJHEro Mpo(ecCHOHATBLHOrO 00pa30BaHUsl YKA3bIBAIOT, YTO TAKOM METOJ
MOMOraeT u30exarb OTCTaBaHMsI WIN MEPEHANPSKESHUS CTYy[CHTOB, OPraHU30BbIBATh 3374l Pa3HON
CTETICHH TPYAHOCTH U CKOPOCTH BBIITOJTHEHHUS, a TAKXKe 00eCIeunBaTh aKTHBHOE BOBJICUEHUE KAXKIOTO
y4acTHUKa o0pa3oBarebHOro mnporecca [8;. 9]. B To ke Bpemsi TouHble CXeMbl HHIUBUIYaJIbHOTO
MOJIX0/Ia B IPETO/IaBaHUK aKaJIEMUYECKOTO PUCYHKA, aJaliTHPOBAHHbIE MOl TPEOOBAHUS BBICIIETO
0o0pa30BaHMsl, yIIOMUHAIOTCSI PEIKO U OOBIYHO CBOJATCS K MPOU3BOJIILHOMY Pa3ICIICHUIO yUaIIUXCs
Ha KaTeropuu IO YpOBHIO MOJArOTOBIEHHOCTH, U3MEHEHHIO 00bEMaA 3aJaHUI WM HCIOJIb30BAaHUIO
oOpa3na B kadecTBe OCHOBBI [l;. 8]. B HayuHOil rpaduke penko BCTpEYaArOTCS MOJHOCTHIO
Bepu(pUIIMPOBAHHBIE CXEMBI KIacCU(UKAINH, TOATBEPKAEHHBIC TPAKTUIECKIMHU UCCIIEIOBAHUSIMHU.

[Tocnennue paboThl B 00JIaCTH METOIMKHM OOyUeHHUS aKaJieMU4yecKor rpaduke yKa3bplBalOT Ha
cTpemiieHre OOHOBHTH MPOTPAMMY Yepe3 CO3AaHNE TEMaTHIECKUX OJIOKOB YIIPaKHEHUH, TEPECMOTP
IIKaJ OLEHKH U JIeTaJIu3auio ctaauii hopmupoBanus npodeccruonanbubix ymenuit [2—7; 10]. Takum
o0pa3om, aBTOp 0OOCHOBAJI COBOKYITHOCTH TEOPETUYECKHX TOJIOKEHHHA METOJUKH TPETIOIaBaHHs
aKaJeMHUYeCKOTr0 PUCYHKa, aKIEHTHPYS BHUMaHUE Ha IMEpeXoie OT KOMHUPYIOIIUX YHPaKHEHUH K
(hOopMUPYIOLIUM 33TaHUSIM U TIPEICKA3yeMOM Hcxojie Tporiecca [4;. 5; 7]. BMecre ¢ 3THM BO MHOTHX
MOJOOHBIX MCCIIEAOBAHUAX AaKIEHT [eNaeTcs MPEUMYIIECTBEHHO Ha CKpPBITOM TMOAXOAEe —
YUUTHIBAETCSI BO3MOXHAs CHElMalIn3alys B OydyLIEM M IOCTENEHHO YCIIOXKHSIOTCS 3alaHus —
BMECTO SIBHOTO YKa3aHUs CTparerud OOy4YeHHUsS Pa3HOPOAHBIX TpPYyHN IO MOTHUBALMOHHBIM
OCOOEHHOCTSIM U MPEANOYTEHUSIM B YCBOCHUH MaTepHaa.

Takum oOpa3om, u3yueHHue HayyHOH 0a3bl IOMOTaeT ONPENEIUTh KIIOUeBble MPOTHUBOPEUMS,
OTpeseNsAIoNe HarpaBieHue uccienoBanuil. C apyroil croponsl, oOydeHHe Trpaduueckomy
MacTepCTBY CUMTAETCS OCHOBOM MPO(ECCHOHATBHOIO Pa3BUTHUS XYJOKHHMKOB M CHELHAIMCTOB 10
IU3aiiHy, TpeAarnoararonie niyboKoe YCBOEHHE OCHOB XyIO)KeCTBeHHOro sizbika [2-5; 10]. C
IIPOTUBOIOJNIOKHOM TOUKHM 3pEHHUSI OTMEYAeTCsl IMPOLECC 3aCTONOPUBAHUSA, BBIPAKAIOLIMICA B
a0JIOHHOM TpUpone 3aJad, YMEHBIIEHMHM 3aMHTEPECOBAHHOCTUM M IOCTOSHHOM pa3/elIeHun
yueOHBIX KOJIJIEKTMBOB M0 cTeneHu paocTikeHus uened [1;. 3; 9]. C napyroit cTopoHsI,
WHIUBUAYAIbHBIA TOAXOA B MPENOJaBaHUU NOATBEPAMSI CBOE NEHUCTBHE KaK B TEOPETHUUYECKHUX
UCCIIEIOBAHUAX, TaK M B MPAKTUYECKUX SKCIHEPUMEHTAaxX, Yiydllas YpPOBEHb BOBJIEUEHHOCTHU
yYalmxcsi ¥ UX JTOCTHKEHUS B Kiaccax pazHoi kBanudukainmu [11-15]. C ogHOM cTOpOHBI, C1ab0
npopaboTaHa TeMa TOro, Kak MOXXHO BHEAPUTH pazjiefieHHe (YHKUUN BHYTPU CTPOTUX T'PaHMIL
aKaJeMH4uecKoi rpaduku, coxpaHuB €€ UACHHYIO0 U MOPAIbHYIO CyTh.

B KkoHTekcTe 3TOro 3aj1a4a JaHHOTO MCCIEOBAHUS 3aKIIIOYAETCS B JJOTMYECKOM 00OCHOBaHUU
U TPaKTUYeCKOW BepU(PUKAIMKM KOHILIETLHWN HHIMBUIYaJTBHOTO MOAX0Ja K OOyYEHHUIO B paMKax
JUCHUIUIMHBL  aKaJeMUUYECKOM JKUBOIMCU JJIsl YCTPAHEHUS IPU3HAKOB 3acTOEB B Pa3BUTUU
XyJOXKECTBEHHOro oOpa3oBanus. MccienoBaHue HampaBlIeHO Ha HM3Y4YEHHE METOMUKU Iepeadu
HaBBIKOB aKa/JIeMUYECKOM Tpapuku OyaylMM TpenojaBaTeNsiM HCKycCTBA W JU3aiiHepawm;
aHAIM3UPYIOTCS (DAKTOPBI U DJIEMEHTHl CUCTEMbl MHAMBHUAYAJIBHOTO IMOAXOJa, CIOCOOCTBYIOIINE
YIAYYIICHUIO YPOBHSI BBINOJHEHHBIX Pa0OT U YMEHBIICHHUIO OLIYIEHHS MOHOTOHHOCTH BO BpeMs
3aHATHIA.

JUid  MOCTHXKEHUS TOYHOCTH TEPMHUHOJIOTMM HWKE TPUBEICHBI OCHOBHBIE TEPMMHBI.
NuauBuayanu3supoBaHHbI  00pa30BaTeNbHBIN MpollecC TMPEACTaBIsEeT COOOH KOMIUIEKCHYIO
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CTpaTeTui0 OpraHM3allMM 3aHATHH, Ie MpOorpaMMHBIE MaTepHallbl, CIIOCOOBI MpPENoiaBaHus,
OpPraHM3allMOHHBIE CXEMbl M TEXHUYECKHME HMHCTPYMEHTHl aJalTUPYIOTCA IO CTENEHb
MOATOTOBJICHHOCTH, MIPEANOYTEHUS U XapakTepHble yepThl yuammxes [11; 12; 13]. Akanemuueckas
rpaduKa paccMarpuBaeTcs Kak (yHIaMEHTAIbHBIM y4eOHBIN KypcC, HalmpaBJICHHBI Ha Pa3BUTHE
cHenu(pUUIECKUX YMEHHN BOCHIPUATUS CTPYKTYphl OOBEKTOB, 00bEMa M OCBEIICHUS COITIACHO
yCTaHOBJICHHBIM cTaHaaptaM [2—5]. CocTosiHue Xy[q0KEeCTBEHHOU cepbl 00yUeHHs ONMpenesieTcs
YCTOHYMBBIMU BOCIIPOU3BOASIIMMU METOAAMHU JIEATEIbHOCTH, YIIaJKOM HHTepeca K yueOe U HU3KOM
amanranued Kk TpaHchopManusM coluaibHoro okpyxkenus [1;. 3; 9]. B ciemyrommx dwactsax
MaTtepuaia MoApoOHO paccCMaTPUBAIOTCS MOAXOA K MPOBEACHHIO pabOThl, UTOTM MPOBEIECHHOTO
UCTIBITAaHUSI METOTUKN OOyUYCHHS M aHAIM3 JaHHBIX B CBS3U CO CMEHOMW MapaJurMbl S3CTETHYECKOTO
BOCIIMUTAHUSI.

Metoabl M Marepuajbl. Mcxonas w3 0003HAUEHHOW 3afayd W BBIABICHHOH MpOOIIeMBbl
uccienoBanus ObUla pa3paboTaHa MHTETPUPOBAHHAS METOAMKA M3YyUYEHUS BOIIPOCA, BKIIOYAOIAsS
aHaJIU3 TEOPETHUYECKUX HCTOYHMKOB M IPOBEIECHUE SKCIEPUMEHTAJIbHOIO 3Tana o0yuyeHus
PUCOBAaHUIO B paMKax y4yeOHON mporpamMmbl. Takasi HHTEIPUPOBAHHBINA MOIXOJ Aall BOBMOXKHOCTbD,
BO-IIEPBBIX, [IEPEBECTH TEPMUHBI «3aCTOMHOCTb IIPENOAABAHNUSA  HCKYCCTBa» u
CMHAUBUAYAJIU3UPOBAHHBIN KYypC aKaJEMUYECKOTO PUCOBAHUSA» B MPAKTHUECKYIO MIOCKOCTh, a BO-
BTOPBIX — OLIEHUTh PEaJbHYIO Pe3yIbTaTUBHOCTh NPEAJIOKEHHOW CXEMBI.

B Xxonme ananuTHUeCcKOro sTama M3y4aldCh Marepualbl HAay4YHBIX CTaTeil, CBSI3aHHBIE CO
CIIEYIOIMMH TEpPMUHAMH: WHIUBUIYaJIbHBIA IOAXOA B IPENOJABaHUU HCKYCCTBa, Pa3BUTHE
XyJIOXKECTBEHHOIO 00pa3oBaHUs, 3aMeIeHne mporpecca B cdepe apT-o0pa3oBaHusi, alaliTUBHbIC
MeTONbl O00y4YeHHsI HM300pa3uTENIbHOMY MCKyCcCTBY. Marepuanasl OTOMPAIUCh TO  CIEAYIONIMM
rnapameTpam:

- BpemeHHOI pOMEXYTOK OT JBYXTHICSYHOIO Iojia A0 ABAJALATH JBAALATH MSITOIO CTOJIETHS
(20002025 r.r).

- Cy1iecTByeT IpoBepKa MaTepuanoB (M3JaHUs HayYHBIX IEPUOAUKOB, IyOIHKAIIMH [10 UTOTaM
MEPOIPUATHA, pabOTHI AUCCEPTALIMOHHOTO XapaKTepa).

- KoHkpeTHbIE TEOpEeTHUYECKUE OCHOBBI WJIM NPAKTUYECKUE JAHHBIE (XapaKTEpUCTUKA CXEM,
MCCIIEIOBAaHM, YHCIIOBBIX MOKa3aTesei).

- AKTyaJgpbHOCTh BONPOCA aKTHBHU3AIMH Y4eOHOTrO mpoliecca W yCwieHHs 3()PEeKTHUBHOCTH
XyHAOKECTBEHHOTIO Pa3BUTHSIL.

MeTton nmoucka onupascs Ha HCTIOJb30BaHue I00anbHbIX peecTpoB (Scopus, Web of Science),
JoKajbHbIE U TeppuTopuanbHble miargopmsl (eLIBRARY, PUHII, nepuoauka Kasaxcrana u PO B
cthepe oOpa3zoBaHus), paBHO KaK HCTOYHHUKH, TTOCBSIIEHHBIE BOITPOCAM XYyJI0KECTBEHHOTO O0yUEHHUS.
Wcxonublii Habop Britowan 132 oObekra; mocie (QUIbTpalMM MO HAIWYMIO HHQOpManuu u
PEJIEBaHTHOCTH TEMaTHKU (PMHAIBHBIN CIIMCOK HACUUTHIBAI 84 paOoTHI.

OOBEKTOM M3yYeHHUS CIY)XWJIO HaydyHOE INpOU3BEJeHHE MO0 pasfen HayuyHOro H3JaHMS.
CucremaTnueckuii HHCTpyMEHTapUil aHaJIM3a MaTeprasa COCTOS U3 Pa3JesoB:

Onucanue mnporpamMmbl OOy4eHHUS OCHOBaM HM300pa3HUTENBHOTO MCKYCCTBa (3ajauu,
opraHu3alys Marepuana, moka3areau 3pPeKTuBHOCTH).
IIpu3zHaku 3ameuieHHs Iporpecca (IOBTOPAEMOCTh 3ajad, YHaJoOK »JHTy3HasMa,
CTEPEOTUITHOCTh JIOCTUKEHU, TOBEPXHOCTHOE YCBOEHHE KYPCOB).
Crenenu u BUABI pa3leNIeHUs 110 COCTAaBy Marepuala, METOJaM peallu3allii, pe3ysbTaTaM
JEeSITeIbHOCTH U YCIIOBUSM O0y4YeHHUS;
KoHncrarupyemble mocneacTBusi (peodpa3oBaHue YpOBHS BBIIOJIHEHHUS 33734, CTUMYJA
NeSITeIbHOCTH, MPEICTaBICHHS O ceOe, BOBICUEHHOCTH YUallUXCs).

AHau3 JaHHBIX MPOBOAWJICS JBYMS KBAIM(UIMPOBAHHBIMU CIELUATUCTAMM; pa3HOIIacus
paccMaTpuBaINMCh BIUIOTH 10 (popMHUpOBaHMS €AUHOro MHEeHHs. COrlIacOBaHHOCTh Kiaccupukanmuu
olLleHUBasIach Mo kKodddunmenty konkopaanuu (Koxena k), nocturmemy 3HaueHus npumepso 0,78
Ha TECTOBOM T'PYIIIE TaHHBIX, YKA3bIBAIOIIEMY Ha BBICOKYIO CTEIIEHb COBIAJECHMSI OLIEHOK IKCIIEPTOB.
Ha ocHOBe naHHBIX aHajaM3a MarepuanoB ObUIM pa3padOTaHbl MPEANONOKEHHUS, OIpeaesICHbI
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[apaMeTpsl HUCCIECJOBAHMS M CO3JaHA CX€Ma DKCIIEPUMEHTAa 110 WHIWBHIYaJIU3UPOBAHHOMY
00Yy4EHHIO aKa/IEMHUYECKOrO PUCOBAHUIO.

IIpakTnueckas ¢aza npoBoawiack B BUAE 00pa30BaTEIbHOIO MCCIEJOBAHUS C JIByMs
BbIOOpKaMH (KOHTPOJIBHOW M TECTOBOI) COIIACHO MOAETH «I000y4YeHUE — BIIMSHUE — UTOTOBBIN
aHain3». AHalnW3 IPOBOAMICS B CTEHAaX HHCTUTYTa JCTETUYECKOIO BOCIHUTAHUSA OJHOIO W3
[IEIarOTHYECKUX BYy30B. B uccienoBaHMe NpUHSUIM y4yacTHE CTYIEHThl BTOPOrO Kypca IO
nporpamMmam o0yueHHst «XyI0KEeCTBEHHOE TBOPUYECTBO U Ipadrka» U « CTUIMCTUYECKHE PEIICHUS,
nzyyaromue npeaMet « Toueunsrit Habpocy. 11 kypey.

Bcero 6b110 0T0OpaHo 64 ydacTHMKA MCCIEIOBAaHUS, PA3/EIEHHBIX MOPOBHY MEXIY JIBYMs
rpynnamu: no 32 jguua B KaxJIoW kareropuu. CpaBHUTENIBHBIE XapaKTEPUCTHKU YYaCTHHKOB
BKJIFOYAJIM OJIMHAKOBBIA BO3pacTHOM smuanazoH (18—20 Jer), cTemeHb MPEIIIECTBYIONIETO
XyI0)KECTBEHHOTO 00pa30BaHusl (MIPUCYTCTBUE MM OTCYTCTBHE OOy4YEHHs B CIELHATM3HUPOBAHHON
LIKOJIE) U MCXOJHbIC JaHHBIC O Pa3BUTHM PHUCOBATENBHBIX YMEHMH, 3a()MKCHPOBAHHBIE BO BpEMs
JUarHOCTUYECKOT0 dTana (aHajJu3 JSTAJOHHOIO M300pakeHUs IO CTaHIAPTU3UPOBAHHBIM
napameTpam) U OIPOCHBIX UCCIIEA0BAaHUM. B IBYX rpynnax JeKIUM BeJI OIHU U T€ ke CIEeLUaIUCThI
co ctaxxeM OoJiee AEeCSTH JIET B cdepe BhICIIEro 00pa3oBaHusl, Onaronaps 4eMy BO3IEHCTBHE IMYHBIX
ocoOeHHOcTel ojjaun MaTepualia OblI0 CHIXKEHO 10 MUHUMYMa.

MarepuaJbl 1o 00y4eHHIO H IPpOorpaMMa 3aHsTus. VccnenoBanue npoioikanoch Te4eHne
yerBepTu (15 oOpa3oBaTenbHBIX HEJEIb), BKIOYas Harpy3ky oObEMOM 4eThIPEX 4acoB OOydeHUs
eXeHenenpbHo. [[ns o0ydeHus NpUMEHsUIM KJIAaCCUYECKHE KOMIIO3MIIMH, XapaKTepHbIe JUIs
aKaJeMUUYECKOU KUBOIIMCH.

- Kommoszumus ¢purypHsix 00beKTOB (mapajuienenuesa, chepa, Kpyriioe Tein0, MHOTOTPaHHUK);

Komno3unus oOblIeHHBIX Belllel ¢ pa3HbIMU MOBEPXHOCTAMU ((hasHC, XpycCTallb, JaTyHb,
TKaHb);

- OpHaMeHTaJIbHBIN TUIICOBOM y30p U 3JIEMEHTHI 0(OPMIICHUSI HHTEPhEPA;

- Mognenp rurncoBoi KOHCTPYKIMH, AaHAJIOTM4HAs1 cucteme ['ynoHa;

- M300pakeHue Topca 1100 JIMLEBOM YacTu Tejaa MHANBUA,

- [IpocTbie reoMeTpuuecKue NOCTPOCHUS U3 MHOKECTBA IIPEIMETOB.

JUisl KaXJ10ro HalpaBJIeHUsl CO3/1aHbl HAOOPBI 331a4 pa3HON CTENEeHU TPYJHOCTH (HadasibHBbIH,
CPEIHU, OPUTUHAIBLHBIN), pa3INYaIONInecs] MEX]Ty COOO.

1. VYpoBHEM [I€TAJIbHOTO M3YyYEHHUS CTPYKTypbl (HauMHasi C OCHOB IIOCTPOEHUS
COOTHOULIEHHH JIEMEHTOB U 3aKaHUMBask CI0KHBIMHU IMHAMUYHBIMU NIEPCIIEKTUBAMMU ).

2. Peub naér o macimrabe npopabOTKU CBETOTEHU (HaYMHAs C PACCTAHOBKH JIOKAJIBHBIX
KOHTPACTOB OCBEIIECHUS U 3aKaHUMBasi HIOAHCAMU TOJIYTOHAJIBHBIX IEPEXO/IOB M OTPAXKEHU).

3. Bricokuii ypoBeHb CBOOOBI ITPH OIPEEICHUH YITIa CbeMKHU, 00pe3ke N300pakeHus U
OpraHM3allK BU3YaJIbHOI'O IOCTPOEHHUS.

B skcnepuMeHTansHON 4yacTu 0Oy4deHHE MPOBOJMIIOCH COIVIACHO KJIACCHYECKOW METO/MKE:
KOJUIEKTHUB BBINIOJIHSIT oOl1lee 3aJjaHie, UCXOAWIT U3 MPEAOIPEIeICHHOTO HalpaBIeHUsl U coOoaa
OZIMHAKOBBIE KPUTEPUU INIyOUHBI BBHIMOJHEHHUS. B KOHTpOJIBHOM OJIOKE aHAJOTMYHBIE CHXKETHBIE
JIMHUM BBICTYNAJIM OCHOBOM, OJIHAKO pacIpeleieHHe 3ajad OCYLIECTBISUIOCh HHAWBHIYaJIbHO,
YUUTBIBasI HCXOIHYIO OLIEHKY YPOBHSI IOATOTOBKH.

B pamMkax noaxoga NOCTENEHHOTO YCBOEHHUS 3HAHUW OBUIM peaii30BaHbl pa3IUYHbIE
IIOCJIEZIOBATENBHBIE ITAIIb:

1. da3a BeIsBICHUS HeHCTIpaBHOCTEH (7—14 mHEi).

-IIpoBeneHrne MAEHTUYHBIX 3aJaHUN 10 PUCOBAaHUIO N€OMETPHUYECKUX KOMITO3ULUN BCEMH
Y4aCTHUKaMHU Kypca B paBHBIX OOCTOSITENIbCTBAX.

-Onenka mnpo(eCcCHOHANBHOTO YPOBHS MPOBOIUTCS MO TISATH TMapaMmeTrpaM aHajiu3a
(COOTHOIIEHHE DBJEMEHTOB, (YHKIMOHAIBHOCTh CTPYKTYphl, B3aUMOJIEHCTBUE  OTTEHKOB,
OpraHM3alys IpOCTPaHCTBA, SMOLMOHAIBHOCTD), TI€ Ka)K/10€ HAlPaBJICHUE OLIEHUBAETCS OTAEIBHO
10 AECSTHOAIUILHON CUCTEME.
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-UccnenoBanne moOyXI€HH B OCBOSGHHWM aKaJeMHYeCKoW rpaduku (BIIOOJEHHOCTh B
JTMCLUUIUIMHY, OLIEHKA COOCTBEHHBIX CIIOCOOHOCTEW, NPOTHO3BI MO MpPOrpamMMme, YPOBEHb
TPEBOXKHOCTH/O0S3HU TIpOMaxa).

-YcraHoBieHue TpEX rpajalivii MOATOTOBICHHOCTH: BBICOKAs!, CPEAHSASA U HU3KAS.

2. Pa3paboTka vHAUBUIYaTbHBIX MAPUIPYTOB JBUKEHUS. B pe3ynbrare OleHKH KaXa0My
00y4aroeMycsi BBIICISUINCH ClelM(PUUECKUe HalpaBIeHUs pa3BUTHs: y KOoropTsl C MOBBIIIANACH
JI0J1s1 YIIPasKHEHUH 110 aHAIN3y CTPYKTYPbl OObEKTOB M B3aUMOACHCTBHIO MAaCIITA0OHBIX 3JIEMEHTOB, a
TaKXe pacIupsIcs 00bEM MpeIBapUTEIbHBIX TPOPAOOTOK; Y KOropThl B pacnpenensiach Harpy3ka
MEXIy 3aJadyaMy CTPYKTYpPHOIO XapakTepa M KOJOPUCTUYECKUM PEIICHHEM; y KOropTel A
yCUJIMBajach HAaIpaBIE€HHOCTb Ha SKCHEPUMEHThl B OOJACTH KOMIIO3ULIUHM M OPUTMHAIBHYIO
peanu3anuio 3aJaHHbIX YCI0BHM. B Kaxk10M paszesne nporpaMMbl MPeIoCTaBIsUIUCh pa3HOOOpa3HbIe
BapUaHThl YIPAKHEHUH (Takue KaK CMEHa IEpPCHEKTUB, W3MEHEHHE CIIOKHOCTH JAeTalledl WU
N00aBJI€HHE HOBBIX AJIEMEHTOB), CPEAM KOTOPBHIX OOYyYaroIIUKCS MOT BBIOpATh MOAXOASIIUN I10
IIPEMIOKEHHOMY YPOBHIO CIIOKHOCTH.

3. [IpoBenenmne HHAMBUAYATBHOTO O0Oy4YeHHUS (C TPEThEW MO YEThIPHAIATYIO HEJIENBKY ).
Kaxxnas ceccust mpoBOAWIIACH COIVIACHO €IUMHOMY ILIaHy: CHayajla ILja CKaras OpPUEHTUPYIOLIas
JIEKLHUSA C TIOKa30M MMOAX0/I0B (OKOJIO YETBEPTH Yaca), 3ateM popMylIupyeTcst o0Ias 3a1a4a ajsi Bcex
YYaCTHUKOB, PACIPENEISAIOTCS 00ydaroluecs MO YPOBHSM CIIOKHOCTH 3a/laHuM, MpernoaaBarellb
OKa3bIBAa€T MOJACPKKY MHIUBUIYATIHHO (B PEKUME pearupoBaHUS WM WHUIMATHBHO, HAYMHAS CO
CTapIIMX TPYII), 3aBEPIIACTCS 3aHITHE MATUMUHYTHBIM pa300pOM UTOTOB ¢ JOKYCOM Ha IIOHMMAHNE
MPOMIEHHOTO My TH.

4. Pasrpannuenne mpoBOogMIIOCH COITIACHO YETBIPEM KPUTEPHUSM:

-Paznoo6pasue TeMaTHk 1 ypOBHEH CIIOKHOCTH 3a/IaHU TI0 aHAIH3Y JaHHBIX;

-JlIsT pa3HbIX KaTeropuid yYaCTHUKOB MPUMEHSIOTCS Pa3jIMYHbIE CXEMbl JEUCTBUI: OAHA
MpernonaraeT AeTaJlu3upOBaHHbIN MOAXO, Apyras — 000OIIEHHbIE IIaTH.

-O0yuenue mpenmnonaraet IUGGEPEHINPOBAHHYIO OICHKY TOTOBHOCTH 3aJlaHHM, a TaKkKe
BO3MOXXHOCTb KOPPEKTHPOBKHM HCXOJHBIX YCJIOBHM MOJ PYKOBOACTBOM IpernofaBaTesied is
CTapIIEKypPCLEB.

-CucremMa mpeanosiaraeT CO3JaHHE MalblX TPyHHn NOAJEPKKH, a TakK€ WHIUBUIYAIbHOE
pacnucanue KOHCYIbTAUM CO CIIEUATUCTOM.

5. ITpoBepouHslit MOY/Ib (MATHAALATAS I€KAA).

-Co3naHue 3aBepHIEHHOTO M300pakeHUs B M3MEHEHHBIX OOCTOATENbCTBAX (KOMIO3MIMS CO
CJIO’KHON 0OBEMHOMN CTPYKTYpOM) y4aCTHHUKaMHU Kypca;

-IIpoBeneHre MOBTOPHOTO ONpOCa MO OIEHKE 3aMHTEPECOBAHHOCTU M BOCIPHUATHS Y4eOHOTO

Marcepualia;
-AHanu3 JaHHBIX OTHOCUTCIBHO HAYAJIbHOT'O 3Tala HUCIIBITAaHUH.
6. Cpe,[[CTBa HaKOIIJICHUA I/IH(I)OpMaI_[I/II/I. Cucrema anHanuza XYHOKECCTBCHHOT'O

MIPOM3BENICHUSI Yepe3 KOIMUYECTBEHHbIE Moka3aTenu. (s onpeneneHus ypoBHS Xyd0XKECTBEHHOTO
UCTIOJIHEHUS YUeOHBIX N300pa’keHUH co3/laHa CUCTEMA OLEHUBAHUS 110 MSTH ITapaMeTpam:

-CoOntoieHNe COOTHOIIEHUH IIEMEHTOB U apXUTEKTOHUKH KOMITO3UIIUY;

-2 PeKTUBHOCTh KOMITO3UIIMOHHOTO MOAX0/a (TMEepPCIEeKTUBHBIE MOCTPOEHUs, MPOIyMaHHas
CTPYKTYpa).

-I"apMoHMs cBETO-TeHEBOM KOMIO3ULIUY (pa3MelleHue OTMKOB, TEPEXOIHBIX 30H, OTPAYKEHHBIX
Y4aCTKOB).

-Cnada TOKyMEeHTalluy ¥ 3HAYUMOCTb MTPEMETOB;

-XynoXeCcTBeHHast 00pa3HOCTh (CTPYKTypa n300pakeHusl, IIEIOCTHOCTD (POPMBI, 0COOCHHOCTH
KOHTYpOB).

7. JIBa HE3aBUCUMBIX CIELMATUCTa OLEHWIN KaXIbli MapaMeTp Mo JecATHOaNIbHOM
cucreme. YToObI MUHUMM3HPOBATH BIMSHUE JIMUHBIX MPEANOYTECHUNA NPHU OLIEHKE CIEI[HaTUCThI
3apaHee mpouuld oOy4yeHHe U OTpaldoTajud HaBBIKM Ha TECTOBBIX 3ajadax; pa3HOMIACHUS
MIPEBBIMIAIOIINE /IBa TYHKTA 00CYKJaJIN 10 IOCTHKEHUS €IMHOTO MHEHHUSI.
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8. OnpocHUK MO YPOBHIO HHTEpeca K 00yUEHUIO U OUIYLIEHUIO0 OTCYTCTBUS Mporpecca.
B ompoce copepxxanuch yTBEpXKIEHHUS O TNPHUBJICYCHUHM BHUMAHHMS K TEME, CaMOOILIEHKE
BO3MOXKHOCTEH, OLIEHKE TPYAHOCTU MPOrpaMMbl OOydYeHHUs, OIIYUICHHMH HEMOABMXHOCTU Ha
OMPEICTICHHOM 3Tarle Pa3BUTHSL, a TAKKE TOTOBHOCTH K MHHOBALIMOHHBIM JCUCTBUSM U MPUHSATHUIO
TBOpYECKUX petieHui. OLEHKH 3aluChIBAINCh COMIACHO MATUTPagycHOll cucteme Jlukaepra («B
KOpHE HecoIllaceH» — «aOCOJIOTHO comtaceH»). Hekoropele BOHpOCH OBUIM COCTaBIEHBI C
OTPULIATEILHOM OKpAacKoW C IEJNbK0 MPOBEPKH CKIOHHOCTH YYaCTHHUKOB [1aBaTh OTBETHI,
COOTBETCTBYIOIIHNE OOIIECTBEHHOMY MHEHHUIO.

9. MoHuTOopuHr ¥ aHanuTUKa wuHPopManuu. B Teuenue yueOHOro mnepuoaa
CHCTEMaTUYEeCKH OTCIICKHUBAJICS Mpolecc 00yYeHHS Yepe3 PerucTpalnio 0OCOOCHHOCTEH MOBEICHHS
YUAILUXCS Pa3IMYHBIX KaTeropuii mo gopme oOpalarwmumxcs 3apocoB U PeryiIsspHOCTH MPOChO O
MOAJICPIKKE. [Tocie OKOHYaHUS MIPOTPaMMBbI OBLIO OpPraHu30BaHO MPOBEJICHUE
nonyopManu3oBaHHBIX Oecel €O CIy4yallHOW Tpymnmoil u3 ABaAuaTH ydammxcs (Mo MATh
MPEACTaBUTENCH OT KaXK0TO HAMPABIEHHUS ), LIEIbI0 KOTOPBIX CTATI0 U3YyUYEHUE JTUYHOTO BOCIIPUSATHUS
UMHU Tpoliecca OOydYeHHUs M0 WHAMBUAYAIU3HUPOBAHHOMY METOAY WM CTaHIApTHOMY (opmary
3aHATHI.

Memoowvl oo6padomku oannwix. Pe3ynbTaThl KOMMYECTBEHHOM OIEHKU (OLIEHKH MU300paKeHU,
YPOBEHb  3aMHTEPECOBAHHOCTH)  AHAJIU3UPOBATUCH  CTAaTUCTUYCCKHUMH  WHCTPYMEHTAMH:
PaCCUUTHIBATIUCH MapaMeTphl XapaKTePUCTUK (CpelHUE BEIWYHHBI, IUCIEPCUH), OLEHUBAJIOCH
cooTBeTCcTBUE pacnpeaenenuto ['aycca (kputepuii lllanupo—Yunka). [lns ananuza pa3nuuuii MexmIy
HaYaJIbHBIMA W WUTOTOBBIMM  IIOKa3aTeasiMA B paMKaxX KaKJIOM Tpynmnbl IMPUMEHSIICA
KOppenupoBaHHbIA TecT CThIOACHTA, @ COMOCTABJICHUE JAHHBIX KOHTPOJIBHOTO M MCHBITATEIHLHOTO
HampaBlieHUl MPOBOAMUJIOCH 4Yepe3 HEKOppelnupoBaHHBIA Kputepuil. I[lpum  obHapyxkeHHH
HECOOTBETCTBUM CTaHAAPTHBIM IOKA3aTelsIM HCIOJIb30BAUCH AJIBTEPHATUBHBIC METOMbI aHalu3a
(tect YunkokcoHa, kputepuii ManHa—YutHu). Jlnsg omnpeneneHuss BeIMYMHBI  BIUSHUS
MCIIONBb30BasIcs uHeke kodpdunuenta Kerinca. [l onpeneneHus 3aBUCUMOCTUA MEXAY JUHAMUKON
MOTHBAllUA U YIYYUICHUEM XYyHOXECTBEHHOIO pPe3yjbTara MPUMEHSUICA METOJl KOPPEIMpPOBAHUS
(uapexc [Mupcona mi6o Crimpmena).

AHanu3 conep:kaHuil Ka4eCTBEHHOW HHPOPMAIIMK BKITIOYAJ BhIIETICHUE KITFOUEBBIX KaTerOpUH,
CBSI3aHHBIX CO CIIO)KHOCTHIO JUCITUTUTMHBI TI0O MHEHUIO O0YYAIOIINXCSI, OIYIIICHUEM HETIOABMKHOCTH,
B3aUMOJICUCTBUEM C 3a/IaHUSIMU Pa3HOM CTENEHU TPYAHOCTH, a TAKKE BOCHPHUSATUEM IOMOIIHM U
CaMOCTOSITENIbHOCTH. JlOMIOTHUTENIbHAs CUCTEMaTH3alusl o0ecrieuynBaia CBA3b MEX/1y OLEHOYHBIMU
XapaKkTEepPUCTUKAMU U YHUCIOBBIMU IMapamMeTpaMH, YKpeIUisis JOCTOBEPHOCTh aHallM3a U YIIyOssis
TOYHOCTB BBIBOJIOB.

[IpennoxeHnHble cOCOOBI M KOMIIOHEHTHI TAPAHTUPYIOT SICHOCTh M MOBTOPSIEMOCTH MpoIiecca
W3y4YEHUs, MPEAOCTaBIsAs BO3MOXKHOCTh CIIEHUANINCTaM MO0 3CTETUYECKOMY OOY4YEHHMIO BOCCO3/1aTh
WCCIIEIOBAHUE B AaHAJIOTUYHBIX OOCTOSTENHCTBAX U OLIEHUTh HA/ICKHOCTH BBISBICHHBIX PE3YJIETATOB
WHJIMBHUIYAJTBHOTO MOAX0AA K IPETOJaBaHUIO aKaJIeMHUUYECKOTO PUCYHKA.

Pesyabrarbl. Mcxoass W3 CTPYKTypbl aHaliM3a JIaHHbIE CHCTEMAaTU3UPOBAHBI MO TPEM
B3alMOCBSI3aHHBIM pa3iesam:

1. CpaBHEHHE YPOBHS XYIOXXECTBEHHOTO HCIIOJIHEHHs Y4E€OHBIX PabOT MEXIy ABYyMs
IpyIIIaMHA YYaCTHHUKOB.
2. N3MmeHenne CTUMYIIOB U OLYIIEHHE HEIIOABUKHOCTH;

3. TouHsble cBesleHUs, OTyUYEHHBIE Yepe3 OMPOCHI U OeCeIbl, JOTIOIHSAIOT YUCIOBbIE Pe3yJbTaThl
HCCIIEJOBAHHUS.

Junamuka ypoeHsa Xy0oxcecmeeHHO20 u300pajrcenus 6 axaoemuueckoii cghepe. CHadana
MIPOBEJIM aHAJU3 COOTBETCTBHS MCXOJHBIX MAapaMETPOB aKaJEMHUYECKOH pabOThl MEXAy Tpynmon
CpaBHEHHUS M UCIIBITATENbHON BEIOOPKOH. VccienoBanue npeaBapuTenbHbIX 3aJaHui (Tpaduieckoro
3aJJaHUs C UCMOJIb30BaHHEM (OPMATIbHBIX OOBEKTOB) BBISBUIO OTCYTCTBHE 3HAYMMBIX PA3TUUYHMA
MEXIy CpPEeIHHUMH IOKa3aTeIsIMH MO KaXIOMY M3 IATH MapaMeTpoB (COOTHOILIEHHE AJIEMEHTOB,
00bEMHOCTh KOMITO3MIIMM, TpPaJalusi OTTEHKOB, TEKCTypa MOBEPXHOCTH, 3MOIMOHAJIbHAS
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HacklleHHOCTh) (p>0,05), yTo moATBEpKIaeT HauyajJbHYI0 PaBHO3HAYHOCTh CPAaBHUBAEMBIX I'PYMII.
CBojika pe3yabTaToB MPEIBAPUTENBHBIX U 3aKITIOYUTEIHHBIX UCIIBITAHHN MTPUBEICHA B Tabmwuie 1.

Tabmmma 1 — JlmEamMmka KadecTBa akaJieMHIECKOrO pPHCYHKA B KOHTPOIBHOH H
sKcrepuMerTansHOl rpymax (MySD, 10-6annsHas mkana)
Kpurepmii KI" mpexrect | KI" mocrrecr | SI mpexarect | 3I' mocrrect
1. IIpomopuuu A KOHCTPYKTUBHOCTE 5,8y 0,9 6,4y 0.8 5,7y 0,9 7,3y0,7
2. IlpocTpaHcTBeHHOE pelieHne 5,6 y0,8 6,2v 0.8 55v09 7,2y 0,7
3. TomansHas 1EI0CTHOCTE 5,4v 0.8 6,1y 07 53v08 7,1y 0,7
4. Ilepemaua dhakTypE U MaTepHana 5,2y 0,9 6,0y 0.8 5,1y0,8 7,0y 0,7
5. XynoxecTBeHHas BEIpasHTensHOCTE | 5,3y 0,9 6,1y 0.8 5,2y0,9 7,2y0,8

W3 Tabauubl SIBCTBYET yBEIMUYEHHE NapaMeTPOB BO BCEX KaTEropusAX MEXy HadalbHBIMHU U
UTOTOBBIMU U3MEPEHUSIMH, YTO JIOTUYHO OOBSCHSCTCS BIMSHUEM IPOTPaMMbI O0yUEHHS YEPUCHHUIO.
TeM HEe MeHee pUpOa 3TOTO U3MEHEHHS CYIIECTBEHHO OTINYACTCH.

B skcniepuMeHTanbHON BRIOOPKE CPEIHUIN MMOKA3aTelbh POCTa IO OMPEICIICHHBIM MapaMeTpam
Bapbupyercst mexay 0,6 u 0,9 enununamu. Mcenons3zoBanue AByXBbIOOpoyHOro Tecra CTblofeHTa
BBISIBUJIO JIOCTOBEPHBIE pa3IMyMsl CpeAHEW BbIpak€HHOCTU (3HaunMocTh p Huke 0,05; mHAexc
BausHus 1o Kosny Bapwupyercs ot 0,40 mo 0,55, uto ykaspiBaeT Ha ciaboe WM YMEPEHHO
3HaUMTENbHOE BiMsHUE). HambOompmas pauHaMuKa W3MEHEHHMH Halmomazach B acHeKTax
SMOLMOHAIBHOM COIVIACOBAaHHOCTM M Iepefaud JeTaneid H300pa)KeHus, 4YTO yKa3blBaeT Ha
MOCTENEHHYIO POPabOTKy paHee MPOOIEMHBIX 3JIEMEHTOB.

B xoHTposIbHOM BBIOOPKE, MOIBEPTIIEHCS BHEAPEHUIO METOAUKH HHIUBUIYaJIBHOIO ITOIX0A K
00y4eHUI0, YBEIMYCHHE TIOKA3aTeNe BO BCEX aCIEKTax MPEBBIIIAET CPEIHNE 3HAYCHUS M JOCTUTACT
nokazareiss ot 1,7 no 2,0 enuaun. Bo Bcex cuTyanusx NPUMEHEHUE T-CTATUCTUKU MOATBEPKIACT
3HAYUTEIIPHOE PACXOXKJEHHUE IOKa3areiaed o W MOcie SKCIEePUMEHTa (3HAYMMOCTh IPEBBIILIAET
yposeb p = 0,001), mpu 3TOM BeIUYMHA BIMSHUS HAXOAUTCS B JMANA30HE BBIPAKEHHOTO
BozzaeiictBus (kodpdumment d cocraBmsier npumepHo ot 1,1 go 1,4). Peskoe yBenuueHwue
rokasaresell o mapameTpaMm «COOTHOILIEHHME AJIEMEHTOB U CTPYKTypa KOMIIO3ULUM» U «O0ObEMHO-
IUIAHUPOBOYHOE O(hOPMIIEHUE» CBUAETEILCTBYET O BHICOKON pE3yJbTaTUBHOCTH CUCTEMATUYECKOIO
MOJX0/1a K M3YYEHHUIO MPOCTPAHCTBEHHBIX XapaKTEPUCTHK OOBEKTOB y YYAIMXCS CO CpeIHEeH WIn
HU3KOW HaYaJIbHOW KBaM(PUKALIUCH.

AHanu3 JaHHBIX MOCIE DKCIEPUMEHTA YKa3bIBA€T HA 3HAUUTENIBHOE MIPEBOCXOCTBO TECTOBON
rpynmbel  Hajx ©Oa3oBoi Tpynmol mo BceM mnsatu mapamerpam (p <0,001). B pesynbrare
muQepeHIMPOBaHHBIA MOAX0A K OOyYeHHMIO CHOCOOCTBYeT OOIIeMy YIyYIIEHHIO YPOBHS
M300paKeHUsI U BBI3bIBAET SIBHOE PACXOXKICHHE MyTEH SBOMIOIMH 00X KaTeropuid.

HccnenoBanue u3MeHeHHMH Mokaszaresnedl mo cybmomymsuusm (X — OpOABHUHYTHIM, Y —
MIPOMEXKYTOUHbIN, Z — 0a30BBbI CTapTOBBIA CTAaTyC) CPEAM YYACTHHUKOB KOHTPOJIBHON BBIOOpKHU
BBISIBHJIO HAaOOJIBIIIYI0 MHTEHCUBHOCTD TPOrPECCUPOBAHUS Y TPYIIIBI Z. DBOJIOLMS XapaKTePUCTUK
XyJ0’KECTBEHHOTO BBIIMOJIHEHUSI YUYE€OHBIX 3a/laHUil B paMKaxX KOHTPOJIBHOI'O MaccHBa OTpa)Ke€Ha Ha
pUCYHKe-2.
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WHTerpanbHolil 6Gann kavecTea pucyHka (0-10)

KI npeatecTt KI' noctrecTt

3l nocTTecT

3l npeatect

Pucynok 1 — VpoBHeBas 1HHAMHKA HHTErPAIBHOIO MOKa3aTelsl KauecTBa aKadeMHUIeCKOro
PHCYHKA B 3KCIIepHUMEHTANEHOMH rpymme (moarpynnsl A, B u C ot npearecTa K IOCTTECTY)

VYyammecs co cnabbiM Ha4aJIbHBIM YPOBHEM YJIYUIIWIJIA CBOU PE3YNIbTaThl NPUMEPHO Ha 2,2—
2,5 myHKTa 10 IapaMeTpaM CTPYKTypbl TEKCTa M SMOLIMOHAJIBHON BBIPA3UTEIBHOCTH, TOTAA Kak
CBEpCTHHKH U3 DJKCIEPUMEHTAIFHOW TPYHNBl C TOXO)KUMH HCXOJHBIMH JaHHBIMH OOBIYHO
IIOKa3bIBAJIM HE3HAUUTENbHbBIE H3MEHEHNUS WM OCTAaBaJIUCh B IIpefesax 5—0 IMyHKTOB. JTO yKa3bIBaeT
Ha Ba)XHOCTh pa3feleHUs 3aJad U METONOB padOThl B KOHTEKCTE 3aMEAJICHUS Iporpecca B
KPUTHYECKOH 061acTu.

Hzmenenue cmumynog u owyuwienue Henooguyichocmu. Jlanee aHanu3upyercs rpynna
JAaHHBIX, CBsI3aHHas ¢ (pakTopaMH CTUMYJIHMPOBAHHUS M OIIYIIEHHEM OTCYTCTBHs Iporpecca co
CTOPOHBI YYaCTHUKOB HCCIeI0BaHUs. Ba)kKHO OTMETUTH, YTO YPOBEHb MOTHBALIMU U3MEPSIICS Yepe3
4eThlpe KpPUTEpHs: MHTepec K ydeOHOW rpaduke, CTENEeHb YBEpPEHHOCTH B cebe, BOCHpUSTHE
COCTOSTHUS HETTOJIBM)KHOCTH MITM KpU3Hca (TIPH BEICOKOM 3HAYEHUH MHIMKATOpa Habmogaercs Oonee
BBIPQ)KEHHOE YYBCTBO 3aCTPEBAaHUS) M CKJIOHHOCTb K MHHOBAIIMOHHBIM JEHCTBHSIM U PHCKOBBIM
pemieHusaM. B Tabnune-2npuBeieHbl yCpeHEHHbIE OKA3aTeNH 110 U3MEPUTEIbHBIM IapaMeTpaM.

Tabmmna 2 — M3MeHeEne MOTHBAIHOHHEIX MOKa3arelieii cryerroB (M, 5-0ajursHas mKana)

Ilokazarems KI' KI' ar ar
IPEATECT IOCTTECT IpERTecT IOCTTECT
1. MaTepec K akageMH4eCKOMY PHCYHKY 3,1 3,5 3,2 4,4
2. VBepeHHoCTE B cOOCTBEHHEIX CHIIAX 2,9 33 3,0 4.1
3. Omymienue cTarHanun 3,6 3,4 3,5 2.4
(«3acTpeBanna») *
4. I'oTOBHOCTE K 3KCIIEPHMEHTY H PHCKY 2,8 3,2 2,9 4,2

*Io mxane CTarHaliiy CHIWKEeHHe oamna HHTEePIIPEeTHPYETCA KaK IIO3HTHBHaA THHaMHKA.

B skcniepuMeHTabHOM BBIOOpKE (PMKCHPYETCS CPETHHIM POCT MOTUBAIMU U camoolieHkH (+0,4
Oayyta o 00enM mapaMeTpaM) U HEOOIbIIIOe YMEHBIIICHHE YyBCTBA HEMOBIKHOCTH (CO 3HAUYCHUS
3,6 no mokazarens 3,4). HaGmiomaemble pa3iavyusi MMEIOT CTATHCTUYECKYIO 3HAYUMOCTh TMPHU
3HaueHUU p MeHbie 0,05, omHAaKO WX TpaKTHYECKas Ba)XHOCTh HeBeluka, kod(pdunuent d
cocrasisieT npuMmepHo oT 0,3 no 0,4. Ha pucyHke-2 nokaszaHbl pa3jinyusl AUHAMUKH KJIFOUEBBIX
CTUMYJIUPYIOINX (PAaKTOPOB MEXKY AByMs TPYIIIAMH HUCIIBITyEMBIX.
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W Kl npeatect
e Kl nocTrect
4t . O npentect
3l nocTTecT

w

M

CpegHwuia 6ann (1-5)

WHTepec YBepeHHoCTh CrarHaumsa SKCNepuMeHT

Pucynok 2 — M3Menenne MOTHBAIHOHHEIX NOKa3aTenel CTYIEHTOB B KOHTPOIBHOH 1
3KCIIepUMEHTATEHOI IPyNnax (MHTepec K aKaJeMHUecKoMYy PUCYHKY, YBEPEHHOCTD, OIIyIleHHe
CTarHalli, FOTOBHOCTE K 3KCIIEPHMEHTY ) OT IIpeaTecTa K IOCTTECTY

[Ipome roBopst, cTaHgapTHAS MpOrpamMma 00ydeHHs PUCOBAHUIO TOMOTAET MOBBICHTH YPOBEHb
BOBJICYUEHHOCTH Y4alllUXCs, HO HE CHUMAET OCTPOE YYBCTBO 3aCTPEBaHMs: OOJBIIMHCTBO YUEHUKOB
MO-TIPE)KHEMY OTMEYAIOT TOBTOPEHUE OIHUX U TEX XKe AEUCTBUI U OTCYTCTBUE 3aMETHOTO IIporpecca
B MacTEPCTBE.

B koHTpOnbHO# BBIOOpKE HAOMIOMAETCS 3HAYMTEIBHOE PACXOXKIEHHE TOKazaTeNell cTuMyIa.
Cpennuii poct uHTepeca cocrasinsger 1,2 Oamma (p <0,001; d > 0.,8), crenenp yOeKIEHHOCTH
yBenuumiack Ha 1,1 6ana, a ypoBeHb CKIIOHHOCTH K UCTIBITAaHUSAM MOIHsUICA Ha 1,3 Gaina. [Ipu atom
YpPOBEHb UYBCTBA HEMOABMKHOCTH yMEHbINIAeTCs co 3HadyeHus 3,5 mo 2,4 (p <0,001; d = 0,9),
MEepexosl OT COCTOSHUS YMEPEHHOH HWHTEHCHBHOCTH K COCTOSIHUIO MHHUMAIIBHOW WIIM TIOYTH
He3aMeTHOH. Yualuecs By3a ropas3io MeHee CKJIOHHBI COIVIalIaThCsl CO CIOBAMHU THIIA «sI HUYETO He
Pa3BHUBAIOCH», KYPOKHU IOYTH HE BIMSIOT HA MOM PUCYHOK» U 00Jiee 4aCTO YKa3bIBaIOT, YTO 3aMEYaI0T
yIy4IlIeHHe HaBBIKOB U OCO3HAIOT MPUYMHBI €T0 JOCTHUKCHHSI.

HccnenoBanne B3auMOCBSI3M BBISBHIIO TIPSMYIO 3aBUCUMOCTb MEXIY POCTOM CTUMYyJla M
yAy4IIEeHHEeM XYI0KECTBEHHOro pesyiabrara. Hanbonblryto cTaOMIBHOCTH HPOJEMOHCTPUPOBAI
CBS3b YBEJIIMUCHUS BHUMAHHS W TIOBBIIICHHWS CyMMAapHOW OIIGHKH pPHUCYHKA (Kod(h@dUIreHT
Koppensuuu coctaBun npuMepHo 0,42; ypoBeHs 3HaunMoctu Huxe 0,01), paBHO Kak ¥ 3aBUCIMOCTh
YMEHBIICHHUS] YyBCTBA HEMOABMKHOCTH OT POCTa CaMOOTIpeIeIeHHOCTH (Kod(duiimeHT Koppemsuun
npubnuzuics K -0,48; 3HaYMMOCTb OCTas1ach BhlIe moporosoro 3HadeHus 0,01). 31o moaTBepkaaeT
THIIOTE3y OTHOCHTEIBHO TOTO, YTO BBIXOJ M3 COCTOSIHUSI BHYTPEHHETO KPU3UCa BO MHOTOM 3aBHCHUT
OT OLIYLIEHHUS TOCTUKEHUS LeJIed U BOCIPHUATUS JUYHOCTHOTO Mporpecca 1o MHAWBUAYAIbHOMY
MyTH Pa3BUTHA.

Kauecmeo ucxooa u cmynenuamute nymu pazeéumus. CTaTUCTUUECKUE CBEICHUSI COUETAIOTCS
C BBIBOJIAMH aHaJM3a y4eOHBIX HAOMIONCHHWA U MOTy(hOpMaM30BaHHBIX Oecell, KOTOphIE TOMOTIIH
OTPENeNINTh HIOAHCHI TIOHUMAHUsS CTYAEHTAaMH MOJIYJIBHOTO TOJAXOJa U CTaHAAPTHOM MpOrpamMmbl
oOydeHus.

Ha srane HabmroneHus Cpey Y4aCTHUKOB SKCIEPUMEHTAIBHON TPYIIBI B MEPHO y4eOHOTO
Kypca CcOXpaHsulach BbIpaK€HHAsi BOJIHOOOpa3Has JMHAMHUKA BOBJIEUEHHOCTH: BO BpeMs
O3HAaKOMJIEHHMsSI C HOBHM3HOM Marepuaja M IIOKa3a IPUMEPOB YUHMTEIEM YpOBEHb HHTEpeca
MOBBILIAJICS, HO CITyCTS HEKOTOPOE BpEeMsl BBIIIOJHEHUS 3aJaHus 3HAYUTeNbHas A0S ydamuxcs (B
OCHOBHOM T€, Y KOT0 M3HA4aJbHO OBLIM clIa0ble 3HAHMS) MPOSBIIsIAa 3aMETHYIO ITOTEPI0 BHUMAaHUS,
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NEepeKIloueHre Ha I[AOJIOHHBIE 3allUCM W OXHUIAHHME TIOACKA30K CO CTOPOHBI I€Aarora.
[ToaroroBneHHbIe YYEHUKH YacTO 3aBEpIIAN y4eOHBI MaTepHall paHblle CPOKa, IMOCIE Yero JInbo
COBEPILIEHCTBOBAJIM PAHEE N3yUEHHbIC HaBBIKM, JTHMOO BBINOIHSUIM UHAUBUIYaIbHbBIE 33aHUs, MAJIO
CBsI3aHHBIC C OCHOBHOM 3a7a4eill ypoka. BOT TUIMYHBIN MPU3HAK COCTOSIHUS 3aCTOCBOCTH: Clladble
HCIBITHIBAIOT MIOCTOSHHOE OLIYIEHUE OTCTaBaHMsI, & CHJIBHBIM HE XBaTaeT CTUMYJIOB Ul Pa3BUTHUA.
B xoHTpONBHOH BBIOOpPKE CUTYAIHsi MEIUIEHHO TpaHchopmupoBaiack. K monosuHe yueOHOTO
nepuoja CTajo 3aMeTHO OoJjblliee COOTBETCTBHE AKTUBHOCTH MEXIy TIpyHIaMHd IO YPOBHIO
MIOArOTOBKM: MpeacTaBuTenu rpynnbl C Bc€ MEHbIIE 3aJEp)KUBAIMCh HAa Ha4aJbHBIX ATarax
(bopMHpOBaHUS CTPYKTYPhI IPOEKTA U Yallle JOBOAMIIM €ro O 3aBEpIIECHUs 3Talla rapMOHMU3alluH, a
YYaCTHUKU TIpynnbl A TpOSBIAIM CKJIOHHOCTh SKCIEPUMEHTHPOBATh C IEPCHEKTHBOW U
PacCTaHOBKOM AJIEMEHTOB, Jiejasi IPOLEece CO3aHts yHUKAJIBHOM MHTepIpeTanyuen. B 3aBepuienun
3aHATUH YYaCTHUKH PA3IUYHBIX TPYII ACTHINCH CBOMMH HEOOJBIIUMH YCIEXaMH, TaKUMH Kak
OCBOCHHE TEXHUKHM IIOCTPOEHUS DIUIMIICOBBIX OCEH WM IPEONOJIEHHE CTpaxa Iepen SpPKUMHU
KOHTpAacTaMH, YTO CIIOCOOCTBOBAJIO YMEHBIIEHUIO YyBCTBA HEMOIBMXHOCTH. PucyHok 3
JEMOHCTPHUPYET OOIYI0 KAPTUHY U3MEHEHUS XapaKTePUCTUK N300pakeHHs 1o ypoBHsM B Ol

9, . "o
Moarpynna A (BbICOKWIA YPOBEHL)
Neogrpynna B (cpegHwia ypoBeHs)

—e— [logrpynna C (HU3KWIA YpOBEHL)

WMHTerpanbHbln 6ann KavyecTsa pucyHka (0-10)

4 L
MpenTect MocTTecT

Pacysok 1 — CxemMa ypoBHEBOIl JHHAMHAKH KadecTBa aKaIeMIIECKOro PHCYHKA B
3KcIepHMeHTansHol rpymie (CxeMaTHIecKH: TPH KPHUBEIE, OTpaXKarolIHe H3MeHEHHEe HHTET PAIEHOIO
fanma o pucynky y noarpyni A, Bu C oT npearecTta K mocTTecTy; Hanbomee KpyTolt HaKIIoH — Y
noarpynnsl C, ymMepeHHEIH — y B, 0OTHOCHTETEHO CITTKEHHEIH —y A.)

becena ¢ ywammmucs mNOATBEpPAMIIA CTATUCTUYECKUE 3aKOHOMEpPHOCTU. Jljisi cpaBHEHHUs
WCIIONB3YeTCsl TPyNna yYacTHUKOB, KOTOpas JIEMOHCTPUPYET TMOA0OHBIE (OPMYIUPOBKH
BBICKA3bIBAaHUH.
- «Ilo Bcel BUIUMOCTH, HAIlIE TBOPYECTBO MOCTOSTHHO MOBTOPSET OJHU CHOMKETHI, TUIIb IETATH
OTINYAIOTCS.
«Korga gena uayT IJI0XO, KaXKIbIM IMO-TPEKHEMY AEHCTBYET TAaK K€, a MHE HEKOTJa
CJIE0BaTh IPUMEDY.
YYacTHUKH KOHTPOJIBHOW BBIOOPKH 3HAUUTEIHHO AKTUBHEE YIOMHHAINA CYObEKTHBHBIC
OILYILIEHUS TUYHOTO PA3BUTHS.
- «MHe cTano nmpoiie, Korja 3aJa4y Ka3aauch peliaeMbIMH, 3aTEM OHU HEMHOTO YCIIOKHSUIHCH.
«4l oco3Haro, 4TO MOSI KapTHHA MOKa JAJIEKa OT YPOBHS MacTEpPOB, OAHAKO MHE IPUSITHO
3aMeqarh IPOrpecc AaKe 1Mo MeJIovam.
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«Ilocne npenocraBneHust cBOOOBI BEIOOpA yIila Ch€MKU BO3HHUKIIO CTPEMIIEHUE MPOSBUTH
WHIUBUAYATBHOCTh BMECTO COONIOICHHS MA0IOHHBIX TpeOOBaHUIA.

WHTepecHo, 4TO MpeACTaBUTENU IPYIIbl CTYIAEHTOB, M3HAYaJIbHO OTJIMYABLICHCS BBICOKOM
MOTHUBAIMEH, OTMETHJIM YMEHBIICHHE OIIYIIEHHUS MOHOTOHHOCTH: pa3HOOOpasue 3aJaHuil 1o
KOMIIO3MILIMU U MEHEE CTpOoras 1ojiaya Marepuaia ciocoOCTBOBAIIM OLLYIIIEHUIO TBOPYECKOTO IOUCKA
BHYTPH YCTAQHOBJICHHBIX 00pa30BaTEeNbHBIX CTAaHAAPTOB. B SKCIEpUMEHTAIbHON TPYIIE JAaHHBIC
ydamuecs, Ha000poT, pexke YIOMHUHAIN HEOOXOAUMOCTb CTPOTOro COOIIOICHHSI YCIOBUM.

B menoM momydeHHbIE NAaHHBIE NEMOHCTPUPYIOT HAJIMYHME pPsAJa 3HAYUMBIX MPAKTUYECKUX
IPOSIBIICHUM MHIMBHUIYaJbHOIO IOAXOAA K OOYYEHHMIO B paMKax IUCLMIIIMHBI aKaJIeMHYeCKOH
rpaduKu:

- 3aMeTHO YyJyu4llIeHbl I10Ka3aTeId BBIIOJHEHUs 3aJad CTY[JEHTaMH BO BCEX KIIIOYEBBIX
acreKkTax, 0COOEHHO CPeH TeX, KTO M3HAYaJIbHO IEMOHCTPUPOBAI C1a0ble HABBIKU.

- 3aMeTHBIH pOCT SHTy3Ma3Ma, CaMO ONPEAEAEHHOCTH M CKIOHHOCTM K HMHHOBALUAM
HaOMI0aeTCes MapalyIebHO ¢ YMEHBIICHHEM OLYIICHHUS HETIOBUKHOCTH CO CTOPOHBI CyOBEKTa.

- 3MeHeHue mnpuBbIYEK OOyueHHMs M CAMOOLEHKH JAEMOHCTPUPYET CIBUI OT CTaTHYHOIO
cnoco0a yCBOCHHMs 3HAaHMH K AaKTUBHOMY JIMYHOCTHOMY MOAXOAY B HU3YUYCHHU aKaJIEMUYECKOM
rpaduKkH.

AHanm3 NaHHBIX, COMOCTAaBICHHE HMX C KOHLENIHeH IudQepeHIMPOBaHHBIX TOAXOI0B K
00y4eHUIO U aHAJIN3 BO3ZMOXHBIX ITPOOJIEM METOA0IOTUU OyyT PaCCMOTPEHBI B IVIaBE M0/ HA3BAHUEM
«O0cyx)aeHue».

OOcyxnenne. AHanu3 JaHHBIX JAa€T BO3MOXXHOCTh BHOBb OOpaTUTHCS K IMEPBOHAYATbHOMY
HAy4YHOMY BOIIPOCY: MOXKET JIM WHAWBUIYAJIbHBI METOJ NPENoAaBaHUsl MPEIMETHOTO PUCOBAHUS
JeUCTBUTENILHO BBIBECTH Y4eOHBIH mpouecc u3 (a3l 3aCTOEBOCTH WM K€ JIUIIb HEMHOI'O
YMEHBUINTh MPOSBICHUS STOTO SBJICHUSA. AHAIN3 CTATUCTUYECKUX M OIUCATENBHBIX MOKa3aTeien
yKa3bIBaeT Ha TO, YTO IMPOMUCXOALIECE BBIXOIUT 3a PAMKHM IMOBEPXHOCTHBIX U3MEHEHHH, 3aTparusas
OHOBPEMEHHO YPOBEHb BBHIMTOJHEHHUS 3aJaHUH ¥ BHYTPEHHHUI CTHMYJI 00yUJarOIINXCS.

Yenyonenue macmepcmea u pazeumue Xxyoorcecmeennozo ypoGHA 6 aAKAOEMUYECKOU
2paghuxe. CHauana MOXKHO OTMETHUTH, 4TO HH(OpMaIys, oTpakeHHas B Tabnuue 1 u pucynkax 1-2,
yKa3blBaeT Ha CTaOMJIBHOE IIPEBOCXOJCTBO TECTOBOM BBIOOPKM BO BCEX AacleKTax OLEHKU
n3o00pakeHmii. HecMOTpsi Ha paBHBIC CXOIHBIC TAHHBIE MEXKIy TPYIIIaMH, UTOTOBBIN PE3yNbTaT y
YYaCTHUKOB HKCIIEPUMEHTA 3HAYNTEIIbHO BBIIIE, YEM y CPABHEHUS; pa3HUIIA TOITBEPKAE€HA BHICOKON
JOCTOBEPHOCTHIO, & BEJIMUMHA BIIMSHUS MOMAJIAET B KATETOPHIO CYIIECTBEHHON. JTO TaeT OCHOBaHHE
yTBEp)KJaTh, YTO MHIAMBHIYaJIbHBII MOAXOA B 00pa30BaHUU IMPOSBIAETCS HE JUIIb B OLIYIIEHUU
ya00CTBa 00yJaronIerocs, HO TaK)Ke B OOBEKTHBHBIX YIYUIICHHSIX YPOBHS YIEOHBIX TOCTHKECHUH.

JluHaMuKe pa3BUTHS TPYNIbI CTYAEHTOB CO ClIa0bIM HadaJbHBIM YPOBHEM CTOUT YAEIHUTbH
MpHUCTANTBHOE BHUMAHUE, KaK TIOKAa3aHO HA pHCYHKe 2. B maHHOM MecTe puKCHpyeTcss HanOOoIbIIni
CKa4yOK B Pa3BUTUU CTPYKTYPbl KOMITO3UIIMH U TAPMOHUYHOCTH 3By4aHus. C TeOpeTHUYECKON O3ULIUU
9TO OOBSICHUMO: Y YKa3aHHOM TPYMIBI CTYJCHTOB CTaHIapTHAS MPOrpaMMa 110 PHCOBAHUIO HEPEIKO
CTaHOBHUTCS 30HOH NOCTOSHHOTO IpOBajia; 3ajJaBacMble OOIIME YCIOBUS H3HAYAIBHO KaXKyTCs
HETPEOJOIUMBIMHA, YTO CHOCOOCTBYeT MIA0JIOHHOMY KOTNHMPOBAaHUIO W YIIYOJICHHIO YyBCTBa
HEMOJHOIIGHHOCTH. B  pamkax ajnanTuBHOM cxembl Ojarogapsi HOCTENEHHOMY BKJIIOYEHUIO
(obnmeruénHas mojaya Marepuala, CTPYKTYpUPOBAaHHBIM MOPSJIOK AEWCTBUN, OOJbllIee YHUCIIO
BCIIOMOTATeIbHBIX 3CKHM30B) (opMupyercs o0JacTb BBINOJHUMBIX 33JaHUM, CJEJOBaTeNbHO,
BO3HHUKAET IIAHC MCITBITATh TO3UTHBHBIN PE3yIIbTaT.

Takum 00pa3om, OTMEUaeMBblii POCT YPOBHS BBITIOJIHEHUS 33JaHUI Cped MEHEe yCIEeBaOIINX
YYEHUKOB HE CTOHT CBSI3BIBATH UCKIIFOYUTEIBHO CO CBEPXYCEPIUEM IeAarora: KIIo4eBbIM (pakTopom
CTAaHOBUTCS MEPEeCMOTP OpraHM3aldy y4eOHOro Ipolecca M METOJOB B3aWMOJEHCTBUS,
00ECTICYNBAONINI  TPOTIOPIIMOHANBHYIO CBSI3b  MEXIY TPYAOEMKOCTBIO YYEOHBIX 3amad |
MMEIOIIMMUCS HaBbIKaMU yyaIiuxcs. B paMkax KOHIENIMY KYJIBTYPHOTO HACIEUs aKLEHT JAeaeTcs
Ha ONpPEACTICHUH ONITUMAITLHON 00JIACTH POCTa, KOTOPasi BKIIFOYAET BBI30BBI YMEPEHHOM CI0)KHOCTH,
CTUMYJIMPYIOIIUE TPOrPECC, HO UCKITIOYAIONINE PUCK OTTOPKEHUS HITH MEXaHUYECKOTO BBITOTHEHHUS
3a/laHuM.
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B naHHOM ciiydae mokasaresr BBICOKOM TIpymmnbl b MOKa3bIBalOT 3HAYMTEIBHBIA MpPOrpecce,
OJTHAKO €ro JUHaMHKa OoJiee MiaaBHas. ITO KOCBEHHO MOAJEPKHUBACT HUICI O HAIWYUM 3aCTOCB B
aKaJieMHuecKoi rpaduke, MPOSBISIOIUXCS HE TOJIBKO CPeId OTCTAIOIINX YUEHHUKOB, HO TaKXKe CPeu
CHOCOGHBIX pe6;1T, KOTOPBIM CTAaHAAPTHBLIC 3aJa4uu ICPCCTAOT MPCACTABIIATLCA CIIOKHBIMU.
VYBenuueHue BO3MOXKHOCTEH BbIOOpa yIa ChEMKH, CIOXKHBIX CLEHOBBIX PEIIEHUN U aBTOPCKHUX
MOJIXO/I0B CIOCOOCTBYET ONIYIIEHUIO PAa3BUTHSA MPO(PECcCHOHANN3MA JaKe B PaMKaxX YCTOSBIIHUXCS
o0pa3oBaTeIbHBIX CTaHIAPTOB.

B pazoene paccmampuearomcesa npudunsl 603HUKHOGEHUA YYECMEA 3ACMOA U 0COOEHHOCMU
pazeumusa auyHocmu. Bo-BTOpbIX, JaHHBbIe aHanu3a 3()(YEKTUBHOCTH, OTpa’keHHbIE BO BTOPOIl
TabmuIe u rpaduke, IEMOHCTPUPYIOT BIMSIHHE UHIUBUIYATH3UPOBAHHOTO MOIX0/1a K 00yUeHUIO Ha
OCHOBHBIE  (DaKTOpbI,  CIIOCOOCTBYIOIIME  3aCTOIO:  YpPOBEHb  BOBJIICYEHHOCTH, CTEIEHb
CaMOB(b(beKTI/IBHOCTI/I, CKIIOHHOCTb K MHHOBAaIUAM W BOCHPHUATUC COCTOAHHA HCIIOABUKHOCTHU. B
rpymnne cpaBHEHHs HaOMIOAAeTCs YMEPEHHOE YIydIlleHHe MOoKa3areseil: ypoBeHb BOBICUEHHOCTH U
CaMOOLIGHKH TOBBIIIAETCS MOCTENEHHO, a YyBCTBO HEMOABMKHOCTH yMEHbIIaeTrcs ciabo. ITo
JIEMOHCTPHUPYET 3aKOHOMEPHYIO JAMHAMUKY YCBOCHMSI MPOTPaMMBbL: ydalluecs aJanTHPYHTCS K
yCIOBUSIM OOy4Y€HUs, MOCTENEHHO OCBAaUBAIOT CTPYKTYpYy 3aJaHMil, OAHAKO YETKO ONPEAEIUTh
COOCTBEHHBIE NIEPCIIEKTUBBI M YPOBEHD MOJATOTOBKH OHU IOKA 3aTPYIHSIIOTCS.

B KOHTpOHBHOﬁ BI)I60pKe Ha6JIIOI[aCTC$I IMPOTHUBOIIOJIOKHAA TCHACHIMA: MOTHBALIUA
3aHMMAThCS XyI0KECTBEHHBIM PUCOBAaHUEM M CAMOOIICHKA YYACTHUKOB MOBBIIIAIOTCS 3HAYUTEIHHO,
YPOBEHb TOTOBHOCTH Yy4YacTBOBaTh B HCCIEIOBAaHHMAX BO3pPACTAaeT CBBIIIE OJHOTO Oayia IO
MATUOAITTBHONW CUCTEME, a UyBCTBO HETOJBIKHOCTH SIBHO yMeHbInaeTcs. Hy)kHO OTMETHTh, 4TO
HMECTCA B BUAY HC JIMIIb BPCMCHHOC BO36y)KI[eHI/IC OT BHCAPCHHA HMHHOBAIMOHHOI'O I1OAXOAA.
Ananu3 nocroBepHas uH(opmanus (3aMeTKH M Oeceqpl) yKa3bIBaeT Ha TO, YTO OJIarOMpHUsITHBIE
HU3MCHCHHUA TIPOUCXOOAT 6J1arozlaps[ BO3HUKHOBCHHIO IIOHATHOI'O0 JIMYHOTO IIYTHU Pa3BUTHA:
oOyyaroruecs HaUMHAIOT 0CO3HABaTh, Kakue MEeTOnbl MPUMEHSIOTCS JUIsi OCBOCHMSI MaTepuaia u
KaKHe IIaru CrocoOCTBYIOT TOCTHKEHHIO YCIIEXOB.

BaxxHO OTMETHUTB, YTO B PEIUIMKAX YYAIUXCS KOHTPOJIHHOW BBIOOPKH 4YacTO (PUKCHUPYIOTCS
BBIPAXKCHUA, OTPAKAIOIMIUEC ITPOLECCC PA3BUTHA HABBIKOB: «JIBUKCHHC BHepéII MaJICHbKHMMMU IIaraMmy»,
«TOCTENEHHOE YAYYIIeHHE Pe3ylbTaToB», «OCO3HaHHE OMIMOOK U CIOCOOOB WX YCTpaHEeHUs». B
SKCHEPUMEHTAJIbHOW YacTH mpeolnanaroT (HOpMYIUPOBKH, IOAYEPKUBAIOIIME HEU3MEHHOCTh
MIPOLIECCOB: IOBTOPSIONINECS 33/a4H €KEIHEBHO», «OIMHAKOBBIE NEHCTBHUS peryiaspHo». Takas
3aMeHa croco0a BBIpaKEHUS! COOCTBEHHBIX OIMYIICHWH CBHIETEIHCTBYET O TEPEXOAe HMCXOTHON
o0Opa3oBaTeIbHON MO3UIIMH: BMECTO NMOHMMAaHUs aKaJeMHUYeCKOW rpaduku Kak Habopa BHEIIHUX
YCJIOBHUI BO3HUKAET IOHUMAaHHE €€ KaK PEryJIupyeMOro MyTH pa3BUTHS JIMUHOCTHBIX HABBIKOB.

C mo3umy aHaan3a MOXKHO BBIJICTUTH B3aUMOCBSI3b C KOHIIEMIIMSIMHI JTUYHOCTHOTO Pa3BUTHS B
00pa3oBaTeIbHOM IPOIECCEe: pa3/ieieHNe 10 YPOBHSIM CIIOCOOCTBYET OIIYIIEHHIO d()()EKTHBHOCTH
NesITeNbHOCTH  Onarofaps JOCTYHNHBIM — 3a/laHUsIM, HE3aBHCHUMOCTH 4Yepe3 BO3MOXKHOCTh
CaMOpeTyIaInu HGﬁCTBI/IfI U MPUHAAJICIKHOCTU K KOJIJICKTHBY 34 CUET BSaHMOHeﬁCTBHﬂ B MaJIbIX
rpynnax u UHIUBUAYATHHOTO COMIPOBOXKICHUS CO CTOPOHBI HACTaBHHKA. B XynoxecTBeHHOU cepe
I[aHHLIﬁ KOMIIJICKC CTUMYJIUPYIOIIHUX 3JICMCHTOB aCCONMUPYCTCA € MOBBIMICHHBIM BOBJICUCHHUEM U
yYMEHbIIIEHUEM MPOPECCHOHATBFHOTO HCTOILICHHS, KOTOPOE MOXXHO CUUTATh Ba)KHBIM aCHEKTOM
O0pBOBI C 3aCTOIO Pa3BUTHSL.

Jlugppepenyuposannsiii n00xX00 K nPeno0aGaAnUI0 bICHynaen 31eMeHmoM nepecmpouKu
nPOZPaAMMBL XYOO0IHCECHBEHHO20 00pa3oeanus. BaxXHbll aclieKT WHTEpIpEeTally 3aKIovaeTcs B
BoCTIpHsITHH AU HEPEHIINPOBAHHBIX METOIOB MPEMOJABAHMSI HE B BIJI€ M30JUPOBAHHBIX TEXHHK, a B
KaueCcTBE M3MEHEHHsI OPTaHU3allui YIeOHOTO IMpoIecca Mo PHCOBaHMI0. AHAIN3 yKa3bIBaeT Ha TO,
YTO KJIFOYEBBIM (PaKTOPOM SIBIISIETCS HE MPOCTO HATMYKE Pa3HOOOPA3HBIX 3a/a4, a TAK)Ke MHTErpalus
rpajanui CJIOXKHOCTH B CTPYKTYPY ITPOTPaMMBI: IPEABAPUTEIbHAS POBEPKA 3HAHUI, TUITAaHUPOBAHUE
MapuIipyToB pPa3BUTHUS, KOJUICKTHBHBIC 3aHATHS [0 PEIICHUI0 MPOOJIeM U OSTalm OCMBICICHHS
MIPOMIEHHOIO MaTepHaIa.

JpyrumMu crnoBamH, pas[elieHHe M0 MpH3HAKaM SIBISETCS OCHOBOW CTPYKTYphHI, a He
BTOPOCTCIICHHBLIM 2JICMCHTOM. B JAHHOM AacCIICKTC Hallla I/IH(bOpMaIII/ISI JOITOJIHACT UCCIICA0BAaHUA, I'TIC

20



Abait ameinoazbl Kaz¥11Y-0viy XABAPLIIBICDI, «Kepkemonepoen 6inim bepy: onep — meopuscel — a0icmemeciy cepusicul, Ne3 (84), 2025 ouc.

CBSI3b MEXIY HEOOXOMMMOCTHIO MOJICPHU3AIMN HAYYHOTO MPEACTABICHUS M CMEHOM MapagurMbl ¢
«COCTOSTHUSI BOCIIPOM3BEJICHUS» Ha «IPOIEcca poCTa» MoauepKuBaeTcs. B kimaccuueckoit cucreme
oOydeHHs, HECMOTPsl Ha NMPUMEHEHHE aKTyaJlbHBIX METOJOB MOJauud HMH(GOPMAIMH H PECYpPCOB,
o0pa3oBaTeNbHBIN MPOIIECC COXPAHSIET MOCIEAOBATEIILHOCTh: YYaCTHUKHA OCBAaWBAIOT HJICHTUYHBIC
MaTepHabl, CIeaysl eIuHOMY TpadUKy M HCIIONb3ys OOIIYH CHCTEMYy OIEHKH 3HaHWi. B pamkax
HAIIETO TOJXO/a TIOCIENOBaTeIbHOE YCIOKHEHHE 3aJlaHui codeTaeTcs ¢ pa3sHooOpaszueM
MaTepHaioB MO KaXJIOMY paslielly, KOTOpOE IO3BOJISET aJalTHPOBATHCS 110 HWHIAWBHIYaJIbHBIC
YPOBHH MOATOTOBKH M CKOPOCTh YCBOCHHUSI MaTepuaa.

B cBsi3u ¢ 3TUM BBIBOABI MTOKA3bIBAIOT, YTO WHIWBHUIYATbHBIA MOAXOA K MPENOJaBaHUIO HE
Hapymraet o0pa3oBaTelibHbIC HOPMBI, HAIIPOTHB, OH CITOCOOCTBYET UX JIOCTHKCHUIO OOJIBIIIEMY YUCITY
yJammxcsi. Kputepuu octaroTcsi HEM3MEHHBIMH T10 TTapaMeTpaM OLIEHKHU (COOTHOIIICHHUSI, CTPYKTYPa,
00bEMHEBIE PEIICHUS, IIBETOBAS raMMa), OJHAKO METOUKA TOCTIIKEHUS ITUX MTOKa3aTesiel mepecraeT
OBITh €IMHCTBEHHOH. JTO KIIFOUEBOH acHeKT OOCYXIEeHHs OOHOBJICHHMsI y4eOHOro mpoliecca Io
HCKYCCTBY: pa3/IeJICeHHE IIOIXOJ0B HE pacCMaTpHUBACTCS KaK paJuKaJbHOE YIPOILICHUE WIH
nubepanu3anys TPaJUuIMOHHBIX METOMIOB; OHO CIIOCOOHO BBICTYIATh KaK CPEACTBO aJalTaiiu
KJIACCUYECKOH CUCTEMBI 00yUeHUS K pa3HOOOpPa3HOMY COCTABY YYAITUXCS U COBPEMEHHBIM yCIIOBUSIM
BOCIIPUSITHSI HCKYCCTBA.

BaxHO OTMETHTH, YTO TAHHBIC aHAJIN3A CTAHOBITCS OCOOCHHO 3HAYUMBIMH TIPH PACCMOTPEHUHN
npouecca GpopmMupoBaHus TPoheCCUOHATBHBIX HABBIKOB Y CHEIUAIUCTOB Chepbl XyI0KECTBEHHOTO
o0Opa3oBaHMs, TAaKUX KaK HACTABHUKU 110 PUCOBAHHMIO WJIM CHEIUAIHUCTHI 10 O(QOPMHTEIHCKOMY
UCKyccTBY. M3ydeHune crnenuaau3upoBaHHOTO MOIYJS MO PHUCOBAHUIO MOXET CIYKUTb IPUMEPOM
MOJX0/la K OpraHU3alliu y4eOHOro MpOoIecca dTUMHU OyIyIIMMHU TeJaroraMd B 00pa3oBaTeIbHBIX
yupexJaeHusx. B cBoiwo odepenb, MpUMEHEHUE WHIUBUAYaIbHOrO MeTofa oOydeHHUs B yuyeOHOM
3aBEICHUM CIYXKUT JIOCTHKEHHUIO JBYX IEJICH: yaydllleHUus YPOBHSI 0Opa3oBaHUs CICIHAINUCTOB U
(dbopMupoBaHUs METOAMYECKOM 0a3bl 1151 HAYMHAIOIIUX YIUTEINEH.

Hccnedosanue umeem onpeodenénnvie pamKu, @ maKHce CyuyeCmeyon 603MOMHCHOCMU 0N
npooonicenus pabomul 6 6yoyugem. HecMoTpst Ha JOCTOBEPHOCTh COOpaHHBIX CBEJICHUN aHAIN3
o0J1ajaeT onpeaeICHHBIMEI paMKaMu, TPEOYIOIIIMMH BHIMAHUS TTPH OIICHKE BHIBOJIOB.

HccnenoBanue mMpoOBOIUIOCH B YCIOBUSAX OTIEIBHOW OOpPa30BaTENbHON OpraHU3aluu IO
onHoMmy mipenMery («OCHOBBI aKaJIeMHUECKOTO PHUCYHKa». 3aBepIIeHHE BTOPOro Tojna oOyudeHus
MPOUCXOUIIO B paMKaxX OJHOM ueTBEpPTU. DTO CyKaeT MEPCIEeKTUBHI MpPUMEHEHHUs I1alloHa B
pa3nuuHbIX (opMax XyHA0KECTBEHHOTro oOyueHMs (Ykiaaky (opM, pucOBaHME KapTUHOK, JIETKY
¢buryp, coznanue n300pakeHU B IMEKTPOHHOM BHUJE) M HA PA3HBIX CTYIEHSX MOJY4YECHUS 3HAHUH.
Bo3moxno, B mporpammax oOy4eHUs, TJ€ HW3HAYAJIbHO aKIIEHT CJeJlaH Ha CaMOCTOSTEIHLHOM
TBOPYECTBE, MEXAHU3M pa3JeieHUs MO YPOBHIM CIIOKHOCTHU W €ro MOCIEACTBUS OKaXyTCs
OTJIMYAIOIIIUMUCS OT CTAHIAPTHBIX CXEM.

Bo-BrophiX, aHanmM3  XyI0)KECTBEHHOTO IPOM3BEIAEHUS  BCErga  BKIIOYAET  JIOJIO
WHJIMBUIYATbHOCTH BOCHPUSITHS, HECMOTPS Ha MPUMEHEHUE OILICHOYHBIX KPUTEPUEB U y4aCTHE
MHOKECTBA CIIEIUATUCTOB. B OyayiiemM pekoMeHIyeTcs YKpPEHmuTh OpPTaHH3aI[MOHHBIE aCTEeKThI
OIICHKHU: YBEIMYUTH KOJMYECTBO CIECIIUATMCTOB, TPOBOISIINX aHAIN3 aHOHUMHO, a TAK)K€ BKIIFOUUTD
JIOTIOJIHUTENbHBIE ~ MapaMeTpPbl, OCHOBaHHbIE Ha UUQGPOBBIX TMOKa3aTeNsX, TaKUX Kak
ABTOMAaTU3HPOBAHHBIN pa300p BU3YyaTbHBIX JaHHBIX.

TpeTps npuuMHa 3aKJII0YAETCSA B TOM, UTO MEPHUOJ U3YyUEHHUs HEJOCTATOYHO BEJIMK JJIsl OLEHKU
MPOOJDKUTETFHOCTH HaOMIOnaeMbIx n3MeHeHnd. COMHUTENBHO, OCTACTCS JIM YCUJICHHBIA CIIPOC U
YMEHBIIAIONIEECS YyBCTBO 3aCTOEB Ha JAJbHEWIIUX 3aHATUSX, @ TAK)KE HACKOJIBKO HaJEKHBIM
CTAHOBUTCS YJIYYIICHHE XyJOXKECTBEHHOTO YPOBHS TPH OCBOEHWHU CIIOKHBIX Temaruk (obpas
YeN0BeKa, MOCTPOCHNE KOMITO3UITUH, BBEITTyCKHas paboTa). B manHoM ciydae TpeOyeTcs mpoBeieHne
JOJITOCPOYHBIX HAOMIOIEHNH, (PUKCUPYIONIUX Pa3BUTHE YUAITUXCSI BO BPEMEHH.

B wurore BBeneHHE MHHOBALIMOHHOTO IOJIXO/Aa COINPOBOXKIAIOCH SIBICHUEM CBEXKECTH
BOCTIPUATHUSIT W  YCWJICHHOM 3aWHTEPECOBAHHOCTH CO CTOPOHBI  YYHTEINsA, CIOCOOCTBYS
JIOTIOJTHUTEILHOMY YBEJIMYEHUIO CTUMYJa. {7 MOBBIIEHUS] TOCTOBEPHOCTH TNMPOBEPKU JAHHBIX
PEKOMEH/IyeTCsI TIPOBECTH SKCIIEPUMEHTHI B PA3IMYHBIX YUEOHBIX 3aBEJCHUAX IOJ PYKOBOJICTBOM
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Pa3HOOOpPa3HBIX CHELHMATUCTOB, MPUMEHSSI KOMOMHUPOBAHHbBIE CXEMbI (TaKkue Kak MepeKpecTHhIC
METOJIbl, TA€ €IMHAs KOMaH/Ja YYaCTHHUKOB IOCIEOBATEIbHO HCIBITHIBACT Pa3IUYHbIC (OPMATHI
MIPETO/IaBaHUs BO BPEMEHHBIE IPOMEKYTKH).

Bo03MOXXHOCTH NPOJIOJIKEHUS JEATEIBHOCTH PEACTABISAIOTCS 110 HECKOJIBKUM HAIIPaBJICHUSM.
C ToukM 3peHHs] CHCTEMaTHYeCKOro MOAXoAa — CO3JaHME CIEeLHUATU3UPOBAHHBIX OJIOKOB IS
Pa3IUYHBIX IPEIMETOB XyI0KECTBEHHOMN HAIIPABICHHOCTH M 00bEIMHEHHE KIIACCHYECKOT0 y4eOHOTO
PUCOBaHUS C COBPEMEHHBIMH HMHCTpyMEHTamMH LU(POBON cpeabl (IUIAHIIETHI A rpapuuecKux
paboT, MojenupoBaHUe TPEXMEPHBIX OOBEKTOB, BUPTYaJbHbIE HAOPOCKH), COXpaHsS KOHIICTILUIO
VMHJMBHUIyalbHOTO PAa3BUTHUS KaXIOrO CTyJIeHTa. B pamkax aHaiu3a TEpMUHA «3aCTOMHOCTH
XyJOKECTBEHHON MMOATOTOBKMY MPEANOIAraeTCsl BbIIEIUTh €10 COCTABHBIC 3JIEMEHTHI U JIBUXKYILNE
CHJIBI, a TaKXKe CO37]aTh KPUTEPHUH OLIEHKU U3MEHEHUN B KOHTEKCTe Y4eOHbIX maaHoB. [Ipaktuuecku
BO BHEJPEHUH KYpPCOB COBEPUICHCTBOBAHUS HABBIKOB IMENAroroB Mu(QpepeHIIMPOBaHHBIA TOAX0I B
aKaJeMUYECKOM JKUBOIMCU CTAHET BOCHPUHMMATHCS HE KaK OTHCNIbHBIA I1€Jaroru4ecKui
MHCTPYMEHT, a KaK OCHOBA U3MEHEHHUS BCEW IPOrpaMMbl 00y4EHUS.

Takum 00Opa3oM, AOCTUTHYTHIE JaHHBIE IMOITBEP)KIAIOT IEPBOHAYAIBHOE MPEAIOIOKEHUE
OTHOCHUTEJIBHO TOT0, YTO WHIUBUIYaJbHBIH IOAXOA B IPENOJAaBaHUU aKaJIEMUYECKOIO PUCYHKa
CHOCOOEH CIyXHUTh 3(P(HEKTUBHBIM HHCTPYMEHTOM OOpBOBI CO 3acTosi B cdepe Xyd0KeCTBEHHOTO
o0pa3oBaHMs, €CIM TaKOW METOJ] NMPUMEHSETCS B BHUJAE LEIOCTHOHM, TINATEIbHO IPOTyMaHHOH
MIPOrpaMMBbl, a HE MPEACTABISAET COO0M CiTydaiiHble H3MEHEHHs Y4eOHBIX 3a/1ay.

3akuouenue. [IpoBeE€HHBIN aHANIKM3 MIPECTIEA0BAN LI€Tb pa3pelIeHUs ONPEACIEHHOMN, OTHAKO
BCEOOBEMITIONIEH 3a/1aud: BBIUTH U3 COCTOSHUS 3acToi B cdepe XyH0KeCTBEHHOTo 00pa3oBaHUs
yepe3 IMPUMEHEHHE HWHAMBUAYAIbHOIO IOAXOAAa K IPENojaBaHHI0 0a30BOM JUCLMILIMHBI —
akagemMuueckoi rpaduku. s nocTkeHrus 0003HAYEHHOM 3aJjauyd CO3/laHa U UCIIBITaHA CHCTEMa
CTENHUATM3UPOBAHHOTO YY€OHOTO IJIaHA 0 aKaIeMUYECKON TpaduKe, BKIFOYAIOIIETr0 STaIbl OL[CHKH
YpOBHSL TOATOTOBKH, (OPMHUpPOBaHMSI TMEPCOHANBHBIX W TPYHMNOBBIX MPOrpaMM OOyYEHHS,
peryisipHOl cMeHbI (pOpM yIpakHEHH U OPTaHU30BAHHOTO aHalM3a pe3ypraroB. Ha ocHoBaHMHM
PE3yaBTaTOB MCCIENOBAHUS M BCECTOPOHHET0 M3y4YeHHs MHPOPMAIIMM MOXKHO CIIeNaTh Psij 00IuX
3aKJIFOYEHUH, TOTYEPKUBAIOIINX OPUTUHAIBHOCTD U BaXKHOCTh IIPOBEJEHHOIO MIPOEKTA.

CHauana yCTaHOBJIEHO OJKCIEPUMEHTANIbHO, YTO HWHAMBHIYalbHBIA MOAXOJ B OOyYeHUH
CIOCOOEH CITYKUTh HE UCKIIFOUUTENIBHO CPEJCTBOM I'yMaHU3allMU WIM CTUMYJIUPOBAHUS HHTEpeca K
CTaHJApTHOM TporpaMMe, a TaKXe JCHCTBEHHBIM CIIOCOOOM YIy4YIIeHHsS KOJIMUYECTBEHHO
OLICHMBAEMOTO0 YPOBHS XY/I0’)KECTBEHHOIO MacTepcTBa. AHaJU3 JaHHBIX J0 W Tocie oOy4yeHHs
BBISIBUJI 3HAUUTEIBHOE Pa3BUTHE YYACTHUKOB IIWJIOTHOIO IIPOEKTa, MPOLIEAIINX Kype ¢
aJIalITUPOBAHHBIM TOJIXOJOM, II0 OCHOBHBIM TMapaMeTpaM OLIEHKH (COOTHOLIEHHE 3JIEMEHTOB,
JIOTUYHOCTh ~ KOMIO3MLIMH, OOBEMHBIE XapaKTepUCTUKM, TapMOHM3allMs I[BETOBOTO  pdja,
BOCITPOM3BE/IEHUE CTPYKTYpPhl MaTepHajia U 3MOIMOHAIbHAsl HACHIIIEHHOCTh padoT), B OTIMYKE OT
CpaBHEHMsI TOKa3aTeNeil 3TajoHHOM BBIOOpPKH, I 3aUKCHpOBaHA HE3HAYMUTENbHAS IMHAMHUKA
W3MEHEHUN B Ipeneiax TUIOBOW y4eOHOW TPaeKTOpHH. 3HAUMMOCTh JAHHOTO OOCTOSITENbCTBA
3aKJIIOYaeTCsl B TOM, YTO HauOosee 3HAYUTENbHBIA MPOLUEHTHBIM pOCT HAOMIONAETCsS Y CTYIEHTOB,
HauaBIIMX OOy4yeHHE ¢ HU3KOM HaualbHOW KBaJM(pUKALMEH: UMEHHO 3Ta KaTeropHs ydaluxcs B
paMKax Kjaccudeckoil o0pa3oBaTenbHON MOAETHN YacTO CTAJIKUBAETCS C TPYAHOCTSIMH JTOCTHKEHHUS
0a30BbIX cTaHJApTOB. TakuM 0Opa3oM AKCHEPHUMEHTAJIbHO OKAa3bIBAETCS HCXOJHAs KOHUIEMIUS
UCCIIeIOBAaHMS: BBIXOJ M3 COCTOSHHMs 3acCTOEB BO3MOXKEH Onarojapsi paclpeleeHUI0 3ajad 110
Pa3HbIM HaNpaBICHUSAM U MYTSIM, @ HE UCKIIIOUUTENFHO Yepe3 YCUJIEHUE HaJ30pa WK pacilupeHue
Harpy3ku B 0Oy4eHUH.

Bo-BTOpBIX, aHamM3 MOMOraeT TOYHEE ONPEAENUTh AacleKT MOTHBAIlMH, CBSI3aHHBIM C
3aME[UICHUEM pa3BUTHs XYJOKECTBEHHBIX JUCLMIUIMH. BHenpéHHas wuzaed o IepeKnBaHUU
COCTOSIHMSI HETIOJIBUPKHOCTHM — BOCHPHUHMMAaeMOM CyOBEKTHMBHO KakK 4YYBCTBO 3acCTPEBaHUA,
LIUKJINYHOCTH U HENOCTAaTKa Iporpecca — OKa3ajach IOJIE3HBIM MHCTPYMEHTOM aHajan3a Kak I10
pe3yabTataM OIpPOCOB, Tak W MO JaHHBIM Oecen. IIpoBeneHo uccienoBaHHe, MOKa3aBIIee, YTO
WHIMBUTYaIbHBIN TOIX0/] B IPETIOJaBaHUN aKaJeMUYECKOTO PUCYHKA CIOCOOCTBYET 3HAUYMTEIHHOMY
YMEHBIIEHNIO JaHHOTO COCTOSIHUSA, COINPOBOXKIASICh TOBBIIIEHHEM MOTHUBAllMM K 3aHATHIM,
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CaMOOIIEHKHU U CKJIOHHOCTH K MpoOam HOBBIX MeToJ0B. [Ipoiiie ToBopsi, BEIXOA U3 COCTOSIHUS 3aCTOS
BBIPQXKAETCS HE JIMIIL B POCTe OQUIIMATHHBIX YYeOHBIX METPUKAxX, HO Takke B TpaHChOopMaIuu
OTHOILIEHUSI y4YalIMXCcsi K CBOEMY IIpolieccy OOydeHHs: BMECTO BOCHPUATHS €ro Kak Habopa
1a0JIOHHBIX 337124 (POPMHUPYETCS] OCO3HAHHBIN JTUYHBIN MapIIpyT MPO(peCCHOHAIBHOTO POCTA.

TpeTbs yacTh nccienoBaHMs paccMaTpuBaeT AU GEepeHIHPOBAHHBIN MOIXO0/ K MPENoJaBaHHI0
gyepe3 Mpu3My CUCTEMaTHYEeCKOTO MOIX0/1a K MOCTPOCHUIO YUeOHOTO TJIaHa BMECTO MCIIOIb30BAHUS
OTAENIbHBIX METOJ0B. B mpeanoskeHHON Hiee MPUHIIMIT pa3IeIeHUs MPOSIBIAETCS BO BCEX aCMEKTax
CTPYKTYPBHIL.

— HavaJbHas CTaaus 00cieoBaHus (OMpeeICHUE TPaJaliil M Y4eOHBIX TOTPEOHOCTE);

— PaszpaboTtka cTpykTypsl Marepuana (pa3HOypOBHEBBIC YIPaKHEHUS, AaHATUTUYCCKHE
BOIIPOCHI pa3HOTo popmara U CTereHb HE3aBUCUMOCTH BBITTOJIHEHUS ).

— Opranuzanus AeATeIbHOCTH BKIIIOYAET MPUMEHEHUE pa3HOOOPa3HBIX METOAOB BBITTOJIHEHHS
3a/1ay, pasJeieHne Ha MaJible KOMaH bl U MIPeI0CTaBlIEHUE TIEPCOHATM3UPOBAHHON TTOMOIIIH.

— Meroauky camoaHanM3a M OLEHKH JOCTIDKEHHMH (mokaszarenu 3¢PQPEeKTHBHOCTH,
MO3BOJIAOIIME 00YYaroIIeMyCsl OTCIIEKUBATh PA3BUTHE HABBIKOB).

Takoe BocTipusiTHE HHIUBUAYAIBEHOTO MOIX0/1a K 00YYEHHUIO JaET BOSMOKHOCTh BKJIIOYHUTH €TO
B 00pa30BaTelbHYI0 CHUCTEMY PHUCOBAHHS, COXpPAHHMB 0a30Bble MPUHILMUIBI U CTAHIAPTHI OICHKU
MactepcTBa. Kpome artoro, Omaromapsi pasfelieHHI0 BO3MOXKHO MPHONH3UTH TPAAUIIHOHHBIC
o0Opa3oBaTeIbHbIC HOPMBI K PEAIbBHOMY YPOBHIO IOCTYITHOCTH JIJISl Pa3HOOOPA3HBIX TPYIII yUaIHXCS.

AKTyanbHOCTh paboOThl OO0yCIIOBIE€HAa TeM, 4TO pa3paboTaHHas CXeMa CIOCOOHa CTaTh
ATAJIOHOM JIJIsi OOHOBJICHHSI TPOrpaMM OOyUEHHUsI YEPUYEHHUIO B XyJA0KECTBEHHBIX MEIarornueckux u
IU3aifHePCKUX IporpaMMax By3oB. OHa mpeyiaraeT CTpyKTypy pacCyAeHUs, KoTopas moagaéres
KOPPEKTHUPOBKE MOJ CHEUU(PHUKY y4eOHOro 3aBeleHHUs, OCOOCHHOCTH ayIuTOPHUH U TpeOOBaHUs
pa3NMYHBIX HANpPaBICHUI MCKYCCTBa: CO3MaHHUs 00pa3oB, pabOTBl C KpackamMH, pa3padOTKu
TUNOTpadCKUX PEIICHUN U MPUMEHEHHs U(GPOBBIX HHCTPYMEHTOB BU3YalIbHOTO BbIpakeHUs. s
MpenoiaBaTesieii pucoBaHUs U TU3aHEPCKOr0 00pa30BaHus y4yacTue B MOJOOHOM TPEHUHIE UMEET
JIBOMHOE 3HaUEHUE: BO-TIEPBBIX, YCUIIUBAET UX JIMUHBIN YPOBEHb MacCTepCTBa B rpaduke, BO-BTOPHIX,
MO3BOJISIET PUOOPECTH HABBIKM MHIUBUIYAIHHOTO MOIX0Ja K 00YyYeHHIO, KOTOPbIE BIIOCIIEACTBUU
MO>KHO MPUMEHSATH B 00Pa30BaTENIbHBIX YUPEKICHUSX.
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MVYJIBTUMOIJAJBABI KEJICTEP APKbBUIbI CTYAEHTTEPAIH KJIACCUKAJIBIK
7KIOHE XAJIBIKTBIK OHEPI'E JET'EH KbI3bII'YIIBIJIBIFBIH O3EKTEHAIPY

Axoamna

Kraccukanblk eHep, XalblK IIBIFAPMAIbUIBIFEl )KOHE MYJIBTHMOMANBIBI TICUIIECP KOPKEMIIIK
O111iM Oepy CTYIEHTTEepIiH MYpPaJbIK ISCTYpJIepre AeTeH KbI3bIFYIIbUIBIFBIH Kajlai caKTai anaTbIHBIH
KaliTa KapacTeIpyza 0acTel OpbIHFa Me Oonyna. by makamama cTymeHTTEepiH KIIaCCHKAIBIK KOHE
XaJbIK MIBIFaPMaIIbIIBIFBIHA JIETEH KBI3BIFYIIBUIBIFBIH OpTa OUTIMHEH KeliHTi OlniM Oepymeri onei
KacaFaH MYJIBTHUMOJAJBIBI KeTiciMaep apKbUIbl Kalaid jKaHApTyFa OOJATBIHIBIFBI 3EPTTEITCH.
MynbTUMOJANBIBI KETICIMACP CTYACHTTEP KIIACCHUKAJBIK YKOHE XalIBIKTBIK OHEpP TYBIHIbLIAPHIMEH
YKYMBIC 1CTETEHJIE OPTYPJIl PeXKUMIEPAIH (KOpy, CypeT caiy, hoTocypet, OeliHe, IbIObIC, TU(PIBIK
OHJIeY), Kypangap MeH pejJepliH Kajiail OipiKTipileTiHiH KepCeTeTiH KeTiCUIreH KYphUIbIMAAp
pEeTiH/e aHBIKTAIA IbI.

3epTTey TOpT OYTiH CHIHBIOBI Oap €Ki KaTalbIK MEKTENTE apaac dJIiCTi, KBa3u IKCIIEPUMEHTTIK
TU3adHABl  KOJIAHAAbl. OKCIIEPUMEHTTIK TONTapja KIACCUKAIBIK KapTHHAJIAp MEH XaJIbIK
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apredakTiIepiH  aHAJOTTHIK JKOHE IUPIBIK  OHIIPIC  TarnchlpMalapbIMeH  OipiKTipeTiH
MyJIBTUMONABABl KeTiCIMAep HETi3iHAE anThl anTalblK OKy Oerimaepi Kypbuinbl. bakbiiay
TONTapblHA JOCTYPJIi, HETI31HEH MOHO MOJAJbIbl OMICTEpAl KOJJIaHAa OTBIPHIN, Oipaeld ma3MyH
yiperinai. CaHABIK HOTHXKENEP SKCIIEPUMEHTTIK TONTAPIaFhl Kbl KbI3BIFYIIBUIBIK MEH OapibIK
1K1 ©JIIEeMICP/IIH auTapibIKTald JKOHE aWTapiIbIKTall ©CKEHIH KepceTeli, al 0aKpliay TONTaph
Iamalbl, MaHbI3IBI €MeC e3repicTtepi FaHa kepcereni. Canaibl JepeKTep MAcCHBTI OakbUIaynaH
OeJICeHIII MHTEepIpEeTaIsIFa, CHIPTKbl MOTHBAIlUSUIAHFAH COWKECTIKTEH HEFYPJIBIM 1IIKi e3apa
opekeTTecyre oHe "ecCKi jKOHE 3aMaHayu'" eHEpIiH eKUTIK Ke3KapacTapbhblHAH KIACCHKAIBIK JKOHE
XQJIBIKTBIK OHEP IUQPIBIK dCTETUKAMEH KaTap eMip CYpPETIH TMOPHATI MOICHH COMKECTEHIIpyTe
aybICY/Ibl KOpCeTe/I.

Makanaga MyJIBTHMONANBIBI  KeNiCiMAep OKYIIBUIAPABIH KJIACCUKAIBIK JKOHE XaJIbIK
[IBIFAPMAIIBUTBIFBIHA ~ JIETCH  KBI3BIFYIIBUIBIFBIH  JKaHIAHABIPYIABIH ~ KyaTThl — IEIarOrHKaJIBIK
CTPaTETUsACHIH YCBIHAJIBI XOHE OKY OaraapiamaiapblH d3ipieyre, MyFaliMAepiH OlLTiMIHE JKOHE
KepKeM/iK O1imM Oepyzeri Oomamak 3epTTeyiaepre 9CepiH CHIIaTTal bl IeTeH KOPBITHIH IbIFA KEJI/Ii.

Tyiiin ce3mep: KIAaCCHKaJIbIK ©HEp, XaJIbIK HIBIFAPMAIIBUIBIFBI, MYJIBTHMOAAIBIBI TICLI,
OKYIIBUIAP/IBIH KbI3BIFYIIBUIBIFBI, KOPKEMIIK O1TiM.
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AKTYAJIM3AIIUA UHTEPECA CTYJAEHTOB K KIACCUYECKOMY U HAPOJHOMY
HUCKYCCTBY HOCPEJICTBOM MYJIbTUMOJIAJIBHBIX COIVIAIIEHUI

Annomayus

B uenTpe mepeocMBICIMBAHUA POIH XyJOXKECTBEHHOIO OOpa3oBaHHA B COXpaHEHUU
KYJIBTYPHBIX TPAIUIUNA HAXOASTCS TPaJAUIIMOHHBIE (OPMBI TBOPUECTBA, HAPOIHBIE TPAJAUIIMHA U
WHTETPUPOBAHHBIE METONABI MpernojaBaHus. B JaHHOM TekcTe aHanu3upyercs BO3MOXKHOCTD
MOBBIIICHUST HMHTEpeca YydYalluxXcs K TMPOM3BEIEHUSAM KJIACCMUECKOTO HACleIus W HapOoIgHOTO
HCKYyCCTBa 4epe3 HCIONb30BAHUE CIENHUATBHO pPa3paOOTaHHBIX MHOTOACIEKTHBIX TMOAXOAO0B B
cucteMe o0y4yeHus Tocie cpenHero obpazoBaHus. MeXBUIOBBIE JOTOBOPEHHOCTH MPEICTABISIOT
cO0O COTNIACOBAaHHYIO CHUCTEMY B3aUMOJEUCTBUS PA3IMUHBIX (OPM BOCIPHUATHS (3pUTEIBHOE
BocmpusATue, Tpaduueckue u300paxeHus, Qoropukcalys, KHUHO3AMUCh,  AyAHO3AINCH,
KOMITBIOTEPHBIE TEXHOJIOTHH ), UCIIONB3YEMbIX CPEACTB U (DYHKIMI yUaCTHUKOB MpoOIlecca CO3IaHus
XyJIO’K€CTBEHHBIX MTPOU3BEACHUN TPAIUIIMOHHOTO U HAPOIAHOTO XapaKTepa.

B pabote nmpumensieTcsi KOMOMHUPOBAHHBIN MOIXO0/, OCHOBAHHBIN HA MCEBJOCPABHUTEIHHOM
MJITAHUPOBAHUH, TIPOBOAUMBIA B JIBYX YU€OHBIX 3aBEJEHHUSAX TOpOJa C y4aCTUEM YETHIPEX TPYIII
YUYEHUKOB. B paMkax HcClieoBaTeNbCKUX TPYNN pa3paboTaHbl JByXMeCSYHble 00pa3oBaTelbHbIC
MOJYJIA, OOBETUHSIONTNE TPATUITMOHHBIE U300PAKEHUS U KYIBTYPHBIC SKCTIOHATHI C 3aJaHUSMHU TI0
PYYHOMY U 3JIEKTPOHHOMY M3TOTOBJIEHUIO. DKCIIEPUMEHTATbHBIE KOJIJIEKTUBBI M3y4Yalu UI€HTUYHBII
Marepuan 4Yepe3 KIACCHYECKHe, MPEHMYIIECTBEHHO OJHOMapaMeTpUUYECKHe CrocoObl. AHamu3
JAHHBIX YKa3bIBa€T HA POCT KIIOYEBBIX MOKA3aTejell aKTUBHOCTU CPEIM YYAaCTHUKOB OMBITHBIX
TPYIII, TOTAA KaK MOKAa3aTelu y MPEeACTaBUTEICH KOHTPOIBHBIX BBIOOPOK OCTAIOTCS MPAKTHYECCKH
HEU3MEHHBIMH. AHANU3 JOCTOBEpHas HWHGOpMAIKS CBUICTEIBCTBYET O CMEHE TO3HIHH CO
CTOPOHHETO BOCIPHUATAS HA AKTUBHOE OCMBICJIEHHWE, C BHEIMIHEW OOYyCIOBICHHOCTH
caMOuJIeHTU(UKAIIMU HAa BHYTPEHHEE B3aUMOJICHCTBHE M C MPOTHUBOMOCTABICHUS TPATUIUN U
COBPEMEHHOCTH HMCKyCCTBA Ha CHHTE3UPOBAHHYIO KYyJAbTYPHYIO NPHHAIICKHOCTH, TIE
TpaJuLIMOHHBIE ()OPMBI TBOPUYECTBA COCEACTBYIOT C IU(PPOBBIMU 0Opa3aMHU.
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B Tekcre moguepkuBaeTCsl 3HAUMMOCTh KOMITJIEKCHBIX TOAXOI0B Kak 3()PEKTUBHOTO CpeaCcTBa
MOBBIIICHUS] MOTHBAI[UM YUYEHUKOB K HM3YyUYEHHUIO MPOU3BEACHUIN KIACCUYECKOM JUTEpaTyphsl U
HapOJHOTO HACJIEIUs, a TaKKe aHAIM3UPYETCs WX pPolb B (OPMHUPOBAHUU OOpPa30BATEIBHBIX
CTaHJapTOB, OJTOTOBKE YUUTEIEH U MEPCIIEKTUB U3YUECHHS ICTETUUECKOrO BOCIIUTAHMUS.

KiroudeBble ¢J10Ba: KJIACCMYECKOE HCKYCCTBO, HApOAHOE MCKYCCTBO, MYJIBTUMOJAJIbHbBIC
MTOJTXO/TbI, UHTEPEC CTYACHTOB, XyJ0KECTBEHHOE 00pa30BaHHUE.
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UPDATING STUDENTS’ INTEREST IN CLASSICAL AND FOLK ART THROUGH
MULTIMODAL AGREEMENTS

Abstract

Classic art, folk craft and multimodal strategies are increasingly becoming core concepts
guiding the reconsideration of how to make the study of art maintain students’ interest in heritage
traditions. This article explores how formal modulation can refresh students” interest in classical and
folk art, according to the intentional multimodal agreements into which they enter in lower secondary
art education. By multimodal agreements we mean negotiated framings of how different modes
(viewing, drawing, photography, video-making and -recording, sound recording, digital), tools and
roles are brought together as students engage with classical and folk artworks.

The design of the study is a mixed-method, quasi-experiment in urban schools with four whole
classes. In the experimental conditions, six-week teaching units revolved around multimodal
engagements where classical paintings and folk artefacts were combined with analogue and digital
production activities. Differential treatment group participants learned the same material via
conventional (mostly unimodal) teaching methods. Students’ interest in classical and folk art was
tested before and after the intervention through a 24-item Likert-scale questionnaire targeting
cognitive curiosity, emotional engagement as well as behavioural intentions along with open-ended
questions and student multimodal products analysis.

Quantitative findings indicate significant and large gains in Global Interest & all subdimensions
for the experimental groups, while control subjects evince modest and non-significant shifts.
Qualitative findings suggest movements in respect of passive observation to active interpretation,
motivation from external compliance into more internalised efforts and the deconstruction of binary
perspectives on “old versus modern™ art as participants engage with hybrid cultural identifications
comprised of imagery reflecting classic and folk potential alongside digital aesthetics.

Key words: classical art, folk art, multimodal approach, student interest, art education

Kipicne. Ka3ipri 3amanfsl kepkeMIik Ou1iM Oepyze MyFaiimMaep CTyAeHTTepAIH UMUJIKTe Oaid,
OyKkapaiblK akmapar KypajjapblHa Oail ojemze eMip Cypill >KaTKaH/AbIFbl, COHBIMEH Oipre
KIIACCUKAJIBIK JKOHE XaJIBIKTBIK OHEp JISCTYpJepiHe JETeH KbI3BIFYIIBUIBIKTEIH TOMEHJIETI,
OeumIeKTeHin 0apa KaTKaH/AbIFbl TYpajibl MapaJokcKa kebipek Tam 6onaasl. Eypona men Opranbik
A3usiarel MEKTEN OKYIIBUIAPHI MEH OHEp CTYACHTTEPIHIH cayaHaMajaapbl KOPCETKeH/EH, oJap
(OKOFapbD» JKOHE JJCTYpJII OHEpIAiH MOJCHU KYHIBUIBIFBIH MOMBIHIAN OTBIPBIN, KaHOHBIK
TYBIHJIBUTAp MEH MYpPaJbIK KOJOHEepre OarbITTaliFaH OKy OaraapiamanapblH ©3/epiHIH KYHICTIKTI
Ko 9/1eOMeTTIK TOXKipuOeIepiHeH alliak JIen caHailibl.koHe HUQPIAbIK ToxKipudenep [11]. conpiMen
Karap, XaJlbIKapaJbIK KOHE YIITTHIK cascar Kykartapsl, conblH iminae FOHECKO — aeiH Kepkemuix
OumiMm OepyliH >KON KapTachl »OHE Ka3aKCTaHIBIK KepKemJik OiriM Oepy »xyieci Typaibl
AQHAJIUTUKAJIBIK €CENTep — MOJACHH MYpPaHbl CaKTayAaFbl, YJITTHIK OlpEereislikTI HbIFAUTYyAaFbl JKOHE
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O1TIM YKOHOMHUKACHIHAAFBI IIBIFAPMAIIBUIBIKTHl JAMBITYIaFbl KOPKEMIIK OUTIMHIH POJIiH KepceTel
[4; 5]. Casicu aMOuIIUsITIap MEH CHIHBINTAFbI MIBIHBIKTAP APACBIHIAFBI OYJI MIHMEICHIC OKYIIBUIAP BIH
KJIACCUKAJIBIK OHE XaJIbIK HIBIFAPMAIIbUIBIFBIMEH KapbIM-KaTbIHACBIH 3aMaHayd KOMMYHHUKATUBTIK
nei3axaapMeH YHIECETiH MeJarorukaiblK (opMarTap apKbeUIbl "KaHAPTY' KaXETTLIIriH OipiHIi
OpBIHFA KOSIJIBI.

[lepcnexTrBanbl xayanTapablH Oipi-eHep cabarblHIa BH3yaslJbl, aybI3Ia, €CTY, JCHE KOHE
nudpabIK OcitHeney peKUMACPIH 9/Ieil YIUBIMIACTHIPATHIH MYJIBTUMOIAIbBIABI TOCUIAEPAl KOJIIaHY.
Kpecc nen JIxeBUTT 93ipiaereH MyJabTUMOAANTBABIK TEOPHs MaFblHA OpKAIIaH TEK TiJl apKbUIbI eMec,
PeXKUMIED MIOKXKYJIBI3BI — KECKIHAEP, KUMbLIAAP, IBIOBIC, KEHICTIKTIK OpHAJIacy *oHe IU(PIIbIK
uHTepdeiicTep apKpUIbl JKacanaasl Aen TYKbIpeIMaanasl [1; 2]. Mekren »xarmaiibiHna Oy
KapTHHAJap, XalblK apTredaxTiiepi, My3blka, OasHaay, OeilHe, TONBIKTHIPHUIFAH IIBIHIBIK >KOHE
OKYIIBUIAP/IBIH JKEKe MeIra TYBIHABUIAPBIH HHTEPIPETALHAIIAY, SKCIPECCUSIIAY XKOHE COUKECTEHIIIPY
YKYMBICTAPBIH JKYPTi3y MYMKIHIIKTEPiH KEHEUTETIH "MYyJIbTUMOANIbIbl aHCaMObiepre’ OipiKTipyre
OonaTeIHBIH Oinzipeni. OHep XKoHE cayaTThUIBIK OoiibIHIIA OiiM Oepy cajachbHIAFbl 3epTTEyiep
KOpCeTKeHel, MyHJall OipiecKkeH MYJIbTUMOAANIbIBl  ©HEp KoOamapel  CTYACHTTEPIiH
MOTHBAIIMSICBIH, MEHIIIIK CE31MiH KOHE ICTETUKAIBIK PEaKIMSICBIHBIH TEPEHJIITIH apTTHIPAJIBI, dcipece
OJIap/Ibl AHAJIOTTHIK YKOHE U PIBIK Mea apKbLIbl MOJICHU OKUFaJIap/Ibl KaliTa allTyFra HeMece KaiTa
caxHaJayFra makbsiprasna [3].

byn wMakanmaga MyJabTHUMONAIBABIK KeMIiCIMAEpP TEPMHHI KIACCHKANBIK KOHE XallbIK
IIBIFAPMAIIBUIBIFBl TOHIPETIHAE OKY IC-OpEKETIH KYPBUIBIMIAWTBIH PEXUMICPIIH, KYpalaapIblH
XKOHE pOIACpAiH KeNiCUIreH, MeJarorukaiblK >koOanaHfaH KOH(GUTYypalusulapblH Oenriiey YIIiH
YCBIHBUIFaH. by «kemicimmep» 3aHOsl MarblHA/Ja KENICIMIIAPTTAP €MeC, MYFaliMIep MCEH
CTYIEHTTEep apachlHIAaFrbl Oenrimi Oip k00ama opTypii pexuMAepAiH (MbIcajbl, Kepy, THIHAAY,
OpBIHAAY, KOATAY, KypaTOPJIbIK) Kajlail OipiKTipiJIeTiHI jkoHe OaralaHaThIHBI TYpajbl OpTaK HEri3aep
6onbin TabbuTanbl. Onapra (a) KaHIal KIACCHKAIBIK JKOHE XaJBbIKTBHIK OHEP TYBIHIBLIAPHI OipiHII
OpBIHJIA TYPFAHBI Typalibl TaHaay Kipexi; (b) mudpibik TexHoIoTHsIap (TUTAHIIETTEP, MHTSPAKTUBTI
Takranap, oeitne eHzey, AR xonganOamapbl) OChl )KYMBICTapFa KOJ KETKi3yre Kanai bIKHai eTeli;
XKoHE (C) CTyHEHTTEepAl jkayam Oepyre Kajlail HIaKbIPaIbl-MBICAbBI, KIACCHKAIBIK KapTHHAHBI
IUQPIBIK KOJUTAKIAFbl XaJbIKTHIK OI0 — OPHEKIIEH PEMHUKCTeY HEMecCe SIUKAIBIK XaJbIK SHIH
CTYACHTTIK O€ifHe 3CCeMeH KYNTacThlpy. MyImbTUMOJAIBIBl TEIaroTUKara CYWEHE OTHIPHII,
MYJIBTUMOJIAJIBABI KeiCIMAEp OChUTAMIa CHIHBINTHI JOCTYpJIep MEH MHHOBAIUsIap, Mypaiap MeH
KYHJIEJIKTI MeZira TaxipuOenepi o/ieiil TOFbICAThIH KEHICTIK PETiH/IE€ KaJIbIITaCThIPa/Ibl.

XaJbIKTHIK JKOHE AOCTYpJIi OHepAl MeKkTenm OarpapiaMajapblHa HHTETpalusiay OOWBIHIIA
3epTTeysep Ochl OarbITKa SMIIMPUKAJIBIK KOJIJAy KepceTel. AMepHKa Kypama ImrarTapbiHaarsl bimim
oepyneri Xanbik Lbrrapmamsuibirel  JKoHe oHbIMEH OaitnmanbicTbl  "ChIHBINTaFbl  XalbIK
HIerrapmanbiabirbl” O0actamanapsl JKeninneri ¥aTTelK XKymbic TOOBIHBIH ecenTepi CTYAEHTTEPIIH
KEPTUTIKTI XaJlbIK CypeTIIJIEpIMEH JKOHE KOFaMJIACThIK JAJCTYpJiepiMeH OyKapajblK akrapar
KypasnnapbiHa Oail jko0amap apKbUTbI KapbIM-KaThIHAC JKacaraH/a, OJAap/AbIH KbI3BIFYIIBUTBIKTAPHI
apra TyceTiHiH kepceremi [6; 7]. XakpiHma >KYpri3ifireH XallbIKapalblK 3epTTEyep XallbIK
IIBIFaPMaIIBUTBIFBIH KOFAMJIBIK OHEP/Il OKBITY KypCTapblHa, COHBIH IIIiH/IE HU(PIBIK pecypcTap MeH
KOOANBIK TarchlpManap apKbUIBI €HTI3y CTYASHTTEpPAIH AICTETUKANBIK CE3IMTAbIFbIH, MOJICHU
xa0apIapibIFbIH KOHE LIBIFapMalIbLIbIK KaOlIeTTepiH apTThIpaThIHbIH KepceTenl [8; 9]. ConbiMeH
Karap, Oaranayigap TYpakThl KeAepriiepli KepceTedi: XalbIKThIK MOTHBTEpPre YCTIPT HeMmece
CTEPEOTHUIITIK KO3Kapac, MYFaIIMACPAIH STHOMOJIECHH Ma3MYHJAFbl IIEKTEYIl JalbIHBIFBI JKOHE
XallbIK IIBIFAPMAIIBUIBIFEIH TYPAaKThl OKY HWHTETpAlMsIChIHAH Tepi OKIIayJaHFaH ''MepeKemik"
OeJiMIIIeTIEpMEH MIEKTey TeHACHIMSICH [9; 12].

KazakcTanaplK KOHTEKCTE KOPKEMIIK OiiM OepyiH anabiHAa skahaHIbIK MOJICHH aFbIMIap bl
TEHECTIPY >KOHE YITTBIK MypaHbl cakTay MiHAeTi Typ. Kaszakcranmarbl KepkemMaik OutiM Oepyni
MOJIEpHHU3AIMSUIIAYIBIH  aHATUTUKAIBIK IIONyJIapbl OKYy OaFaapiamanapbl KJIaCCHUKalIbIK ©HEp
TApUXBIH J1a, STHOMOJCHH >KOHE TOJHU-apT MICHOEPIHAET] XalbIKTBIK COHAIK-KOJIAaHOAbI ©Hep,
MYy3bIKa JKOHE IMMHUKAIIBIK OHTIMEeNep/Ii Koca alFaHaa, YITTHIK TSCTYPIEP/l e KOpceTyi KepeK eKeHiH
kepcereni [4; 5]. ConbiMeH Karap, Oy 3epTTeyiep mpolneMaiapabl a TIpKeW Il OarmaapiamMabiK
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KYKaTTap MEH ChIHBINTAFbI TOXIPHOE apachIHIaFbl aJIIIaKTHIK, KOPKEMIIK O1TIM Oepy/eri 3aMaHayn
TEXHOJIOTHsIIapFa OipKeJKi KOJ KeTIMALTIKTIH 00JIMayhl )KoHEe Mypa Ma3MYHBIHBIH Tipi, 1aMBbIIl KeJie
XKaTKaH pecypc peTiHze eMec, OKYIbIKIEeH OaillaHbIcThl O0bIN Kainy Kaymi. OcbiFaH GailiaHbICThI
Mocelle CTyACHTTEpre KJIACCHKAJIBIK JKOHE XaJIBIKTHIK OHEp/l «yHaTa May JEreH CYpaK KaHa eMec,
COHBIMEH KaTtap OyJ1 19CTypiiep MyJAbTUMOAAIbIbI, KATBICHIMBIK JKOHE TEXHOJIOTHUSIIBIK JEJIIaN IbIK
OKBITY OpTaJapblHAa Ke31€CKEeH Ke3/1€ OJIapbIH KbI3bIFYIIBUIBIFBIH Kallail e3repTyre Oosajpl 1ereH
CYpaK TybIHIaNIbl.

Ocpbl 3epTTeyiH MaKcaTTaphl YIIIiH KIACCHKAIIBIK OHEP YITTHIK JKOHE QJIEMIIK OHEP TapUXbIH/Ia
KaHOHM3AIWsJIaHFaH TYBIHIBUIAD MEH ToxipuoOenepai Oimmipeni (MbpIcalibl, aKaJeMHUSIIBIK
KeCKIHJeMe, KJIACCUKAIBIK MYCIH, KAHOHJBIK €CKEPTKIIITEp), aj XaJlblK [IbIFapMallblIbIFbI
KYHIETIKTI eMiple XKoHE KOFaMIBIK ToXKIpuOene KajabIITaCKaH JOCTYpii OeciiHeney JKoHe
OPBIHAAYIIBUTBIK (hopMasiap bl KAMTHABI (MbICAJIBI, KOJIOHED, OF0-OPHEK, KOCTIOM, FYPBINITHIK 3aTTap),
Ka3ak JkoHe FEypasusulblk JocTypiepre epekiie Hazap aynapa OTbIpbil.  OKyHIbLIapAblH
KBI3BIFYIIBUTBIFBl TAHBIMBIK KBI3BIFYIIBUIBIKTEI (KOOIpeK OuTyre JereH YMTBUIBIC), IMOIMOHAIIIBI
OenceHIuTiKTI (JI933aT ally, pe30HAHC) )KOHE MIHE3-KYJIBIK KOPCETKIITEPIH (€PiKTiI KaThICY, TYPAKTHI
KYII-Kirep) KAMTUTBIH KOIl eJIIeM/Ii KypbUIbIM peTiHae TyciHineai. MyasTHMONabIbl KeliciMIep
(MAs) KiaccMKanblK JKOHE XaJbIKTBIK OHEpAiH aiHalacklHOa OKy OeniMIepiH KypaTblH
MYJIBTUMOJIAJIBIBI MIHACTTEPIH, KYPAIIAp/IbIH KOHE 63apa dPEKeTTecy YITUIePIHIH )KocnapiaHFaH
KUBIHTBIFBIH  Olnmipeni. Ocbl Makalajga KapacThIppUIFaH 0acThl Macelne — CTYASHTTEPAiH
KIIACCHKAJIBIK JKOHE XaJIBIKTHIK OHEPTE JIETeH KbI3bIFYIIBUIBIFBIH 3aMaHay ! MEHa — KOJIOTHsIIap MEH
KEPriUTIKTI MOJIEHU OaChIMIBIKTapFa jKayarl OepeTiH TOCUIAepMEH JKaHAPTY, SFHU >KaHIaHABIPY JKOHE
TepenaeTy yuin MyHnnaait Mac-tapibl Kajnaii xo0aayFa 5KkoHe eHTi3yre O0abl..

Ocpinaiiiia, 3epTTeyAiH MaKcaThl aHAJIOTTHIK >KOHE HUGPIBIK ToKipubenepai OipiKTipeTiH
KepKeMZiK OiiimM Oepy Oarmapiamarnapsl aschlHIa OPTa MEKTEIl OKYIIBUIAPBIHBIH KIIACCHKAIIBIK XKOHE
XaIIBIKTBIK OHEpre JereH KhI3BIFYLIbUIBIFbIHA OEHl KacalFaH MYJIBTUMOJANbB/IbI KeliciMIepIiH
oCepiH 3epTTey OOJBIN TaOBUIAABI. 3epTTEY OKY JKOCMApiIapbl MCH OaraapiaMaliblK KYKaTTapablH
Ma3MyHBIH TalljayFa, MyJIbTUMOAAIB/IbI O1pIIKTepAl KBA3UIKCIIEPUMEHTTIK €HT13yTe JKOHE apaacyra
JCiiH J>KOHE OJaH KeHIHIl CTYISHTTEpIiH KbI3BIFYIIBUIBIK KOPCETKIIITEPIH CTaTHCTUKAIBIK
CaJBICTBIPYFa HETI3JIENITeH. OMIUPHUKAIBIK KYMBICTHI KOPKEMIIK OuIIM, MOIEHH Mypa >KOHE
MYJIBTUMOJIAJIBIBIK MOceeepl OOMBIHIIA XaJIBIKAPaJIBIK KoHe KazakcTaHabIK miKipTagacTap by O1p
0eJiri peTiHIe OpHANacThIpa OTHIPHIN, MakKala KJIACCHUKAIBIK >KOHE XaJbIKTHIK OHEpAiH OYTiHT1
OKYIIBLIAp YLIIH KAHIIAIBIKTHI MaFblHAJIbI OOJIBIN Kaa OepeTiHl Typalibl CypakKa TEOPHSUIBIK JKOHE
MIPAKTUKAIBIK TYPFBIJIAH YJIeC KOCYFa THIPHICAIBI.

gjicTtep MeH Marepuajaap. 3epTTey OapbIChIHAA OKY MaTepuaIapbIHBIH Ma3MYHBIH
Tanaayabpl  MylIbTUMOAAnbAbl  Kemicimaepre (MAs) Heri3menreH HWHTEPBEHLHUSMEH KOHE
CTYACHTTEPIH KIIACCHKAJIBIK JKOHE XaJIbIK IIBIFApMAIIbIIBIFBIHA JIET€H KhI3BIFYIIBUTBIFBIH TTOCTTaH
KeHiHTr1 emmeyMeH OIpiKTIpeTiH apajac oiCTi, KBa3WIKCIEPUMEHTTIK [W3aiiH KOJJAAHBUI/BI.
OJicTeMeNiK MakcaT pelnpoAyKTUBTLIIKTI KaMTaMachl3 €Ty YIIIH Mpoleaypaiapibl )KeTKUTIKTI TYpAe
erKei-TerKeni cumarray OOJIbI.

3epmmey KonmeKkcmi dcoHe Kamwlcywibliap. 3€pTTEYAiH SMIUPHUKAIBIK OOJiri YJITTHIK
KepkeM/iK O11iM Oepy OarapiaMachlH YCTAHATBIH €K1 KaJlallbIK JKajrbl OLTiM OepeTiH MeKTenTepe
Kyprizuiai. Orad opTa MEKTel OKYIIbUIAPbIHBIH TOPT OYTIH ChIHBIOBI KaThICTHI (7-8 chiHbITap; N =
96; 13-15 sxac). Op MeKkTenTe 3KCIEepUMEHTTIK Ton peTinje Oip chiHbin (OT1, T2; n = 24 xoHe n =
25) xoHe Oakpiaay ToOBI petinae Oip ceiabil (BT1, BT2; n = 23 xoHe n = 24) TarallbIHIAJABL.).
bapnbik cabakrapabl ojeTTerifie eHep MyFaliMzepi >KYpri3li; SKCIEPUMEHTTIK TONTapAaFrbl
MYFaJliMJIep MyJbTUMOJIAITBIBI TIEJAarOTHKA OOWBIHIIIA KOCHIMINIA TAHBIHABIKTAH OTTi. ATa-aHACBIHBIH
KeJiCiMi MEH OKYIIBIHBIH KeTiCiMi allbIH/IbI.

1-Ke3en. 0Ky dHcaHe 6a0apiamanvlk KYsHcammapovly, MA3MYHbIH Manioay

JlafbIHABIK Ke3eHIHIe 5-9 ChIHBIMTapFa apHaJIFaH YITTHIK KOPKEMCYPET OKY >KOCTaphl, MEKTEN
JCHTeHIHIEeTI JKYMBIC OarmapiaManapbl jJKOHE KIACCHKAJBIK JKOHE XallbIK IIBIFapMaIlbUTBIFbI
OolbIHIIIAa OKYIBIKTAp OeiMIepl TangaH /1bl. MbIHaIapbl aHBIKTAY YIIiH KOATAY CXeMachl 931 paeH/Ii:
(1) kaccukaiblk eHepre ciiremenep; (2) XajblK HIbIFapMalllbUIBIFBI MEH KOJIOHEpiHe ciTemernep; (3)
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nupabIK MeIuaHbl OENTiIeHTeH HeMece YCBIHBUIFaH TNaijamany; (4) CTyAeHTTep jKacaFraH
MYJIBTUMOJIAJBABI OHIMACPAIH MYMKIHAIKTepi. EKi 3epTTeyi 6apibIK KyKaTTapabl 1epOec KOATaIbl;
peiitunrrep apaceigarsl keniciMm 0,80-meH acTel (Ko3H k). bys tangay mHTEpBeHLMsFA apHAJFaH
MYJIBTUMO/IAJIb/IbI KeTICIMICPAIH JU3aifHbIHA HET13 OOJIIbI.

2-Ke3eH: MyTbmumooanbobl Kenicimoep MeH apanacyobl Hcooanay

MynbsTUMOJANBIBIK KENiCIMAEP KYpPBUIBIMIBIK OKBITY-OKBITY OeiiMIienepi peTiHae icke
acweIpbuIbI (6 anTa inriHAe 45 MUHYTTHIK 6 cabak), OHJa:

* KJIACCHKAJIBIK OHEP/IIH KeM JIeTeH/Ie Oip TYBIHIBICHI )KOHE XaJIbIK IIBIFAPMAIIbUIBIFBIHBIH Oip
yarici GipHerne pekuMIe YChIHBUIABI (SKOFapbl aKbIPaThIMIBUIBIKTAFbl CYpETTEp, KbICKa OciHenep,
MYFaJTiMHIH 9HTiMeci, My3bIKa, KOJ KETIM/I1 JKep/e PU3NKAIBIK PEPOAYKIUSIAp).;

* QHAJIOTTHIK JKOHE MHUQPIBIK PEKUMACPIAI OIPIKTIPETIiH TarChlpMaIapMEeH alHAJIbICAThIH
CTyIeHTTep (ICKHU3, Koyax, (pororpadus, mudpiaslk pegakiusiay, Kbicka OeliHe HeMece claiamoy
xKacay);

* op OeisiMHIH OacelHIa peijaep, Kypajljaap jkoHe Oaranay KpUTEpUIIEpl Typaibl HAaKThI
KeJicco3iep Kypri3iaal (Meicaibl, "013 OyJI KECKIHIEME MEH OI0-OPHEKTI CypeT, MOTiH KOHE JBIOBIC
apKbUIBI TYCIHIIpETIHIMI3re KemiceMis; KyXarTama »acay YIIiH cMapT(oHAapIbl/TaHIeTTep Il
KOJIJIaHaMbI3; 013 TYMHYCKAJIBIKTHI J1a, 0ACTaKbl )KYMBICTap/Ibl KYpMeTTey/i e OaranaiiMbIz").

bakputay TomTapel OipAeil KIIACCHKANBIK JKOHE XaJBIKTHIK MIBIFapMaiapabl OKYJIBIKKA
HEri37eNreH, HETi3iHeH MOHOMOJAJbAbl oficTepAl (MyFaliMaepAl TYCIHAIPY, PEMpPOTYKIHSHBI
Tannay, )KeKe CypeT caily) KOJIJaHa OTBIPBIN, HAKThl MYJIBTUMOAAIBABI KeliciMAepCi3 Hemece
nuQPIBIK  OHIIPICTIK TarcelpManapchl3 3eprredai. Exi mapt OoiibiHIIA cabak >Kocmapiiapsl
KY>KaTTaJl bl

Kypanoap. CryneHTTepAlH KIACCHKANBIK JKOHE XalblK IIbIFApMalIbUIbIFbIHA JIETeH
KBI3BIFYIIBUTBIFBl ©OHEPre JCTeH KBI3BIFYIIBUIBIK TICH MOTHBALUS TYpPAllbl QIIBIHFBI 3EPTTEYICp
Heri3iHje >kacajraH cayanHama apkbuibl emmieHmi [3; 11]. Kypan Jlukept mikanacel OoiibiHIIa 5
OaabIK 24 TapMakTaH TYPJbI, YOI Killli IIKaJIaFa TONTACTHIPBUIABI: KOTHUTHBTI KBI3BIFYIIBUIBIK,
SMOLIMOHAN/IBI OEJICeHIUTIK >KOHE MiHEe3-KYJIBIK HHETi (MbICalbl, KepMmenepre Oapyra, IOCTYpi
MOTHUBTEPMEH JKYMBIC icTeyre JaiibiH Oomy). [IMJOTTBIK yirimeri TapasbpUIapAblH — iIIKi
koHcucTeHusACk (n = 32) a = 0,78-men 0,86-ra geifin aybITKuAbl. Kpicka ambiK cypakTap
("KJTacCHKaNBIK OHE XaJIbIK HIbIFApMAIlIbUIBIFBIHAA C13[11 HE KbI3BIKTHIpaAbI?") canaibl AepeKTepl
YCBIHIBL.

Ilpouyedypa »cane oepexmepoi manoay. Cayamnama OapiibIK TomTapra 6 anTaiblK OKY
ke3eHiHeH Oip anrta OypsiH (T1) sxone Oip antagan keitin (T2) enrizingi. Canabik nepekrep SPSS
KOMETIMEH TaJIaH]Ibl: CUMIaTTaMaJIbIK CTaTUCTUKA, TONTAp 1UIHAET] )KYNTacThIpblIFan yarigeri T-
TECTTEp KOHE IKCIEPUMEHTTIK >kKoHE OaKpliay TONTAPBIH CANBICTBIPY YIIIH KOBapuaTTap peTiHIe
annuplH ana ceiHaK ymainapel 6ap ANCOVA; aocep ety emmemzaepi (Kosnnin d, imriHapa m32)
ecentennai.  Camanpl  kayanTtap  MEH  CTYOCHTTEPAIH  MYyIbTHMOAANBABI  ©HIMAEpi
KJIACCUKAJIBIK/XaIBIKTHIK OHEPTe cuITeMelepre, KaObUIAaHFaH ©3€KTUTIKKE KOHE MYJIBTUMO/IAIbIbI
KYMBIC Typaibl peduiekcusra OarbITTaIFaH TAKBIPHINTHIK MA3MYH/IBI TallJayFa YITbIPaIbL.

Hotnxkenep. Hotwxkenep ym Oemimae Oepuiren: (1) oKy >koHe OarmapiiaMalibK KY>KaTTap.Ibl
Ttanaay; (2) OKYWBUIAPABIH  KIACCHKANBIK JKOHE  XalblK  IIBIFAPMAIIBUIBIFBIHA  JIET€H
KbI3BIFYIIBUIBIFBIHBIH CaHJIBIK e3repicTepl; koHe (3) alblK JKayanTap MEH MYJIbTHUMOJAAJIbIbI
OHIMJIEP/IIH Camabl AJeNIepi.

OKy cane 6azoapaamansvlk Kyxrcammapovl manoay. YJITTHIK OHEP OKY OaraapiiaMachbiHbIH,
MEKTEMNTET1 KYMBIC OargapiamMaliapblHbIH KOHE OKYJIBIKTAPABIH Ma3MYHBIH Talay KIACCHKAIIBIK
OHEpre CUITEeMENIePAIH KUl KOHE CaBICTHIPMAJIbl TYPJAE €TKEeH-TerKensl OOJaThIHbIH, all XaJIbIK
IIBIFapMaIIbUIBIFBl MEH HU(PIIBIK Meuara ciiTeMesep/iH Kyieli eMec eKeHiH KepceTTi. 1-kecrene
TaJlJJaHFaH Ky>KaTTap OOWBIHIIA HET13T1 KaTeropusIapablH 06JiHY1 KMHAKTAJIFaH.

Kecte-1 — OKy koHe OaraapjaMajiblK MaTepuaIapbIHAAFbl aHBIK CijiTeMesepain
skmigiri (N = 24 Ky:kar)
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Kareropus Kyxar canbl ITalbI3abIK
koepcetkimi (%)

Kiaccukaibik enep (1eaeBpiiep, KaHOHAAp) 21 87.5
XanblK  IMIBIFAPMaIIbUIBIFBl  (KOJOHEp, OF0- 14 58.3
OPHEK, KOCTIOM JK9HE T.0.)

Can/ipIK MeIMaHbl Naigaiany (Kapay/Myparar) 9 37.5
CrynentTik nudpibIk eHaipic (3kobanap) 5 20.8
MynbsTUMOAQIBBI TaNlChIpMajap (>2 MoJenbIi 6 25.0
OipikTipy)

I-kecTene KepceTuIrenieii, Kykartap/blH 0ecTeH TepT OeJliriHeH acTaMbIHA KJIACCHUKAJIBIK
eHEepre KaTbICThl HAKThI TajarTap HEMece YChIHbICTap Oap, Oipak ojapAblH >KapThICHIHAH KOOiH[e
XaJIbIK HIBIFAPMAIIBUIBIFBI TYpasibl TYPaKThl TYpIE, 9lETTE OKIIAylaHFaH Oeiimiaepae alTbuLIajbl
(mbIcansl, "XanbIKTBIK Of0-opHEK" Hemece "J[ocTypii KoneHep anTaibiFbl"). CaHIBIK MEIUara KOHE
MYJIBTUMOJAJIBAbl TallChIpMallapFa CUITEMEJep CalbICThIpMalibl TYPAE CHPEK Ke3lecell >KoHE
KoOlHECe HaKThl OJICTEMENIK HYCKAylIapChl3 «AJIEKTPOHIIBIK PEeCypCcTapibl Malganany» Hemece
«oko0a jkacay» CHUSKTBI JKallllbl TIpKeCTepMeH MieKTenei. by skcrnepuMeHTTIK Ke3eHje cabaKThl
xobanay AeHreiinae MyaIbTUMOaIbAbl KeiciMIep/iil €HI13y KaKETTUIIrH pacTaibl.

OKywbL1apobly Kbl3b12YUIbLIbIZIHOAZbL CAHOBIK, 032epicmep. TecTineyre NerinTi Oaaapabiy
(T1) 6acrankpl Tanaaybl SKCIEPUMEHTTIK KoHE OaKbliIay TONTAphl apachblHa KIACCHKANBIK OHEepre,
XaJIbIK MIBIFAPMAIIBUIBIFBIHA HEMEeCe 0acTalKbl SKBHBAJICHTTUTIKTI pacTaWTBIH YII MK JTCHICHIIH
(KOTHUTHBTI, SMOLIMOHANBIK, MiHE3-KYJIBIK) Ke€3 KENTeHIHE >Kajmbl KbI3BIFYLIBUIBIK TYPFBICBIHAH
CTaTUCTUKAJIBIK MAHBI3/Ibl aibIPMAITBIIBIKTAPIBI KOPCETIIC .

ANTBl anTanblK apanacyJaH KeHiH SKCIEPUMEHTTIK TOMNTAp KbI3BIFYIIBUIBIKTBIH OapiibiK
ACTICKTUICPIHIH aHTapibIKTall ©CKEHIH KOPCETTi, all 0aKplIay TONTAphl MIaMaJIbl HEMECE MaHBI3/IbI
eMecC esrepicTeplli FaHa KOpCeTTl. 2-KecTele >Kalmbl MNalbI3NbIK HMHIEKCTIH CHUIATTaMallbIK
CTaTUCTHUKACHI KeNTipiireH (0apiblk 24 TapMaKThIH OpTallia MoHi, 1-5 apaibiFplHAA).

Kecre-2 — KitaccukaJbIK 7K9He XaJIBIKTBIK OHepre JAereH »Kajnbl KbI3bIFYIMIbUIBIK YIIIH
TeCTijleyre AeHiHri jkoHe Keilinri ynaiiiap

Ton Casnl T1 kepcerkim (SD) T2 kepcerkim (SD) A (T2-T1)
oT1 24 3.01 (0.48) 3.76 (0.51) +0.75
9T2 25 2.95(0.52) 3.68 (0.49) +0.73
bT1 23 2.98 (0.50) 3.07 (0.47) +0.09
BT2 24 3.02 (0.46) 3.10(0.45) +0.08

XKynracteippuiran yarinepaid T-ceiHakTapbl 9T1 sxone OT2 esrepicrepiHid p < AeHreiinzae
CTaTUCTUKAJIBIK MaHbI3/1bl ekeHiH kopceTTi .001 ynken s ekt enmemaepimen (Kosnnin d moni 0,90
- "Had 1,00-re neiiin), an 6akpiay TONTAPBIHAAFEI ©3TepicTep alTapabiKTail 60oiFaH xok (p > .10, d <
0,20). ANCOVA Toyenai ailHbIMaibl peTiHJE TECTUIEY/eH KeHiHI1 ynaillapbIMeH >KOHE KOBapHar
peTiH/Ie anbIH ajla TeCTUICYIMEH YKaFAaiIbIH MaHbI3/Ibl HET13T1 ocepiH KopceTTi. JKanmbl maib3aap
ooipiama (F (1, 93) = 24,7, p < .001, iminapa m2 = .21), TecrineyneH KeWiHT1 MaWbI3IAbIK
alBIPMAIIBUIBIKTEIH IaMaMeH OecTeH Oip Oeiri MyIsTUMOAAIBIBI KeTiCIMIEpre apajacyra
KaThICYMEH OaillaHBICTBl €KeHIH KopceTe .

Imki macmTaOTBl Tanmmay yKcac 3aHIBUIBIKTAPIbI aHBIKTAAbl. JKCIEPUMEHTTIK TONTapiaa
KJIACCUKAJIBIK KOHE XaJbIK LIbIFaPMAIIIbUIBIFBIHA JETeH TaHBIMABIK KbI3BIFYIIBUIBIK apTThI (MBICATIBI,
«MeH Oyl eHEep TYBIHABUIAPBIHBIH Kajlail JKacajFaHbl Typalibl KOOIpeK OUIriM Kelem» CHUSKTHI
MOTiMIEMEeTIepPMEH KOFaphl KeiciM), IMOITMOHAIABI OSNICEHIUTIK apTThl (MBICAIIBI, J1933aT ally JKOHE
OHEp TYBIHJIbUIApbIMEH «OalJIaHBICTBI CE31HY» Typajibl kKUl Xabapiamaiap) *oHe MiHe3-KYJIbIK
HUETTEpl HbIFalIbl (MBICAJIBI, Mypa)kaillapra, KopMelepre HeMece XaJbIKThIK Mepekesepre Oapyra
NalBIHABIKTBIH apTybl). bakpuliay TonTapbplHIa HEri3iHeH KOTHUTHBTI MOHJEp OOMbIHIIA IIaMaibl
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KakcapTyiaap Oalkaimael, OyJ OKy OaraapiiaMachbIHBIH KaJlMbl OCEPiH KepceTyl MYMKiH, Oipak
HMOIMOHAIJIBIK JKOHE MiHE3-KYJIBIK KOPCETKIIITEepi HEeTi31HEH e3repicci3 KayIbl.

Cananwl Oanendemenep cane MYJIbMUMOOANbObl OHIMOep. T1-meri ambIK KayanTap.bl
Tajnay KeITereH CTYIACHTTEpHiH OacTamKpila KIACCHKAIBIK >KOHE XalbIKTHIK ©Hepai "ambic",
"eTKeHHEH'" HeMece ""TeK epeceKTep MEH capallllibuiap YIIiH"Aen KaOblIgaFraHblH pacTaibl. OJIEeTTerl
TYCIHIKTEMeNIep/Ie KJIACCUKANBIK KapTHHANap "omemi, Oipak KbBI3BIKCHI3", al XalblK KOJeHepi
"okenepre apHaiFaH" gen cunartaigraH. Tek a3mbUIbIK KaHa XaJbIKTBIK MOTHUBTEPMEH HEMeEce
KJIACCHKAJIBIK KOPHEKI TUIIEPMEH KeKe ColKecTeHAipyai O1Taipai.

T2 OolibIHIIA SKCIEPUMEHTTIK TONTApIarbl CTYASHTTEP KJIACCUKAIIBIK >KOHE XalIbIKTBIK
IIBIFApMAIAPAbl  PENAIMSIIBIK JKOHE TOXKIPUOCTIK TYprbImaH cumnartaii Oacranpl. KeOici HaKTHI
MYJIBTUMO/IAJIbbI TallChIpMasapra ClITeME JKacabl, MbICAJIBI:

* KJIACCUKAJIBIK KapTHHAHBI OJIap YKa3FaH jKoHE TYCIpreH KbIcKa OeifHeMeH OaillaHbICTHIpY;

* JI9CTYPJI1 OF0-OPHEKTEPIi ©3AC¢piHiH MU PIbIK JU3alHBIHA CHAIPY;

* XaJIBIK OHT'IMECIH 3aMaHayHW My3bIKaMeH HeMece aybI3eKi co30eH YHIIeCTipy.

CrynenTrep "3 HYCKaJlapbIMBI3IbI JKacay'" >koHe "ecki cyperrepai (oTocyperrepiMmi3z OcH
OeitnenepimizoeH OipikTipy" eHep TyBIHABUIAPHIH ">KaKbIHBIpaK', "TYCiHIKTI" %oHe "a3pIpak Karan"
ce3iHeTiHiH xabapmanel. Kelbipeynep umudpiblk KypaialapMeH 3KYMBIC iCTe€y KJIACCHKAIBIK
KapTHHAJApIarel Hemece OypbhlH OalikamaraH omiekeiyepnaeri "ycak Oesmekrepai  Kepyre
KOMEKTECKeHIH" arar oTTi.

JKayanTapabl TaKbIPBINITHIK KOATAY SKCIEPUMEHTTIK TONTApAArsl YII KaHTalaHAThIH CallajbIK
e3repicTepl aHbIKTAIbI:

1. Ilaccuemi 6baxviiayoan 6Oencendi unmepnpemayusnza Oetiin. CTyISHTTEp 6©HED
TYBIHABUIAPBIH  Kanmbl cunattaygad ("omemi", '"oramr") HaKThIpaK HWHTEPIPETALMSIIAP/IBI
TYKBIpBIMAyFa KOINTi, KeOiHece MyJbTHUMOJAIIBIBI TalchpMaiapia 3€pTTereH KOMITO3UIHSIIBIK,
CUMBOJIIBIK HEMECE MOJICHH IIEMEHTTEPTre CUITEME JKacabl.

2. Coipmibl Momugsayusioar iwki momueayusea Oetin. bactarnksl sxayantap KeOiHece
KJIACCHKAJIBIK JKOHE XaJIbIK IIBIFApMAIIbUIBIFBIMEH 63apa SPEKETTECY/ 11 Tallal PEeTiHAE TYKbIPBIMIAbI
("eiiTkeHi 0i3 OHBI 3eprTTEyiMmi3 Kepek'), anm apajacygaH KeHiHTi TyCiHIKTeMmernepae ©3iH-e31
BIHTAJIAHABIPATHIH KBI3BIFYIIBUIBIKTAp KoOipek 0omabl ("'MeH MyHBI ara-aHama KepceTKiM Kenemi'",
"MEH UHTEpHETTET1 OHEep aKKayHTTapblH Oakbliail 6actanpim").

3. Exinikmen eubpuomi maoenu caiikecminikke Oetiin. bipHele CTyaeHTTep o3
xoOasapbelHaa "O13[1H XaNBIKTBIK YJruiepiMizal" "3amMaHayd CTWIbAEPMEH' YHIECTIpy Typaibl
&Kas3pl, OYJ KIACCUKAJBIK JKOHE XaJbIKTBIK OHEp ojapFa Kapchl eMec, 3aMaHayd HQPIbIK
ACTETUKAMEH KaTap eMip Cype aiajibl IeTeH ce31MI1 KOpPCETeIl.

Kepicinmie, Gaxpiiay TOOBIHBIH >KayanTapbl OyJl eJIIeMAEpHiH CajbICTBIpPMANbl TYple a3
e3repyiH kepcerTi. Kelibip cTyneHTTep cypeTiiiep HeMece AcTypiaep Typaisl "»kaHa (axriiepai”
3epTTereHiH xalapjaraHbIMEH, JKEKe KalTa TYCIHAIpyJepJl HeMmece ©3/lepiHiH Menua
ToXipuOenepiMeH OalIaHbICBIH CUTIATTaFaHIap as.

OKCHEpUMEHTTIK TONTapJarbl CTYASHTTEPIiH MYyJIbTUMOJANIbIbl OHIMAEPIH Tajaay oOChI
3aHJIBUTBIKTAp/Ibl pacTaabl. Kenreren apredakriiep Tek TEXHUKAIBIK SKCIIEPUMEHTTEPAI (CypeTTepl
KabaTTacThIpy, CAyHITPEKTEPAl KOCY, MaKeTTep/i ko0ajay) FaHa eMec, COHBIMEH Karap OacTamKbl
KYMBICTapbl KYpPMETTEy MEH MIBIFapMaIlbUIBIK TpaHC(OpMalys apachlHAAFbl OMIACTHIPHUFaH
Kenicco3nepal 1e kepceTTi. Mplcasbl, kobanapra RKeprilikTi XaJbIKThIK dLIEKeHIep MEH 3aMaHayu
dboTocypeTrTepai  €Hrizy Ke3iHAe KIACCUKAIBIK KapTHHAJIAPJABIH  HEri3rl  KOMITO3UIIHMSUIBIK
KYpPBUIBIMJIAPbIH CaKTAaNThIH LU PIBIK KOIaKIap HEMece Mypaxkail KaJpiapblH CTYIEHTTEP/IH 3
MiKipJiepi MEH aHWMalWsJIaphIMEH KaTap KOSTHIH KbICKa OeliHe sccenep Kipai. by eHimuaep
MYJIBTUMO/IAJIb/IbI KETIiCIMIEp KIACCHKAJIBIK >KOHE XaJbIKTBIK ©HEpre JETeH KbI3bIFYIIBUIBIKTHI
apTTBIPYFa, CAHMBIK TYKBIPBIMAAPIBI pacTayFra xoHe Omapapl Tankeuiay OapbIChIHAA TYCIHIIpyTe
HET13 KaJlayFa bIKIaJl €TKeH1 TypaJibl HAaKThl JQJIeNep KenTipIi.

Tankblaay. Ocbl 3epTTEYIIH HOTHOKEIEpl o€l >KacaiFaH MYJIBTUMOJANbBIBIK KeliciMIep
OKYIIBUIAP/IBIH KJIACCUKAJBIK JKOHE XaJbIK MIBFAPMAIIbUIIBIFbIHA JAETEH KbI3BIFYIIBUIBIFBIH €19Yyip
KAHAPTHIN, TEPEHJETe AaJlaThIHJBIFBIH KepceTell. DKCIEePUMEHTTIK TOoNTapJarbl MOCTKa JAEWIHT1
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KYIITI XKETICTIKTEp, OaKblJIay TONTAPBIHAAFHI IEPITIK TETIC TPACKTOPHsIIaApIaH albIPMaIIbIIBIFI, OYIT
ocep KJIAaCCHKAIIBIK JKOHE XaIBIKTHIK Ma3MyHFa "KeOipek yakbIT OenmymiH" HOTHXKeCl FaHa eMmec,
COHBIMEH Karap OyJ1 Ma3MYHHBIH JI€JIJAJIbIFbl MEH TaJIKbUIAHYBIHBIH HOTH)KEC] €KeHIH KOpCeTe/Il.

BipiHni MaHBBIB HOTHXKE MYJIBTUMOJAIBILI TEJArOTUKAHBIH MOTUBAIUSUIBIK ONEYeTiH
pactayra KaTtbicThl. Kpecc, JKEBUTT »KoHE OHBIH OPINTECTEPIHIH TEOPHSUIBIK KYMBICTAPHI
CTyZIeHTTep OipHele pexuMAep apKbUIBl Ma3MYHMEH ©3apa OpEKETTECKEHIE J>KOHE ©3JepiHIH
MYJBTUMOJIATIBIBI aHCAMOJIbJIEPiH k00ajlay MYMKIHJIITiHE M€ OOJFaH Ke3/1e OKBITY MaHBI3IbIPaK
Oomanel men Oomxkaiinel [1; 2]. Bi3miH apanacybIMbI3a MYJIBTUMONAIBIBIK KeliciMaep Oy
MPUHLMIITEPl HAKTHUIAAbl: KJIACCHKAIBIK KapTUHAJIap MEH XalblK apredakTiiepi TeK Kapajblll,
CHIIaTTAJIBIN KaHa KOWMail, COHBIMEH KaTap CypeT, KoJuiax, GoTocypeT, OeifHe )KoHe AbIObIC apKbLIbI
Kaiita opbiHAaNIbI. JKaimbl KbI3BIFYIIBUIBIK YINIH JKOHE OapiblK YII 1MIKI KOMIIOHEHT YIIiH—
KOTHUTHBTI, OSMOLMOHAJJIBIK JKOHE MIHE3—KYJIBIK VIIIH YJIKEH ocep €Ty eimemMaepi
MYJBTUMOIATIBBI  OHEP >K0Oalapbl MOTHBAITUSHBI, MEHIIIK CE3IMiH JKOHE KaThICy TEpEHIITiH
apTTHIPATBIHBIH KOPCETETIH AaNABIHFBI AMIMPUKAIBIK 3epTTeyiepai Koimaiaer [3; 8; 11], Gipak
oJlap/bl OipHeIIe KOJIMEH KeHEUTe .

BipiHminen, KoaaanbICTarbl 9e0UeTTep iH Kol 0eIiri Ka3ipri 3aMaHFbl TaHBIMAJI MOJICHUETKE
HEMece CTYICHTTEpHAIH ©31HAIK BHU3yallbl eHJipiciHe OarpiTTanraH. Kepicinme, Oy 3eprrey
(GOKYCTBHIK ~ Ma3MyH  KaHOHJBIK  KJIACCHKAJBIK  IIBIFApMallap MEH  JOCTYpIi  XalIbIK
HIBIFAPMAIIBUIBIFBIHAH TYPATBIH Ke37Ie MYJIBTUMO/IAIbAbI TOCUIIEPiH OipAei THIMA1 O0NTAThIH IBIFbIH
kepcereni. CTyaeHTTep TUMiHAETI OaliKanFaH e3repictep —'KakbIHbIpaK'", "TyCiHIKTI" koHe "0130eH
0aiiIaHBICTHI'—MYJIBTUMO/IAJIBAbI KeNiCIMIEP CTYACHTTEPAIH Ka3ipri Meaua SKOJOTHSCHIHIA OCHI
TOCTYpIIEpIi KaliTa KOHTEKCTTEYTe KOMEKTECETiHIH KopceTeni. by TyKbIpbiM Ois1iM Oepy/eri XabIK
IIBIFAPMAIIBUTBIFBIHBIH ~ OacTaMajapbIMEH YHIECEIl, ojiap jko0ara HETi3JeNreH IKEPriJiKTi
JOCTYPIIEPMEH ©3apa opeKeTTecyre 6aca Hazap aymnapaisl [6; 7], 6ipak KbI3BIFYIIBUIBIKTEIH ©3TepyiHe
YKYHEIl, OJIIIIeHETIH ClITeMe KOCaIbl.

ExiHIIieH, MyJsTHMOIATBABIK KeTICIMACP TYXKBIPHIMIAMACHIHBIH 631 "KOITEreH peKuMICpIi
KoJlanyFra" IereH sKalibl YHAEYTe KaparaHaa AdJipeK MelaroruKaiblK KypaiFa biKnan eteni. biznin
HuzaiineiMbizia MAs penmep (kKiM He icTelmi), Kypangap (KaHmald aHAJIOTTHIK JKOHE MHUQPIIBIK
pecypcTap naiiiaganbliaibl) )koHe Oaranay Kputepuiliepi (6acTankbl )KYMbBICTApIbIH KYPMETTI KOHE
IIBIFAPMAIITBUTBIK  TPaHC(OPMANIUSACH PETIHAE KapacThIPBUIATHIH) Typajdbl HAKTHI KeTicCce3nepi
KaMThIIbl. Bynm kemiccesnep CTyAEHTTEpIl MAcCHBTI KaObuinaymaH OeJlCeH/l HWHTepIpeTalusra
KOIIIpy YIIH 6Te MaHbI3IbI O0yFaH CUSKTHL. Canaibl AEPEeKTep CTYACHTTEPIH KIACCUKAJBIK JKOHE
XaNBIKTBIK MaTepHalgapabsl JKail KeIlipyldiH HeMece €CT€ cakKTayldblH OpHBIHA oJapAbl KaiiTa
TYCIHAIpYTe, PEMHUKCTEYre >KoHe OymaHaacTelpyra 'pykcar eTuireHiHe" OIpHele peT cliTeme
xacaraHblH Kepcereai. Ocbl TyprbliaH Aunranna, MAs XanbIKapajiblK KepKeMAiK OiniM Oepy
casicaTbIH/a KCeHIHEH YChIHBUIATHIH, OipaK KeOiHece epeKci3 OOJBIN KaJIaThIH MOJICHH KaHOHIAPIbI
MyFajimepre OarbITTalFaH TapaTydaH MOJIEHHW MarblHAHBIH JKalbl JU3alHBIHA KOIIYIl *Ky3ere
aceipajsl [4; 5].

byn nepexrep coHbIMEH Karap pecMu OiiM Oepyeri XajblK IIbIFapMallbUIbIFbIHBIH IIEKTI
KaFJaiibIHa KaThICTBI OYPBIHHAH KeJie JKaTKaH ajlaHaylIbUIBIKTapasl kepceteni. KepkeMcyper oKy
OarmapiaManapbiHa MIONyJIap XaldbIKTHIK JOCTYPIEP/IiH OKIIayJIaHFaH OeliMaepMeH, MepeKenepMeH
HeMmece "CoHaIK" TarchlpMajgapMeH HIEKTENIEeTIHIH, HEr13r KOPKEMIIK KOHE MOJIEHU OKbITYFa TepeH
UHTerpauusuianOaranbiH kMl aran eteal [8; 9; 12]. Ockl 3eprreyneri oKy Tangaybl Oyl YATiHI
pactanbl: KyxarrapasiH 80% - JaH acTaMbl KIIACCUKAIBIK OHEPre CLITeMe KacaFaHBIMEH, JKapPTHICHI
FaHa XaJblK MIBIFAPMAIBUIBIFEIHA TYPAKThl TYpA€ ClITeMe KacaraH, al a3 FaHa Oeuriri
MYJIBTHMOJAIBABI HeMece IUQPPIBIK >KYMBICTApIbl YChiHFaH. OCBI TYpFbIIa DKCHEPUMEHTTIK
OeniMiIenep XajlblK apTedakTiiepi MEH MOTHUBTEPIH MYJIBTUMOJANIb/IbI JKo0anaparbl KIaCCUKAIIBIK
KYMBICTapAblH TEH CEpIKTeCTepl pETIHJE KapacThlpFaH Ke3/1e—TOJIBIKTRIpYJIap HeMece
ATHOTPA(USIIBIK  KBI3BIFYIIBUIBIKTAD ~ PETIHIE  e€MEeC-CTYACHTTEp  KypAelmipeK, THOpuATi
COMKeCTeHIIpYIepAl JaMbITaThIHBIH KepceTTi. OnapAblH MyJIbTHUMOJAAIbAbl OHIMAepl KebiHece
KJIACCUKAIBIK KOMIO3HUIHMSUIBIK KYPBUIBIMIAP/BI KEPTUTIKTI OI0-OPHEKTEPMEH HeMece KYHIENIKTi
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OecitHeepMeH YiIecTipai, OyJI onapablH KIACCHUKAJIBIK XKOHE XaJIBIKTBHIK ©HEpiAl Oip-OipiH >KOKKa
IIBIFApaThIH HEMECE UEPAPXUSIIBIK TOPTINTE CE31HOCHTIHIITIH KOpCceTei.

TeopusiblK TYpFBIAAH alFaHaa, OWI OydaHAACTBIPYABl KOPKEMJIK OuUTIM Oepyreri MoaeHH
COMKeCTLTIK 00BbEKTUBI apKbUIbI TYCiHAipyre Oonanel. Contemporary scholarship kiiaccukansik eHep
oMOe0art JKoHE XaJIBIKTBIK OHEP PETiHIIE TEK >KepriIikTi Hemece "Kapabaiblp" peTiH/Ie YChIHBLICA,
0acelM eMec MOJICHM OpTaJlaH IIBIKKAH CTYIACHTTEp €KEyiHEH /e ajllaK Ce3iHyl MYMKIH eKeHiH
eckepreni [4; 9]. Ocwl 3epTTeyaeri TECTIICYICH KEHiHT1 jKayanTap MyJIbTHMOAAJbIbI KeliciMaep
JMAJIOTTIK KapbIM-KAaThIHACTHI HBIFATa alaThIHBIH KOpCeTei: cTyaeHTTep "Oi3aiH yariaepimizmi"
MaKTaH TYTaTbIHBbIH, COHBIMEH KaTap KJIACCHKaJIbIK TYBIHIbLIAp MEH *XahaHIbIK eHep TapuxblHA
KBI3BIFYIIBUTBIK TAaHBITATBIHBIH Xa0apiaasl. Ocbuiaiiiia, MAs Ka3aKCTaHIBIK jkoHE 0acKa /1a YIATTHIK
KOpKeMJIiK OutiM Oepy pedopManapblHIa TYKBIPBIMIAIFaH ASTHOMOJICHH JKOHE IIOJIM-apT
NPUHIUNTEPIH JKy3ere acelpyFa KeMmekTece anansl [4; 5], mypa MeH >xahaHABIK MOIEHHETTI
TEHECTIPY/IIH ONEPANMSUIBIK YITICIH KAMTaMachl3 eTe/li.

CoHbBIMEH KaTap, HOTH)KEJIEp BIKTUMAI IIEKTeyJIep MeH Toyekenaepai kepcetei. CaHabIK xKoHe
MYJBTUMOJIAJTIBIBI KOPKEM/IIK OUTiM Oepy omeOueTTepiHaeri Mocenenepaid 0ipi-aocTypiai MOTUBTED
MEH KaHOHJBIK OeifHeNlep KOHTEKCTEeH IIBIFApbUIbIN, ai CTHIMCTHKAJIBIK 3JIEMEHTTEp peTiHIe
naianaHblIaThlH YCTIPT PEMHUKCTEY HeMece '"IcTeTHKaNbIK ipikrey" mymkivairi [8; 12]. Ocbl
3epTTeyIeri CTYASHTTEPAIH OHIMACPIH carmaibl Talaay MepCHeKTUBAIBI TEPEHIIKTI JIe, Ke3IeHCOK
YCTIPTTIKTI fie KopceTTi. EH coTTi skaFaaiinapaa cTyIeHTTep OacTanKbl MIbIFapMaapIarbl CAMBOJIIBIK
KOHE KOMITO3UIMSUIBIK TMPUHIUANTEPAlL OJapAbl TYpJICHAIpMEC OYpBIH TYCIHETIHAITiH KOpPCEeTTi;
OackanapeiHga UUQPIBIK Kypaiaap Heri3iHeH Buiyanabl 3¢dekT yirH naigananbuiasl. by
BapHalysl MYFaTIMHIH MHTEPIPETAUSHBI KYPYJIarbl jKOHE MYIBTUMOAAJBAbI €PKIHIIKTIH MOACHU
HMEeMJICHYTe€ HeMece TPUBHAIM3AIIMIFA aifHAIMaybIH KAMTaMachl3 €TyJeT OPTaJbIK PeJliH KopceTeIi.

Jn3aiiHabIH KBa3UAKCIIEPUMEHTTIK CUTIAThI 9/IICTEMEITIK IIeKTeyaepai ae Kykreiai. Cabakrap
e3repicci3 OTTi JKoHE Ke3[eHCOK TaraWbIHIaJIMa/lbl; OFaH TeK €Ki MEKTEeIl KaThICThI; KOHE apanacy
antel antara co3puigbl. ANCOVA koHe »ddekT eimemaepi MyIbTUMONATIBAB  KemiciMaep
KBI3BIFYIIBUIBIKKA alTapibIKTall acep €TTi JAEeTeH TYKBbIPHIMIbI pacTaFaHbIMEH, OYJI HOTHXKeNIepIiH
0acka jkac TOITAapbl, aiiMaKTap HEMece MEKTEN THITEPi YUIIH >KaJIbUIaHYbl TEKCEpiTyl Kepek.
CoHbIMeH KaTap, KbI3BIFYIIBUIBIK €H aJIIbIMEH ©31H-031 ecen Oepy IIKanachl doHe KbICKa jka3baiia
)KayanTap apKbUIbI OJIIICH/Il; ayTUTOPUsIMEH 03apa OpEeKeTTeCy KOHE OKYIIBUIAPBIH K00aJaH ThIC
eHepre OalJaHBICTBI ic-IIAapajiapFa HAKThl KaThICybl Typasibl y3aK Mep3iMal Oakpuiay Typabl
Oakputay JepekTepl >kuHaiIMajnbl. bomamak 3epTTeynep ©31H-e31 ecem Oepyll MiHE3-KYJIBIK
KOpPCETKIIITepiMeH (MbICalIbl, OHep YilipMenepiHe kocnapibl KaObliaay, Mypakailiapra epikTi Typae
0apy) KoHe OOWIBIK ChI30aIapMEH TOJIBIKTBIPYHI KEPEK.

Ocbl mIeKTeynepre KapamacTaH, CaHABIK JKOHE camajblK JoNIeNJepAiH >KaKbIHIacybl
MYJIBTUMOJIJIBABIK KENICIMACD CTYACHTTEPAIH KIIACCHKAIBIK JKOHE XaJbIKTBIK ©OHEpre JiereH
KBI3BIFYIIBUIBIFBIH ~ aPTTBIPYABIH ~KYIITI TeTiri Ooja amaabl JereH J9JeNal  KyllehTeni.
OKCHEpUMEHTTIK TONTAapFa JEeTeH OJKallbl KBI3BIFYIIBUIBIKTEIH ~KYPT apTybl, TaHBIMABIK,
SMOIMOHAJIBIK KOHE MIHE3-KYJIBIK OJIIEeMIEpiHIH KEeHEWl, CTYAEHTTEepHAiH oOHriMenepi MeH
apredaktuiepinge THOPUATI MOJCHU NO3WLUSIIAPABIH Takga Oomysl MAS-TRIH '"caOakTapibl
KBI3BIKTHI €Ty[eH" Trepi Kell Hopce iCTeHTIHIH kepcereai. Onap CTyAEHTTEp MEH MOJIEHH Mypajap
apachIHAaFbl KaOBIITaHFaH KapbIM-KaTBIHACTHI KaliTa KOH(PHUTYpAIHsUIANTBIH CHSKTHI, KITACCUKAIIBIK
KOHE XaNBIKTBIK OHEpIl LU(QPIBIK Joyiple *KeKe TYJIFaHbl KepceTy KoHE COWKeCTeHJIpY YIIiH
pecypcrap peTiHie KaiiTa OpHaJacThIpaIbl.

OHep MyramiMJepi MEH cascaTKepiep YILIIH Oyl HOTHXKelepAiH OipHemie cangapsl Oap.
bipiHmrien, Ka3ipri yakbITTa MYJIbTUMOAAIBIBIK jKOHE LHUQPIBIK Kypaiaap Typaslbl TeK >KajIbl
TYpZI€ aWThUIATBIH OKY OarnapiaMasapblHbIH KY)KaTTapbl KIACCHUKAIBIK >KOHE XaJBbIKTHIK ©HEpHAIH
HAKThl TYBIHABUIAPBIHA KATBICTHI MYJIBTHMOIAIBIBIK KeNiCIMAEPIiH HaKThl MbICAIIapbIMEH
TOJBIKTBIPBUTYBI Kepek. EkiHmigeH, MyramiMaepAiH OimiMi MeH OUTIKTUINH apTTelpy MoneHu
OKUIJIIK TMEH STHUKaHbl ChIHM TYPFBIJAH TaJIKbUIAyAbl Koca anraHaa, MASs-HbI jxo0ajay >KoHe
KEH11/1eTy OOMBIHIIIA OKBITYbI KAMTYbI KepeK. Y IIHIIII/IeH, KOpPKEeMIIK O11iM YITTHIK Oipereinik nexn
»ahauaplK Oocekere KaOUIETTUTIKIEH Tikened OaiyaHbicThl Ka3akcTaH CHSAKTBI KOHTEKCTTEPETI
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O1imM Oepy opraHjapbl CasiCl YMTBIIBICTAP MEH ayTUTOPUSIIBIK TOKIPHOE apachIHIaFbl aMIIaKTHIKThI
KO0 YIIIiH OCBhI MOJIEJb/II TIaiiIaiaHa anajpbl.

KopbIThiHAbL. by 3epTTey oneiii jkacaiaraH MyJIbTUMOAANIBIBIK KeTiCIMAEp OKYIIbUIAPAbIH
KJIACCHUKAJIBIK JKOHE XaJBIKTBIK ©HEpre JereH KhI3BIFYIIBUIBIFBIH Ka3ipri 3aMaHfbl MEKTeNTeri
KOpPKEeM/IIK Oi1iM Oepy IIBIHIBIKTAPHI asChIHAA KaJlall JKaHAPTHIN, TEPCHAETE alaThIHBIH 3epTTEIl.
Kenreren sxacecnipiMaep KaHOH/ABIK XOHE JSCTYPIi eHepal OyKapaiblK akmapar KypaalaapblHIaFsl
KYHJIICTIKTI TOXIpUOeIepiHeH ajllaK Jel CAaHAWTBhIH KeHIHCH TaHBLIFAH MOCeJiere CYHEeHE OTBIPHIII,
3epTTey aHAIOITHIK XOHE HUQPIBIK PEeKUMICPAL, POIAEPIl KoHe Oaranay KpUTEpUHAIEpiH HAKTHI
yHleCcTipeTiH KYpbUIBIMABIK MYJIBTUMOAAIBIBl TSCLT Oy KapblM — KaThIHACTHI KOTHUTHUBTI,
SMOLIMOHANJIBIK KOHE MiHE3 — KYIBIK OCNCEHIUIriH apTThIpy TNaijacklHa KaiTa KanuOpien
aJaThIHBIH TeKcepyre OarbITTaIFaH.

JKaHanbIKTHIH OipiHIII 3JIEMEHTI MYJIBTUMOJIANbbI KemiciMaepai (MAS) TYKbIpbIMIay MEH iCKe
acelpyfa >Karblp. MyJIbTUMOIATIBIABIK TEOPUS Y3aK YakKbIT OOWBI OuTiM Oepyneri MarbIHAHBI
KaJIBIITACTBIPY KECKiH, IBIOBIC, KO3FAIIBIC, KUMBLI )KoHE U PIBIK HHTEpdeiicTep apackinaa Oemineni
JIEN MOJIIMJIETEHIMEH, CBIHBINITaFbl KOJjgaHOamap keOiHece Oip peTTiK OOoJIbIN Kajaabl HeMece
KaparaiblM TeXHOJIOTUSHBI KOCyMeH Iekrenesi. byn makanana MAs pexxuMaepain (Kepy, ThIHIaY,
OpBIHJIAY, XKo0Oalay), Kypalaap/bH (Karas, Kamepa, oHey OarnapiaMaiblK Kypasibl) >KoHe polaepAiy
(>Kkeke, TONTBIK, KypaTop, KOMMEHTATOP) KOMOMHALUSCHl apKbUIBI KIACCHUKANIBIK KOHE XaJIBIKTHIK
eHepiH Oenriii O6ip TybIHABUIAPBIMEH Kallall aifHaJIbICATHIHBIH KOPCETETIH KETICUIreH KypbUIbIMAAP
perinae aHbIKTanmaabl.). OChl KeJiciMIep/i aThl anTa iIIH/Ie KYKaTTay *KOHE JKY3ere achlpy apKbUIbI
3epTTey "OyKapalblK aKmapar KypaagapblH KkeOipek naiganany" Typaibl )Kalllbl TaJanTapJaH achIl
Tyceni xkoHe 0acka MyFraimMaep MEH 3epTTeynriiep OerdiMaei anaTelH KalTalaHaThIH KYPBLUTBIMIIBI
YCBIHAJIBL.

Exinmn ynec sMmupukaiblk Oonbim TaObutagsl. Exi MekrenTeri TeopT OYTIH CHIHBIITHI
KAMTUTBIH KBa3MAKCIIEPUMEHTTIK JM3ailH MarucTpaTypara Heri3felreH OeliMilenepre KarbiCy
KITACCUKAJIBIK JKOHE XaJIBIKTHIK OHEPTE JIETEH KAJITbI KbI3BIFYIIBUTBIKTHIH CTATUCTHKAIIBIK KOHE O11iM
Oepy ~OKarblHAaH aMlTapibIKTail apTyblHA OKENreHIH KepceTedl. OKCHepUMEHTTIK TOomTap
KBI3BIFYIIBUTBIKTBIH OapIbIK YII ACHEKTICIHAE — KOTHUTHBTI KBI3BIFYIIBUIBIKTA, AMOIMOHAJIBI
OCIICEHJIUTIKTE JXOHE MiHE3 — KYJIBIK HHUETIHJE aWTapibIKTald >KETICTIKTEpPre KOJI KETKI3Mi, ai
JOCTYPJIl, HET131HEH MOHOMOJAJIb/IbI 9JIICTEPMEH OKBITHUIATHIH OaKblIay TONTAPHI €H a3 e3repicTepl
KepceTTi. Ancova-HbIH ocep €Ty eJjIeMaepl MEH HOTHKEeJIepIMEH pacTaiFaH Oy HoTmkenep MAs
CTYIEHTTEpPAIH Mypa Ma3MyHbIMEH KapbIM-KaTbIHACBIH YKaHAAHIBIPYAbIH CEHIM/I MeXaHu3Mi Ooia
aJIaTBIHBIH KepceTelli, Oyl aJibIHFbl MYJIBTUMOAAJBAbI 3epTTeyiepae OacbiM OoJiFaH TaHbIMA
HEMece 3aMaHayH MOJICHUET YIIIiH FaHa eMec.

Cananel gonengep Oysl HoTHXenepAl OaibITanbl KoHE YHIOYpBIITAWIbI. DKCIEPUMEHTTIK
TONITApJAFrbl CTYISHTTED KIACCHKAJBIK JOHE XaJBIKTBIK ©HEp TYBIHIBUIAPBIH 'KAaKbIHBIPAK',
"rycimikTi" koHe "Oi30eH OaimaHbpICTBI" Jenm cunarTtaii  Gacranbl, keOiHece ©3lepiHiH
MYJIBTUMOJIAJBIBIK K00amapbiH 0eTOYphIC Ke3eH1 peTiHe ataasl. OapablH OHIMIEP! — KITAaCCHUKAJIBIK
KOMIO3ULIMSIAP/AbI KEPIUTIKTI 0I0-6pHEKTEPMEH >KoHe 3aMaHayu (OTOCYypeTTepMEH YiecTipeTiH
U QPIIBIK KOJUIaXAap, Mypakail CypeTTepiH JKeke TYCIHIKTeMeJIepMeH YHIIeCTIpeTiH OeliHe rccernep-
Oys1 apanacyblH JIa33aT aldy[dbl yakbITIIA apTThIpFaHbIH Kepceredl. byn maccuBTri OakbLiaynaH
OeJICeH]Il MHTEPIpETaIusiFa, CHIPTKbl COMKECTIKTEH 1IMIKI MOTHUBAIMSFA >KOHE MYpPaHBIH EKUTIK
TYKbIppIMAaMaiapbiHaH ("ecki KoHe Ka3ipri 3aMaHFa Kapchl') KIACCHKAJIBIK KOHE XaJbIKTHIK OHEp
HUQPIIBIK AICTETUKAMEH KaTap eMip Cype ajlaTblH TUOPUJITI MOIEHU COMKECTEHAIpYTe KOIIyTe bIKIal
eTTi.

Opi KapalFhl yJIec KJIaCCUKAIBIK )KOHE XaJIbIK IIBIFapMaIIbUIBIFBIHBIH OipTYTAC MeAaroruKalibiK
meHOepe HMHTerpalMsiiaHyblHa KaTblcThl. OKy Tangaybl KIAcCHUKAJbIK ©HEpIiH ol Je
OarmapmamMaiblk KY)KaTTap MEH OKYJBIKTap/a KEHIHEH YCBHIHBUIFAHBIH pacTajbl, ajl XallbIK
IIBIFapMAaIIbUIBIFbI KOOiHECe MapTrUHANIBL, aHAa-CaH /1A OKIIayJIaHFaH OeiMaepe HeMece MepeKemiK
KOHTEKCTTep/Ie naiaa 6onansl. by 3epTreyneri MylbTUMOAANIbBIBIK KETICIMAEP KIACCUKAIBIK JKOHE
XaJIBIKTBIK TYBIHBLIAP/bI OPTAK sk00anapaa 9eii Karap OpHaJIacThIpAbI, OChlIaiiia ">Kkorapsl" jKoHe
"mocTypii" eHep apachbIHAAFbl JKACBIPhIH HepapXusjapra Kapchl HIBIKTBHL. AJIBIHFAH TUOPUITI

35



BECTHHUK KaszHITY um. Abas, cepus «XyooscecmsenHoe 00pasosanue: UCKyccmeo — meopus — memooukay, Ne 3 (84), 2025 ..

CTYICHTTIK apTedakTiiep MEH oHTIMeNep €Ki JOCTYp A€ MYJIbTHMOAANbAbl AU3alH YIIiH Oipaei
3aHIBl pecypcTap peTiHIE KapacThIPbUIFaH Ke3Je, ojap CTYACHTTEPAIH KOPKEMIIK JKOHE MOACHU
EPEeKIICTIKTEPIH KalbITacThIpyaa Oip-OipiMeH OoceKenecy/liH OpHbIHA ©3apa HbIFalTa aJlaThIHBIH
KepceTe/i.

ByJ1 TYKBIpBIMAAPIBIH MaHBI3IbLIbIFBI KATBICYIIIBI MEKTENITEP MEH HAKThl YITTHIK KOHTEKCTEH
acein Tyceni. Kenreren Oimim Oepy xyienepi, ocipece KapKbIHIBI MOJCPHHU3AIUSAAH OTIN JKaTKaH
eyjiepAe, Napajieslb MaKcaTTapAbl TYXKbIPBIMIANABI: MOJEHM MYpPaHbl CaKTay, ICTETUKAJIbIK
CayaTTBUIBIKTHI JAMBITY JKOHE CTYACHTTEP/l MYJIBTUMOAAIIB/IbI )KoHE HUMPIBIK KY3bIPETTUIIKTEPMEH
KamMTamachl3 eTy. Anaiiina, Oy Oarmapiiamanap keOiHece OKIIayllaHFaH KyHiHJe Kajnaasl. MyHma
YCBIHBUIFAH MOJIEITb OJIap/Ibl Typasay/IbIH MPAKTHKAIBIK 9/1iCIH KOPCETEIl: KIAaCCUKAIBIK KOHE XaJIbIK
HIbIFapMaIIbUIbIFEl 0all, MOJAEHHM Ma3MyHJbl Ma3MyHMEH KaMTaMachl3 €Telll; MyJIbTHUMOJAJIb/bl
KeJiciMaep OChbl Ma3MYHJIbI Ka3ipri 3aMaHFbl MaFbIHAHBI KaJBIITACTHIPY YIIiH MaTephall peTiHjae
KaliTa Ke3[JEeCeTIH KYpbUIBIMABI KaMTaMachl3 €Telll; JKOHE CTYAEHTTEpPAIH KbI3bIFYIIbUIbIFbI
KaHapaabl, OUTKEHI ojlap ©3/epiH TeK KaObUIIAyIlbl PETiHAE FaHAa eMec, COHbIMEH Oipre KepHeKi
MOJICHUETTIH aBTOPJIaphl PETIHAC J1e Ce3iHe/Il.

CoHbIMEH KaTap, 3epTTEYIiH IIEKTeylepi Oomamiak 3epTTey OaFbITTapblH aHBIK KOPCETEI.
IpikTey memmiepi KapamaiibiM OOJJbI, TeK €Ki KalaJdblK MEKTEINIEeH IIeKTeNi; apajacy Ke3eHi
CaJIBICTBIPMAITBI TYPJIE KbICKa OOJIIIBI; J)KOHE cabaKTap/Ibl Karaailiapra 0oy Ke3aeicoK O0IFaH KOK.
CoHppIKTaH OoJaliaK )YMBICTAp TU3AWH/IBI YIKEHIPEK JKOHE OpTYpJIi YATUIEPMEH, COHBIH INIH/IE
aybUl MEKTENTepi MEH MaMaHJAHIBIPbUIFAaH ©OHEpP MEKeMeNlepiMeH KaiTamar, KeHEHTYl Kepek.
BoilnbIK 3epTTeyep KiIacCUKalbIK )KOHE XaIbIKThIK OHEpre JereH KbI3bIFyIIbUIBIKTBIH apTybl TIKeIen
XK00aJJaH THIC CaKTAJIATBIHBIH KOHE Y3aK MEP3iMI MiHe3-KYJIbIKKA OKeJETiHIH Oaraiayra MYMKIHIIK
Oepeni (MbICabl. HJIEKTUBTI KypCcTap bl TaHay, CHIHBIITAH THIC KYMBICTapFa KaTbICy, Mypakaiiapra
TAyenci3 6apy).

MynbpTUMOJANIB/BI KeNMICIMAEPIIH Ma3MYHbl MEH Carachl Typasibl KOChIMIIIA 3ePTTEYIIEp KaXKeT.
CanpicTeipMmaltbl 3epTTeyinep MAS — TiH 9pTyp:i TYpJIEpiH — MBICAJIbI, TU(PIBIK KypausHbl OipiHIIi
OpBIHFa KOSITBIHJIAPMEH CaJIbICTBIPFaH/la OHIMAUTIKKe 0aca Ha3ap ayaapaTblHIapAbl-3epTTeH anabl
KOHE HAKThl KOH(UTYpalUsUIapIblH CTYACHTTEPAIH SPTYpil npoduiibiepiHe Kajaid ocep eTeTiHiH
3eprredt  amanbl. ChIHBINTarbl erKel-Temkein Oakpuiaylap MEH JUCKYPCTBIK —Tajjayiaap
[IBIFAPMAIIBUIBIK ~ ©3TepicTepre OpPBIH KAJNIBIPHII, MOJACHH Mypa MaTepHaIapbIMeH TEpeH,
KYPMETIIEH e3apa OpeKeTTeCyAl JKaKChl KOJJAWTBIH MYFaliIMHIH IC-OpEKeTiH HAaKTbUIAyFa
KOMEKTeCeI].

3eprTeyniH Tarbl Oip NEPCHEKTHBAIBl OaFbIThl MYFANIMAEPIIH OUIIKTLIINH apTThIpyFa
KaTbICThI. THIM/I MyJIBTUMOJIANB/IbI KETICIMAEP/1 931pJiey JKoHE KEHUIIETY HUPIIBIK KypalapMeH
TEXHUKAJIBIK KY3BIPETTUIIKTI FaHA €MeC, COHBIMEH KaTap ©HEep TapUXbIH, XaJbIKTBIK IOCTYpJep.i
YKOHE 3aMaHayu OeiHesiey MOJIEHUETIH TepeH OLTy/ll, COHJal-aK eKUIIIK IeH HeMJIEHY MaceeiepiHe
STUKAJIBIK CE3IMTAJIBIKTHI Tajlall eTedl. MyFaJiMAepliH CeHIMAepiH, KaObUIAaHFaH MacenesepiH
JKOHE OJIap/IbIH MarucTpaTypara HETI3JeNreH TICcUIAepAl KaObuiaayqarbl ©CylH 3epTTey MaKCaTThl
OKBITY Oarapiaamagapbl MEH MHCTUTYILIMOHAIIBIK KOJIZIAy KYPbUIBIMIAPbIHBIH HEeri31 0oJabl.

AKBIppIHIa, OOJamaK 3epTTeyliep HOTIDKENEPIiH alHBIMAJIbUIAPBIH KbI3BIFYIIBUIBIKTAH THIC
KEHEHTII, IIBIFapMallblIbIKThI, MOIEHUET NeH 0aK Typasbl CHIHU OWJIay/bl )KOHE MOJIEHUETApaIIbIK
TYCIHIKTI KaMTybl MYMKIH. MynpTUMOAanbAbl KeTICIMAEPAl OHEpre HETI3JeNreH a3aMaTThIK IeH
MOJIEHU TYPAKTBUIBIKTBIH KEHIpeK IIeHOepiHe OpHAJIACThIPy apKbLIbl 3epTTEYIILIep CTYIAEHTTEpIl
OapraH CallbIH KYpJeNi MOJCHH JIaHAMAPTTAPABI MapiayFa *KoHe KAJIBITACTRIPYFa NaibIHAayIaFbl
KOpKeMJIIK OUTIMHIH PeIiH oJjaH dpi TYCIHIIpE alajbl.

KopeITbiHapIaili  keme, Oyl Makanaga CTYACHTTEpAiH KIACCHKAJBIK JKOHE  XaJbIK
IIBIFapMAIIbUIBIFBIHA JIETEH KBI3BIFYIIBUIBIFBIH JKaHAPTY, erep OyJl JocTypiep TOpOMeNiK *KoHe
QJIEyMETTIK TYPFbIIaH OeJICeH/ 11 OOJIBIN KAIFBICHI KEJICe, MYMKIH jKOHE KaXKeT JeM TYKbIPbIMIalIbl.
MynbTUMOJANIBBIK KETICIMJIEp OChl MaKcaTKa ETYyAiH HaKThl, MacIITa0TaJaThlH CTPATETUsChIH
YCBIHAMBI: OJlap ©HEP CHIHBIOBIH KaHOHJBIK KOHE JOCTYPJi TYBIHABUIAD TEK KYPMETIIEH Oiay
Oo0ObeKTIepl FaHAa €eMeC, COHBIMEH KaTap MYJIbTUMOJANbIbl 3€pTTEYAiH, IUAJIOITHIH >KOHE
IIBIFAPMAIIBUTBIKTBIH ~ OacTanmkpl HYKTeNepi OonbIm  TaOBLIAThIH  KEHICTIK pETIHAE KaiTa
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koHurypanusianpl. Ocblnaiia, onap Ka3ipri KOpHEKi koHe MUPPIBIK TIIACPAE COMICH OTHIPHIT,
OTKEH/I KYPMETTEHTIH KOpKeMIIK OiuriMre >KOi amrajsl, OChUIaMIIa CTyIEHTTEepre e37epiH
KJIACCHKAJIBIK JKOHE XaJbIK HIBIFApMAalIbUIBIFBIHBIH KAJFACHIT KAaTKaH TapUXBIHBIH KepepMeHIepi
eMec, KaTbICYIIBUIAPHI PETiH/IE TAHyFa KOMEKTECEI].
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BOTAINAK 9JIEYMETTIK HEJAT'OI'TAPABIH KOCIBU KY3bIPETTIJIII'TH APT-
TEXHOJIOI'HAJIAP APKbBLJIBI JAMBITY

Anoamna

Bonamak oneymerTik memarorrap, KOPKEMIIK TEXHOJOTHSIAp XOHE KOCIOM KY3BIPETTEp
Toxipubere OarpITTaJIFaH JKOFaphl OUTIM Typalibl 3aMaHayd MiKipTanacrapiaa ke0ipek O0aiIaHbICTHI.
byn wmakamana Oosamak oJ€yMETTIK TENarorTapiblH KOCiOM KY3BIPETTUTIKTEPIH JTaMBITYIIbI
YHUBEPCUTETTIH OKYy JKOCHapblHJa apT-TEXHOJOTHMsUIapAbl >KyHenl KOJJaHy apKbLibl Kajian
apTThIpyFa OOJaThIHABIFBI KapacTblpbulaJbl. KociOM Ky3bIpeTTUNK Jen KypAell oIeyMeTTIK-
MEeIarOTUKANBIK  JKYMBICKA  JaMbIHABIKTBI KaMTaMachl3 €TETIH  KYHJIbLIBIK-MOTHBALMSIIBIK,
TaHBIMIBIK, OTIEPATHUBTI-TEXHOJIOTUSUIBIK KOHE pe(IICKCUSITBIK KOMITOHEHTTEP/IiH HHTET pallisIaHFaH
KyHeci TyciHiIesi.

3eprTey OapbIChIHIA apajac 9/IICTI, KBa3UIKCIIEPUMEHTTIK yK00aay KOJIIaHbUIIbI. OJEYMETTIK
Ilenaroruka GakanaBpbl CTYIEHTTEpiHIH TOpT OYTiH TOOBI (N = 84) SKCIEPUMEHTTIK TOIKA YOHE
Oakplmay TOOBIHA OeuniHIl. OKCHEpUMEHTTIK Tom OeliHeney eHepl, Jpama, My3blka >KOHE
OasHay/IU(PIBIK oOHriIMeNey TeXHOJOTHSUIAPbIH TEOPUSHBIH, TOKIPHUOENIK KaTThIFyIapAbIH JKoHE
MUKPOOKBITY/IbIH ~ KYPBUIBIMJIBIK — Ti30€KTepiHJe  OIpIKTIpETIH «OJEyMETTIK-Ie1aroruKaibIK
AKYMBICTaFbl KOPKEMJIIK TEXHOJIOTUSIAPY» CEMECTPJIIK MOIYNIH asKTaabl. bakpimay ToObl ykcac
Ma3MyH/Ibl KOPKEMJIK OICTepCi3 JICTYpil Adpic—ceMHHap (opMaTTapblH KOJIJaHa OTBIPHII
3eprreai. KociOM Ky3bIpETTUTIKTEp SKCIIEPUMEHTKE JAeHiH *koHe onaH KeiiH JIukepT mikamachl
OolbIHIIIA ©31H-031 Oarajay Kypaslbl MEH Jarjaiifa Heri3[elreH JUarHOCTHKAJIBIK TarchlpManap
apKbUIbI OarallaH/Ibl; canajbl JepeKTep peIeKCHIIBIK Ky pHaIAap MEH k00a MOPTPOINOCH APKBIIbI
KUHAJIIBI.

CaHAbIK HOTHXKENEep HKCIEPUMEHTTIK TOMNTAaFbl KY3BIPETTUIIKTIH OapiblK TOPT Kypamjac
OeJiriHJe CTAaTHUCTUKAJBIK MaHBI3/Ibl KOHE YJIKEH JKETICTIKTEepHl KepceTeni, al Oakpuiay TOObI
mIaMaibl, MaHbI3JBl eMec e3repicrepii FaHa Kepcereni. JKakcapTymap ocipece ornepanusibIK-
TEXHOJIOTHSUIBIK JKOHE pedreKcHsUIbIK Ky3blpeTTepAe Oaiikananbl *oHe KeWcTepre Heri3felreH
TarncblpManap OoOWbIHINA >KOFapel OaymigapmMeH pactanaapl. Camanbl Tajjay OKYIIBUIAP.IbIH
OJIEYMETTIK TENarorThIH POJIIH TYCIHYIHJErl ©e3TrepicTepi, HaKThl SICTEpHAl KOJJAaHyFa JEeTreH
CEHIMUTIKTIH apTybIH, TepeH Pe(IICKCUBTLIIKTI KOHE MaMaHbIKKA JEeTeH aJalAbIKThIH KYIICIOiH
KepceTesi.
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Maxkanajga KepKEeMJIIK TEXHOJOTHSIap KE3CHIIK eMeC, KYPBUIBIMIBIK I1¢IarOrHKaJIbIK
TEXHOJIOTHSJIAp PETIHJAE CeHri3UIreH Ke3ue Oojamak —oJIeyMeTTIK TMeJarorrapiblH — Kociou
KY3BIPETTUTIKTEPIH JAMBITYJbIH THIMII OHE TCOPHUSIIBIK HETI3EITeH Kypajbl OOJIBIT TaObLIAbI
JIeTeH KOPBITHIHABIFA Kenei. OKY jKOCTIapblH KYPYAbIH, MYFTIMIEP/IIH OLTIMIH apTTBHIPYIBIH JKOHE
QJIEYMETTIK Iearorukaaarsl OoJaiak 3epTTey/IepAiH calaaphbl TATKbBUTAHATBI.

Tyiiin ce3aep: Oonamak oMeyMETTIK IMEAarorrap, KOpPKEMJIK TEXHOJOTHsIap, Kociou
KY3BIPETTLIIK, KOPKEM/IIK O1J1iM, 9JICYMETTIK OHep.
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PA3BUTHE ITIPO®ECCHUOHAJIbHBIX KOMIIETEHIIUN BYIYIIUX COILIAAJIBHBIX
HHEJATI'OT'OB YEPE3 APT-TEXHOJIOI'MHU

Annomayus

B akTyanbHbIX 1e6aTax BOKPYT MPHUKIATHOTO BBICIIETO 00pa3oBaHus Bc€ 0oJiee aklIeHTUPYETCS
BHMMAaHHE HAa HABBIKAX, HCOOXOAMMBIX OYIyIIMM CHEIHAIMCTaM IO padoTe C JIFOIbMH, a TaKKe
METOAMKAX XyJAO0KeCTBEHHOTO TBOpYECTBAa. B paMkax JaHHOrO Marepuaia aHalu3upyercs
BO3MO)XKHOCTh ~ TOBBIIICHUSI YPOBHS  (OPMHPOBAHUS  KIIOYEBBIX HABBIKOB Y  CTY/ICHTOB
MEAarorH4ecKuX CIENHaTbHOCTeH Yepe3 peryisipHoe MNpPUMEHEHHE XyHOKECTBEHHBIX METO/I0B
o0ydeHust B 00pa3oBaTeIbHOM Iporecce By3a. CrienuanucTaMu pacCMaTpuBaeTCsl Kak IeIOCTHBIN
KOMITJIEKC HWJCHHO-BOJIEBBIX, MBICIUTEIbHBIX, MPAKTUUYECKUX M aHAIUTUYECKUX DIIEMEHTOB,
00BbEAMHEHHBIX PaJiv BHIOJHEHHUS CIIOKHBIX 337a4 B c(hepe B3auMOJECHCTBUS C JIIOIBMHU.

B pabore npumeHsiiach KOMOMHUPOBaHHAsI CXe€Ma HCCIEI0BaHUs, OCHOBaHHAs Ha MOJI00HOM
IKCIIEPUMEHTAJIFHOMY MeETO/e, pa3paboTaHHOMY B y4eOHOM 3aBelcHHU cQepbl 00pa3oBaHHUS.
Bocembrecar ueTpipe aOUTypHEHTa IO HAMpPaBICHUIO MOJATOTOBKU CIICLIUATUCTOB B cdepe
BOCTIMTAHUS TIPOILIN paclpeelieHue MEXIy JAByMsS KaTerOpUsMH YYaCTHHKOB HCCIICTOBAHHMSL.
HayuHo-uccnenoBarenbCckuii KOJUIEKTUB 3aBEPLIMII KypCOBOM LUK 10 TeMe "TBopueckue MeTozbl B
COLIMAJbHONW menaroruke”, coueraromMii rpaduyecKue MCKycCTBa, TeaTpajbHble (QOPMBI,
My3bIKaJbHbIE JJIEMEHTHl M IU(POBBIE CIOCOOBI Mepenadyr HWHPOpPMAlUU dYepe3 CUCTEMY
JEKIIMOHHBIX OJIOKOB, TPAKTHYECKHUX 3aJaHUi M MHUHHU-KYPCOB. DKCIIEpHMEHTAJbHAs BBIOOpPKA
aHaJM3MPOBaJIa UJICHTUYHbIE MaTepHallbl Yepe3 KJIACCHUECKUe CIIOCOOb! MpenoaBaHus, UCKIIoYast
MOJIXO/IbI, CBSI3aHHBIE C TBOPYECTBOM. YPOBEHb NMPO(ECCHOHATBHBIX HABBIKOB aHAIU3UPOBAIICS
nepea HavyaJloM M 3aBeplIeHHEeM MporpamMMbl Yepe3 aHKeTHPOBAaHHE YYaCTHUKOB METOJOM
MATHOAITEHON OLEHKH W BBITOJIHEHUE MTPAKTUYECKHX 33/1a4, OCHOBAHHBIX HA PEATTbHBIX CUTYAIIHX;
JIOTIOJTHUTENbHBIE CBEIEHUS! (PUKCUPOBAIHMCH OCPEICTBOM BEJCHHS HCCIIEA0BATEIbCKIX THEBHUKOB
Y M3YYCHHUS KOJUICKIMH BBITIOJIHEHHBIX Pa0oT.

DKcnepuMeHTajbHas IpyIia NpoAeMOHCTPHPOBAJIa BEIPAXKEHHOE MOBBIIIEHUE BCEX YEThIpEX
aCIIEKTOB HABBIKOB COTVIACHO KOJMYECTBEHHBIM JJAHHBIM, TOT/A KaK MOKa3aTelld KOHTPOJIS OCTAIUCh
MPAaKTUYEeCKH Heu3MeHHbIMU. Ilporpecc HaunOonee OYEBHIEH B TEXHOJOTMYECKHMX HaBbIKax
BBITTOJTHEHMS 33]1a9 ¥ aHATMUTHYECKOM MBIIIICHUH, YTO TIOATBEPKAAETCS MMOBBIIICHHBIMHU OaJljlaMH 32
paboThl, OCHOBaHHbIE Ha peajbHBIX cUTyanusax. [logpoOHoe wccienoBaHre OOHApPYKUBAET
M3MEHEHHUsI BO B3IVIsAax OOydarommxcss Ha (PYHKIMU CHEIHaNINCTa IO CONHUAIbHOW padoTe,
MOBBIIIEHHYIO YOSKAEHHOCTh B IPUMEHEHHUH OIPEAETICHHBIX MTOIX0I0B, YIIIyOIeHHYI0 ClIOCOOHOCTh
K caMOaHaJIU3y M KPETKYIo CBA3b C U30paHHOMU chepoit AesITENbHOCTH.

B paGote yTBepkaaercs, YTO MPUMEHEHUE XY/I0KECTBEHHBIX METO0B OOy4YEHHUS B KaueCTBE
CHUCTEMAaTHYeCKOro 0o0pa30BaTeIbHOIO MOAXOJa CIOCOOCTBYET (OPMUPOBAHHMIO Yy CTYAEHTOB
HEOOXOIMMBIX HaBBIKOB COI[MAJILHOTO Iearora 0ojee pe3yabTaTUBHO, YEM Pa30Bble MEPOTIPHUITHS.
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PaccmarpuBaroTcsi BO3MOXKHBIE PE3YJIbTAaThl BIMSHMS Ha CO3/aHME 0Opa3oBaTeNbHBIX IUIAHOB,

MOJITOTOBKY TpeNnoiaBaTesei u AajabHenIe HayuyHble paboThl B cepe connann3anuu o0ydeHusl.
KirueBble cioBa: Oyayliue coLMalbHblE I€NAaroru, XyJdOXKECTBEHHbIE TEXHOJIOTUH,

npodeccruoHabHas KOMIIETEHTHOCTb, XYI0’KECTBEHHOE 00pa30BaHKe, COLUAIBHOE HCKYCCTBO.
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DEVELOPMENT OF PROFESSIONAL COMPETENCIES OF FUTURE SOCIAL
EDUCATORS THROUGH ART TECHNOLOGY

Abstract

Social design educators, art tech and professional skills of the future in the current discourse
on the application-oriented university. The authors investigate the ways of training professional
competencies of future social teachers is improved with art technologies as a part the university
curriculum. Professional competence is seen as a structure, which includes value-motivational,
cognitive, operational-technological and reflexive components of the unity system ensuring socio-
pedagogical work.

The research was performed quasi-experimentally using mixed methods in a pedagogical
university. The initial sample included four complete aspirant groups of bachelor students in Social
Pedagogy (N = 84) that were randomly distributed across the experimental group and a control one.
In the treatment group the students worked within a semester-long module “Art Technologies in
Social-Pedagogical Work”, which integrated elements of visual art, drama, music and narrative/digital
storytelling technologies across structured sequences of theory, experience-based exercises and
micro-teaching. The control group studied the same topics in a traditional lecture—seminar mode
devoid of art-based techniques. Professional competencies were measured by a Likert-scale self-
assessment instrument and set of case-based diagnostic tasks before and after the intervention;
qualitative data came from reflective journals, and project portfolios.

Quantitative findings reveal statistically significant and large effects across all 4 competency
elements in the treatment group, with barely perceptible non-significant changes among controls. The
gains are particularly strong in functional-technological and reflective competencies and evidenced
by higher scores on case-specific tasks. Qualitative findings indicate change in students’ construction
of the social teacher; enhanced confidence with specific methods, deeper reflexivity and an increased
level of commitment to teaching.

The paper concludes that art technologies as embedded as structured pedagogical technologies
(notation episodic activities), are a productive and theoretically justified tool to develop the
professional competences of the future social teachers. Implications for curriculum development,
teacher training and further research on social pedagogy are considered.

Key words: future social teachers, art technologies, professional competencies, art education,
social art.

Kipicne. Ka3ipri koramaapaarsl olIeyMeTTIK TOyeKeIAepAl, 0TOAChUTBIK KYPhUTBIMIAP/IbI )KOHE
KacTap MOJICHUETIH JKeleNl opTapanTaHJbIPy MEKTENTepleri, KOFaMJIbIK OPTAIBIKTapIaFrsl JKOHE
QJIEYyMETTIK KBI3MET KOPCETY MEKEeMEJEpiHJIerl JIeyMETTIK MeAarorThiH (9JeyMETTIK MeAarorThiH)
KY3BIPETIH e0yip KeHelTTi. KazakcTanaa sxoHe 06acka MOCTKEHECTIK eNjiepe dJIEYMETTIK IMeaaror
Oip Me3rijie MeKTeN, 0TOACKI KOHE KOFaMIACTHIK apachIHa JeNal, ocal 0ananap MeH jKacTapablH
KOpFayIIbIChI, MPOGUIAKTUKAIBIK JKOHE aMBITYIIBUIBIK OaFmgapiamaiap/blH AW3ailHepl peTiHze
opeker erexai jgen kyrtimyae [1]. CoHbIMEH KaTap, OFapbl OKY OpPBIHAApHI OoJaliaK SJIeyMETTiK
MEAArorTapJblH  KOCINTIK  KY3BIPETTUNIKTEPAIH KypAedl JKUBIHTBIFBIMEH — KOHLENTYasJbl,
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KOMMYHHKATHBTI, THarHOCTUKAJIBIK, IPOEKTUBTI XKoHE PePICKCUSIIBIK — KOl JICHTeHIIl dJIEyMETTIK-
MeIarorMKajIbIK MiHJIETTEp I OacKapyFa MYMKIHJIIK OepeTiH OiTipyiH KaMTaMachl3 eTyre MiHJIeTTi [2;
3]. KazakcTranIplK oJIeyMETTIK Ielaroruka OarjapiaMalapblHblH SMIUPUKAIBIK 3€pTTeyiiepl
KOPCETKEH/IEeH, CTY/IEHTTEp KoOiHece aJIeyMETTiK 3aHHAaMa, 0Ccall TONTAP/Ibl KOJIAAy TEXHOIOTUsIaphl
KOHE QJICYyMETTIK-IIeIarOTMKAJIbIK JKYMBICTBIH 3aMaHayd 9IICTepl Typalbl MUHHMAJAbI Oa3alibIK
OlmiMIepiH KepceTenmi, KehOip nuarHocTukanelK Onokrapma O0-gern 40% - Fa Jeiinri HETisri
cypakTapra aypbeic kayan Oepemi. [1]. KapkeiHzmbl ecim kene KaTkaH KociOM Tamantap MEH
YHUBEPCUTET KE3CHIHJET1 JKETKITIKCI3 KabIITaCKaH KY3bIPETTEP apachIHIAFbl OYJI COMKECCi3miK
MHHOBALMIBIK, TOKIpHOere OarbITTalFaH OKbITY CTpaTerusjapblH 137€y/iH alIbIHFbl KaTapblH/A.

Ky3bIpeTTislikke HeTi3genreH napaaurmMa [IeHOepiHAe oJIEyMETTIK NeNarorThlH Kaciou
KY3BIPETTLIIT JKeKe KaCUETTEP/Ii, KeH TEOPHSUIBIK OLTIM/I1, MPAKTHKAJIBIK JaFAbLIap bl )KOHE Y3I1KCI3
©31H-031 JaMbITy KaOiJeTiH OipiKTipeTiH MHTETPaTUBTI CUIIATTaMa peTiHIe TYXKbIpbIMaaiansl [2; 4].
Peceilslik ’koHE Ka3aKCTaHABIK 3€pTTEyIIUIEp OHbl MOTHBALMSIBIK, ONEPALUSIBIK KOHE
pedIeKCHsITBIK KOMIIOHEHTTEPIIH TWHAMHUKAJIBIK CHHTE31 PeTiHJe CUIIATTai/Ibl, MYHJa TYMAaHUCTIK
QJIEYMETTIK KOJIJIayFa, QJEyMETTIK TEXHOJIOTMsUIapAbl MEHIepyre >KOHE ChIHM ©31H-e31 Tajjayra
KYHIBUIBIK Oarmapiapel Oip-OipiMeH THIFBI3 OaitmaHbIcThl [4-6]. Ka3zakcTaHmarbl 3epTTey KOHE
JMArHOCTHKAJBIK 3€PTTEYJIEeP OJNKBUIBIKTAPABIH SCipece CTYIEHTTEPIIH 3aHrepIiK OlTimMiHae, KypAei
OJIEYMETTIK-TIEAATOTUKAIBIK ~ TYKBIpBIMAAMaNapAbl  TYCiHyiHAe  (MbICaubl, «KOJIAHCBHI3
QJIEYyMETTEHYAIH KypOaHbl», «KOIMOICHHETTI KOFaMAACTBIK») JKOHE MOCTYpJll €Mec apajacy
TEXHOJIOTHSUIAPBIH MEHIepyiHAe alKbIH KepiHeTiHiH pactaiiasl [1; 5]. byn nHoTmxkenep Oonamak
QJIEyMETTIK MeJarorrapial Tajan eTIIeTIH TyTac KociOu mpoQuib[i KaJbIITACTHIPY YIIH TEK
JOpicTepre HETri3/eNreH HeMece TKIpuOeHIH (parMeHTTeNreH Kypamaac OeiKTepi >KeTKITIKCi3
€KEHIH KepceTe/Ii.

Ocpbl ChIH-KaTepiepre IMepCreKTUBTI jKayanTapibslH Oipi-oIeyMeTTIK MeJarorrapabl Kociou
Jasipyiayfa apT-TeXHOJIOrusu1apsl uHTerpanusuiay. LeiFpic-Eyponanslk mearorukaiblk A9CTYpae
CKOPKEMIIK TEXHOJIOTUSIIAP» JeTl KOPKEMIIK iC — OpEKeTTiH apTYpai hopmaapsiH — OeifHeney eHepi,
My3blKa, Jpama, IIbIFapMallblIBIK JKa3y, MeJIua-eHepAl KOJJAAHAThIH apHailbl 931pJIEHIeH
MearoruKaiblK JKyhenep TyciHuteni [7]. Meicaibl, MenBeneBa KOpPKeM IeIaroruka MEH apT-
TepanusHbl 9p TYPJl OKyLIbUIApJa SMOLMOHAJABI PETTEY/l, KApbIM-KAaThIHACTBI JKOHE QJIEYMETTIK
KMSUIIBI TaMBITYFa MYMKIH/IK OepeTiH KOPKEMIK SKCIPECCUSIHBI N€JarOTUKaJIbIK KOHE TepaneBTIK
MaKcaTTapMeH YHJIECTIpeTiH TEXHOJIOTusIap TOoObl peTiHAe cunarraiiabl [8]. OneymerTik-
MeIarOTUKAJIBIK KOHTEKCTTEpAE OHEp TEXHOJOTHSIIAPhI, €H ajIbIMEH, apT-Tepamus, SKCIPECCHUBTI
OHEp KOHE TOyeKenre yYIIbIparaH OajalapMeH MOJICHHU-IIBIFAPMALIBIIBIK >K00anap apKbLIbl
3epTTeN/li, OHJA OJap aJlaHIAyIIbUIBIKTHI a3aiTyra, >KeKe TYJIFaHBl KAJIBIITACTBIPYFa KOJIay
KOepCeTyre kKoHe e3apa dpeKeTTeCy JAaFAbUIapblH apTThipyFa MyMKiHaik Oepai [9; 10].

OJIeyMETTIK KbI3SMETTEp MEH 9JIEYyMETTIK JKYMBIC cajlaChIHIarbl OuTiM Oepyzderi eHepre
HeTi3JIeNITeH oficTep OOMBIHIIA XalbIKapajblK 3epTTeylep KOPKeMIIK TEXHOJOTHsIApblH Kociou
KY3BIPETTUTIKTIH KyaTThl JapaiiBepiiepi 0oJia aJlaTIHABIFBIHBIH TaFbl O1p JoJesi OOJbIN TaObLIa k.
OJIeyMeTTIK JKYMBIC cajachlHIaFrbl OuUTiM Oepyneri eHepre xyidem Imony OeiiHeney XKoHe
OPBIHAAYIIBUTBIK OHEPMEH aiHaJbICy CTYIEHTTEepPre JJIEyMETTIK Macenenep OOWBIHINA jKaHa
Ke3KapacTapra KOJI JKETKI3yre, SMOLMOHANABI KaTBICY/Ibl TEpPEHIETyre MXoHe peQIIeKCUSIIBIK
Kabimerrepal mambiTyFa kemekrteceTiHiH kepceremi [11]. dunnik HEISE >xobaceinga enepre
HETI3/IeJITeH QJIICTEp QJIEyMETTIK KbI3METTEep/iH OipiHIIl Kypc CTyACHTTEpiHE apHalfaH KypcTapFra
O1pIKTIPIII/L; canablK AKOHE CaH IbIK TajAaylap KepCceTKeH e, MyHail oficTep KIMEeHTTEPMEH e3apa
OpeKeTTeCyMIH HaKThl KypalJapblH KaMTamachl3 €Tedl, CTYICHTTEpAiH UIbIFapMallbUIbIK
CTpaTervsulapJpl TpaKkTHKaJa KOJJIaHyFa NaWBIHABIFBIH KYIICHTEeNI JKOHE OJIapIblH OKyMEH
OaifTaHBICTBI CTPECCTI KEeHyre Kojaay kepceteni [12]. Onepre Herizaenren Omuicrepai Komnana
OTBIPHIT, dJeyMeTTiK JKyYMBICTapAbl 3epTTEydiH peJakiFsUIlaHFaH TOMBI KONTETeH eNJepAiH
TPINeNIepiH KUHAKTal b1, OYJ1 @Hepre HEeri3eNITeH ToCIiep KbI3MET MaiiAanaHybuiapbIMeH OLTiM T
Oipiecin eHIIpyl KEHULIETIN KaHa KOiMaii, COHbIMEH Karap 3epTTeyLIUlep MEH MPaKkTHUKTepIiH
KOCIOM epeKIIeTiKTepiH pe(IeKCUBTUNIK MEH A3TUKAJbIK Ce3IMTAJIbIKKAa Kapail e3repTeTiHiH
kepcereni. [13]. baitmanpicTel canmanapiarsl (MeWipOUKe W JKOHE MeKTemnTeri OimiM Oepy) meTa-
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AQHAIUTUKAJIBIK JKOHE WIONY 3€pTTEyNiepl eHepre Heri3feNreH IMelaroruka SMIAaTUSHBI, KapbIM-
KATBIHACTBI KOHE CBIHM OWIAyAbl — OJEYMETTIK OKBITyJa OpTAalbIK OOJNBII TaOBLIATHIH
KY3BIPETTUTIKTEPl — TEK AICTYPJIi OKBITYMEH CalbICThIPFaHAa alTapibIKTall apTThIpa ajaTbIHbIH
pacraiiasl [14; 15].

Opsic Tinmi cruneHausana CTapuKkoBaHBIH OoJlalllaK QJICYMETTIK MeAarorTapAblH Kocion
KY3BIPETTUIITIH apT-TEXHOJIOTUSIIAp apPKbUIBI JAMBITY Typajbl JUCCEPTALUSACHI-OYII CIITEeMEeH] Kyieni
TYPAE TYKbIPBIMIAyIbIH alfallkel opekerTepiHiy Oipi [6]. Ka3zakcTaHIbIK aBTOpIapAbIH COHFBI
KYMBICTaphl KOPKEMJIIK TEXHOJIOTHUSJIAPIABIH MYFAIIMICP MEH OJIEYyMETTIK IeAarorTapibl
TO3IMAUTIKKE, 631H-031 KOPCETYTEe KOHE MOJICHUETAPAJIBIK Ce3IMTAJIBIKKA TOPOHEIIEy YIIiH OKBITYIa
KoO0IpeK KOJIJIaHBUIATBIHBIH KOpceTeai, Oipak Oy Kymi-kirep keOiHece jKeke KypcTapMeH Hemece
CBIHBITITAH THIC >KOOAlapMeH IIEKTeeal KoHe CHUpek KaraH Oaramananbl [16]. CoHbpIMEH Katap,
QJIEYMETTIK TeNarorTapabl TopOueneyaeri Toxipuoere OarbITTallFaH 3epPTTEyNep CTYIASHTTEPIIH €H
OTKIp TaNIIBUIBIFEI 9] OChI KY3bIPETTUIKTepre-oMIaTHsIFa, HIbIFapMaIlbUIbIKKa, KOMMYHHKATHUBTI
MKEMJIUTIKKE, )KOOAIBIK IU3aiH JaFJblIapbiHa — KOPKEMIIK TEXHOJIOTUSIIAP/IBI IAMBITY YIIIiH dcipece
YKaKChl MYMKIHJIIKTEpre ue eKeHairine 6aca Hazap aygapansi [1; 5; 17].

Ochl ecin Kele XaTKaH KYMBIC KeJieMiHe KapamacTaH, oji je OipHemie OJKBUIBIKTap Oap.
bipinmrigen, 6enriai 6ip eHep TEXHONOTHUSIIAPBIH (MbICAJIbI, SJIEYMETTIK TeaTp, KOFaMJIbIK KaObIpFa
cyperrepi, IUQPIBIK OHTIMENEY HeMece MYy3bIKaIblK IeOepxaHaiap) YHUBEPCUTETTIH OKY
Oarmapiamachl IIEHOEpIHIIE OJEYMETTIK MEeAarorTapAblH KociOW KY3BIPETTUIITIHIH HaKThl iCKe
aChIPbUTFAaH KOMIIOHEHTTEPIMEH HaKThl OalIaHBICTBIPATBIH AMIMPHUKAIBIK 3EpTTEylep i Je
mekTeyni. KemnrTereH KoigaHbICTarbl OachbUIBIMAAP >KAIMbl JMICTEMENiK peduiekcus JeHTeiine
KaJiaJibl HEMEeCe OChI 9IICTEp/Ii Ky3ere achlpaThiH OoJalak MaMaH apIbIH KY3bIPETiHE eMeC, KOpKeM
TEXHOJIOTHSIIapbIH Oananap MEH jKacTapra ocepiHe Hazap aynapanbl. EKiHIIIIEH, SpTypil YIATTHIK
KOHTEKCTTEPJIET1 CaTBICTBIPMAITBI TAJIIAyJIap OHEPTe HET13/IENITeH TOCUIIEP XaIbIKAPAJIbIK SIC€yMETTIK
YKYMBIC TIeH MeJarorukajbiK 011iM Oepyie KeHIHeH TaHbUTFAaHBIMEH, OJIap/Ibl TOCTKEHECTIK, KO-
MOJICHU KOHE JKbUIAaM HIH(pIaHABIPaThIH MIBIHIBIKTAPABIH Oipereil yiinecimi 6ap Kazakcranmbik
QJIEyMETTIK MeJaroruka OarjapiiaMaiiapblHa EHTI3YAIH epeKIIeNiKTepi >KeTKUIIKCI3 3epTTelreHiH
kepcereni [1; 2; 16]. YmniHmiigeH, eprepek TUArHOCTHKA OLTiM MEH JaFapUIap IIEHIUIeTIH
JANBIHIBIKTAFbl KYPBUIBIMJIBIK TEHI€PIMCI3IIKTEePIl aHBIKTAABI, O1paK KY3bIPETTUTIKTIH KYHIBLIBIK-
MOTHUBAIUASIIBIK XKoHE pePIICKCUSIIBIK OJIIIeM Iepi JaMbIMaraH KYWiHae Kamtaasl [2; 15].

Ocbl 3epTTeyAiH MakcaTTapbl YIIiH OipHelle HETi3rl TepMUHAEP HAaKTbUIAy[bl KaKeT eTesl.
«bomarmmak aieyMeTTiK Imearorrap» MEeKTenTepIe, IEyMETTIK KbI3MET KOpCeTy YHBIMAApBIHAA )KOHE
KOFaMJIbIK OPTabIKTap/ia KOCciOM KbIZMETKE JTalbIH/IATIBII XKATKAH SJIEyMETTIK NelarOrKara HeMece
01p-OipiMeH THIFBI3 OalIaHBICTBI OaFgapiamMaliapFa KaTblCaThblH OakajaBp CTYAEHTTEpIHE KaTbICTHI.
«KociOn Ky3BIPETTLNIK» JeM QJeyMETTIK-IIeAaroruKaiblK (QyHKIMSIIApABIH COTTI OpPBIHIATYBIH
KaMTaMachl3 €TETiH KYHJBUIBIK-MOTHBAIUASIIBIK, TAHBIMJIBIK, OTCPAIUsIIBIK-TEXHOIOTHSUIBIK KOHE
pedeKcHsIIBIK KOMIIOHEHTTEP/IIH HMHTEerpaluusianFad kyieci Tycinineni [2; 4; 5]. «Kepkemaix
TEXHOJIOTHUSIIAp» KOPKEeMIIK (popMamap bl (OeitHeney, My3bIKaJIbIK, TEATPIBIK, 910U jKoHE U(PPIBIK
OHEP) IaMBITYIIBUIBIK, TPOMUIAKTUKATIBIK HEMECE TY3€eTy dJIEyMETTIK-IearoruKaiblK MaKkcaTTapra
KETYIIH KYPBUIBIMIBIK Kypalibl pETiHIAE TaijalaHaThlH OfCHi IKacallFaH TIearOrMKaIIbIK
TexHonorusnapael  Oimmipeni  [7-9]. CoHbIMeH, oOChl Makanagarbl' Kepkemuaik Oimim "
MaMaHJaH IbIpbUIFaH KOPKEM/IIK JalbIHABIK Ccallachl PETIHAE A€, KOPKEMIIK TIKIpHOe dIeyMeTTIK
MYFaJIIMJIEpAIH KOCIOM epeKIIeNiri MeH KY3bIPETTUIIrH KaJbINTAacThIpy KypasiblHa aifHajaThlH
KeHIpeK 01J1iM Oepy opTachl peTiH/ie A€ KapacThIPbLIa/bl.

Ocbiran opail, OChl 3epTTEeyIiH MaKcaThl-OOJIalIaK oJIEyMETTIK IeJarortTapiblH Kociou
KY3bIPETTUTIKTEPIH JAMBITY MOJEJIH HErI3[ey XOHE HMIMPUKAJIBIK TYpPAE TEKCepy, OJapAblH
YHUBEPCUTETTIK JalbIHIBIFEIHA apT-TEXHOJIOTUSIIAPABI JKYHeNi Typlle €Hri3y apKbUIbl. 3eprrey
KeJeci cypakTapabl KapacTteipaasl: (1) kocidu ky3sipeTTimikTiH Kail Kypamaac GelikTepi eHEp MEH
TEXHOJIOTHsIFAa HETI3ZeNreH apayacynapra keOipek cesimTan? (2) cTyneHTTepHiH e3lepi eHepre
HETI3/IeNITeH K0o0amapra KaThICYIbIH OJIAP/IBIH QJIEYMETTIK-TIearOrMKaJIbIK JKYMBICKA TaibIHIBIFbIHA
ocepiH Kamail TyciHmipeni? >xoHe (3) KOPKeMIIK TEXHOJOTUSUIAPABIH AMHU30ATHIK KOIAaHYIaH
ToXipuOere OarbpITTaIFaH OKBITYABIH TYPAKThl 3JIEMEHTIHE aybICybl YILIIH KaHIai MeaaroruKajibIK
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x)armainap Kaxer? Keneci Gemimaepie ochl cypakTapra skayan Oepy YIIiH 931pJIeHTeH dJIiCTeMETiK
au3aiiH  GastHnanangsl, OONAIIaK oJEyMETTIK IMeNarorrapMeH SKCIEPUMEHTTIK I1CKEe achIPYIbIH
HOTHKEJIEpl YCBIHBUIAIbI KOHE OJEYMETTIK IMeAarorukajarbl KY3bIPETTUIIKKE HETi3/IelIreH OKY
OarapramanapblH KaliTa Kapay/blH calgapbl TAJIKbUIAHAIbI.

Marepuaagap MeH daicrep. 3eprrey OapbIChIHIA KOCIOM KY3BIPETTUIKTIH CaHJIBIK
JMArHOCTUKACHIH CTYJACHTTEP/IiH IIAFbIIBICATBIH OHIMJIEPIH Calalibl TajlIayMeH YHIeCTipeTiH apaac
O/IiCTi, KBa3U-3KCIIEPUMEHTTIK JU3ailH KoMAaHbUIIbl. [Iponenypanap permkanusHbl KaMTaMachl3
€Ty YIIiH )KEeTKUTIKTI erKeH-Ter kel cCumaTTanraH.

3epmmey Konmekcmi ycone Kamvicyuiplaap. JKCIEPUMEHT MEIaroruKaiblK YHUBEPCUTETTE
Oouamrak oNeyMeTTIK MeaarorTapabl naspiayaa xxyprisziiai. Kareicymsimap 3-4 ac apaablFbIHAAFbI
oneymerttik Ilenaroruka >xone O3iH-031 Tany OakanaBpsl ctyaeHTTepi 6o0masl (N = 84; 20-23 xac),
OJIap/AbIH OapIIBIFBl QJIEYMETTIK MEAarorMKaHbIH HETI3r1 TEOPHSUIBIK KypcTapbiHaH oTTi. Exi OyTiH
akaneMusuIbIK Ton (n = 42) skcriepuMeHTTIK TonThl (DT), an exi camplcThipMaibl Toml (n = 42)
6akputay ToObIH (BT) Kypaasl. TonTap oKy >KbUIBI MEH OpTalia yiarepiMi OOMbIHINA COMKECTEHAIPLIIIL.
Karpicy epikti 001bI; aKIapaTTaHABIPBUIFAH KETICIM aJIbIHIbI.

Ileoazozukanslk IKCnepumMenm Kypolibimbl. OJICYMETTIK MEarOTUKaIaFbl )KOHE QJICYMETTIK
eHOekKke TopOueneyneri KopKeMIIK TEXHOJOTUSIApAbIH KOJJAHBICTAFbl JKIKTEMeNepiHe cyileHe
othIpeI [6; 8; 11], OT-ra "Oneymerrik-lIlenarorukansik XKymeicrarsl Kepkemaix Texaonorusuap"
apHaiibl TpakTUKara OarpITTanFaH moayini (O6ip cemectpae 36 Oaifnmanbic caratel + 18 caraTThIK
©31H/IIK )KYMBIC) OKBITBUIIBI. MOIyIIbIe KOPKEM TEXHOJIOTUSUTAPABIH TOPT KIAcTepi Kipi:

1. beiineney eHepi TexHoIOrUsIaphl (IPOEKTUBTI CYPET, KOJUTaXK, (POTOIIEMEHTALIHS).

2. JlpaManblK JKOHE TeaTpIIbIK TEeXHOJNOTHsuIap (cormonapama, (GopyMm TeaTpbl, peIIiK
OWBIH).

3. My3blka JKOHE BIpFaK TEXHOJOTHSUIAPHI (TONTHIK MYy3bIKa Kacay, JBIOBICTBIK
nei3axaap, QISP HHTEPIpETAIHLIIAY ).

4. basiHay skoHe caHABIK SHTiMeley (eMip TapuXbl, KOMUKCTED, CAHABIK SHIIMEIED).

OpOip KIacTep CTaHAAPTTHI OIPI3ALTIKTI YCTaHbl: TEOPHUSIIBIK HETI3Ep/l eHri3y; KypaacTtap
TOOBIMEH TKIPHOEIIK JKaTTHIFyJap; OananapMeH, )KacocipiMIepMeH KoHe 0TOAChUTAPMEH KYMBIC
KaFIalIapblH Tajjaay; CTYAEHTTEp OHepre Heri3fereH aIeyMeTTIK-IeJaroTUKaIbIK 1C-opeKeTTep il
o0astarl, CblIHaKTaH 6TKI3€TIH MUKPOOKBITY cabaKTaphbl.

BT ykcac TakplpbinTap/s! (MpoduiIakTHKa, TOyEKes TOOBIHAAFbI dKACTapMEH KYMBIC, OTOACHIH
KOJJlay) KaMTHTBIH KOJIJAHBICTarbl OKYy Oar/iapiiaMachlH JOpicTep, CEMHMHApJap >KOHE ACTYpIl
KelcTepil TaJIKbUIAay apKbUIbl KYPBUIBIMIBIK TYP/E ©HEP TEXHOJIOTHsIIApbIH KosIJaHOai opbIHIa/1bl1.

Mamepuanoap. KociOu Ky3bIpeTTep TOPT Kypamaac OeJiK apKbUIbl 1CKE€ aChIPBUIIBL:
KYH/IbUTBIK-MOTHBAIUSUIBIK, KOTHUTUBTIK, ONEPALIUSIIBIK-TEXHOIOT USIIBIK JKOHE pedIeKCUsIIbIK [2; 4;
6]. Y marepuan KOJIaHbUIIbL:

1. Ky3bipeTTinikTiH e3iH-e31 Oaranay mkanacel (40 Tapmak, 5 Oamnaslk Jlukepr),
KapusJaHFaH KY3bIPETTUIIK YATUIEep] Heri31Hae KypacThipblirad. [InnoTTeIK TecTiney (n = 30) xaKchl
1mKi koHcucTeHuusHbl kopceTTi (Kponbax o = 0,81-0,88 kimi maciradra).

2. Keiicrepre Heri3menreH IWAarHOCTHKAJBIK TalChlpManap, OHNIA CTYIACHTTEP KbICKa
QJIeyMETTIK-T1€arOruKaJIbIK JKaf1aiiap bl TaJJjan, apaiacy KocrapiaapblH YChIH/bI. CapanTaMabiK
Oaranaynbl (0ip kepcetkimke 0-3 Gamn) exi 3epTreyill AepOec Kyprizl; peUTUHITEp apachlHIAFbl
ceHIMALTIK (K03H K) 0,75-TeH acThl.

3. Crynentrepain  (OT) KopkeMIiK TEXHOJOTHSJIAPABl  KOJNJAaHy ToXIpuOeciH
KY)KaTTaWThIH JKOHE ©3[epiHIH KOPKEMJIIK apajacylapblH jk00anailThiH, pedIeKCHsIIbIK KypHaIaap
MEH o0ajap mopTHOoIUOCHL.

Ilpouedypa s»cone depexmepoi manoay. bapnelk Karbicymbuiap cemecTpaid Oaceiana (T1)
xoHe coHpiHaa (T2) e3iH-031 Oaranay mKamacel MeH Keic TarnceipmanapbiH opeiaaansl. COJAH
keiin O.r. apr-texHonorusi moxayiiHe KatbicThl, AJl KOMIIBIOTEPJIIK T'PAOUKA typakTs!
KYPCTBIK KYMBICTapAbsl oOpbiHAanbl. CaHnblk aepekrep SPSS-te TammaHmpl: cumarTaMaiibik
CTaTUCTHKA, IKYITACTBIPBUIFaH YJTrUIEpAeri t-ChlHaKTapbl (TON IIIIHAETi e3repicTep) JKoHe
koBapuarrap petiaae T1 ymnaiimaper 6ap ANCOVA (TonTap apachlHIAFbl CaNBICTHIPY), 9CE€p €Ty
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emmemzaepi (Kosn d, iminapa n2) ecentenren. Camansl Marepuaiaap (pedaeKCHsuIbIK KypHaIaap,
mopTHOIN0) KY3BIPETTUTIKTIH TOPT KOMIIOHEHTIHE COMKEC KOATAy CXEMAaChlH KOJJaHa OTBIPBIIL,
TaKBIPBIIITHIK Ma3MYH[bl Tajijgayra yiibipaasl. CaHaTrTap MeH iIIKI caHaTrTap WUTEpPaTUBTI TYpHe
HAKTBhUIAH/BL; jka30anapasiH 25%-bI CEHIMIUTIKTI KaMTaMachl3 €Ty YIIiH eKiHIII 3epTTeyIIiMeH eKi
pET KoJITajFaH.

Hotmxenep. Hormwxenep ym Oemimume Oepinren: (1) es3in-e3i Oaramayra coiikec Kociou
KY3bIPETTUTIKTIH CaHbIK IMHAMUKACHI; (2) )KaFaaiiFra Heri3AeJreH TMarHoCTUKAJIBIK TarcbipMaiapbl
OopeiHIAy kKoHE (3) DKCHEpUMEHTTIK TONTaFbl pPeQIEeKCUSUTBIK JKypHalgap MeEH xolamap
OpT(HOIMOCHIHBIH carajibl AepeKTepi.

1. Kociou ky3sipemminik ounamuxacwvt (03in-03i 6azanay). Cemecrpuin Oacwiaga (T1)
skcriepuMeHTTIK Tot (OT) men 6akpiay ToObI (BT) apackiHa Ky3pIpETTUTIKTIH TOPT KOMIIOHEHTIHIH
KE3-KEIITCHIHJIE CTAaTHCTUKAIBIK MaHBI3Ibl albIpMAaIIbUIBIKTAp TaObUIFaH XOK (p > .10), Oy
TONTAPAbIH 0ACTANKbI CAJIBICTHIPMAJIBIIBIFBIH PACTANIBL.

Cemectpain conpiHa Kapaii (T2) DT crymentrepi OapiblK KOMIIOHEHTTEp OOMBIHIIA
anTapibikTaii ecyni kepcerti, An BT esrepicTepi KapamailbiM >KOHE CTAaTUCTHUKAIBIK TYPFbIIaH
MaHbBI3Ib eMec 00, 1-KecTene op KOMIIOHEHT OOMBIHIIA CHIIATTaMAJIBIK CTaTHCTUKA KeNTIpiIreH
(5 GannpIk mkana).

Kecre-1 — Kocion Ky3bIpeTTiJIIKTiH 03iH-031 0araJiaynbiH oprama 6auiaapsel (T1-T2)

KomymorenT Ton T1 xepcerkinm T2 xepcerkimi | A (T2-T1)
(SD) (SD)
KYHIBUTBIK-MOTHBAIISITEIK 2T 3.21(0.47) 3.94(0.45) +0.73
BT 3.19 (0.49) 3.27(0.51) +0.08
TaHBIMIBIK oT 3.08 (0.50) 3.82(0.48) +0.74
BT 3.11 (0.52) 3.22 (0.50) +0.11
OnepanusibIK- 3T 2.96 (0.53) 3.78(0.51) +0.82
TEXHOJIOT HSUTBIK BT 2.98 (0.55) 3.08 (0.54) +0.10
Pedaexcunti oT 3.02(0.51) 3.89(0.47) +0.87
BT 3.05 (0.50) 3.16 (0.49) +0.11

Kynracteipbutiran yarinepaiH T-cbiHakTapsl DT Tom imiHaeri 6apiblK e3repicTepliH p <
JeHref1HIe CTaTUCTUKAIBIK MaHbI3/bl ekeH1H kepceTTi .001, ynkeH a¢ ekt enmuemaepimen (KosnHix
d moni 0,90-nan 1,15-ke neiiin). Kepicinme, BT e3repicTepain emKkaichIChl CTaTUCTHUKAJIBIK MOHTE
KETKeH XkOK (p > .05; d <0,25).

Toyesni atHbIManbL1ap peTinae T2 sxoHe koBapuaHT peTinge t1 ynaitnapst 6ap ANCOVA op6ip
KOMITOHEHT Yy1iH xaraaiibiH (OT, BT-Ha Kapcbl) alTapiabIKTail HEri3ri acepi KepceTTi: KYHbIIbIK-
MotuBanusuislK (F(1, 81) = 18,7, p <.001, imminapa n2 = .19), tanemmasik (f~= 20.4, p <.001, iminapa
N2 = .20), onepanusubIK-TexHonorusislK (f~24.9, p <.001, iminapa n2 =~ .24) xone Pednexcusri (f
~27.3,p <.001, iminapa n2 = .25). Ocelnaiiia, TecTiiey/1eH KeHiHT1 Ky3bIpeTTUTIK IeHreiiepineri
JTUCTEPCUSHBIH IIaMaMeH OecTeH TepTTreH Oip Oeiri art-technologies MopynmiHe KaTbICyMeH
0aliIaHbICTHI.

EH yJKeH KeTiCTiKTep oneparisuIbIK-TeXHOJIOTHSUIBIK KoHE pe(IeKCUSITBIK KOMITOHEHTTEP/IE
Oalikanapl, Oyl MOAYJBbAIH ©HEepre HeTri3JeNreH oJIeyMEeTTIK-NearoruKaiblK —ic-1apaiap/sl
)oOamayra, 6TKI3yre )KoHe TayijlayFa 6aca Ha3ap ayJapyblHa COMKEC Keel.

2. Keiicmepze Hezizoenzen OuaznHoCmMukanvlK mancolpmanapost opwvinoay. OObeKTHBTI
JIUArHOCTHKAJIBIK TalchlpMajiap ©3/IrHeH XalapjaHfaH ©3repiCTepAlH CHIPTKbl pacTayblH
KaMTamachl3 eTTi. OpOip CTYIAEHT YII dJIeyMETTIK-I1e€1aroruKajbIK ICTI MIEMITI; KayanTap *Karaau bl
TaJIay/IbIH KETKITIKTUIIT, YCHIHBUTFAH apajiacyiap/IblH IIBIHAWBUTBIFBI )KOHE STUKAJIBIK CE31MTaJIIBIK
(eH xe01 18 Oamm) cusKThl KepceTkimTep OolibiHIIa 0-3 mkana GoibIHIIA OaFranaHIbl.

T1 xe3inge opTara >kaimsl ynainap exi tonta ga ykcac 6onasr (9T: 9,4 + 2,1; BT: 9,6 + 2,0;
p > .60). T2 6oiipiama oprama kepcerkimi IT-ta 13,8 £ 1,9 (+4,4 6amn) aeitin ocTi, an BT oprarma
kepcetkimmi 10,4 + 2,2 (+0,8 Gamr) aeitin azgan octi (kecte-2).
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Kecre-2 — Kelic-cTaam Heri3ejreH IMarHOCTHKAJBIK TANChIPMAJIap OOMBIHIIA 7KAJIbI
0asu1 (makc. 18)

Ton T1 xepcerkimi (SD) T2 xepcerkimi (SD) A (T2-T1)
oT 9.4(2.1) 13.8(1.9) +4.4
BT 9.6 (2.0) 10.4(2.2) +0.8

EG-HiH ecyi cTaTHCTUKAIBIK MaHbI3bI 00 bI(t (41) < 0, p <.001, d= 1.15), AJI CG e3repici
[IaMaJtbl )KOHE IaMalibl FaHa MaHbI3ab! 60msl (p =~ .07, d = 0,35). AHKOBA Tars! na tl (F(1, 81) =
22,6, p < KepceTKImTepiH 0aKpUIAWTHIH t2 yrmaiiapeiHa sKaFJaiIbIH KYIITI ocepid kepceTTi .001,
iminapa n2 = .22).

Ic OolibIHIIA >KayanTapablH canacklH Tekcepy, OT-ta T2-me oxumwin cmyoenmmepOin
BIKTHMAJIJIBIFBI JKOFAPhI €KEHIH KOPCETTI:

- Oip opekeTTi emMec, KoIl CaTbUIbl, MPOIleCKe OaFbITTaIFaH apajacy bl YChIHIbL;

- KOpKEeMJIK TEeXHOJOTHsUIApbl (MBICAIIBI, TONTHIK CYypeT, POJIIIK OWBIH, JQHTIMENEY) KaKeT

OoJFaH JKaFaiiia Kolaay >KocmapiapbiHa O1piKTipy;

* KIMEHTTEPAIH SMOIMOHAJABI JKarJaiblHA Ja, SJEyMETTIK JKarJgaiibiHa Ja OalIaHbICTHI
TaHJay/bl HET13/1eY;

* BIKTHIMAJI TOyeKenepi Oopkarn, Oaranay ’KoHe 0aKpuIay CTpaTerusIapblH TYKBIPBIMIAHBI3.

bT-marpl sxayanTap cumarTaMaiblK >KOHE a3 capajlaHFaH Oosbln Kanma Oepii, kebOiHece
YCBIHBUIFAH apajiacyiapsl KajIlbl CoilliecyliepMeH HeMece ClITeMeNlepMeH MEeKTe .

3. PeduiexcusiibIK KypHaJgap MeH NOpPT@OIHOJAPAAH AJBIHFAH Calajibl HITHKeJep
(37

Pednexcusnbik sxypHangap MeH xo00a nopt@oiarockiHbH (OT) TaKbIpBINTHIK Talaaybl CaHIbIK
HOTIDKENIEP/i TYCIHIIpyTre KOMEKTeCeTiH OipHelne KallTalaHaTbIH TaKbIPBITap sl Oep/Ii.

1. Kaciou penoi mycinyoeei ayvicoim. KentereH ctyneHTTep 0akbuiay MEH Ky)KaTTamara
Tap Hazap aynapydaH OJEyMETTIK IEJarorThl KeKe >KOHE TONTHIK ©3TepiCTepiH MIbIFapMaIlblIbIK
(dacunutaTopsl peTiHAe KapacThIpyFa KellkeHiH xabapnaasl. Kepkemik TexHomorusiap kebiHece
«KapbIM-KaThIHACTHI ally KypalgapbD» >KoHE «OajaHblH IMIKI 9JEMIH Kepy ToCUIAepi» peTiHe
CHITaTTAJIIBI.

2. Cenimoinix nen onepayusanvi 0a2ovinapoviy ocyi. CTyaeHTTep KypAacTapbIMEH
OHEpre HETi3/IeNreH ic-IapaiapAbl kobayiay KOHE MUJIOTTHIK PEXHMIIE OTKI3y ONapiblH KUBIH
KaFJaiaap/ia «He icTey KepeKTIiriH O1IMey» Typajbl ajJaHJayllbUIbIFbIH TOMEHICTETIHIH aramn oTTi.
Omap ceaHCTapAbl >KOCTApiaydarbl, TONTHIK NPOIECTEPi KYPBUIBIMAAYIAFbl, SMOIMOHAIIBIK
peaxiusiapsl 0acKapyaarsl )KoHe opTYpJli TYTHIHYIIBUIAP TONTApHI YIIIH opekeTTep i Oeilimaeyneri
HaKThI JKETICTIKTEP TypaJbl Xabapiabl.

3. Kaxcapmoinean — pegnexcusminix.  T2-meri  peduekcusnablk — kazdamapaa
OKYIIBUIAPJIBIH 63 SMOIMSUIAPbIHA, KO3KapacTapbl MEH MIeKTeYyJIepiHe, COHJai-aK dSTHUKAJBIK
IUJIeMMalapra KHi jkoHe TepeHipek cintemenep 6onsl. Kebici Oy pedekcusiapabl a1eyMeTTiK
Jpamaiiap, MPOEKTUBTI CYPET Cajly C€aHCTaphl )KOHE IUMPIIBIK OHTIMENEY TarchlpMaiapbl Ke31HIET1
TOXiprOenepMeH aHbIK OallIaHbICTBIP/IBI.

4. Kynovinvix-womusayusnvlx konconuoayus. CTyaeHTTEp MOIYJIbI€ KaThICY OJap/IbIH
MaMaH/IbIK TaHJayblH pacTalTBIHBIH HEMece KYLIEWTEeTIHIH Ui jkazajsl. Onmap ocan OananapMeH,
JaFapbICKa YIIbIpaFraH OTOACBUIAPMEH JKOHE MapruHajIbl JKacTapMEH >KYMBIC ICTEy YIIIH eHep
TEXHOJIOTHSIAPbIHBIH T'YMaHHCTIK QJIEyETiH aTar oTTi.

Ochl cananblK 3aHJIBUIBIKTap OIpITIiN, AKCIIEPUMEHTTIK TONTAaFbl KOCIOM KY3BIPETTLTIKTIH
KYH/IBUTBIK-MOTHBAIMSUIBIK, ONEPATHBTI-TEXHOJIOTUAJIBIK JKOHE PeQEKCHSIIBIK KOMIOHEHTTEPiHIH
CaH/JIBIK KaKCAPYBIMEH COUKEC KEJell dKOHE TYCIHAIPYTre KOMEKTECE/Il.

Tankpuiay. byn 3epTTeymiH HOTHXKeNepl ©HEp TEXHOJOTHSUIAPbIH YHHUBEPCUTETTIH OKY
OarmapiiaMachiHa KYHEIl Typ/le eHT13y Ooaimak QJIeyMETTIK MMearorTapIbiH K9Cci0n Ky3bIPETTUIITIH
alTapipIKTail apTThIpa anaThIHBIH Janeneiini. CaHIbIK )KOHE CalajblK IepeKTep apHaibl 931pJieHreH
MOJYITb KY3BIPETTUTIKTIH KYH/IBIIBIK-MOTHBAIMSIIBIK, KOTHUTHBTIK, ONEPAUsIIBIK-TEXHOIOTHSIIBIK
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XKoHE pe]IeKCHUsIIBIK Kypamaac OeNKTepiHIH aWTapiblKTalk ecyiHe OKENTeHIH KepceTy YIIiH
OipiKTipiieni, ajl I9CTYPJIi OKBITY TEK IIEKTI e3repictepre okenai. by 6emimae 613 ockl HOTHXETEPIi
TYCIHAIpeMi3, oJapIbl aJJbIHFbl 3€pTTEylepMeH OalllaHbICTBIPAMBI3 JKOHE cajjapbl MEH
HIEKTEYJIEPiH TAIKbUIAUMBI3.

Bipiamn  Herisri  0alKay-Ky3BIPETTUIIK ~ KOMIIOHGHTTEPIHIH  ©3repy  3aHJIbUIBIKTapHI.
DOKCHEpUMEHTTIK TONTa OapibIK TOPT KOMIIOHEHT J>KETUIAIPUIreHIMEH, €H YJKeH JXETICTIKTep
OTIEePAIMSUIBIK-TEXHOJIOTUSIIBIK ~ JKOHE  peduiekCUsUIbIK — canajapia Oonasl.  byn  momynbaig
KYpPBUIBIMBIHA COMKEC KeJeli, OJ eHepre HEri3/eNireH ic-mapaiapabl OeliceHAl a3ipieyre xKoHe
MUWIOTTHIK PEXUMJE OTKI3yre, COHJail-ak ochl TaxipuOenep Typaiabl OacIIbUIBIKKA aJIbIHFaH
pedekcusra 6aca Hazap aymapnabl. Kazakcran men Pecelizeri oneyMeTTiK Meqarortapibl OKBITY
OOMpIHIIIA OYPBIHFBI )KYMBIC CTYJICHTTEP/IIH KOCiOM OCHiHIHIH 9JICI3 dKaKTapbIHBIH Oipi OeparusIbIK
JaFapIIap MEH peIeKCHsUTBIK KaOlIeTTep eKeHIH KOpCeTedi: ollap «IYphIC co3aepai» oineni, Oipak
MPaKTUKAJIBIK CTpaTeTusjiap MEH TepeHipeK o3iH-o31 Tammay xketicredmi [1; 5]. OT-ta e3iH-e31
OaraylaiiThIH JKOHE CHIPTTAl ©JIIICHETIH ONEPALUSIIBIK-TEXHOIOTUSIIBIK KY3bIPETTUTIKTIH KYPT apTyhl
apT-TeXHOJOTUsIap OYJI TalIIbUIBIKTHI 9JIEYMETTIK-II€AarorukajiblK KbI3METTI JKOCHapiay, *Kyprisy
kKoHe Oaranayna KYpPbUIBIMIBIK TOXIpHOEHI KaMTaMachl3 €Ty apKbUIbl TIKENEH Ielmie ajaThIHBIH
KepceTe/i.

By HoTHMXKenep oNeyMeTTIK JKYMBIC TEH OJEyMETTIK KbI3METTEpZl OKBITYIaFbl ©Hepre
Heri3fenreH ojicrep OOMBIHIIA XalbIKapalblK 3epTTeyiepre coiikec keneni. JKyiienmi momynap
npaMatyprus, OeiiHeley eHepi oHe OasHIay >KYMBICTapbIH KOca allFaH/a, oHepre Heri3ereH
OKBITyFa KaTbICy CTYASHTTEpPAiH KYpAedl oNeyMETTIK JKaraaljapJpl KOHLENTyalu3alusiay,
IIBIFAPMAIIIBUTBIK — apajacyyiapabl  JkoOanay JKoHE  CKIVINTBUIBIKKA —TO3IMIUIIK  KaOuIeTiH
apTTeIpaThiHbIH Kopceeredi [11; 13]. Meicansl, punaik HEISE >xo0ackiHna aieyMeTTiK KbI3METTEpIiH
OipiHIII KypC CTYIEHTTEpl OHEepre HeTi3AereH JicTep oapra abCTPaKTiIi TeOpHUsIIap bl FaHa eMec,
KIIMEHTTIK >KYMBICTA ©3apa opeKeTTecy MEH MJIceNeNep/l IIeNIyAiH HaKThl KypajaJaapblH OepreHiHn
xabapnmaael [12]. Bi3miH jkaFmaiifa HETi3ACNTeH JIUAarHOCTUKAIBIK TarlChlpMalapbIMbI3 YKCAC
mpouecTep/ii aHbIKTanael: t2-re coiikec, DT CTygeHTTep KOHTEKCTKE Ce3IMTajl KeIl CaThLIbI
apaacyiap/bl )KoHe HAKThI EHT131ITeH OHEp TeXHOJIOTHIIAPbIH (MBICAIIBI, OTOACHUIBIK JUHAMUKAHBI
3epTTey YIIIH TONTHIK CypeT caily, KaKThIFbICTapAbl LICHIyre AaWbIHABIK YIIIH COIMOoApaMa) o3
)ocmapiapblHa eHTi3yal yeeiHabl. Kepicinmre, 6akputay ToObIHBIH (BT) sxayanTapbl HeT131HEH JKaibl
KeHec Oepy HeMece >KojjaMa JAEHrediHe Kaiabl, Oyl ONepalusulblK KY3bIPETTUIIK YLIIH apT-
TEXHOJIOTHSUTBIK OKBITYIBIH KOCHIMIIA KYHIBUIBIFBIH PACTA/IBL.

PedriekcusuiblK KY3bIPETTUTIKTIH alTapibIKTall ecyl ajlAbIHFbl 3epTTEYJIepMEH J€ Pe30HaHC
TyIbIpajpl. OHEpre HETI3/ENTEeH Menaroruka kediHece pedueKCUBTUIIKTIH KaTaJiu3aTopbl PETIHIE
CHUIATTaNaibl, OWTKEHI OJ CTYAEHTTEpHAl ©3[epiHIH SMOLUSIAPBIMEH, OOJKaMIapbIMEH JKOHE
ATHKANBIK YCTaHbIMIApbIMeH Kapchl ananbl [11; 13; 14]. Bizain 3eprreyimizae pe@iaeKCHsIbIK
KypHanaap MeH noptdonuonap 3T cTyneHTTepl KIMEHTTEp/iH >KarlaiblH FaHa €Mec, COHbIMEH
Karap e3/IepiHIH peakiusiapbl MEH MIEKTEyJIepiH e koOipek 3epTTelTiHIH KopceTTi. Onap Tearp
KATTBIFYJIApbIH, IPOEKTHBTI CYpeT cajy/lbl XKoHe oHriMeneyal "0ackanap yuiH" Kypaj peTiHie faHa
eMec, ©31H-e31 TYCIHy YLIIH aifHa peTiHae Ae mnaijananisl. bys ocipece oneyMeTTIK OKBITY
KOHTEKCTIHJIE ©T€ MaHBbI3[bl, MYHJA 3epTTEJIMEreH Oip)KaKTbUIBIK oOcall TONTapFa KAaTbICThI
CTUTMaTHU3alUsIFa OKelyl MYMKIH. ApT-Tepanusi *oHe KOpKEM IeJarornka OOWbIHINA o1e0ueTTep
KYPBUIBIMJIBIK KOPKEMIIK 3KCIPECCHsl JKaChIpblH Ce3IMAep MEH CEHIMAEpHAlI KOpIHeTIH MKoHe
TaJKbUIAHATBIH €Te aJaTbIHBIH artan kepcerendi [8-10]; O137iH HOTHXKeNepiMi3 KY3BIPETTUIIKKE
HETI3/IeNITeH OKYy OafF/apiamMachlHa €HT13UIreH Ke3/ie OyJ1 KopiHy HEFYpIIbIM KYpeni pedIeKCHsIIbIK
KY3BIPETTIITIKKE aifHAIATHIHBIH KOPCETE/I.

KyHIBUTBIK-MOTHBAIMSUIBIK KOMIIOHEHT COHBIMEH KaTtap DT-HbIH aTapiblKTail xKaKcapraHbIH
kepcerTi. CTyneHtTep Oy MaMaHIBIKKA JETEH aJalbIKTHIH JKaHApFaHBIH HEMece HbIFaiiFaHbIH
xabapiajipl, KeOiHece MYHbI OHepre Heri3/1ereH MoAyIbAepAeri ToKipuoenepMeH OailllaHbICTBIPIIBL,
OHJIa OJIap KWBIH JKaFjaira Tarm OoiFaH Oajanap MEH OTOAChUIApAbI KOJIAYIBIH HIBIFapMaIIbUIBIK
omicTepiHiH oneyeTiH Oaiikaapl. byl eHep TeXHOIOTUSANIAphl KIMEHTTEPAiH J1e, Ooarrak
MaMaHAApAbIH Aa CyObEeKTHBTI TXIpUOECiH OIpIHIII OpbIHFA KOO apKbUIbl KOCIOM JalbIHIBIKTHI
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13TUIEHIIpe Nl JETeH peceitik xone Kazakcranaplk 3eprreyiep/al pactaiiasl [6; 16]. JlocTypiti oKbITY
Keii/ie QNIEyMETTIK IEeAarorThlH OIOPOKPATHSUIBIK HeMmece Oakpliayra OarbITTanFaH OeifHenepiH
KylleiTe anarblH Oojica, apT-TEXHOJOIMs MOIYJIbJACpPl UIBIFAPMALIbUIBIK IE€H 3MIaTus
nepuepusIblK €MecC, HEri3ri KY3BIPeTTUIIK PeTiHJAe KapacThIPbUIATHIH KIMEHTKE OarbITTaliFaH
T'YMaHHCTIK KOCIOM COMKECTIKTI KOJMAANUTBIH CUSKTHI. KociOM KbI3METTIH KYH/IBUIBIK HET131H HBIFAUTy
MOTHUBAIMSUIBIK KOPCETKIIITEPIH TOMEH/IIT1 )KOHE QJIEYMETTIK IeJaroruka CTYJCHTTEpi apachlHa
MaHcar TaHJayJarbl OeNrici3AiK Typaibl SMIIMPHKAIIBIK €CENTEpl €CKepe OThIPHIN 6Te MaHbI3bI [ 1;
5; 17].

KOrHUTHBTI KOMIIOHEHT — TYXKbIpbIMAaMaap, 9JIiCTep KoHE KYKBIKTHIK HET13/1ep TypaJibl Oi1iMm,
coHbIMeH Karap DT-Ta aiTapinbIKTail skaKcap/ibl, IET€HMEH ocep €Ty MOJIIepi ONnepanusIbK KOHE
pedueKCHsIIBIK Ky3bIpeTTepre KaparaHaa OipiiaMa a3 0onjbl. byl TyKbIppIM Ha3zap aynapapiblk,
OUTKEHI OHEp TEXHOJOTHsIIAphl Keiine ToxipuOeHi OaiibiTa anarblH, OIpaK TYXKBIPHIMIAMAIIBIK
TYCIHIKTI TEPEHIETe aIMaNTBIH «KYMCAK» TOCUIIEp PETiHAC ChIHFA aJIbIHAJbI. AJlaiiia ic Ky3iHe
MOYJIb TEOPHSUIBIK >KOHE MPAKTUKAIBIK OKBITYIbI OIpiKTIpy YIIIH HAaKTHI jKacairaH: opOip apr-
TEXHOJIOTHSUIBIK KJIACTEp QJI€yMETTIK-IeJaroruKaiblK TEOpHsUIap MEH JKarJallbIK 3epTTeylepMeH
0aliIaHbBICTHI TYKBIPBIMIAMAIIBIK HET13/IepeH OacTanabl. byl KypbuIbIM O1TIMHIH KOHCTPYKTUBUCTIK
KOHE TIKIPUOENIK OKBITY VIATUIEpIHE COMKeC MarblHAIBl TXipuOere eHJIIpy apKbUIbl OHBIH
WHTEPhEPU3ALUACHIH KoJjaraH CcusakTel [2; 4]. Oceinaiima, OI34iH HOTIDKEIEpIMi3  ©Hep
TEXHOJIOTHSUIapbl OKILIAyJaHFaH >KaTTBIFYIapaH TIepl MeJarorukajblK TEXHOJIOTUSIAp pETiHAe
naiJalaHbUTFaH Ke37le KOCIOM KY3BIPETTLUTIKTIH KOTHUTHBTI OJIIIEMIHE JI¢ BIKIAJ €T¢ aJTaThbIHBIH
KepceTe/i.

OcCBI TYKBIPBIMJIAP/BI QJIEYMETTIK TEIarorTapAblH OimiMiHEe KOPKEMIIK TEXHOJIOTHSIIAP/IbI
€HII3TeH aJIJIbIHFbl 3€pTTEYJEePMEH CalIbICThIpa OTBIPBIN, OJIAPJABIH KOCKAaH YJIECIH HaKThbLIayFa
6omazapl. Mpicainbl, CTapuKOBAaHBIH KYMBICHI KOPKEM/IIK TEXHOJIOTHSIIAPABIH KOCIOM KY3BIPETTITIKKE
OH oCep eTETIHMIr Typajbl TEOPHSUIBIK >KOHE CHUIATTaMAaJIbIK ASJeNaep KenTipAi, Oipak MocTKa
JeHiHT1 XKoHe 0aKbUIay—TOITHIK KYHEINi callbICTRIpyIap 6onmmMansl [6]. backa aiiMakThIK GackuUIBIMIAD
CTYIEHTTEpAiH BIHTa-)KIrepi MEH eHepre HeTi3[eNreH xobanapra KaTbICKAaHHAH KeHIHT1 aHEeKOTTHIK
XKakcapTynaap Typaibl xabapnaiapl, Oipak CaHIBIK JCPEKTEpi HEMECce HAKThl iCKe achIPbUIFaH
Ky3bIperTepai ychiHOaiabl [16]. TepT KOMIOHEHTTI KY3BIPETTUIIK MOJENIH ©31H-631 OarayaybiH
pacTajraH IIKaJalapbIMEeH, CHIPTKBI OAJIIIBIK JKAaFIaiIbIK €CEeNTePMEH JKOHE MIAFbUIBICTHIPATHIH
OHIMJIep/Ii camnajbl TajlayMeH OipiKTipe OTBIPHII, Oy 3epTTeY OHEp TEXHOIOTHsIIapbIHBIH THIMILTIT]
TypaJibl TaJanTapAbl HEFYPIIBIM KaTaH dYMITUPUKAIIBIK HET13/1ey 1l YChIHAIBI.

CoHbIMEH Karap, 3epTTey BIKTMMAaJ IIEKTeyJIep MEH ToyeKenIepl e kepcetei. bipinmriaes,
KBa3UAIKCIEPUMEHTTIK Ko00anay-OyTIH TONTApMEH KoHE Olp MEKEeMEMEH — HOTHKEIEepAiH
KaNIbUIaHybIH 1IekTeial. HoTwkenepre WHCTUTYLMOHANABIK MOJECHUETTErl, KbI3METKEpIIEepAiH
TOXKIPUOECIHET1 )KOHE CTYACHTTEP/IIH AeMOTpadusChIHIAFbl allbIpMAIlIbUIBIKTAP 9CEP €Tyl MYMKIH.
ExinmnizieH, e3iH-e31 Oarayiay IIapanapbl 9J€yMETTIK KaKeTTUIIKKE >XKoHe ©3iH-e31 KaObliaayra
OeriMILITIKKe ocai OoJibl TaObUIaJbl: MHHOBALMSUIBIK MOJYJIBI€ YIIbIpaFraH CTYIACHTTEp ©3/epiH
cayaTThl Ce31Hyl MYMKiH. Aunaiifa, Kefc-TancelpMaiapAblH OObEKTHBTI HOTHXKEIEpl MEH caraibl
JEPEKTEPIIH KAKbIHAACYbl Oyl alaHJaylIbUIBIKTBl OSKEHUIAEeTeNl, Oyl e3iH-e31 XxalapiaraH
KETICTIKTep mpoliemManap/ibl Taujay MEH apajacybl sKocTapiayablH aiTapiablKTail )kakcapybIMEeH
Karap KYpeTIHAITH KepceTeai. Y IIHITACH, MOIYJIb/II KOPKEMJIIK TEXHOJIOTHSIIAp CaTachlHIa HAKTHI
Toxipubdeci 0ap )KoHE MOTHUBALUACHI XKOFAPhl OKBITYIIBIIAP OKbIJIbI; KbI3METKEPIIEPAiH TOKIprOeci a3
HEMece KYMOHMEH KapalThlH JKarJaiiapia pelulMKalusiiay KapamnailbiM HOTHXKeJepre oKenyi
MYMKiH.

Tarpl Oip MaHBI3IBI MOcENe TYPAKTBUIBIK I€H WHCTUTYIHMOHAJIHM3AIMsAFa KaThICTHI. byi
3epTTeyieri MOIYJb CAIBICTBIPMAIbl TYP/E KAPKBIHBI OOJIbI (031K KYMBICTHI KOCKAaHAa OapIIbIFbl
54 carart) xoHe Oip ceMecTpre co3bUIAbl. bys aliTapibIKTail KeTiCTIKTepre *eTy YILIiH KEeTKUIIKTI
OosiFaHbIMEH, OYJ1 KY3BIPETTEpAiH YaKbIT ©T€ Kejle KaJlall JaMUTBIHBI HEMECE BIIbIPAUThIHbBI JKOHE
©HEp TEXHOJIOTUSIIAPBIH O1p KypcTa HIOFBIPIaHABIPYIbIH OpHbIHA OYKL1 OKY OaFiapiaMachlHa Kajai
OipikTipyre OosaTbiHBl Oenrici3 OONBIN Kajaabl. XalbIKapajblK oeOueT eHepre Heri3aeireH
WHHOBAIIUSIJIAP KeHUJIe HEeT13T1 OKBITY TOKIPUOECIH 03repTIEeHTIH MaprHHANIBI «apajiaapy OOJIBIT Kaia

47



BECTHHUK KaszHITY um. Abas, cepus «XyooscecmsenHoe 00pasosanue: UCKyccmeo — meopus — memooukay, Ne 3 (84), 2025 ..

Oepetinid eckepreni [11; 15]. OHep TeXHONOTHSIIAPHI AJIEYMETTIK MEAArorTapAbl KY3BIPETTITIKKE
HETI3/IeJITeH OKBITYIBIH TYPaKTHI AJIEMEHTIHE aifHAITyBl YILIH OKYy OarnapiamMachIHbIH AU3aliHepiepi
OJIapJIbl JKAJIBI OaFaapiaMaiblK KY3bIPETTUIIK MIEHOEpiHE COMKECTEHIIPiN, KONTereH KypcTap MEeH
MPAKTUKAIBIK TKipuOenepre TapaThll, KbI3METKEPJICpAiH JaMyblHa TYPAKThl KOJJAy KepceTyi
KepeK.

CoHbIHIIA, OKBITYyAa KOPKEMIIK TEXHOJOTHSUIAPABI KOJJAHyFa KATBICTHI ITHKAIBIK >KOHE
OMICTEMENIK CypakTap TybIHIAWIbl. bip KarblHaH, TOKIPUOCHIK KATTBHIFYJIap KYINTI JKOHE
AMOILMOHANIBI KAPKBIH]IBI O0TYbI MYMKIH; €KIHIII )KaFbIHAH, CTYICHTTED 9JI1 KOCIOH TepareBT HeMece
keHecun emec. COHIBIKTAH OHEpre HEri3JeNreH ic-Iapajapabl THICTI JaWbIHABIKTAH OTKCH
KOCIIIKOMIap JKyprisyl jKoHE oNapiAblH HAKThl HMIEKapalapblH, KOPBITHIHABUIAPBIH JKOHE KOJAaMa
MeXaHU3M/JIEpPiH KaMTybl ©T€ MaHbI3/Ibl. bonamak 3epTTeyiep TeK apThIKIIBUILIKTApIbl FaHa eMec,
COHBIMEH KaTap YHUBEPCHUTET JKaFIaiibIH/Ia HallIap jk00amaHFaH apT-TeXHOJIOTHSUIBIK apaiacyiapabiH
BIKTUMAJI KaHaMma dcepliepiH HeMece KYTIIETeH CajIapbiH Ja 3epTTeyi Kepek.

KopbIThIHIBIIAN Kele, 3epTTey OHEep TEXHOJIOTHsIIaphl OONalaK dJICyMETTIK IeIarorTapabiy
HETi3rl KOCciOM KY3BIPETTUIIKTEPIH JAMBITYJAbIH THIMII KYpajabl OOJBIN TaObUIATHIHBI TYpasbl
XaIIBIKAPAIBIK KOHE aiMaKTBIK JQJICIep/Il HbIFaUTabl XKoHEe KeHeWTenl. byn Oy TexHomorusiap
KY3BIPETTITIKKE HETI3[IeNiTeH OKYy OarjapiamacblHa >KYHeli Typle eHri3UIreHAe-HaKThl OKY
HOTIDKENIEPIMEH, KYPBUIBIMJIBIK PETTUTIKICH XOHE pe(UIEKCHSUIBIK KOMIIOHEHTTEPMEH — oJap
KY3BIPETTUTIKTIH MOTHBALMSIIBIK, KOTHUTHBTI, OMEPALMSIIBIK JXOHE PEQIEKCUSUIBIK caaaapblH
aliTapibIKTal J)KaKcapTa anaTteiHbIH KepceTeni. COHbIMEH Karap, HOTHKeNIep KeHIPeK, OOMIIBIK JKoHE
KOIl MHCTUTYLIUOHAIIIBI 3epTTEYIEP/IiH, COHIall-aK CTPATETHsUIBIK OKY JKOCHapiapbl MEH MEPCOHAIbI
JTAMBITYIBIH KKETTUIIMH KOPCEeTeIi, erep OHep TEXHOJIOTHsIIApbl WHHOBALMSIBIK KoOalapaaH
QJIEyMETTIK Meqarortapbie 0i1imM OepyiHiH axkbpIpaMac Oelirine aybICKbICHI KEJICE..

KopbIThIHABL. byt 3epTTey Ooamak oJieyMeTTIK MeAarorTapblH KociOn KY3bIPETTUTIKTePiH
KY3BIPETTLTIKKE HETi3/1e7IreH YHUBEPCUTETTIH OKY Oardapiamachl meHOepiHae JaMbITYIbIH Kyieni
KYpaJIbl PETiHIIE apT-TEXHOJIOTHSUIAPABI KaJlall jKoHE Kayiall KOJJaHyFa OOJATHIHABIFBIH 3epTTEyTe
OarpITTanFaH. MeKTenTep MeH ONEeYMEeTTIK KbI3MET KOPCETy MEKeMeNepiHaeri oIeyMeTTiK
rearorrapra KOWbUIATHIH TaJIANTap/IbIH APTYhI )KOHE OKYIIBUIAP IIH TPAKTHKAFA TaHi bIH IIFbIH 1aFbI
OJIKBUIBIKTAPIbIH TYPAKTHl JQJIENl asChlHAA 3€PTTEY «IIBIFAPMAIIBUIBIK OMICTEP» Typajibl KAJIIbI
PUTOPHKAJAH achlll TYCYre >KOHE JMITMPUKAJBIK HETi3/Ie]reH >kayanTtap Oepyre THIPBICTBL. YIII
CYpakKa: KociOM KY3BIPETTUIIKTIH KaHAal Kypamjaac OeJikTepi KepKeMiK-TeXHOJIOTHUSIIBIK
apayacynapra KeOIpeK ce3iMTai, CTyIASHTTEpJIH ©31epl MYHJIail apajacyiaaplblH OJap/IbIH
QJIEyMETTIK-TIeJarOTUKAJBIK JKYMBICKA JaWbIHABIFBIHA OCEPIH Kalail TYCIHAIpeAi; al KepKeMIIK
TEXHOJIOTHSUIAPIBIH TMPAKTHKara OaFbITTAIFAH OKBITYIABIH TYPAKThI DJIEMEHTIHE aWHAIyBl VIIiH
KaHJIall TIelarOTMKAaIIbIK JKaFaainap KaKeT.

Hotmwxkenep xepHeki, apamaiblK, MY3bIKaIbIK XoHE OasHIay ©HEpIHIH TEXHOJIOTHIIaApbIH
OIpIKTIPETIH MYKHUAT O3IpJCHIeH MOAYJIb CalbICTBIpMalbl TYpAe KbICKa Mep3iMJlie Kociou
KY3BIPETTUTIKTIH OapiibIK TOPT Kypamjaac OeiriHae — KYHIbUIBIK-MOTHBAIUSIIBIK, KOTHUTHBTI,
OTIePAITUSUIIBIK-TEXHOIOTUSIIBIK JKOHE pPe(IeKCHUSIIBIK — aWTapibIKTaill >KeTICTIKTepre Ko JKeTKi3e
anatbiHbiH  Kepcereni. CaHIBIK JEpeKTep SKCIEPUMEHTTIK TONTAa TMOCTTAaH KEHIHT1 Ke3eHJIe
alfTapipIKTail  KakcapTyaapAasl KepCceTeli, ocipece  ONMepalusIbIK—TeXHOJOTUSIIBIK — JKOHE
pedraeKCHsITBIK Ky3bIPETTED YIIIIH 9CEP €Ty OJIIeMAepl alTapIbIKTal >KOFaphl, ajl ICTYPJIl KYPCTHIK
KYMBICTapbl OpbIHJIaFaH OaKbUIay TOOBI IIIaMallbl FaHa e3repicTepii kepceTTi. HakTel xkaraaitnapra
HEri3ieNreH OObEKTHBTI TUArHOCTUKAJBIK TarchipManap Oysl e31H-e31 XabapijaraH >KETICTIKTEp
OJIEyMETTIK-TIEJAarOTUKANIBIK ~ JKaFJaiIapAbpl HEFYpJIbIM  KYpAeli TajujayFa >KOHE IIbIHAMBI,
IIBIFAPMAIITBUTBIK apaacy KoclapiapblHa OKEJIETiHIH pacTaabl. PediekcusuibIK KypHaIIap MeH
XKOOAJBIK MOPTQOIMONAP/BI Caaibl TaNgay CTYAEHTTEPHAiH KociOM pesjii TYCIHYiHIE e3repicTep
OOJFaHBIH, HAKTHI JMIICTEPAl KOJJaHyFa JETEeH CEHIMILTIKTIH apTKaHbIH, ©3/IePiHIH IMOLUSIIAPEl MEH
Ke3KapacTapblHa TepeHipeK pe(IeKCUBTUIIrH OHE KOCIOM MiHJETTeME CE3IMiH apTThIPFaHBIH
KOPCETTI..

By >KYMBICTBIH KaHANBIFBI, OIPIHIIICH, OHBIH KOPKEMIIK TEXHOJOTHSUIAPILI SJIEYMETTIK
MeJaroTUKaIbIK OUTIM OEpyaiH TMEeNaroruKajblK TEXHOJOTUSIIAPHl PETIHJE HHTETpalUsIaHFaH
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TYKBIPBIMIAMAJIBIK JKOHE SMITMPUKAIBIK OHJCYIHJIC JKaThlp. OHEpre HETI3NENTreH OICTEepAl TEK
KIMEHTTEPMEH JKYMBIC 1CTEy Kypajbl peTiHZe HeMmMece OKy OarjapiamMachlHa KOCBHIMIIA
"KoHJpIpMaliap" peTiHAe OpHAIACTBIPYAbIH OPHBIHA, 3€PTTEY OJIap/Abl HAKThI KY3bIPETTUIIK YJTiCiHE
CcoliKec KYPBUIBIMIAIFaH MOJYJIbI'€ eHTi3e/1. by an3aiin KOpBITHIHABUIAP/IbI «IIBIFAPMAIIBLUTBIKTBIHY
HEMeECe «KbI3BIFYIIBUIBIKTBIHY JKaJIIbl ©CyIMEH IIeKTeMel, KOPKEeMIIK TeXHOJIOTHsUIapAblH Kociou
KY3bIPETTUTIKTIH JKeKeJlereH KOMIIOHEHTTEepiHe dcepiH OakpuIiayFa MYMKiHAIK Oepeni. Exinmrigew,
apajiac 9Jic, KBa3WAKCIIEPUMEHTTIK JU3aiH-©31H-031 Oarayiay IIKajajapblH, CBHIPTKbI Oaraiay
TancelpMaliapblH  JKoHE Oall camanmel Marepuanmapiabl OIpiKTIpy — ©Hepre Heri3IelreH
WHHOBALMSUIAP/IbIH CUIIATTaMalapbl KWi aHEKJOTTHIK HEMECE Ta3a TEOPUSIIBIK OOJIbIN KaJlaThlH
KOJIJAaHBICTAFbl aliMaKThIK 9eOneTTepre Kaparanaa Kartay Jaiesaep 6a3achlH KaMTaMachl3 eTeIl.

3epTTeyaiH MaHbBI3ABUIBIFBl  AKAJACMMSUIBIK JKOHE MPAKTUKAJBIK OOJNbII  TaObLIabI.
AKaneMUSUTBIK TYPFBIIaH allFaHja, OYJ1 MOCTKEHECTIK KeHICTIKTET1, Te3 ©3repil *KaTKaH KOFaMIaFrbl
QJIEYMETTIK TMeJaroruka MEH oJICyMETTIK MyFajiMAepAl AaspiaylblH HAaKThl KOHTEKCTIHE Ha3ap
ayJapa OTBIPBIIN, KOCINTIK OuTiM Oepyneri eHepre HETi3NEeNIeH 9IICTep Typalbl XalbIKapallbIK
MiKipTaJIacTapAblH OCYIHE BIKIMal eTeal. byn eHep TexHoJorwsutapbl Oip YaKbITTa aJlAbIHFBI
JMAarHOCTUKA/Ia aHBIKTAJFAaH €H MpoOJeMalblK cajalapAblH OipHEIIeyiH — oJICi3 ONeparusIbIK
JaFabpLIapael, TOMEH PeQIIEKCUBTLUIIKTI JKOHE HO31K KociOM MOTHBAIMSHBI — Oip yakbITTa IIelie
QJIATBIHBIH JKOHE MYHBI CTYISHTTEPIiH ©3[epi MarblHaJbl JKOHE KOCIOWM TYPFBIIAH MaHBI3/bI JIen
KaOBUTIANTHIHAAN eTIil JKacaWThIHBIH KepceTeadl. Ic kKy3iHae 3epTTey oleyMEeTTIK MeAarorTapiblH
OUTIMiH MOJIEpHU3AIMSIIAYFa YMTBUIATBIH YHUBEPCUTETTEP YIIIH KalTalaHaTbIH MOAEIIB/I1 YChIHABI:
MOJYJIBbAIK KYPBUIbIM, apT-TEXHOJOTHUSIIAP KIACTEPJEPiHiH >KUBIHTHIFBI, TOKIPUOETIK OKBITY JKOHE
pedexcust Ti30eri KoHe MyHAal Tocia Oip ceMecTp imHIe KY3BIPETTUIIKTIH ©JIIEHETIH ocyiHe
OKeJTyl MYMKIH €KeH/IIT1HIH AQJeNi.

ConbIMeH 0ipre, 3epTTey apT-TEXHOJIOTHUSIIAP/IBIH MHTETPAITUSACHI oMOeOar Kypall eMec eKeHIH
XKoHe OoJalak 3epTTeysep YIIiH MaHbI3/Ibl CYpaKTap TyFbI3aThIHBIH aTan Kepceredi. HTepBeHus
0ip MeKkeMese HIOFBIPIAHIBIPBUIABI, OHBIH YJTICI IIEKTEYIN KOHE OKBITYIIBUIAPIBIH KOPKEMJIIK
omictep OoiibIHINA >KOFapbl AeHreiaeri Toxipubeci Oonnbl. COHIOBIKTaH Oonamiak 3eprreysep
MoOZIeTbAl 0acka yHMBEPCHTETTEp MEH ailMaKTapna, COHBIH IMIiHAE aybUIIBIK *KOHE KOl YIITTHI
KOHTEKCTTEpJIe ChIHAI, MHCTUTYIIMOHAIBIK MOJICHUETTIH, PECYpCTapAblH KOJDKETIMAUIITIHIH JKOHE
KBI3BMETKEPIIEPIIH TalbIHABIFBIHBIH HOTHKENIepre Kajlail ocep €TETIHIH 3epTTeyl KepeK. Boibik
3epTTeyaep apT-TEXHOJIOTUSIAp apKbUIbl JKacallFaH KY3BIPETTUTIKTEP/IH TYPAaKThl €KEHITIH >KOHE
KEHIHI1 MpakTUKaZa >KOHE epTe KOCINTIK MpakTUKaga OJaH 9dpl JKETUINIPUIETIHIINIH HeMmece
CTYIEHTTEp MOIYJbAIH KYPBUIBIMIBIK OpTAaChlHAH IIBIKKAHHAH KEWiH ONapJbIH ONCIpEHTIHIITH
AHBIKTAY YIIH KaXeT.

Opi KapaiFbl )KyMBIC COHBIMEH KaTap dp TYPJIi OHep TEXHOIOTHUSIAPbIH jKOHE OJap/IbIH HAKThI
YJIECTEpiH CaJBICTRIPMANBI TalllayMeH aiHaJbICybl Kepek. MpbIcanbl, KopHEeKi Hemece OasHmay
o/licTepiMeH CalbICThIpFaH/Aa JApaMara HETi3/IeNTeH 9/iCTep KAKTHIFBICTAPAbI LIENIy JIaFAbLIaphIH,
OMMATHUSHBI, KYKBIKTBIK TaHbIMIAybl HeMece KOCciOM  BIHTBIMAKTACTHIKTBI  KAHIIAJIBIKTHI
muddepennmanapl Typae kongaiael? Ludprnbik oHrimeney, Menua — eHAIpIC HeMece OHJANH —
KATbhICy ©HEp1 CUSKThI HU(PIBIK OHEP TYPIEPIH XAJIBIKTBIH 0Cajl TONTAapPbIMEH AJIEYMETTIK KYMBICTa
0acTbl OpbIH alaThlH TEPEHIIK TMEeH OSTUKAIBIK CE3IMTANJBIKTHI KOFAITHAll Kamail OipikTipyre
6onanpl? COHBIMEH Karap, ©HEp TEXHOJIOTUSJIApbIH EHTI3€TIH YHHBEPCUTET KbI3METKEpJIEpiH
OKBITYFa JKOHE KoJAayFa KeOipek KoHUI 0oy Kepek, OMTKeH1 oap/blH KOPKEMIIK MOHEPIUTITiMEH,
peIIEKCUBTIIITIMEH KOHE JOCTYpPJl €MeC OKBITYIIBUIBIK POJACpIMEH ©31EpiHIH KaUIbLUIBIFbI
TAOBICTBIH MaHBI3/IbI (PAKTOPBI OOJIBII KOpiHe .

AKpbIpbIHAA, O0JNalIakK 3epTTeyiep KociOu Ky3bIpEeTTUTIKTEH ThIC HOTHIKENIEep KOPCETKIMITEPIHIH
ayKbIMBIH KEHEWTyIeH Taiia kepemi. 3epTTeydiH oleyeTTi OarpITTapblHA apT-TEXHOJOTHSFa
HETI3/IeJITeH OKBITYIBIH CTYICHTTEPAIH OMIPIICHIITT MEH oJl-ayKaTblHA ocepl, ONapIblH OpPTYpIIi
TYTHIHYIIBIIAD TONTApbIHA JIET€H KO3Kapachl >KOHE KAyBIMJACTHIKTAPMEH OipliecKeH, ©oHepre
HEri3IeNTeH 3epTTeyiepre KarbiCyFa JaWbIHABIFBI Kipeal. MyHaail 3eprreynep KepKeMIIK
TEXHOJIOTUSIIAPIBIH KOCIOM KANBIMTACYAbIH TEXHHUKAIBIK jKOHE pe(IeKCHsIIBIK oImeMepine FaHa
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eMec, COHbIMEH KaTtap OoJamiak dJeyMETTIK IMeJarorTapAblH ATHKAJBIK J)KOHE a3aMaTThIK OaFbIThIHA
KaJlail bIKIaJ eTeTiHi Typajibl TYCIHITIMI3II TepeHaeTEe .

KopbIThiHABIIAM — Kelle, OChl 3epTTey Oojamak oJICyMETTIK MenarorrapiblH —Kociou
KY3bIPETTUTIKTEPIH KOPKEMIIK TEXHOJIOTUSIIAP apKbUIbl JAMBITY TEK MYMKIH €MeC, COHBIMEH KaTtap
QJIEYMETTIK TeJaroruka OUTIMIH JKaHAPTYIBIH CTPATETHsUIBIK IEPCIEKTUBAIBI OaFbITHI  OOJIBII
TaObUIAABl JeTl TYXKBIPbIMAANRABI. TEOopUsIIbIK TYPFBIAAH aKMapaTTaHABIPBUIFAH JU3aiH KOHE
pedaekCHsITBIK TOXKIPUOE apKbLIbI KOJIJIAYy KOPCETIIETIH HAKThI KY3bIPETTUIIK IIeHOepiHe eHT13UITeH
©HEP TEXHOJIOTHIIAPbI OKBITY/IbI HET131HEH PENPOAYKTUBTI OKBITY/IaH IIBIFApMAIIbIIBIK, TYMAHUCTIK
KoHE ToXipuOere OarbITTalFaH IMPOIECKe alHANABIpyFa KeMekTeceni. Erep yHHBepcuTeTTep XXi
FAaChIP/IaFbl KYPJIEIi 9JISyMETTIK ChIH-KaTepiIepre HKeM/Ii, Ce31MTall XKoHEe TalKbIPJIBIKIICH jkayart Oepe
aJIaThIH QJICYMETTIK NeIarortapbl JalbIHIAFbICH KeJce, OYJ1 TpaHC(hOpPMAIIUs 6TE MaHbI3IbL.
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FORMATION OF ECOLOGICAL CULTURE OF STUDENTS ELEMENTARY SCHOOL
STUDENTS IN THE PROCESS OF STUDYING FOLK MUSIC

Abstract

In modern music education, the intersection of ecological awareness, primary school
development, and traditional folk music is gaining significant traction. This paper investigates how
elementary students can build a robust "ecological culture" through the study of folk songs in general
music classes. Here, ecological culture is defined as a holistic blend of environmental facts, ethical
values, emotional connections, and responsible actions. The core objective is to demonstrate how
specific folk repertoires, combined with deliberate teaching strategies, can nurture early
environmental stewardship grounded in cultural heritage.

The research methodology involved a systematic review of academic literature, primary school
curricula, and various song anthologies. To analyze this data, the authors applied a four-part
framework to identify ecological knowledge, values, emotions, and behavioral cues hidden within
song lyrics and educational models. A descriptive summary was then created to highlight the major
trends and missing links.

The findings reveal that much of the folk music already taught in schools is naturally rich in
environmental wisdom. These songs often contain imagery of nature, stories about the human
relationship with the land, and deep emotional ties to the environment. When educators use strategies
like interdisciplinary connections, open discussions, physical performance, and linking songs to local
geography, this content effectively fosters ecological culture. However, the study notes that
translating this into actual behavior usually requires activities outside the classroom.

Ultimately, the article argues that folk music serves as a vital bridge connecting a child's
personal experience and cultural identity with environmental meaning. It calls for lesson plans that
intentionally use tradition to cultivate ecological knowledge and values. The authors conclude by
recommending future comparative research to further explore how music education can empower
children to become agents of environmental change.

Key words: ecological culture, elementary school students, folk music, performing skills,
music education.
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OKY INPOLECIHJAE BACTAYbIII CbIHBIIT OKYIbIJIAPBIHBIH 3 KOJIOI UAJIBIK
MOJIEHUETIH XAJIBIK MY3bIKACBHI HETI'T3IHJAE KAJIBIIITACTBIPY

Axoamna

OKOJIOTHSUIBIK MOJIEHUET, OacTayblll CBhIHBIN OKYIIBLIAPBI JKOHE XaJIbIK MY3bIKachl Kas3ipri
3aMaHFbl MY3BIKAJBIK OUTiM Oepyne MaHbI3Ibl TakpIpbINTapra aifHamyna. byn makamama »Kammbl
My3blKa Ca0aKTapbIHAA XaJIbIK MY3BIKAChIH OKY IpPOLECIHE OacTayblll ChIHBII OKYLIBLIAPBIHBIH
9KOJIOTUSUTBIK MOJICHUETIHIH KAJIBIITACYhI, SKOJOTUSUIBIK MOJCHUETTI OLTIMHIH, KYHIBUIBIKTAP/IbIH,
SMOLUSUIAP/IBIH JKOHE 3KOJIOTHSUIBIK JKayalThl MiHE3-KYJIBIKTBIH MHTErpalusIaHFaH jKylecl peTinae
KapacTeIpblIagel. MakcaTbl — SKOJOTHSUIBIK MOJACHHMETTIH MOICHHM TYPFBIAAH HETi3JIENreH epre
KaJBIITAaCyblH KOJJAy YIIIH XalbIK MY3bIKACBIHBIH pErepTyapbl MEH HaKTbl IeJarorukKabIK
cTparerusuiappl Kanai OipikTipyre OOJaThIHIBIFBIH TYCIHIIPY.

3eprreye ofeduerrepre HIoNy KoHe 0achlIbIMAAPAbIH, OaCTaybIIll MEKTENTIH MYy3bIKAJIbIK OKY
OarapramManapblHbIH JKOHE XalIbIK OHJEPIHIH >KWHAKTAPbIHBIH KYPBUIBIMIBIK Ma3MYHBIH Tajaay
KoJIJaHbuIabl. TepT KOMIOHEHTTI aHAJIMTUKAJIBIK MaTpPHUIA SKOJIOTMSUIBIK OLTIMI, SKOJIOTHSIIBIK
KYH/IBUIBIKTAp MEH HOpMaslap/bl, SKOJIOTHSJIBIK SMOIMSJIAp MEH MiHE3-KYJIBIK CallapblH OH
MOTIHJIEPIH/JE KOHE IeJarorukajiblK MoJenbAeplie KoATay yiuiH mnaipananeuiasl. ComaH KeliH
CHUITaTTaMaJIbIK KOPBITBIHABUIAY OachlM 3aHABUIBIKTAp MEH OJKBUIBIKTApIbl AaHBIKTAy YIIiH
KOJIJaHbLIJIBI.

Hotmwxkenep Oacraysill My3bIKaJbIK OuTiM Oepyde KOJJAHBUIATHIH XaJIbIK PeTepTyapbIHbIH
enoyip 0eiri SKOJOTHSUIBIK MaHbI3Ibl Ma3MYH/bl KONTAWTBIHBIH, SFHH TaOUFU OOBEKTUIEp MEH
KYOBUIBICTAp/IbIH OeliHeNepi, ajaM MEeH TaOWFaT apachlHAAFbl KaphIM—KAaThIHAC TYpajbl QHTIMEINep,
KACBIPBIH HKOJIOTHUSJIBIK HOpMAaJIap KOHE HKOJIOTHSIIBIK SMOLUSUIAP/IbIH Oall MaIUTPAChIH KOpCeTel.
Myranimaep ©6acka TOHAEPMEH TaKbIPBINTHIK WHTErpalUsHbl, JUAJOITIK MiKipTajgac MeH
pedeKCUsIHbI, OPbIHJIAYIIBUIBIK MIEOEPIIKTI JKOHE penepTyap/bl JOKaIU3alusIayabl >KepriliKTi
TaKbIPHINITAD MEH JJCTYpJiepre KOJJIaHFaHAa, opi Oyl Ma3MyH[BI HSKOJOTHSIIBIK MOJICHUETTIH
Kypamzaac OemikTepiHe kyiHeni Typae aynapyra 6onaabl. COHbBIMEH KaTap, MiHe3-KYJIbIK aCleKTiiepl
My3bIKa ca0arblHaH THIC IC-dpeKeTTepre OailllaHbICThI.

Makanaga XanblK MY3bIKAachl Oayiajap/blH ©MIpIiK ToKipuOeci, MOJIEHU epeKUIeNirT MeH
OKOJIOTHSUIBIK MAaFbIHANAphl apachbIHIAFbl KYIITI JeNJan peTiHJAe KbhI3MET €T€ ajaiubl JIeTeH
KOPBITBIHIbIFA Kemai. OHAa QOIBKIOPIBIK MY3bIKa SKOJIOTHUSIBIK OUTIMIL, KYHIBUTBIKTApPIBI,
SMOLUATIAPBl JKOHE DSKOJIOTMSUIBIK areHTTIKTEpiH KapamalbIM TYpJepiH JaMbITy YIIIH 9JeHi
KOJIJTaHBUIATBIH 3€pTTeyJepre Heri3JeNnreH cabak »xo0anapbl Typasibl alThIIa/bl )KOHE MY3bIKAJIbIK
Ou1iM Oepyzeri Oonamiak au3ailHFa HETI3ENTeH JKOHE CalbICTBIPMAJIbl 3€pPTTEYIEpiH OarbITTapbl
KOpPCETUIreH.

Tyiiin ce3mep: >KOJMOTHSIIBIK MOJICHHET, 0acTaybIll CHIHBIN OKYIIBUIAPHI, XaJIBIK MY3BIKACH,
MY3BIKaJIBIK O1J1IM, OPBIHIAYIIBUIBIK Ie0epIIiK.
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®OPMHUPOBAHUE YKOJOTMUYECKOM KYJIBTYPHI YUAIIUXCS HAYAJIBHBIX
KJIACCOB B TPOIIECCE U3YYEHHUA HAPOJTHOM MY3BIKH

AnHomayus

B cdepe mMy3bikanbHOTO 0OydeHHs CEroHsl BCE dallle aKICHT JIeTaeTCsl Ha 3KOJIOTHYECKHE
[IEHHOCTH, U3YYCHHE HAPOIHBIX MENonui U (popMHUpOBaHHE y MIIAJIIINX IIKOJHLHUKOB MHTEpEca K
UCKyCcCTBY. B KOHTeKcTe 00mero My3bIKQILHOTO OOpa30BaHUs AaHAIM3HPYETCS Pa3BUTHE
9KOJIOTUYECKOTO MHPOBO33PCHHS MIIQAMINX IMTKOJIHHUKOB Yepe3 M3YUYCHUE HAPOIHBIX MEIOIUN, TIe
YCTOMYMBOE OTHOUICHWE K Tmpupoae (OPMHPYETCsl KaK CHHTE3 II03HABAaTCIbHBIX HAaBBIKOB,
MOpAJbHBIX YCTaHOBOK, YYBCTB M OCO3HAHHOTO ACHCTBHs. 3aja4a 3aKIIOYaeTCs B ONPEICIICHUU
Croco0OB HMHTETpallMd HApPOJHOTO MY3BIKAJIBHOTO HACHEIUss M TEeNarori4ecKuX METOJIOB,
HaIPaBJICHHBIX HA Pa3BUTHE DKOJIOTHUYECKOTO CO3HAHMS Y JIeTeH C Y4ETOM JIOKAJIbHOW KYJIBTYPHON
cnenuduky.

Jliis aHanm3a My3bIKAIBHBIX MaTepHaJIOB ObUTM M3Y4YCHBI HAYYHBIC CTaThbH, YUCOHBIC KypChI
HAYaJIbHOTO 00pa30BaHUs M HAPOHBIC TIECHH, TIPUMEHSISI METOJIOJIOTHIO CHCTEMATHYECKOTo 0030pa U
CTPYKTYPHUPOBAHHOTO pa3bopa KOHTEHTA. AHalU3 COJAEPKAHMS TMECEH W 00pa3oBaTENIbHBIX CXEM
MO3BOJIMJI BBISIBUTH YETHIPE KITIOUEBBIX ACIEKTa, OTPAKAIOIIMX TOHUMAHUE MTPUPOIBI, OTHOIICHUE K
OKpY’)KafoIeld cpene, 3MOIMOHANBHBIC PEAKIMH W TPAKTUYCCKUE JIEHCTBUS TIO0 COXPaHEHHIO
sKocUcTeM. J[JIsl aHaM3a KITFOYEBBIX TCHJICHIIWIA U BBISBJICHHBIX HEIOYETOB MPUMEHSIACh METOINKA
CUHTCTHUYECKOTO OTICAHMS.

HccnenoBanrue BBISBHIO HAIMYKHE AKOJIOTHYSCKOTO KOMIIOHEHTA B 3HAYUTEIILHOW J0JIe
MY3bIKQJIBHBIX TIPOU3BEIACHHIA, IPUMEHSIEMBIX B HAYAJILHOM IIKOJIC: OMMCAHUE JTaH AP TOB, CEOXKETHI
O B3aUMOJICHCTBHM YEJIOBEYECTBA C OKPYKAIOUICH CPENOi, CKPBHIThIC MPUHIMITBI yCTOWYHBOTO
Pa3BHTHS ¥ PA3HOOOPA3HBIE YMOIIMOHAIBHBIE PEaKIIUU Ha MPUPOAY. B pe3yibrare cucreMaTiHaeckoro
npeoOpa3oBaHusl KOMIIOHEHTOB COAEPKaHMs 00pa30BaHUs Yepe3 MCIOIb30BaHUE MEKIIPEIMETHBIX
CBsI3eH, 00CyXAeHUs B popMe nuanora, aHajanu3a COOCTBEHHOTO OTBITA, aIallTallik MaTepuaia moj
MeCTHBIE 0COOEHHOCTH MPUPOJBI U KYJIBTYPY MPOUCXOAUT (POPMHUPOBAHHE FIEMEHTOB SKOKYIBTYPHI.
Bmecte ¢ Tem peakmms dYeloBeKa BO MHOTOM OIPEACTSETCS TEMH IIaraMd, KOTOpbIE OH
MpEeIIPUHUMAET Cpa3y MO 3aBEPIICHUH 3aHSITHS [0 MY3bIKE.

B crarbe yTBepkmaeTcs, 94to (HOIBKIOPHBIE TIECHU CITIOCOOHBI BEICTYTIATh BAXKHBIM CBS3YIONTUM
3BEHOM MEXIY AETCKMMH BOCIIOMHUHAHUSIMH, OCO3HAHHUEM CBOEH MPUHAICKHOCTH K ONpeAeEHHON
TPaJMIIMA ¥ BOCIIPHSTHEM IPUPOJIBL. B cTaThe paccMaTpuBaroTCst apryMeHTHI 3a IIPOSKTHI O0YUICHHSI,
IJ€ OJIEMEHThl HapoAHOW MY3BIKH II€JICHANPABICHHO TMPUMEHSIOTCS s (OpMUPOBAHUS
JKOJIOTUYECKOH TPAaMOTHOCTH, IEHHOCTHBIX YCTaHOBOK, JMOIMOHAIBLHBIX PEAKIUH W 0a30BBIX
HABBIKOB BIUSHUS Ha OKPY)KAIOIIYIO Cpe.ly, a Tak:ke 0003HaUeHbI MEPCIEKTUBBI NadbHEHIINX padoT
B c(hepe My3bIKaILHOM MTEeAaroruky 9epe3 aHaIu3 U MPOCKTHPOBAHKE YICOHBIX TIPOTPaAMM.

KuroueBble cjioBa: My3bIKalbHOE OOyueHHE, MIAIINE MIKOJIbHUKH, HapOIHas MY3bIKa,
IKOJIOTHYECKAs KYJIBTypa, HCITOJIHUTEIIBCKOE MacTEPCTBO.

Introduction. The rapid deterioration of the global environment and the intensification of the
climate crisis have drawn scrutiny to the formation of an ecological culture as an essential competency
in education for twenty-first century learners. Ecological culture in educational research is usually
interpreted as an acquiring integral personal property which involves ecological knowledge, value
orientations to nature, emotional sensitivity and environmental-action experience [3; 7; 11]. Several
authors claim that the basics of ecological culture must be developed in elementary and lower
secondary school level, as children’s value orientations and everyday life habits within the nature are
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particularly adaptive then [2; 6; 9; 16]. ’ Instead, what seems to dominate most on-the-ground models
today is consciousness-raising and project-based environmental education within the context of a
science lesson, whereas music itself (and folk music in particular) as an educational tool is under-
theorised and under-utilised.

Within the Russian and post-Soviet tradition of research ecological culture of younger
schoolchildren is understood as a derivative pedagogical result that implies rational ecological
knowledge, affective experience with nature being cultivated along with willingness to act in an
ecofriendly manner [3; 4; 8]. Makarova statements that ecological culture formation in elementary
school may be successful only in case of continuity of topics of academic study, extra-curricular and
family education and considering age-related cognitive and emotional characteristics of younger
schoolchildren (710 years old) [3]. Indications that may apply internationally are found in research
which views ecological culture as a constellation of orientational will and ability layers, such as
ecological literacy, values and action competence, resulting from early encounters with place and
community [7; 10; 25]. Comparative examinations of environmental education policies at the primary
school level have shown Education for Sustainable Development to be a central goal when educating
for sustainable development and that the importance of integrating knowledge about nature become
evident in order to challenge conventional ways that anthropogenic environments (including
producing goods) have been cleared away over time ([9]; [13]).

Music and arts education have been seen increasingly as promising, but under-used media for
environmental education. Kuznetsova’s study on preschool children's music education demonstrates
that musical activities including songs and listening pieces including natural artifacts have a salutary
effect on preschoolers’ emotional relationship with the environments and their disposition to care
about living things [1]. Radynova’s work indicates that an environment-based artistic program is
feasible for preschoolers and prompt them to learn and adopt ecological knowledge and value
attitudes after evaluation from diagnostic tasks and behavioural observation [2]. In studies provided
by eco-aesthetic education, it was noted that music can help children feel the natural phenomena
through hearing sound and distil cognitive thoughts about nature into aesthetic sensation including
moral reflection [6; 27]. Elsewhere, curricular surveys suggest that teachers of music are infrequently
provided with methodology to help them introduce systematically ecological tasks into their practice
[4; 23].

Hangover means trepan, but in this great country of his it also refers to the original music, and
that 1s folk. Ethno-pedagogy suggests that in traditional songs, narratives and rituals are encoded
collective knowledge about the environment, social norms of respectful attitude towards land and its
inhabitants as well as culture-specific “ecological emotions” (reverence, gratitude and responsibility)
[5; 7; 18]. It is demonstrated by Khusainov that the systematized, ethno-pedagogical knowledge of
which the folk-ecological plot can represent the conceptional basis, may be used as an appropriate
for ecological education in a national school [5]. Newly renewed empirical observations validate that
folklore — lullabies, fairy tales, folk songs and seasonal rituals — is the primary modality used by
families and communities for initiating children into ecological norms and relationships [8; 21].
Robinson’s [9] qualitative study, “Tunes from the Land,” reveals how a folk music project in school
can support adolescents’ eco-literacy and sense of place by connecting musical learning to local
landscapes and environmental issues. Research on Mongolian desert folk songs suggests that
traditional repertoire of these songs was full of ecological responses/emotions and environmental
knowledge, making it constantly as an ecological culture agent among audiences before the concept
of 'ecological culture' taken shape [18].

However, some knowledge gaps persist. Firstly, the majority of ecological music education
research concentrates on preschool children or older students and community projects; pedagogical
work with children of primary school age as part of compulsory music lessons is not usually
systematic [1; 2; 19]. Secondly, if Russian and Kazakhstani pedagogical literature offers some
individual lesson plans based on the use of nature songs, it has very few analytical works which would
be aimed at understanding what exactly is the contribution of folk music in formation of ecological
culture as integral multidimensional result (knowledge, values, emotions, behaviour) [3; 4; 23]. Third,
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clinical research that produces a fusion of folk-music-based intervention with quantitative diagnostic
instruments of ecological culture-stress level in the primary school (to enable the comparison of
initial and final) is relatively scarce. Most research to date tends to typify by anecdotal evidence or
small-scale indicators (e.g., awareness of certain environmental issues), rather than complete
ecological culture profiles [6; 10; 13].

Ecological culture of elementary school students for the purpose of this article is understood as
an integral educational systematised system, which includes ecological knowledge about nature,
emotionally marked and value-oriented positions in relation to (of) nature, including filled with
corresponding sense towards its protection and care, as well as a desire for environmentally
responsible behaviour (attitudes), which must be inherent in 610 year old. It is assumed that such a
culture can be reflected in how school students look at, talk about and do (when possible) things to
natural objects and phenomena as well as how they participate in activities linked to their everyday
lives, whether monopolized by routines or underpinned by elements of environmental education
inside and outside school [3;14]. According to many researchers, folk music is seen as a complex of
orally transmitted traditional songs and instrumental tunes that mirror the life of community and its
interaction with the natural world; in primary stage this mainly appears through songs about children
and calendar-rituals devoted to seasons, animals, plants or elements or christening mother earth [5;
11; 20]. The concept of formation concerns those purposeful, pedagogically shaped practices in
musical education that influence and "make grow" ecological culture through the mediation of
repertory, didactics, and learning activities.

In this context, the focus of this study is to examine ways in which the ecological culture of
elementary school students can be established through studying folk music in middle school general
music class. In particular, the article (1) summarizes Russian, Kazakhstani and foreign studies
covering issues pertaining to ecological culture, music education and folk music’s; (2) uncovers the
ecological potential of folk repertoires widely used in primary schools’ curricula; (3) suggests a
model of lesson-based activities for linking systematically lessons on folk music with fostering
ecological knowledge, values, emotions and behaviours. In this way, it aims to fill the void between
environmental and music education showing that folk songs can be not only a means of transmitting
a culture but also an effective instrument information of an early ecological culture.

Methods and Materials. In order to contribute to the research questions outlined in the
Introduction, we conceived it as a systematic literature review with structured content analysis on
traditional folk music catalogue and basic descriptive statistics. The goal was not to trial a specific
classroom intervention, but to construct a replicable analytical foundation for modelling how eco-
cultural identity could be promoted in transmissive traditional music through elementary school
music instruction.

Research design. The design decisions in the methodology were a multi-stage type:

- comprehensive search and selection of studies on ecological culture, music teaching as well
as folk music.

- choice of basic music schemes and folk song books in primary British schools for analysis of
repertories.

- development of an analytical matrix for “ecological culture” and “ecological potential” in
folk music.

- qualitative content analysis and categorisation.

- descriptive summarisation and model building.

There was no new field data involving children; instead, only published and publicly available
materials were used.

Data sources and search strategy. A literature search was performed, in May 2024, in the
worldwide databases (Scopus, Web of Science and ERIC) and Russian-language and regional
databases (eLIBRARY.ru, PUHII, KazNEB, Institutional repositories of pedagogical universities).
The study period was 2000-2024 as this reflects a key period of Environmental Education and
Education for Sustainable Development in schools when they became more established.
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We have searched for the works in English and Russian according to the following keywords:
‘ecological culture’, ‘elementary school’, ‘musical education’, etc. And their equivalents in Russian
language: «3KoJIOTHYeCKast KyJIbTypay, «HadallbHasl IIKOJIa» U T.1.; («IKOJIOTH4ecKas Kyabrypay AND
«HauanpHas mkona»y AND «ypoku My3biku/My3bikasibHOe BocnuTanue); (“folk music” AND
“environmental education” OR “ecological values™).

The reference lists from some core works on ecological culture and folk pedagogy were also
reviewed in search of additional sources (snowball sampling).

Inclusion and exclusion criteria. Publications were included if they:

- dealt with ecological culture or constructs closely related in the field of children (respect for
nature, ecological consciousness);

- (¢) concern primary school age (about 6-10 years);

- “the application of music, musical art or more particularly folk music” to educational pursuits.

- included either empirical evidence (diagnostic, observational, experimental) or detailed
pedagogical models/programmes.

The following were among the excluded: a) articles about ecological culture in adults and / or
young university students without transposition to the primary school context; b) purely theoretical
environmental philosophy not envisaging any educational act; c) researches on folk music with no
relation to education.

Repertoire and curriculum corpus. Two types of documents were gathered to address the
question whether a given share supports the playing realm:

- local music (where available) curriculums for grades 1-4;

- published anthologies of children’s and calendar-ritual folk songs recommended for use in
school.

Songs from each source which directly mentioned nature, the seasons, animals, plants, the
landscape, agricultural labour and environmental themes were coded as units of analysis.

Analytical matrix and coding. Drawing on previous research about ecology culture [3; 7; 11]
as well as eco-aesthetic music education [1; 2;6], an analytical matrix was set up containing four
blocks:

- ecological (what in nature one refers to as the named or implying natural objects/
phenomena);

- ecological values and norms (respect, care, taboo, gratitude, fear of harm, etc.);

- ecological feelings (wonder, joy, awe; sadness over loss; anxiety);

- ecological behaviour/agency (actions towards nature: caring for, protecting, harvesting in a
manner that doesn’t harm the environment, polluting etc).

Every included publication, as well as each folk song text were manually coded according to
this matrix. Reliability One-third of the corpus was coded by a second researcher independently and
discrepancies were resolved in consensus by discussion refining the coding rules.

Data analysis. Quantitative results of content analysis were summarised in frequency tables
(e.g. onecological values or emotions from songs and studies). Counts and percentages of descriptive
statistics were calculated to show prevalence (and lack) of ecological culture, but not in the sense of
confirming hypotheses. This was followed by a development of the theoretically based model of
lesson-based work on ecological culture with the help of folklore song and presentation/model
interpretation is showed in Result-Discussion.

Results. The interpretation of the identified publications, curricula and sets of folksongs
disclosed a relatively homogenous although inconsistently expressed comprehension concerning how
ecological culture may be promoted via elementary school children’s folk music. In the following, I
will present results in three blocks: (1) ecological content embedded in folk repertoire used with
young children; (2) the correspondence between this content and the target components of an
ecological culture; and (3) patterns in pedagogical models that explicitly connect the learning of folk
music with educating for an ecological consciousness.

Eco Content of Folk Songs Used in the Primary Level Music Education. From curricula and
songbooks, a large percentage of recommended folk songs for grades 1—4 is nature-based. The
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substance of songs on the seasons, weather, animals, plants and other themes concerning agricultural
life and natural phenomena make up a core element. Content analysis revealed that this ecological
content can be classified into four interconnected aspect categories (Table 1).

Table 1 — Main ecological aspects encoded in folk songs for elementary school

Ecological aspect Typical motifs in folk songs Pedagogically relevant ecological
meanings

Natural objects & | Seasons, sun, moon, rain, wind, rivers, | Naming, classifying, noticing diversity

phenomena mountains, fields, forests of the natural world

Human-nature Work in the field, caring for animals, | Interdependence, respect, reciprocity,

relations gratitude for harvest, taboos limits of use

Ecological values & | Blessings, prohibitions (*do not | Responsibility, moderation, care, non-

norns break™, “do not waste™), gratitude harm, shared rules

Ecological Wonder, joy, tendermess, sadness about | Emotional attachment, empathy for

emotions loss, fear of storms or drought living beings, sense of fragility

Most of the nature-based songs reference tangible natural objects and phenomena in terms
comprehensible by most 6—10 year olds (eg simple images of rain, snow, spring, birds and domestic
animals). It facilitates the knowledge aspect of ecological culture, enriching perception and adding to
the child's vocabulary in terms of the visual-auditory modelling of lived reality. At the same time,
many songs move beyond naming to tell stories about various patterns of human—nature interaction:
sowing and harvesting, grazing, aspects of fetching water, sharing food with animals, celebrating
good weather and fearing destructive agents.

In particular, ecological values and norms are not often introduced in the abstract; rather, they
are incarnated in place. Whereas the norm of non-harming towards plants and animals is frequently
addressively expressed in a lyric of direct address (“do not break”, “do not frighten”, “do not tramp
underfoot”), the same with regard to gratitude comes out as benediction — here, for rain, sun or
harvest. The formulations are appropriate to the age group and make possible a conversation about
“what is permissible” and what “not permissible in nature,” which is at the heart of the axiological
dimension of ecological culture [3; 5; 11].

Fit with an ecological cultural tool. The weaving of repertoire and literature within the
analytical matrix of ecological culture (knowledge, values, emotion and behaviour) reveals that there
1s strong potential for advocates also to embrace an integrated consciousness.

- Ecological knowledge. According to literature on eco culture, the importance of systematic
knowledge concerning local eco-systems and ecological problems [3; 7; 10]. Folk songs, though,
mainly encode tacit everyday ecological knowledge: seasons and cycles of animals or weather
patterns. Although not strictly scientific, this knowledge represents a tangible base in terms of
practical experience for subsequent formal learning. Educators who deliberately unpack such
material (which includes, for example, linking song images and simple observations or with science
topics) can reify implicit ecological content into organized knowledge.

- Values and norms. Researches in ethno-pedagogy, meanwhile, point out that traditional
folklore is as well a support of aboriginal ecology ethic — the respect for soil, feeling owing of the
land, measure to consumption limit and ban on excessive wastage [5; 8;18]. The content analysis
indicated that these value messages are quite common in songs recommended for younger students.
Where these norms are explicitly referred to by teachers and related with everyday life of the childre
(for example, not dirtying one’s area, saving water) and where they are bound up with class rules or
projects, a direct foundation for the value component of ecological culture is provided.

- Emotions and attitudes. Eco-aesthetic inquiries indicate that emotional reactions to nature are
a strong predictor of subsequent environmental responsible behaviour [6; 7]. In a great deal of
folksong nature appears as something that brings joy, solace or wonder, and a good folk song takes
one of those aspects to a direct personification (sun as friend, river as mother) and therefore helps
provide emotional connection. The literature reviewed suggests that as positive emotions become
conscious, they are connected with the disposition of care or nurturance and when teachers ask
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children to indicate how the song “feels,” invite them to draw their responses, or even move in
response to music, these responses take on meaning.

- Behaviour and agency. Fewer songs include specific codes of conduct, but research on eco-
music education specifies that teachers may extend this aspect by using follow-up activities which
are given meaning and depth in some other way: taking care for class plants, cleaning the school yard
after singing about spring, enacting protective behaviours [2; 4; 9]. In such cases, pensive reflection
and devil’s advocacy are less preoccupying than aspirationalism, as folk music comprises a set of
prompts for actual world-ecological practices.

In sum, the findings indicate that if promptly deployed, folk music can fulfill all four ecological
cultural components. But in the literature, it is more common that less importance has been placed on
the emotional-value layers in favor to behavioural ones; which usually rely on inter-curricular
projects and school- level actions.

Patterns in pedagogical models. The analysis of pedagogical models and descriptions of
lessons allowed us to highlight some features of the strategies commonly deployed by teachers and
researchers in seeking to employ folk music for ecological culture construction in primary school:

1. Thematic integration. A great number of authors are suggesting units where a song
about seasons or animals and natural phenomenon is combined with the story, visual art and simple
science notes under a common ecological topic (e.g.“Spring Awakening”, “Our Forest Friends”) [1;
2; 6]. Music is the emotional and imaginal centre around which other activities are arranged in these
units.

2. Dialogue and reflection. Procedural innovations emphasize teacher guided
conversation about the ecological meanings of song texts: why do the characters behave towards
nature in this way or that, what kind of behavior is sanctioned and unsanctioned as it corresponds to
pupils’ personal experiences [3; 4; 11]. This reflective veneer is vital for not only listening to songs
but esteeming them.

3. Embodied and performative approaches. Several interventions report employing
movement, dramatization and role-play (e.g., acting as birds or trees) to accompany singing. In this
sense, to the extent that it allows children to physically and socially internalize these ecological
relationships (im)personally, it can influence both affective as well as cognitive-emotional aspects [2;
6; 8].

4. Localisation and cultural identity. In the Kazakh and other national contexts, teachers
purposefully choose local folk repertoire whose sounds resemble native landscapes and practices,
creating a linkage between natural culture and cultural/regional identity [5; 13; 20]. The children are
invited to bring songs or stories from home that support the intergenerational passing on of ecological
knowledge.

Discussion. The results of this study are indications that folk music still has untapped capacity
as well as unrealized opportunity as a medium for the development of ecological culture in elementary
school students. Through systematically examining the ecological content in folk repertory and its
relations to established component models of ecological culture, it can work to render material that
is often “know when we do it (intuition), but are somewhat clueless about how and why” more visible
to teachers and researchers.

One of the principal outcomes is that there exists a direct correspondence between the
ecological aspects embedded in folk songs and the four generally accepted parts of ecological culture:
knowledge, values and norms, emotions and behaviour [3; 7; 11]. While current research concerning
ecological culture of younger pupils tends to focus on lessons or visual aids and project activities
based upon environmental stories [3; 4; 8], we can conclude that a substantial portion of songs already
in employ within the school music programmes for primary education are infused with ecological
contents. Nature, objects and phenomena of nature, the relationship between man and nature,
standards of non-harm to living creatures, as well as her “ecological” intention to track redemptive
motifs in what she would have us see as a textual whole “of ambivalence (and balance) between
beauty and death” (p. 253): these are some of the strands that make themselves felt in the repertoire
generally reckoned merely so many “songs about nature”, if one may indulge for a moment such
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bible-belt ways with words. This is lending credence to ethno-pedagogical claims that folklore is a
thick carrier of ecological knowledge and ethics [5; 18], but offering a more fine-grained
differentiation of what components are highlighted, how they play out in action, and can be
systematically extracted.

The difference between everyday implicational and formal scientific implicational knowledge
is of particular importance. One common lament in environmental education research is that while
children are inundated with fact (facts about the environment, for example), there are too few
opportunities to attach these facts to their everyday life [7; 10]). The folk song, however, smuggles
environmental information in concrete sensory images: the snow that “covers the fields”, birds that
“come back in spring”, rivers that “give water to all”. As they stand, however, these images do not
constitute policy-literate ecological understanding; as teachers deliberately "unzip" such images and
tie them to everyday observations or topic-based science can cast them in the role of a morning bridge
between experiential and conceptual understanding. Thus, the now model updates a demand issued
by Makarova for integrity between subjects [3]: folk music can carry out the role of an intermediate
strata (of mediation) between day-to-day concepts and school knowledge in developing ecological
culture.

Cognitive findings about values and norms also replicate prior research. In the field of ethno-
pedagogy, it has long been maintained that in traditional songs and stories norms of respect,
moderation and responsibility for nature are encoded [5; 8]. What the present analysis contributes is
evidence that such norms are seldom purely abstract: rather, they come as action-related proscriptions
(“do not break”, “do not waste”, “take only what you need”) conveyed in stories or ritual. For
children at primary school this concreteness is fine and it’s amazing to see all the directions in which
conversations on values can travel. By making direct speech and simple moral contrasts the focus in
song, rather than telling children to ‘love nature’, for teachers it could be a step away from supporting
reflection on choices and consequences, something environmental education research already
identifies as prerequisite to later action competence [7; 10].

The affective dimension comes out as highly relevant. Eco-aestheticists argue that the kind of
sustained ecological culture we need cannot be based on knowledge and norms alone; it requires a
repertoire of feelings—wonder, empathy, sorrow at loss—that attaches children to places and beings
[6], [7]. The textual analysis reveals that so-called younger pupils' folk songs are indeed packed with
such emotions; nature is given human shape as friend, parent and companion and the natural
environment (spring, rain, drought) involves affective experience. Traditional repertoire often
conveys a more nuanced, less instrumentalised relation with nature, than didactically inclined
environmental songs written for school use. As Figure 1 modelizes, folk music (especially when
teamed with drawing, movement and storytelling) can trigger eco-emotions which in turn support the
emergent ecological values and actions. This serves tangibly to instantiate the contention in previous
eco-aesthetic work that music “bridges cognition and feeling” in environmental education [2; 6].

Meanwhile the analysis exposed a relative lack of strength in this basis component. It is only
a narrower, comparable subset of songs that actually contains explicit “scripts” for caring or protective
actions towards nature. In the pedagogic models under review, behavioural results in general rely
largely on teacher decisions for extending music experience to engagement in practical activities:
nurturing plants, joining cleaning actions, creating class rules in terms of waste, and alike [2; 4; 9].
This finding resonates with general environmental education literature, which suggests that music
and arts can influence perception and motivation but that conduct translation depends on structural
opportunities and scaffolded action [7; 10; 13]. In short, folk music is a powerful stimulus and
organiser of ecological meaning but it is not sufficient in itself to ensure the behavioural dimension
of an ecological culture; for this deliberate cross-curricular (and indeed whole-school) support is
required.

The pedagogies flagged—thematic integration, dialogue and reflection, embodied
performance, and localisation— echo other studies while also making more specific
recommendations. For example, Radynova’s preschool experience depicts how children in art may
support environmental themes through story, play and observation [2]; the current study demonstrates
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how akin strategies can alter for elementary school with more of a focus on students' emerging ability
to reflect and discuss. This conversation around song texts, observed in systematic literature [3; 4;
11], is shown to be a vital part for the conversion from pleasure to valuation. Embodied and
performance based strategies, like acting as animals or natural forces dramatise theories of embodied
cognition in the ecologically situated register by rendering ecological relationships visible and
socially negotiated for children [6; 8].

Localization and cultural identity should also be given due consideration in the Kazakhstani, as
well as other country-specific approaches. We also look closely at the relations between music
education and heritages in Kazakhstan, where (like elsewhere, but here particularly simultaneously)
music education has a doubly oriented goal of transmitting national cultural heritage on the one hand
and preparing children for global, quickly changing life worlds on the other [6; 12]. Selecting folk
songs of the locale reflecting its landscape, animals and agricultural practices can be a way to forge
ecological culture not as a distant global abstraction but an embodied connection with one’s local
environment and traditions. This also supports Khusainov’s proposition that ethno-pedagogical
knowledge can become the foundation of a structure for ecological education in the national school
[5], and further explicates music lessons as a mediator, through which this kind of knowledge is
actualized anew with children.

Set against the broader context of Education for Sustainable Development, the model is a
reflection on how arts and culture might be involved in ecological education. Policy texts sometimes
mention ‘culture’ and ‘values’ in addition to science, but no operational definition of these concepts
was possible from the documents we reviewed.Most practices are limited to cognitive outcomesff
"project work in sci- ence and geography [9; 13]. By giving explicit form to the relations between
folk music, pedagogy, and aspects of ecological culture, this paper provides a structure that fellow
educators (in music education and in curricular design generally) can use as an instrument with which
to ground their own engagement with earth awareness (and attend to substantial evidence on how arts
have been marginalised from environmental education).

At the same time, the study's limitations need to be acknowledged. The study draws on
published material and suggested repertoires; there are no actual observational classroom data or
experimental forms for specific lesson-treatments. The representativeness of the sample is
constrained by what is recorded and made available officially, but local oral traditions that do not
appear in print may convey further ecological messages; such messages are provisionally assigned to
stems based on traditional lore. Finally, the content analysis, despite being sensitive to statistical
reliability, necessarily implies interpretative judgements on coding values, emotions and behavioral
consequences. These limitations imply that the conceptual model is best understood as an informed
theoretical and empirical hypothesis regarding mechanisms of ecological culture formation through
folk music, not a settled theory.

These limitations also draw attention to immediate future directions, as will be discussed more
fully in the Conclusion: design studies carrying out action research to apply the model in the
classroom and follow change of children’s ecological culture; comparative work across different
cultures and repertoires; and developmental age level-sensitive diagnostics on the emotional literacy
and values. Yet even this early, the article shows that seen through such a systematic lens, folk music
can no longer be simply regarded as an object of cultural preservation but also as a structurally rich
active mediator in the early constitution of ecological culture.

Conclusion. The objective of this study was to describe the mechanism of cultivating ecological
culture with elementary school students in general music education through the learning community
about folk songs. Instead of designing a new “environmental project” to add to the plethora that
proliferate but have been unable, in many cases, to avoid being swallowed by developments hostile
or indifferent to them, this investigation aimed at achieving the visibility of already natural ecological
meaning in folk repertoire and taking a step further to systematise pedagogical strategies for which
these (latent) meanings become part of coherent multi-component formation forming ecological
culture.
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The first major theoretical contribution is its integrative conception of the relationship between
folk music and ecological culture. Although culturalistic analyses of ecological culture and folk music
had appeared separately in previous scholarship, with a focus on them being classed under
environmental education or science education and cultural education or patriotic education
respectively, this article shows that there is structural concomitance between the two domains. The
analysis shows that among the folk songs recommended for little children there is repeated recording
of ecological information (of the kind concerning seasons, animals and natural phenomena), system
of values and norms (the relationship with nature, moderation, gratitude, prohibition to harm),
emotions (wonder — inspiration- joy-tenderness-sadness of loss) and in some cases also behavioural
scenarios (taking care of plants and animals, sparing use of resources). The article also situates these
dimensions within a four- part model of ecological culture (knowledge, values/norms,
emotions/attitudes and behaviour/agency) by explicating how material might support each dimension
— rather than simply posit that “music helps environmental education”, to which all educators will
presumably agree.

A second new element is the pedagogical modelling of folk music as a bridging practice
between children ’s lived experiences and ecological meanings more widely. Collating varied
methodological accounts, the article distinguishes four common strategy clusters: thematic
integration, dialogue and reflection, embodied enactment and localisation with cultural identity. This
pushes us beyond the occasional “songs about nature” that might ornament lessons, to a systemic and
replicable model in which song choice and course design are intentionally calibrated around goals
for ecological education.

The importance of this work is methodological as well. Rather than being based only on
theoretical speculation or anecdotal evidence, we will use a systematic review of literature and content
analysis approach that brings the views from environmental education, music pedagogy and ethno-
pedagogy. This interdisciplinary synthesis contributes to filling more than one gap in the literature:
a gap between environmental and arts education, a cognitive-affective rift in ecological culture, and
policy rhetoric around Education for Sustainable Development with the everyday experiences of
primary school music teaching. For educators and curriculum developers, the findings present an
argument that music education is not only comparable to science and social studies in terms of a
legitimate site for early ecological culture-building but may also hold certain specific advantages.

Concurrently, the research is deeply thoughtful about its own limitations as a springboard for
future investigation. The model outlined in this article is based on text-based analysis of songs,
curricula and published pedagogical accounts; it has not yet been validated through large scale
intervention studies across a range of schools. One such priority direction is the developmentally-
oriented research and researchers are called to develop design-based research whereby music
teachers would embed a series of folktunebased lessons which are explicitly oriented toward
ecological culture (like those in this study) and test their influence with pre- and post-diagnostics.
Researchers in such school programs should use developmentally-appropriate measures that are
sensitive not only to increases in ecological syntactic knowledge, but also changes in values, emotions
and concrete behavioural intentions.

The second key area would be longitudinal and comparative studies. A longitudinal tracking
of children through the early years would allow an investigation in how repeated exposure to folk
music with ecological content articled within reflective and action oriented pedagogies impacts on
the stability of ecological attitudes and behaviors over time. Comparative work among various
cultural regions—urban and rural schools as well as schools with strong local folk traditions versus
those that depend on generic repertoires—could begin to suggest how particular repertoires,
combined with specific cultural contexts, guide the trajectory of children’s ecological understandings
through music.

And there is also a distinct need for more teacher-focused research. The process of the creation
of an ecological culture from folk music assumes that the teacher him/herself can define ecological
meanings in repertoire, consider him/herself to be a professional who is able to lead value-oriented
dialogue and agree to connect musical work with simple ecological actions at school. Investigations
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on music teachers” beliefs, knowledge and training needs in this matter would allow the planning of
professional development programmes that help teachers to teach folk music not only for
musical/cultural goals but also for ecological education.

Last but not least, as the soundscapes of children are being increasingly influenced by digital
media in a world where they grow up, future research could examine hybrid formats that integrate
traditional folksongs with contemporary musical technologies while maintaining their cultural-analog
and ecologically rich character. Carefully constructed digital resources — recordings, visualizations,
interactive tasks — could extend the appeal and reach of folk repertoire while maintaining its
connections to place, community and environment.

In conclusion, this paper suggests that the construction of an ecological culture at the
elementary school level does not necessarily have to represent an excess "load" in light of overloaded
curricula. Rereading and reusing what is already there in music education: folk music Pupils’
knowledge, values, emotions and behavior with regard to nature can be developed — through the
inherent but forgotten folkloric powers of schools are not just taught something about life outside
school. In the process, they help create both more environmentally-minded citizens of our future and
further nurture the living bridge between old musical heritage and modern day concerns for
sustainable practices.
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FORMATION OF THE BASIS OF THE SINGING CULTURE OF MIDDLE SCHOOL
STUDENTS IN MUSIC LESSONS

Abstract

Patterns of singing culture, middle school students and music lessons form the core of current
discussions in music education on how to maintain adolescents’ vocal engagement. This article
explores how the foundations of middle school students” singing culture are constituted in general
music education and considers singing culture as a holistic concept comprising several interrelated
dimensions rather than simply being about the transfer of skills. The purpose is to identify what may
achieve the status of ‘foundations’ for singing culture at this age and which lesson-based strategies
serve them.

The investigation is based on a systematic review of literature supplemented with qualitative
content analysis and descriptive statistics. Fifty-two papers from Russian, Kazakhstan and
international literature met inclusion criteria and were coded according to a predefined analysis
framework. The framework included context, conceptions of singing culture, music teachers'
pedagogical approaches in singing and reported learning outcomes for students in lower secondary
education.

The findings reveal that the authors implicitly share at least four fundamental components of a
culture of singing: vocal-technical, musical-aural, artistic-expressive and axiological and socio-
communicative. But in both practice and research, vocal-technical factors such as respiration,
phonation and intonation is still foregrounded. A smaller but methodologically strong group of studies
suggests level models and diagnostic instruments which define the foundations of singing culture as
accurate, healthy singing within a limited range, basic ensemble skills, simple expressive nuance and
stable or non-anxious involvement in class singing. Effective lesson planning congregates in five
categories: systematic vocal workouts, age-appropriate and culturally relevant repertoire policy,
balance between group and solo work, the use of movement and body awareness, and opportunities
for structured reflection and assessment.

Key words: singing culture, middle school students, music lessons, formation, music
education.
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MY3bIKA CABATBIHJIA OPTA MEKTEII OKYIIBIJIAPBIHBIH OHIHIJIIK
MOJIEHUETIHIH HETI'T3IH KAJIBIIITACTBIPY

Axoamna

OH MOJICHHMETI, OpTa MEKTeNl OKYIIbUIAphI JKOHE MYy3bIKa cabakKTapbl KacecHmipiMaepaiH
BOKAJIJIBIK OCNICEHILTITNH Kainaid KoJiJay KEpeKTiri Typajbl My3bIKAIBIK OuTiM Oepyneri 3amaHayu
mikiprayiactapaa 6acTel OpbIH ajaabl. byl Makanajga >kajrmbl My3bIKAJIBIK OiTiM Oepy >KarFaaibIHIa
OpTa MEKTeN OKYUIBUIAPBIHBIH SHIIIIK MOJACHUETIHIH HETi31H KaJbIITACTBIPY, OH MOJCHHUETIH TEeK
TEXHUKAJIBIK JaFlbUIap JKUBIHTBIFBI €MeC, KON eJIIeMAl KYPBUIBIM pEeTIHIAE KapacThIpy
KapacThIpblIaibl. Makcar — OCHI J)KacTa oH ailTy MOJICHUETIHIH "Heri3aepi” en HeHi MIbIHAKBI TYpae
KapacTbIpyFa OOJATHIHBIH KOHE OJapiblH JaMyblHAa KaHAai cabakka HETi3/IelreH cTparerusiap
KOJIJIay KOPCETeTIHIH TYCIHIIpY.

3epTTey OapbiChiHIAa Ma3MyHJbl Calallbl TAIJAyMEH >KOHE CUIATTaMaliblK CallbICTHIpPyMEH
VIITACTHIPBUIFAH 9ICONETTEepre JKyHe moiry xkacanaasl. Pecelinik, KazakcTaHbIK )KOHE MIETEITIK
JepeKKoe3IepAeH 52 (ey eKi) xKapusaaHbIM aHBIKTAJIFaH KPUTEpUiIep OONBIHINA 1PIKTEIII adbIHbI
KOHE OPTAK AaHAIMTHKAIBIK KYWEeMEH TaimaHiel. Herizgeme KOHTEKCTTI, OH alTy MOJICHHUETIHIH
TY)KBIpbIMJaMalapblH, My3blKa Ca0aKTapbIHAAFbl TENIAarOTHKANBIK CTpaTeTUsUIapAbl JKOHE OpTa
MEKTEI OKYIIbIIAPBIHBIH HOTHKEJIEPl Typasibl €CENTePl KAMTBIIBL.

Hortmxenep kepceTkeHAeH, aBTOpPIApAbIH KOIIIUIr OH alTy MOJIECHUETIHIH TOpT HEri3ri
Kypamjpac Oeiiri Typaibel jKaHaMa TYpHAE Keiceli: BOKAIIBIK-TCXHHKAIBIK, MY3BIKAIBIK-ECTY,
KOPKEMIiK-3KCTIPECCUBTI, aKCHOJIOTUSIIBIK JKOHE QJICyMETTIK-KOMMYHHUKATUBTI. J[ereHMeH, Toxipuoe
MEH 3epTTeyJiep i JIe THIHBIC ally, ()OHANMUS >KOHE WHTOHAIMUS CHSIKTHI BOKAJIIBIK-TCXHUKAIBIK
acnekTiiepre 6aceiMabIK O6epeni. Kimriripim, Oipak 9icHaMaIbIK TYPFbIIaH CEHIM/I1 3ePTTEy TOOBI OH
alTy MOJCHUETIHIH HETI3/IEpIH IIEKTEyNl JHara3oHaa JadJ, cay oH aWlTy, aHCaMOJIbJiH Heri3ri
JaFIpLIAphI, KaparnaibiM SKCIIPECCUBTI HIOAHCTAp kKoHe cabaKKa TYPaKThl, aJJaHChI3 KaThICy PEeTiH/IE
aHBIKTayFa MYMKIHJIK O€peTiH [EHIeiIIK MOJENbJeP MEH UarHOCTHUKAIBIK KOPCETKIIITEP/l
ycbiHaapl. CabakThlH THUIMIL cTparerusiapbl Oec OarblT OONBIHIIA TONTACTBIPBUIFAH: KYHell
BOKAJJIBIK JKATTBIFYJIAp, »ac epEKIISTKTepiHe COHKeC MKOHE MOJICHU TYPFBIIAH MAaHbBI3/IbI
penepTyapiblK casicaT, TeHIECTIPUITeH TONTHIK KOHE JKEKE KYMBIC, KO3FabIC MEH JCHE Typajbl
xa0apapibIKThl NaiiAanany, KypbUIBIMABIK peduieKkcus xKoHe Oararay.

Maxkanaga opTa MeKTeNTeri My3blka calakTapblHIa OH alTy MOJCHHETIHIH HeTi31H
KQJIBITITACTBIPY 9p1 KOJI KETIMAl, 9pl MaHbBI3MbI JIET€H KOPBITHIHIBI kKacandaabl. O TEXHUKAJIBIK
AKYMBICTBI, MY3BIKQJIbIK TYCIHIKTI, MOHEPIUIKTI XOHE IO3UTHBTI Ke3KapacTapbl OipiKTIpeTiH
WHTETpalMsUIaHFaH, 3epTTeyTre HETi3/IeNreH cabak >ko0aapbliH KOJIAMIbI dKOHE MY3BIKAJIBIK O1TIM
Oepyneri OoJsaliaK SMIMPUKAIBIK JKOHE JHM3ailHFAa HEri3eireH 3eprreyiepliH OarbITTapblH
oenriuienl.

Tyiiin ce3nep: oH MOJEHHMETI, OpTa MEKTEN OKYIIbUIAphl, My3bIka cabakTapbl, dopmarus,
MY3bIKQJIBIK O1TIM.
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®OPMHUPOBAHUE OCHOB NEBYECKOM KYJIBTYPBI YUAIIIUXCSA CPEJHEN
HIKOJIBI HA YPOKAX MY3bIKH

AnHomayus

Bonpockl coxpaHeHUs: aKTHBHOCTH MOJIOJIBIX T'OJIOCOB HAaXOAsTCs B (OKyce JUCKYCCHUH IO
MIOBOJIY METO/IOB MPETOIaBaHMsI HCKYCCTBA 3BYYaHHUs CPE/IU IKOJIBHUKOB cerogs. B pamkax oOriei
MY3BIKQJIbHOH TIOATOTOBKM IIKOJHHUKOB AQHAJIM3UPYETCS pPa3BUTUE KIIFOYEBBIX DIIEMEHTOB
BOKaJHHOTO HCKYCCTBA, KOTOPOE HMHTEPIPETUPYETCS KaK KOMIUICKCHBIM (PEHOMEH, BKIFOYAFOIINN
pa3HooOpa3HbIe aCIEKThl, @ HE OTPAHUYHMBASCH UCKIIOUUTEIIFHO TEXHUYCCKUMH YMEHUSIMH. 3a/1aua
3aKJIFOYAETCSI B ONPENICTICHUH TOTO, KAKUE AIIEMEHTHI ICHCTBUTEIHHO SBISIOTCS (DyHIaMEHTATbHBIMU
JUIE  BOKaJbHOTO OOpa30BaHMs TIOAPOCTKOB M KaKUM MeTomaM OOYYeHHs CIIOCOOCTBYET
(dhopMUpOBaHUE ITUX OCHOB.

Jlns aHanmu3a JaHHBIX [PHMEHSUIACh METOIUKA KOMILICKCHOTO HW3y4YCHHsSI HCTOYHUKOB
nH(OpPMALIMU Yepe3 CpaBHEHHNE XapaKTEPUCTHK M MHTEPIIPETALMIO cofepKaHus. B paMkax anammsa
M0 CUHON METOIUKE CHCTEMATH3alluH JIaHHBIC MPOIILIH KOJAUPOBAHHE IMOCIE 0TOOpa MATUICCITH
nByx craredl w3 pasHeix crpan CHI' u 3a ux mpenmenamu, COOTBETCTBYIOIIUX YCTaHOBICHHBIM
napameTrpam oroopa. KoHTekcTyallbHOE M3y4YeHUE BOKAJIBHOTO UCKYCCTBA, METOMBI MPENOAaBaHuUs
MY3bIKQJIBHBIX TUCIUTUTHH B CTAPIINX KJIACCAX ¥ aHAIHU3 JOCTHKCHHN YIAIIUXCS COCTABIISUIA OCHOBY
Kypca.

HccnenoBanus TOATBEPKAAIOT COBMAJCHHE MHEHUH OOJNBIIMHCTBA CHEIHAIMCTOB IO
KITIOUEBBIM aCIIEKTaM BOKAJILHOTO MCKYCCTBA: TEXHHUYECKUM HaBBIKAM HCIIOJHCHUS, BOCIPHUSITHIO
MY3BIKaJIbHBIX JJIEMEHTOB, Iepeade SMOIUOHAIFHON BBIPA3UTEILHOCTH, ONPEICIICHHIO IICHHOCTEH
U B3aUMOJICHCTBUIO B COIMAJILHOM KOHTEKCTE. B HCCIENOBaHUSAX M MPAKTUYECKOH pabote
MPOAOIIKAIOT (DOKYCHPOBATHCS HA KITFOYCBBIX JJIEMEHTAX BOKAIBHOW TEXHUKH, BKJIFOUAs METOJIBI
JBIXaHUsI, TOJ0CO00pa3oBaHMe M MOMYIALMIO pedd. [pymma ydeHbIX, HECMOTpPsS Ha CKPOMHbBIE
MacmTalObl, pa3paboTana IPOBEPEHHBIE IOAXO/bl, BKIIOUAIOIIAE HWEPAPXUUYECKHE CXEMBI U
WHMKATOPHI OIICHKH, TTO3BOJISIONINE BBIIBUTH KIIFOUEBBIE ACTIEKTHI BOKaJILHOTO HCKyccTBa. B pamkax
y4e0HOTO MPOTIeCcca BBIICISIOTCS MAThH KITFOYCBBIX HAIPABICHUH, BKITFOUAIONUX PETYIIIPHBIC 3aHATHSI
M0 Pa3BUTHUIO Toji0ca, TOAOOP MPOrpamMM MOJI BO3PACTHYIO KaTETOPUIO U KyJIbTYPHBIE OCOOCHHOCTH
YYAIUXCsl, COUCTaHNE KOJUIEKTUBHOM JIeATEeIbHOCTH C HHIMBHTyIbHBIMH 33JJAHUSIMU, IPUMCHCHHE
(bu3MUYeCKNX YHpPaXHEHWH A TOBBIIIEHUS TEJIECHOTO BOCHPUSTHS, a TaKkkKe IJIaHUPOBAHUE
MEPUOMYECKOTO aHAJIM3a PE3YJIbTaTOB U KOPPEKTHPOBKH METOAOB OOyUEHUSI.

B 3akimioueHun cTaThbU YTBEPHKIAETCS BaXXHOCTh M OCYIIECTBUMOCTH TNPUBUTHUS 0a30BBIX
HaBBIKOB BOKAJIBHOTO HCKYCCTBAa IIKOJIBHMKAM BO BpeMs MY3BIKABHBIX 3aHATHH. B pabore
paccMaTpUBaIOTCS MEPCIEKTUBBI JAIbHEUIINX SKCIEPUMEHTAIbHBIX U TBOPUYECKUX M3BICKAaHUN B
chepe TmTpemomaBaHUS HMCKYCCTBA, IOMYEPKUBACTCS BAKHOCTh TapMOHHYHOTO COYETaHUS
WHXCHEPHBIX  3a7a4, MY3bIKaJbHOW T'PAMOTHOCTH, JIMYHOCTHON  BBIPA3UTEIBHOCTH U
ONITHMHCTUIHOTO BOCIIPUATHS TPOIEcca OOyICHHS.

KuroueBble ci10Ba: KylnbpTypa MEHUS, yUalIHecsl CPEIHUX KIIaCCOB, YPOKU MY3BIKH, (hopmanius,
My3bIKaJIbHOE 00pa30BaHuUE.

Introduction. In music education of recent years producing a community of singing middle
schoolers is increasingly considered integral not only for musical literacy but also in the context of
holistic development. International and national policy frameworks in most countries rank singing as
a prime form of musical experience, although its place in the classroom tends to be side-lined by
crowded schedules, test pressures and the rampancy of out-of-school digital entertainment. At the
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same time, scientific studies repeatedly reveal that sustained, well directed singing in music classes
promotes musical, communicative, emotional and social development of children and young people
[6; 7; 15]. This clash of curricular motivations and classroom evidence renders particularly stark the
struggle to develop a sustainable culture of singing in middle school music classes.

The concept of ‘singing culture’ in the pedagogical literature has a well-worn genealogy. It is
not only the proficiency of correct vocal singing, but complex and coupled personal formation which
is made up of voice-technical skills, musical play-hearing, creative expressiveness or artistic vocals
aesthetics and estimation attitude in relation to singing as a way of spiritual and cultural self-
expression [1; 2; 10]. Alexeeva describes the culture of singing at primary school as a syncretic form
of overall culture, representing intonation level of performance, breath pressure dalmatian, clear
dictonema it is describing and even emotional reception directs, well-balanced positive relation
between collective music making in school [1]. Within this tradition, work has begun on the
development of step-by-step pedagogical ‘technologies’ for ear- training to nurture the “foundations
of singing culture” via classroom music, frequently involving vocal-choral repertoire, age-appropriate
songs and a progressive ratcheting-up of vocal tasks [1; 3].

Recent Russian and Chinese research continues this line by proposing the modelling of complex
pedagogical systems for generation a singing or vocal-performing culture in students’ personal
sphere in various institutional environments. Liniue develops a dissertation on how to develop singing
culture learners by means of the integration of vocal performing technologies, offers multi-Level
experimental (search, diagnostic, formative, monitoring stage), are deployed specific tools diagnosing
different levels of development of singing culture in experimental and control groups [2]. Kashapova
and Ni offer a structure-functional model of vocal- performing culture of junior schoolboys in the
subject music class, based on integrity, diatomicity, variability and accessibility as principles shaping
system-forming processes and operationalise it through elements, criteria and indicators [10]. Both
pieces of research are based on quantitative data (diagnostic scales, level distribution, pre- and post-
test comparison), providing evidence for the fact that singing culture may be regarded as a
diagnosable, dynamically evolving construct other than intuitive “feel-for-singing” [2; 10].

Simultaneously, a great number of native researchers study step-by-step formation of vocal-
choral skills in the framework of music classes at school. Stage-structured working on the
development of breathing, intonations, choral and expressiveness from the first grade on is clearly
related to the gradual formation of vocal singing culture [3]. Moreover, practice based
methodological books prove that in choral singing children ‘s musical horizons broaden when
thinking about music as art is created, desire of children to be engaged into the world of the art-music
appears and certain attitudes towards it are developed [3; 11]. In the Central Asian practice, vocal-
choral education is regarded as an important factor in music-aesthetics and to pass on the national
music heritage. Some research into music-aesthetic upbringing via vocal-choral performance
highlights the importance of school singing as a means to develop students' ability for experiencing
emotions, musical pitch and being collectively responsible, from early school years [5].

School music education, including singing, is located by Kazakhstani authors in wider national
imperatives of human development and of culture. Music in education is considered to be one
important contribution to the overall personality development (or, more negatively speaking,
character) of young learners — which has been interpreted as merging cognitive and emotional and
value dimensions - supporting national needs for youth who can master new knowledge and skills in
a quickly organised world [12]. Parallel studies of introduction of Kazakh musical heritage to school
pupils by getting them acquainted with folk songs and traditional genres for the purpose of identity-
building and cultural connections emphasise the successive presentation [13]. Nevertheless, In spite
of the value that such studies attribute to singing and repertoire choice, they tend to provide only a
general discussion of what took place when learners sang (and not consistent recognition that
something cultural was being fostered with regard to singing practice) particularly so in relation to
middle-school students as a diagnosable pedagogical endpoint.

At the international level, evidence from empirical and review studies demonstrates the
educational and developmental benefits of singing. Welch’s overview of key findings from studies
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into singing’s impacts on children identifies not only musical skills (tuning, stability of rhythm,
music memory) but also cognitive gains in language and attention as well as mental health challenges
such as self- image deficits to social or emotional well-being especially regarding collective choral
environments [7]. Recent reviews of youth and adult choral singing have highlighted enhanced mood,
stress reduction, choice/acceptance/confidence/self-worth, and connectedness to others [15],
confirming the unique profile regarding the psychosocial aspects of choral singing compared with
other forms of activity. Van der Sandt demonstrates how music education singing is a valuable tool
for the establishment of children communicated ability by also assisting to help and contribute to
vocabulary and pronunciation, turn taking, listening, empathy and sense of belonging [6].

Simultaneously however, several studies caution against the decline in collective song-based
activity within schools and point to altered pedagogical emphases or digital distractions as cause for
concern; each arguing instead for transformative practices that can re- the body group singing back
into school life [6; 8]. It has ignored the impact of also behalf on within music experiences, like in-
class singing, school choir and after-school programs JOHNSON’s work on school singing
repertoires) and practices turns seniors been able to show how institutional polices, extra-curricular
lad Ung activities, 'and afterschool programs can interact with in class sinning’s shape the suffusing
“singing culture” of a school [8]. In culturally sustaining music education, Good-Perkins argues that
the “normalised singing culture” in teacher education can include or exclude students’ own vocal and
musical identities based on how inclusive (or not) and diverse are the singing practices [9]. These
results indicate that participation in a singing culture is not merely technical and repertoire-focused,
but speaks to issues of power, identity and cultural representation within the classroom.

Within this global frame, research on middle school music emphasises the challenges peculiar
to early adolescence: voice change, heightened self-consciousness, peer pressure and changing
musical preferences. Writers state that cultivating a successful culture of singing in the classroom —
one that is rooted in perceived psychological safety, inclusive repertoire, explicit vocal technical
support and meaningful participation —can offset many of these difficulties and help to keep students
engaged as they move beyond the first years of formal schooling [6; 7; 14]. School-wide documents,
such as the music curriculum at Aston Fields Middle School in the UK, literally refer to a ““’singing
culture at the school” as part of a building-block approach to music learning, whereby students are
encouraged to perform, compose and sing repeatedly in order that their musical understanding is
consolidated’ ([14], p. 27).

Nevertheless, there are several shortcomings as well. First, the Russian and Kazakh literature
on pevcheskaya kultura largely addresses pevcheskaya kultura among younger (primary)
schoolchildren or children in specialist music schools (Crutchfield 2006; Ebrud et al 2013), whereas
international research on adolescent choral singing is much more likely to take place in extra-
curricular contexts rather than required classroom music. Secondly, while current research offers
much in the way of conceptualisations and a number of experimentally- tested models for developing
singing or choral/performance ethos [1; 2; 10], relatively little focuses specifically on how to lay the
sound foundations for engaging adolescents within mainstream secondary music lessons, where time
is short and student attitudes are uncertain. Third, there are hardly any empirical data about how
specific pedagogical approaches in regular music lessons affect the different aspects of a singing
culture (vocal-technical, musical-perceptual, socio-emotional and axiological).

The purpose of the current paper is to make up for these knowledge deficiencies and investigate
how singing culture is made in middle school students’ music lessons. Singing culture, in this
context, can be conceived as an integrated multi-componential construct involving: (1) voice-
technique competency (healthy phonation habits, control of breathing, pitch and diction); (2)
musical-aural development (intonation accuracy; rhythm accuracy; inner hearing acuity, stylistic
acumen ability); (3) artistic-expressive capacity (manner of emotional engagement expression; phrase
shaping; register qualitive nuance[s] ); and several axiological and socio-communicative dimensions
([Sing Up Music Manifesto]), such as: positive attitudes to singing, collective participation in music-
making who are respecters for cultural and linguistic diversity or adoptions culturally [5]. Middle
school students typically designate learners about 1115 years old, an age of dramatic physical and
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psychosocial development that has implications for the voice. Singing culture in this paper is read not
only as a result, but also as a processual and contextual phenomenon — something of “what we do
together” within the music lessons that shapes identifications, relationships and entrances-to-learning.

In this context, the article seeks to offer a systematic and data-driven contribution with regard
to establishing those foundations of singing culture in music lessons at lower secondary level: what
can be learned from academic research on these issues, which barriers and pedagogical
contradictions currently prevail and what support policies could prove useful.

Methods and Materials. As there was a lack of systematic and empirical data, the study was
organized as a systematic literature review integrating qualitative content analysis with basic
descriptive statistics. The general intent of the procedures was to develop a sense of transparency
and reproducibility, such that other researchers might be able replicate modelling (searching,
selection) and coding processes in researching singing culture formation for middle school music
lessons.

Research design. The study is organised into five stages: (1) systematic search and selection
of sources; (2) creation of an analytical framework for the “singing culture”; (3) qualitative content
analysis of the selected texts; (4) comparative analysis with regard to geographical as well as
institutional background; and, finally, (5) descriptive statistical summarisation to outline the main
trends. No new data from the field were gathered and only published or defended works (articles,
doctoral dissertations, monographs, methodological guides) were included in analysis.

Data sources and search strategy. The search for publications was carried out in international
(Scopus, Web of Science, ERIC) and Russian databases (eLIBRARY. ru, RSCI) and on Kazakhstani
institutional repositories and electronic libraries (KazZNEB and university archives). Dates of
involvement were selected to run from the year 2000 to 2025 in order to embrace classic and
contemporary discourses, developments, and praxes related to the spread of competence-based and
inclusive music education.

The bibliography of all key publications were hand searched to identify further relevant sources
(“snowballing”).

Inclusion and exclusion criteria. Studies were included if they:

1. exclusively on middle school; hyperfocused on pre-adolescents (i.e. around age 11-15
years old, that is grades 5-9).

2. reported singing in obligatory school music classes, (not just extracurricular choirs);

3. instruments of singing culture, vocal culture or any other related but different
compiling register for research;

4. published pedagogical interventions, modeling or diagnostic methodologies related to

singing culture formation.

Excluded were: (a) studies on professional vocal education in conservatories or specialized
music schools; (b) clinical/medical voice articles without pedagogical focus; and (c) purely
theoretical works with no relationship to school practice.

Analytical framework and coding procedure. A coding matrix was constructed on the basis of
existing conceptualisations of singing culture [1; 2; 5; 10] and after initial reading of a small pilot
portion of sources. The matrix was made up of four main blocks:

- context (country, type of school, grade levels and type of lesson);

- singing culture (vocal technical, musical-aural, artisti c-expressive axiological and socio-
comunicative) conceptualization and components of principal singing foci;

- pedagogical approach (repertoire policy, vocal-technical work, use of body/gesture, the role
of folk and popular music, technology used by teachers/students, types of assessment requests);

- outcomes and evidence (diagnostic instruments, level models, quantitative measures,
qualitative descriptions, reported barriers).

Each source was read completely and coded using a pencil method. For enhanced credibility,
a portion (20 %) of the data was peer-coded by one other researcher; discrepancies were resolved
through discussion and consensus, which supported further refinement of the coding guide.
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Data analysis. Content-analysis results were produced to frequency tables (e.g., number of
times singing culture or pedagogical strategies were reported). Cross-tabulations were conducted to
compare prevalence across contexts (Russian vs. Kazakhstani vs. international study; primary school
vs. middle school where both were examined). Quantitative data, such as pre-/post test scores, level
distributions or percentage of students at a certain stage were selectively retrieved from the original
studies and reformatted in tabular structure for ratings on strength and direction of effects. This
combination of systematic review, structured content analysis and simple descriptive statistics
delivered a cohesive empirical platform for the Results and Discussion sections.

Results. The final 52 publications that met the inclusion criteria were included in this analysis.
Of the respondents, 19 were (mostly English-speaking) non-domestic, 18 Russian and 7 Kazakhstani,
with a further 8 from other post-Soviet or Central/Eastern European contexts. Journal articles were
dominant n = 33 and followed by theses, dissertations and books biological/monographs) (n = 11) as
well as practice-related methodological guidelines with content-oriented empirical basis (n =8 [1—
3;5; 8-10].

Conceptualisations and aspects of singing culture. According to the content analysis, in as
many as 17 publications did the authors draw explicit references to a term “singing culture” and other
direct equivalents in relation to school music [1;2;5;10]. Nevertheless, numerous others implicitly
treated related concepts through approaches to vocal-choral growth, general voice culture, or choral
musicianship. Four recurring singing culture component groups were identified across the corpus
(see Table 1).

Table 1 — Core components of singing culture in the analysed literature (n = 52)

Component group Typical descriptors in sources n of % of
sources corpus
Vocal-technical Breathing, phonation, intonation, diction, vocal | 44 85
range, posture
Musical-aural Pitch and rhythm perception, inner hearing, | 38 73
tonal awareness, style
Artistic-expressive Emotional responsiveness, phrasing, dynamics, | 35 67
timbre, imagery
Axiological &  socio- | Motivation, attitudes, identity, group cohesion, | 31 60
commuuicative cultural values

As Table 1 illustrates, vocal technical work is mostly foregrounded as all most singing research
studies that deal with singing in music lessons spend real time on breath, phonation and intonation
work [1; 3; 11]. Musical-aural variables (hearing, internal intonations, rhythmicness) are also
included in most sources with tight connection to vocal-techincs training one more often see [6; 7].
Artistic-expressive and axiological-socio-communicative dimensions are applied with lesser
consistency, though they appear in more than a half of references — mostly where the culture of singing
is considered as a comprehensive personal formation rather than just an isolated set of skills [2; 5; 9;
10].

Only 9 publications provided a precise level model of singing or vocal culture (i.e., the “low—
medium-high” or “elementary—basic-advanced” levels, which correlated with demonstrable signs)
[1; 2; 5; 10]. For these items on the construct validity of singing culture for middle school students,
the typical referent had to do with (a) more or less stable intonation and mostly accurate pitches in a
limited range; (b) being able to carry forward melodic line within unison or simple two-part texture;
(c) doing some basic expressive shading in voice tone profile consonant with text content; and d)
engaged participation — non-anxious class participation.

Pedagogical strategies in music lessons. Scrutiny of pedagogical methods exposed five
principal groups of actions in which leaders actively took certain position to cultivate autochthonous
singing culture in a general music class:
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1. Integration of vocal-technical training into music lessons (40 times in 77 %) : short
targeted exercises about breathing, posture, resonance and intonation as part of each lesson -
sometimes drawn up as “vocal warm-up-complexes™ [1; 3; 11].

2. Repertoire policy (37 sources, 71 %): a choice of songs of suitable difficulty and in a
convenient tessitura according to the age of children's voices as well national/folk repertoire
3. Work in common and individually (33 sources, 63 %): alternation of the unison choir

singing, work of groups and solos from time to time, designed to favour both confidence in the group
security and progressive individual self-confidence [6; 7; 9].

4. Movement/gesture/body conscious (24 sources, 46 %): movement with body
percussion; simple choreography; working on breathing and roles in small breathing games; gestures
to experience rhythm, phrasing and vocal support.

5. Reflection and assessment internally Integrated reflection (21 sources, 40 %) The use
of self- and peer-assessment, reflective discussions relating to how singing feels, simple rating scales
such as tracking levels of vocal comfort or confident [2; 5; 10].

Twelve articles referred explicitly to the application of digital tools (backing tracks, karaoke
apps, recording for feedback) within lesson routines, although this was generally supportive rather
than a central aspect of the pedagogy [8; 9].

Evidence of effectiveness and measurable results. Of the 52 sources, 23 included empirical
data (pre/post-tests, distribution of levels or quantitative survey results) on changes in singing culture
or like constructs. Most experimental and quasi-experimental interventional studies described
positive evolution at least in some parts once specific pedagogical interventions were applied.

In multi-staged experimental studies [1; 2; 5; 10], the number of midsecondary school students
who rate as “low” or “elementary” level for singing culture decreased by around 15-30% over an
academic year, and the number rating basic or good levels increased accordingly. Gains appeared to
be greatest in vocal-technical parameters across all settings (pitch accuracy, breathing control and
diction) and motivational/attitudinal dimensions (enjoyment of singing, participation). Artistic-
expressive factors (expressive nuance, emotional engagement) also showed improvements across
groups, but these were generally of smaller magnitude and apparent less consistently.

Students Studies reporting survey-based data on pupils’ attitudes to singing (n = 9) found that
more frequent opportunities for structured singing in class are related to increased self-reported
confidence in singing, greater behavioural willingness to sing outside school, and a stronger
identification with their own school “singing culture,” e.g., pride in school concerts or choirs/song
traditions [6—8; 14]. Nonetheless, other studies reported a decrease in spontaneous singing and an
increase in self-consciousness throughout the middle-school years, particularly for mixed-sex
groups, highlighting the relevance of supportive classroom environment.

Contextual patterns. These are some context patterns evident in the comparison. Russian and
Kazakhstani media more generally prioritised choral and collective aspects, focusing on the
importance of song as a medium through which to pass down cultural heritage and construct
community [3; 5; 12; 13]. Anglophone sources from internationally also more frequently emphasised
individual vocal identity, belongingness and self-reported well-being but did acknowledge social
cohesion through singing in a group [7-9; 15].

The building blocks of singing culture at the middle school level appeared to be connected
across contexts in three interrelated ways: (1) technically healthy vocal use that is age-appropriate;
(2) daily, meaningful engagement with collective singing in the context of class time; and (3) a
classroom climate where singing is a normative practice rather than one that invites ridicule. These
relationships are outlined diagrammatically in Figure 1 below which is a simplified model that
illustrates how pedagogies (vocal exercises, repertoire, group structures and reflection) feed into
components of the singing culture before embedding more strongly in to school singing as a concept
over time.
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Pedagogical strategies:
* Vocal-technical exercises
* Repertoire policy
* Group/solo structures
* Movement & body work
* Reflection & assessment

Outcomes:
* Foundations of individual
singing culture
* Positive classroom climate
* Robust school singing culture

Components of singing culture:
* Vocal-technical
* Musical-aural
* Artistic-expressive
 Axiological & socio-communicative

Figure 1 — Schematic model of relationships between pedagogical strategies, components and outcomes
in the formation of middle school students’ singing culture

Discussion. The conclusions of this review indicate the conceptual richness as well as practical
fragmentation of existing approaches to establish a foundation for singing culture of middle school
students in music classes. In a conceptual sense, the detection of four nominators for repetitive
component groups —vocal technical, musical-aural, artistic-expressive and axiological & socio-
communicative— proves early Russian and post-Soviet attempts to consider pevcheskaya kultura as
integral in forms one’s personality [1; 2; 5; 10]. Nevertheless, the striking prevalence of vocal-
technical discourses within the corpus (85 % of sources) suggests that, at a practical level, singing
culture is still largely conceptualised in terms of technique and correctness — not as a complex
cultural, social and emotional fusion.

It is little wonder, given the origins of school vocal pedagogy, that this imbalance exists.
Classical Russian and Soviet theories of music teaching placed an accent on intonation, breathing,
pronunciation and vocal sanation as prerequisites for any further artistic progress [1; 3; 11]. Our
findings support the continued centrality of such practice: teachers and researchers still thematise the
“base” of singing culture in terms of secure pitch, breath and unison even as these are often perforce
modified considering ongoing voice change, embodied imperfection and teenage precarity. On this
basis the review also suggests that satisfactory vocal-technical ability is ultimately a sine qua non for
sustainable school singing activity. Enthusiastic and/or skilled participation in expressive, identity-
bound or community-bonding dimensions of singing may well be retarded by a lack of healthy, age-
appropriate vocal use.

It is, however, if compared to the international literature considering the benefits of singing for
children and young people [6; 7; 15] that some conceptualizations may seem limited. There are
findings that take a different approach to the function of singing, focusing on its psychosocial and
communicative effect (e.g. positive mood states, self-confidence, social bonding, communication
skills) revealing an assumed inclusive understanding of what should count as singing*“culture” as
opposed to studies only referring to intonation and breathing [6—8]. The coding of axiological and
socio-communicative ingredients, namely: motivation, attitudes, identity and group cohesion in their
relation to cultural value is designed as an instrument bringing up this wider perspective. That some
60 % of the sources refer to such features indicates that these are part of the discourse, but there is
relatively little clear operationalisation as well as level models in this domain which can be seen as a
sign of under-theorisation concerning how such aspects come into being and are evaluated in every-
day lessons.

The fact that no more than publication comprise detailed level models regarding singing culture
(or similar) is methodic important. Experimental research performed by Alekseeva, Linyue,
Kashapova & Ni and others [1; 2; 5; 10] show that it is possible to form informative criteria for
different levels of vocal and vocal-performing culture, to conduct primary diagnosis of pupil’s
achievement and to monitor its dynamics. However, such models tend to be constrained to a certain
context (specific schools and regions or research studies) and are usually not established as canonical
diagnostics. Together, these standards offer a composite picture of what "foundations" in singing
culture might resemble in scores serving elementary and middle schools: generally accurate pitch
production across the limited range, basic ensemble skill, simple expressive shading and secure, non-
anxious participation in large group singing. Expressing such a description is one way to get from
abstract rhetoric about singing culture to the everyday work of music lessons.

The systematisation of these into five clusters (vocal-technical work, repertoire policy,
group/solo structures, movement & body work and reflection & assessment) resonates also but
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extends a writing-up on practice by the groups involved in SSP. Conventional approaches place
emphasis on vocal warm-ups, choosing the right repertoire and work in the chorus as cornerstones of
school singing [3; 11-13]; our framework corroborates their essence, but it also underscores two more
recent (and less systematically employed) strategic territories: embodied practices (movement,
gesture, body awareness) and structured reflection/assessment. In this, the review chimes with
current developments within music education towards embodiment and learner voice: bodily
experience of rhythm and phrasing supports internal structures through movement; asking children
to talk about what their singing feels like has been found not only to promote technical progress but
also develop a sense of ownership over one’s own body song, as well as metacognitive awareness [6;
9].

The evidence for effectiveness is promising in multi-stage experimental designs. For those
studies that utilised a clearly structured, multi-facet intervention package (e.g., vocal exercises,
repertoire work, group structuring and reflection over an extended period) there were marked
changes in the distribution of students at levels within singing culture [1; 2; 5; 10]. A decrease of 15—
30 percentage points in the proportion of “low” or “elementary” grade singers and an increase in the
proportion that are “basic,” “sufficient aural skilled”), but not when analysed individually, imply that
it is indeed possible that attitudes toward singing at this developmental stage could be manipulated
over one school year. This is consistent with overseas research which demonstrates that regular and
purposeful singing results in measurable gains in both vocal accuracy, musical percept/percept
perceptions and self-esteem [6-8; 15].

Yet several caveats are necessary. For one thing, a lot of these studies are of small samples —
they tend to take place in just one school or city — and don’t always have the kind of rigorous control
group that might give us more confidence in their findings. Effect sizes are infrequently estimated,
and sometimes it is even a qualitative rather than statistical interpretation of change. Second, there is
more consistently reported improvement on vocal-technical and motivational elements as opposed
to artistic-expressive and axiological ones, which tend to be more disparate and difficult to measure.
This asymmetry mirrors the fact that there are some differences in the degree of accessibility with
which different parts of singing culture—or indeed any other cultural domain—can be changed, but
also methodological shortcomings when it comes to measuring expressive and value-laden
dimensions. So even though the tides of change are moving in the right direction, there is not a large
amount of evidence to support very strong causal claims.

The situational comparison of Russian/Kazakhstani and anglophone materials uncover further
cultural/institutional forces shaping contexts. Singing is linked closer to national tradition and to
shared identity in the first set of cases: songs repertoire foregrounds folk and patriotic songs, while
the classroom choir appears as a micro-model of social harmony [3; 5; 12; 13]. Singing culture is
thus implicitly connected to the action of preserving tradition and morality here. In anglophone
literature, individuals’ relationships to tradition and community may still be considered when
selecting or creating a song, but more attention is paid to the voice of the singular child and the
inclusion (e.g., of shy or marginalised children) and happiness [7-9; 15]. Our findings indicate that
the two views each depict an aspect of singing culture: one, in terms of cultural maintenance and
social activity; the other, around personal voice and agency, as well as mental health.

The implications of this dualism are very practical concerning musical training in middle
schools. If singing culture is to serve both as a vehicle for transferring cultural memory and as a site
of individual expression, the congruence between national/folk songs and contemporary, traceable
materials from around the world found within school choir repertoire policy should attempt to engage
with students’ musical milieux. Similarly, organizational forms must accommodate shared
experiences and make enough room for individual exploration of voice in a developmental period
when the experience of changing voices and establishing identity is prevalent. The strategies
unpacked in this review offer tangible levers for teachers to design lesson sequences which build from
secure, supportive unison singing into more differentiated roles, from teacher-led demonstrations into
student-led reflections, and from songs that are familiar to the new and culturally diverse.
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The relatively low usage of digital instruments among the literature under consideration
deserves a special comment. In a context of heavily technologized adolescent musical lives in which
few — but still more than half in the current study — regard recordings, karaoke apps or digital backing
tracks, only a minority of studies refer ever to them marks out formal classrooms as slightly
reterritorializing, potentially signalling a lag between students’ informal singing practices and those
deemed acceptable in school. Even though technology was not the focus of this review, the lacuna
suggests a space for future research and innovation to further enrich singing culture formation, so
long as digital tools are employed to supplement rather than replace embodied vocal learning.

Altogether, the findings emphasize that conceptualizing the foundation of singing culture as
being more than just a minimum technical standard is important. Nevertheless, healthy, age-
appropriate vocal technique is the non-negotiable core and without it sustained and satisfying singing
is unlikely. But the review demonstrates that this core can be placed within musical-aural
development, expressive practice as well as axiological work in relation to attitudes about what counts
as music, values and identities. It's within that nexus of components, I would argue, that a robust
culture of classroom and school singing is formed — one that can carry students through the inevitable
insecurities of middle-school age and provide them with a foundation for lifelong musical
involvement.

Through the same token, its findings also reveal the necessity of methodological strengthening
in the field of research: only by means of more rigorous designs as well as a shared diagnostic tool
and cross-cultural comparative studies can we move from plausible “good practice” narratives to
robust evidence on which specific pedagogic strategies are most effective for laying foundations for
singing culture in middle school contexts.

Conclusion. The current study aimed to investigate how the basis of singing culture among
middle school students could be built in ordinary music lessons, not in special choirs or conservatory
environment. In a systematic review of 52 publications in Russian, Kazakhstani and broader
international literatures the article has effectively illuminated the conceptual complexity and practical
tensions that frame this field at present. The review shows that authors agree on a multidimensional
conception of singing culture which combines vocal-technical, musical-aural, artistic-expressive and
axiological and socio-communicative dimensions, despite different terms. It also tells us that the
“ground” of singing culture in school practice is most usual reduced to technical accuracy and a
collective performance that generates little more than together-ness.

The first novelty exactly consists in this integrated conceptualisation of the foundation of
singing culture. The article suggests that rather than being limited to an aspect of intonation and
breathing, the building blocks of singing culture for most ordinary middle-school students must be
healthy, age-appropriate vocal use; developing musical-aural competencies; early expressive nuance;
and stable, non-anxious participation in class singing. By combining level models and diagnostic
criteria from a relatively small but methodologically strong set of studies [1; 2; 5; 10], the review
brings to the surface what teachers may expect—and intentionally work on promoting—through a
school year. This shifts the conversation away from nebulous imperatives to “raise singing culture”
toward a practical, action-based framing.

A second Note: To advance the systematisation of pedagogical strategies which effectively help
these foundations. This clustering of approaches around this set of five strategic domains (vocal-
technical, repertoire policy, group/solo structures, movement-body and reflection-assessment) offers
music educators and curriculum designers an integrated conceptual map. How these strategies impact
on different aspects of singing culture, and subsequently into more general classroom and school-
time cultures are summarised in the schematic model shown in Figure 1. This integrative model
draws on such Russian vocal-choral approaches, work from Kazakhstan (relating to cultural identity
in music education) and international literature regarding the social and emotional outcomes of
singing [3; 5-9; 12—15], providing a more global perspective than normally provided in isolated
single-context research.

The implications for educational policy and curriculum design are also significant. If singing
culture is acknowledged as a multi-dimensional, diagnosable outcome of music education, then
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curricula should express explicit expectations not only about vocal technique but also about
expressive, attitudinal and social dimensions of singing. Evidence demonstrates that regular
structured singing woven into every lesson, balanced repertoire which weaves national heritage with
students’ sonic-reality and a deliberate concentration on psychological safety can significantly affect
pupil vocal confidence and participation. Music teacher education programs, in turn, must prepare
prospective teachers to teach lessons that integrate technical exercises with embodied activities,
reflective dialogue and inclusive group structures as opposed to add ons or optional extras.

At the same time, several limitations of existing knowledge are exposed by this review. Many
of the studies are local, small-scale and methodologically inconsistent; control groups, effect sizes
and longitudinal perspectives tend to be missing. The expressive and axiological aspects of singing
culture are recognized but seldom quantified with empirically proven instruments, limiting the
strength of claims regarding their formation. There was also a striking lack of studies that explore
the use of digital technologies which integrate these in ways which actually extend, rather than dilute,
embodied vocal learning—despite the importance of digital media in adolescents’ daily musical
culture. In addition, the review’s language and database constraints may have caused us to overlook
related work in other linguistic and cultural domains.

These restrictions directly imply promising directions of further research. First, design-based
and quasi-experimental classroom studies are needed that systematically experiment with
combinations of the strategies discussed here and compare their impact on various aspects of singing
culture in different middle school contexts. Presuming that studies using common diagnostic
constructs for making a diagnosis will be more easily synthesized rather than remaining isolated
cases. Second, instrument development—postponement and validation of practical classroom-
friendly measures to evaluate vocal-technical, expressive and socio-communicative dimensions of
singing culture are crucial for teachers to track progress and respond in evidence-informed ways to
adjust instruction.

Third, longitudinal research that will follow cohorts of children across the middle school years
would help clarify how classroom singing experiences intersect with voice change, identity
development and involvement in ex-curricular musical activities. Fourth, comparative cross-cultural
studies might help to reveal how different educational traditions and cultural values (e.g., a focus on
national heritage versus personal flourishing) shape the goals, as well as the actual practices of singing
culture formation. Lastly, research on professional teacher development (not least about what
teaching schools do) would bring teacher education into closer relation with the needs of the
contemporary classroom, including how music teachers think about singing culture and manage their
own vocal selves and technologies.

To sum up, the building of the ground 'middle school students' singing culture' could not be a
marginal or ornament role of music education, but an important pedagogical tool and cultural
construction responsibility. When approached in this multi-dimensional way, and enriched through
deliberate research-based strategies, singing culture can offer young people a secure vocal ‘home’: a
place where their voices are technically nurtured, musically stretched, expressively garlanded and
socially valued. While developing this base in the context of quite ordinary music lessons might be a
reasonable expectation, it is also an aim that has become necessary if music educational systems are
to develop musical lifetime engagement and resilient/expressive young citizens.
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UHTEI'PALIUA TPAAUIINOHHOI'O PUCYHKA U ) KUBOIIMCHU B COBPEMEHHBIE
OUPPOBBIE ITPAKTUKH: BO3MOXHOCTHU U BAPBEPDBI

Annomayus

CnusitHue SJIEMEHTOB KJIACCHYECKOW TpadUKH W JKUBOIMUCHBIX TEXHHK C COBPEMEHHBIMH
TEXHOJIOTHSIMU B c(epe apToOpa3oBaHUs CTAJIO0 pemIaAlmUM (HAKTOPOM MOJEPHHU3AMMHA ITIPOTPAMM
00y4YeHHSI MOJIOJIBIX CIEIUAIMCTOB UCKYCCTBA U TpemnoaaBareneid. CTaThs UCCIEIyeT B3aMMOCBS3h
MEXIy TPaJAWIMOHHBIMA METOJaMU PHUCOBAaHUS W JKUBOIMCH U COBPEMEHHBIMH HH(GPOBBIMH
TEXHUKaMH, BKJIIOYass TpaQuKH W CMEIIaHHble ydeOHble (GOpMaThl, a TaKXKe pPaccMaTpHBAET
MOTEHLIMaJIbHbIE IPEUMYIIECTBA U IPENATCTBUS I UX d3(PPeKTHBHOTO 00bETUHEHUS.

3a/1a4a JAHHOTO HAYYHOTO MPOEKTA 3aKIIF0YaeTCS B TOM, YTOOBI ITyTEM TIIATEILHOTO U3yUSHUS
crareii 3a nepuon ¢ 2010 mo 2025 rox ompenenuTh MOAXOAbl K OOBEIMHEHUIO KIACCHYCCKHUX U
COBPEMEHHBIX METOMOB OOydYeHHs, NPOAHAIM3UPOBATh WX BIMSHHE Ha 00pa3oBaTCIbHYIO
3¢ dEeKTUBHOCTh U 0XapaKTEPU30BaTh KIIOUEBbIE Oaphepbl HA YPOBHIX TEXHOJOTHYECKUX PEIICHUN,
y4eOHBIX METOJMK U OPTaHU3AIMOHHON MHPPACTPYKTYpHI. MccaenoBarenbCcKky0 OCHOBY COCTaBIIIN
62 matepuaiia (CTaTbH, IUCCEPTALMOHHBIC Pa0OTHI M METOIMKHU U3 Pa3HBIX CTpaH, BKIto4as Poccuto,
Kazaxcran u 3apy0exbe), mojgo0paHHbIe Yepe3 KIFOUYEeBbIE TEPMHUHBI, CBSI3aHHBIC C TPAJUIIMOHHON
rpadukoii, H300pa3UTENbHBIM HCKYCCTBOM, COBPEMEHHBIMH TEXHOJOTHSIMU W TBOPYECKUM
oOy4yeHuneM. M Coib30Bauch METOABI MOCIEAOBATEIIBHOTO aHAIN3a, TTyOWHHOW HHTEPIpPETAIIuN
KOHTEHTA, COIMOCTABUTEILHOTO H3Y4YEHHUS MECTHBIX CTpaTeruii M CTAaTHCTUYECKOTO OIHCaHUs
pacripenenieHus 0OHapyKEHHBIX TPEH/IOB.

AHanu3 JaHHBIX BBISBHII MPEUMYIIECTBO PA3IpOOICHHBIX M KOMIOHEHTOBBIX MOAXOAOB, I
WH(OPMAITMOHHBIE TEXHOJIOTUN UHTETPUPYIOTCS B KIIACCHUECKHE yUeOHBIE MPOTpaMMBbI B Ka4eCTBE
JIOTIOIHUTENBHOTO  dNeMeHTa. Ha  Tekymuit MoMeHT ©Oonee dd¢heKTUBHbIE IMHEHHBIE,
MHOTOITOTOYHBIE U KOMOMHUPOBAHHBIE MOAXObI UCIIOIB3YIOTCS TPEUMYIIIECTBEHHO 3a TMpeaesiaMu
HAIlIeH CTpaHbl M UMEIOT OTPaHUYEHHOE pacnpocTpaHeHne. OTMEUeHbI CTaOUIIbHBIE TTOJI0KHUTEIbHBIC
pe3ynbTaThl O0BEAMHEHHUS YCHUJIMN IO CTUMYJIMPOBAHUIO YYAIIUXCS, PACIIMPEHUIO TBOPUECKUX
MOXOI0OB M Pa3BUTHIO ITU(POBHIX HABBHIKOB; TEM HE MEHEEe, KOJIMYECTBEHHBIX CBUJIETEIILCTB
BO3JICUCTBHS Ha 0a30BbIE YMEHMsI PHUCOBAHHUS M >KHMBOMHCHOTO MACTEPCTBAa IMOKa HEIOCTATOYHO.
KoMmoHneHTamMu  CHUCTeMBI  TMPENSTCTBUN  SIBIAIOTCS ~ TEXHUYECKHWE,  0OpazoBaTeNbHBIE,
OpraHU3aIMOHHBIE U MOTUBAIIMOHHO-IIEHHOCTHBIE 3JIEMEHTHI, B3aUMOCHCTBYIOIINE COBMECTHO.

[TomydeHo 3akilOdYeHHE O BaXXHOCTH IMEpexoAa OT CIy4yalHOro MPUMEHEHUS HU(POBBIX
TEXHOJIOTUM K KOMIUJIEKCHBIM HHTETPUPOBAHHBIM METOJaM TMPENOJaBaHus, TJe TpPaJAUIMOHHBIE
METObl PUCOBAHHS M KHBOIMUCH TMPOJIOJIKAIOT BHINOTHATH (PYHKIMIO 0a30BOro "WHCTpyMeHTA"
TBOPYECKOTO OCMBICIICHUS, TOT/Ia KaK IU(POBBIE TEXHUKH BBICTYIIAIOT CPEICTBOM €r0 00OTaIeHUs.
OmnpeneneHbl MEPCNEKTUBBl OyIymMX Hay4dHBIX paldOT, BKIOYAs MPAKTUYECKYIO TMPOBEPKY
WHTETPAIIMOHHBIX CXEM, CO3/ITaHNE CTaHIapTOB OLICHKH U YITYUIICHHE ITU(POBBIX HABBIKOB I1E€/IarOTOB.

KuroueBble cioBa: uHTErpamnusi, TPATUIUOHHBIM PHUCYHOK, >XHUBOMHChH, COBPEMEHHBIE
uQpoBBIe TEXHOIOTHH, XYT0KECTBEHHOE 00pa30OBaHHeE.
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JOCTYPII CYPET IIEH KECKIHAEMEHI 3AMAHAYHU HU®PJIbIK TIO’KIPUBEI'E
BIPIKTIPY: MYMKIHAIKTEP MEH KEJAEPT'TJIEP

Axoamna

Hoctypni rpadukanblK oficTep MEH ©HEpre HEeTi3/IelreH COHFbI O3bIK TEXHOJOTHUSIIapAbIH
KOpKeMJiK Oi1iM Oepy/eri YCTaHBIMBI COHFBI Ke3/Iepi ©3€KT1 TAKbIPHIIKA alfHAAbI, OUTKEHI 3aMaHay !
IIBIFAPMAIIIBUTBIK CYpeTHIICP/TOpOUENIiep YIIH JaHa TXKIpUOeIepai BbIHTAJaHIbIpaabl. by
Makanaaa JOCTYPJi KOpKeM CYpeT caily/KeCKiHJeMe TEXHHMKACHI JKOHE OJIAPJABIH KOMIIBIOTEPIIIK
KypaJijap MEeH KOChIMILIajap/ia, COHBIH 11I1He KOMIBIOTEPIiK rpadukaaa, COHIai-aK apagac OKbITY
opTajiapbIH/a KOChIMIIIA KOJIAHBLTYBI OCHI ICKE achIpy MAceleNepiHiH €Ki apThIKIIBUIBIF OOMBIHINA
TaJaHa/bl.

3eprrey 2010-2025 >xputmap apaneirbiagarsl Peceit, Kasakcran xoHe Oacka emmepaeri 62
JIEPeKKO3/IeH - FBUIBIMH MakajalaplaH, AUccepTalisulaplaH >KoHE OJICTeMelNiK eHOeKTeplaeH
aJIBIHFAH JKYWeN akmapar Heri3iHae kyprizureni. byn anmementrep moctypii rpaduka, OeiHeney
eHepl, HU(PIBIK TEXHOJIOTUSATAP KOHE HIBIFAPMAIIBUIBIK OKBITYFa KaTBICTBI 137ley TepMHUHAEPIH
KOJJIaHy apKbUIbl TAHJAIIBL. 3EpTTEY OJICI MOWEKTI Tajjayabl, Ma3MYHIbI TepeH TYCIHIIPYi,
JKEPTUTIKTI  CTpaTETHsUIApAbIH  CAJIBICTBIPMAJIbl KOPIHICIH JKOHE TaHBUIFAH TCHACHIIUSIAP/IBIH
CUTIATTaMaJIbIK CTATUCTHKACHIH O1pIKTipeIi.

Hormxkenep moctypni oky OarmapiaMarnapblH TEXHOJOTUSIAHABIPYABIH (parMeHTTENreH,
KOCBIMIIIA TIEPCTIIEKTUBAIBIK MOZIENl MeH (opmaiiapbl OackiM eKeHiH kepceTeni. Herypnbim poiekTi
CBI3BIKTBIK, KOIT aFbIHbI )KOHE THMOPHATI TOCUIAEp IIETENIIK KOHTEKCTTEP/E KUl Ke3aecel, Oipak
oJlap OTaHIBIK TYKipuOene keH TapanmaraH. OKyIIbUIapAblH OEICEHAIIrT MEH HIBIFapMallbUIbIK
KaOlJeTTepiH apTThIpy CTpaTerusuiapblHa OH 9cep €TKEeHIMEH, LHUQPIbIK AaFrAblIapAbl J1aMbITY
TYPAKThI OOJIBINT TaOBUTA BI, OipaK HETI3Ti CypeT cally MeH KeCKIHJAEMEHI MEHIepy/Ieri THIMIAUTIKTIH
carajbl IaJ1el1l J1l Il IeHOEreH.

Hudpaslk Kypaimapasl SMHA30ATHIK KOJIJIaHyFa eMec, OKBITYIBIH >KaHa WHTEeTpalusUIaHFaH
MOJIeJIiH eHrizyre 0aca Ha3ap ayaapa OTBIPbIN, OyJ1 Makaiaja JOCTYpJli KECKIHEME MEH KeCKiHaeMe
HET13r'1 HIbIFapMalllbUIbIK OiIay OOJIbIN TaObUIAbI, all HUMPIBIK SICTEP TOJIBIKTHIPY JKOHE KEHEUTY
peniH aTKapanbl. bonamak 3eprreynaep MoaenbAepaAl CaHIBIK TecTijeyre, Oaranay CTaHAApTTApPBIH
o3ipJeyre JKOHE MyFamiMAepAiH IU@PIBIK pecypcTapipl TMaiijanaHy KaOUIeTIH apTThIpyFa
OaFpITTaybl KEPEK.

TyiiiH ce3gep: WuHTErpauus, MAOCTYpil CypeT, KecKiHJeMe, 3aMaHayu LuQpPIIbIK
TEXHOJIOTHIIIApP, KOPKEMIIK OLTIM.

Abdirassilov M.
International educational corporation, associate professor of the Department "architecture and
industrial design", candidate of pedagogical sciences, Almaty, Kazakhstan, e-mail:
mr.abdimedetbek@mail.ru

INTEGRATION OF TRADITIONAL DRAWING AND PAINTING INTO MODERN
DIGITAL PRACTICES: OPPORTUNITIES AND BARRIERS

Abstract
The position of traditional graphic methods and the latest advanced arts-based technology in
art education has been a hot topic lately, with modern creativity driving new practices for
artist/educators. This paper analyses the traditional artistic drawing/painting techniques and their
complementary use in computer tools and applications including computer graphics, as well as
blended learning environments on both advantages to those implementation issues.
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The study is conducted based on systemized information obtained from 62 sources - research
articles, dissertations and methodological works in Russia, Kazakhstan and other countries for the
period of 2010-2025. These items were chosen using search terms referring to traditional graphics,
fine art, digital technologies and creative learning. The method of research aggregates the sequential
analysis, deep content interpretation, comparative look of local strategies and descriptive statistics of
recognized trends.

The findings show that the fragmented, add-on perspective model and forms of
technologization to traditional curricula dominate. The more coherent linear, multi-stream and hybrid
approaches are the most common for foreign contexts, but they are not widespread in the domestic
practice. Although the positive effects on student engagement and increasing creativity strategies,
development of digital skills are stable, qualitative evidence for the effectiveness in core drawing and
painting proficiency is yet to be proved.

With an emphasis on adopting a new integrated instruction model rather than relying on
episodic use of digital tools, this article argues that traditional drawing and painting are the
fundamental creative thinking, while digital techniques have the role of supplement and extension.
Future research should focus on quantitatively testing the models, designing evaluation standards
and focusing on promoting teachers’ ability to use digital resources.

Key words: integration, traditional drawing, painting, modern digital technologies, art
education.

Beenenne. B TeyeHue nocnenHuX IBYX JECATHIICTHH TEXHOJOTMYecKas TpaHchopmauus
CYLIECTBEHHO IpeolOpa3oBajla METOJbl CO3JaHUS, PACIPOCTPAHEHUS U BOCIPUATUS OOpazHOI
KyJIbTYpbl. XyIO)KECTBEHHbIC Yy4eOHble IPOrpaMMbl OKa3aJUCh B LEHTPE M3MEHEHM: OT
TPaJAMLIMOHHBIX KJIACCOB C MOJBOEpTaMU M CKYJBINTYpHbIMH oOpa3uamMu JI0 COBPEMEHHBIX
MacTepCKHX, IJe HU(PPOBbIE HHCTPYMEHTBI, TAKHE KaK IUIAHILIEThl U HHTEPHET-PECyPChl, COYETAIOTCS
C TPaIMLIMOHHBIMHU MaTepHalaMy BpOJi€ yIJIsi, aKBapEJIH U MacisiHOM skuBonucu. B kontekcre Poccun
n Kazaxcrana nudpoBas TpaHchopmanys 0XBaThIBa€T HE TOJIBKO TEXHUUYECKUE HOBILECTBA, HO U
W3MEHEHHST B CHCTEME BBICIIETO OOpa30BaHMs, AKIEHTHUPYS BHHMAaHHE Ha «00pa30oBaTEbHBIX
TEXHOJIOTHSIX» M TBOPYECKUX OTPACHAX, YTO MPOCIEKUBACTCA B TPyAAaxX MO HMCKYCCTBY B 3IOXY
uuppoBoit modanu3anuu [2] ¥ HayYHBIX CTaThsIX, U3YYalOIIUX BIUsSHUE HHU(POBBIX U3MEHEHUH Ha
XyJ0)KeCTBEHHOE 00pa30BaHUeE BBICIINX YU€OHBIX 3aBeACHUN pernona [6; 7].

B 10 e BpeMs akazieMuyeckas rpaduka 1 >KMBOIMCHBIE TEXHUKHU OCTAIOTCSI OCHOBOM 00yUYeHUS
XyAOKHUKOB-TIeiaroroB. Ilogxon k oOyueHMIO pHUCOBaHHMIO (POKYyCHPYETCs Ha MOCIEI0BATEIbHOM
MOCTPOEHUHN M300paXEHUH, Pa3BUTUN 3PUTEIBHOIO BOCHPUSITUSI, TOHUMAHUK CTPYKTYpbl popM U
paboThl CO CBETOM M TEHSIMH, OTCYTCTBHE KOTOPBIX CTAaBUT BBIITYCKHHMKA IEpe]] TPYAHOCTAMHU B
CaMOCTOSITEIbHOM TBOPYECTBE U TMpenoaaBarenbckoit padore [1]. Poccmiickue wmeToauku
aKIEHTUPYIOT BaXKHOCTh CTAOMJIBHBIX MOJXOAOB K paboTe — mepexoas OoT OOIIMX KOHLENIMHA K
KOHKPETHBIM 3JIEMEHTaM, OT CTPYKTYPHOT'0 pa30opa KOMITO3UIIMH K €€ KUBOIUCHON HHTEepIIpEeTalluH,
— Kak (yHIaMEHT Ul pa3BUTHS MPOQECCHOHAIBHOIO B3MIAAa M 005A3aTebHOCTU KayecTBa
XyJIO’)K€CTBEHHOTO ucnoiHeHus [1; 3].

B cB3M Cc 3TUM BO3HMKAOT pabOThl, PErUCTPUPYIOIIME MPOTHUBOPEYMBOE BO3JEHCTBHE
COBPEMEHHBIX TEXHOJIOIMUECKMX CpeACTB Ha TBopueckuil mpounecc. C OAHOH CTOpPOHBI,
KOMITBIOTEpHAsl >KMBOIIMCh M JM3aliH OTKPBIBAIOT IIPOCTOP JJIs HOBATOPCKHUX JKCIIEPUMEHTOB,
MaHUMYJSIIUA ¢ [BETOBBIMH MAJIUTPaAaMU M KOMIIO3MIMSMHU, @ TAKXKE pealn3ally H3bICKaHHBIX
BU3yaJIbHbIX PpEUICHWM TpU HE3HAYUTEIbHBIX pPECYpCcHBIX pacxonax. C OIHOM CTOPOHBI,
OTE€YECTBEHHbIE CIELUATMCThl AaKIEHTUPYIOT BHUMAaHHE Ha TMOTEHIMAJIBHBIX OMNACHOCTAX
YMEHBIIEHUS! TaKTWIBHBIX OINYIIEHHH, ociableHus 3HAaYUMOCTH (U3MYECKOM paboThl ¢
MaTepuaiaMHi U yTpaThl HEMOCPEICTBEHHOTO B3aUMOAECHCTBHS ¢ HUMH, UYTO CIIOCOOHO MPHUBECTH K
HEnTyOOKOMY TOHMMAaHMIO TPUHIMIIOB PHUCOBAHUS W JKUBOIHUCH, a TaKK€ BO3HHUKHOBEHUIO
00MaHYMBOIO MPECTABIEHUSI O MacTepcTBe Oiarogapst uudpoBsiM dpdexram. 4].

MeXrocylapCcTBEHHbIE HAy4YHbIE AaHAJHM3bl JEMOHCTPUPYIOT TNPOTHUBOPEUMBHIN 3ddekrt
uuppoBoit Tpancopmauuu B chepe uckyccTtBa oOyueHus. B Xoze comocTaBUTENBHOrO aHajin3a
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KJIACCUYECKUX M COBPEMEHHBIX METOMOB MCKYCCTBA B Y4YEOHBIX 3aBEICHUAX [aHbl aBTOPBI
MCCIIEIOBAaHUA BO IVIaBe ¢ S. Asare BBISBHJIM, UYTO NMPUMEHEHHE IMU(POBOI TEXHUKH YBEIUYHBAET
YPOBEHb YJOBJIETBOPEHHOCTH YYAILUXCS, CTUMYJIUPYET pa3HOOOpa3He TBOPUECKUX IOAXOJOB U
COKpaIlaeT BpeMs IOJYYEHHUS OT3bIBOB; OJHAKO 3TO TAaKXe OOS3BIBAET K CHUCTEMaTHYECKOH
HoJ/IepKKe 0a30BbIX YMEHUH 0OpallleHHs ¢ MaTepuajaMy U IMPOCTPAaHCTBEHHBIM BocpusaTHeM [8].
HccnenoBarenbckuii ot4ét S. Rege o BimMsHMM 1H(pOBH3AIMK HAa KIACCHMYECKOE HMCKYCCTBO
MOATBEPKIAET yBEINYEHUE BO3MOKHOCTEH /17151 00y4eHUs U pa3HOo0Opa3ue MoJIXoJ0B K TBOPUYECTBY,
OHAKO TOMYEPKUBACT TMOTCHUUAIBHYIO ONACHOCTh YPE3MEPHOTO HCIOIb30BAHUS LUPPOBBIX
MHCTPYMEHTOB M CHI)KEHHE 3HAYMMOCTHU TPAJAULIMOHHBIX TEXHHUK [9].

UccnenoBanus B Ka3zaxcrane cpeau acnupaHTOB M ydallluXCs TBOPUECKHMX HaIpaBiICHUI
BBISIBUJIM TIOJIOKUTENIHOE OTHOILIEHHE K MCIIOJIb30BAHUIO IU(PPOBBIX TEXHOJIOTUI KaK MHCTPYMEHTa
Ui pa3pabOTKH M YAYUIIECHHs XyJO0KECTBEHHBIX KOHLICHIHHA, a TaKkKe JJs COBEPLICHCTBOBAHUS
KOMIIO3MILIMU; OAHAKO UX 3(P(PEKTUBHOCTH KaK CpeAcTBa JUIsl SKCIEPUMEHTOB CO CTPYKTYpOH u
CTUMYJINPOBAHUS TBOPUYECKOI'O MBILUIEHUS OKa3ajlach CylECTBEHHO HWXKE [5]. B nccnenosanuu moxu
Ha3BaHueM «lludpoBoil caBUr B Xy10KECTBEHHOM 00pa3oBaHMU: OajaHC TpaaAULU, HHHOBALUMM U
MHTErpanum» MOIYEPKUBAETCS MOAAECPHKKA IelaroraMy rHOpUAHBIX METOJOB MpENoJaBaHus, e
KJIACCUYECKUE M TEXHOJIOTMYECKHE IOAXOJbl B3aUMOJAEHCTBYIOT; OJHAKO OHHM CTAJIKUBAIOTCS C
TPYIHOCTSIMH TIpHM BHEIPCHWW WHAWBUIYATH3UPOBAHHBIX IH(POBBIX METOAWK M aHAJIHM3€e HX
3QPEKTUBHOCTH B KOHTEKCTE PUCOBAHUS U KUBOIUCH [6].

HccnenoBarenbckoe HampapieHHE (OKyCHpyeTcss Ha 3BOJIOLMU LUGPOBON >KUBOIUCH B
paMKax oOOydeHHUs MCKYCCTBY: M3y4YalOTCSi MHHOBALIMOHHBIE CIIOCOOBI Ilepeaud BU3YalbHbIX
cooOmIeHNH, M3MEHEHHE CTaryca yYeHHKa KakK CO3Jareis MaTepualia, MHTETpamus IPOEKTOB,
00BbEAMHAIOLIMX pa3IryuHble AUucHUILIUHGI [7; 10]. B To ke BpeMs mogo0HbIe UCCIe10BaHNs OOBIYHO
MPEICTABISIIOT MU(PPOBYIO JKUBOMKCH M KJIACCHYECKHE METOIbl OTAEIBHO IPyr OT Jpyra, He
NPEJOCTaBIAsd €JUHOM KOHUENIMHM HX OObeAMHEHMs B paMKax Yy4yeOHOW mHporpammsl,
MOCIIEIOBATEIILHOCTH 3a]1a4 ¥ CHCTEMBI OIIEHOK. Hanbosee yacTo MHTErpammio paccMaTpUBaIOT KaK
TEXHOJIOTHUECKOE paclIMpeHre — Mnpeodpa3zoBaHue yepTexeid B LudpoBbie hopmarsl, IpUMEHEHHE
AIIEKTPOHHBIX 00pa3oB, (HOPMUPOBAHKE OHIAWH-TTOPT(OINO0, — OIHAKO MPAKTUIECCKHE MOIXOIBI K
Nepexoy OT aKaJAeMU4YeCcKO rpadMKu K KOMIBIOTEPHOM KUBOIUCH OCBEILIEHbI HEOCTATOYHO [2; 7].

WccnenoBanue crareil mo BompocaMm HIUQPPOBbIX TpaHchopManuii B MpPEnojaBaHUU
1300pa3UTEIbHBIX HCKYCCTB BBISIBHIIO ONACeHMs Y4YUTENleH OTHOCHUTENIBHO 3aMEHbl NITyOOKOro
MIPOCTPAHCTBEHHOI'O BOCIPUATHUS OBEPXHOCTHBIMU BU3YaJIbHBIMH BIIEYATIIEHUSMU U YMEHbILICHUS
MHTEpECca y4YaluXcs K MPONOJDKUTENIBHBIM HAaTypHBIM KOMIO3ULMAM [4]. B HaHHOM KOHTEKCTe
pa3auyuHbIle 3apyOeKHbIE U IPUKJIIAJHbBIE PECYPCHI, TOCBALICHHbIE BHEIPEHHUIO TEXHOJIOTUN B 3aHITHS
10 N300pa3UTETLHOMY UCKYCCTBY, OKa3bIBAlOT BOZMOXKHOCTH IM(POBOIT TEXHUKHU AJIs1 0OOTaleHUs
aCCOPTMMEHTa TBOPYECKMMH  MaTepuaiamu  (OHJIalH-My3€H, HHTEpPaKTUBHBIE  IIOJIOTHA,
MOJIETUPOBAaHUE B TPEXMEPHOM IPOCTPAHCTBE) U CTUMYJIUPOBAaHMS COBMECTHBIX METO/IOB
npenoaasanus [8; 10]. Takum oOpa3om, aHanu3 TeKyIei 0a3bl HayYHbIX pa0OT BBISBIISET OUEBUIHBIC
MIPOTUBOPEUHS MEXIY HEOOXOAMMOCTBIO TMOJACPKAHUS aKaJIEMHUECKUX TPATULMA M BBI30BAMU
1U(ppOBON AMOXMU, a TaKkKe OTCYTCTBUE KOHKPETHBIX MOAXOAOB, COECIUHSIONUIUX TPaJULMOHHbBIE
n300pa3uTeIbHbIE TEXHUKH C COBPEMEHHBIMH LIU(POBBIMUA METOJAMH.

Crnenyer NMOMYEpKHYTh, UYTO CYLIECTBYIOIIME HCCIIEJOBAHMS IMPEATIAraloT KOJIUYECTBEHHbIE
MoKa3areNu JUis aHaJIn3a nociaecTBUM nudpoBoro oobequHenus. B pamkax padorsr M. upe u K.
baiiryroBoii, n3yuatomieil BnusiHue Hu(ppoBol TEXHUKU HA TBOPUYECKUI MpoIiecc, ObLIO MPOBEAECHO
aHkeTupoBaHue cpeau 40 acnupaHTOB B 00JacTW MCKyccTBa M jam3aiiHa. IlomydeHHble naHHBIE
CBUJETEIHCTBYIOT O BBICOKOW 3HAUMMOCTH LU(POBBIX CPEACTB ISl TEHEpalUH W YIy4lICHHUS
TBOPUYECKUX KOHIIETILIU, OTHAKO X POJIb B SKCIIEpUMEHTAIbHOI paboTe Haa popMaMH U IPUHITUU
TBOPYECKOTO PUCKA OIICHUBAETCS 3HAYMTENBHO HUXKE [5]. B pamkax ananuza "mudposoro nmepexona”
MPUMEHSIIAaCch onpocHast popma U3 23 BONPOCOB CpeIH MEAAroroB; MOJTyUYeHHbIE JAHHBIE YKa3bIBAIOT
Ha npeo0nagaHue MOJIOKUTEIbHBIX OT3bIBOB OTHOCUTENILHO THOPUIHOTO 00pa30BaHus, HECMOTPS Ha
BBISIBIICHHBIC NPEMATCTBHS: HEXBaTKa HABBIKOB y YUMTENEH MO ajanTaluu LU(GPOBBIX 3aJaHUH,
HEMOJHBIA TOCTYN y4YalIuXcsi K HEOOXOIMMBIM pecypcaM U HEONPEIEIeHHOCTh CTaHIapTOB OLICHKU
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nudpoBeIx padbot [6]. B xoae conmocTaBUTENLHOTO aHAIM3a METOAOB OOYUYCHUS TPATUIIMOHHBIMHU H
COBPEMEHHBIMH TEXHOJIOTHUSMHU [8] BBISIBIICHO, 4YTO YyYalIWecs, HUCIOIB3YIOIe IU(POBHIE
1aTOPMBI, MPOSABIISAIOT OONBIINI SHTY3Ua3M 10 OTHOIICHHUIO K MPOLIECCY TBOPUECTBA U CKIIOHHBI K
MHHOBAIHMM, B TO BpeMs KaK T€, KTO IPEANOYUTAET KIIACCHYECKUE METO/IBI paOOTHI, AEMOHCTPHUPYIOT
CTaOUIIbHBIC JOCTHKEHHS B KOHTPOJIE HAJ IITPUXOM, IPpaJaliueii U TEKCTYPO.

AHanu3 COBOKYITHOIO KOHTEHTA MEKIYHAapOIAHbIX, OTEYECTBEHHBIX M Ka3aXCKUX MaTepHalloB
3a niepuon 2010-2025 rogoB, choKyCHpOBaHHBIN Ha KIFOYEBBIX TEPMHHAX «CO3UIAHUE CTUHCTBAY,
«KIJIACCHYECKUH OPHAMEHT), UCKYCCTBO KUBOIIUCHY, «COBPEMEHHBIE HH(POPMALIMOHHBIE CPEIICTBAY,
«o0pazoBaTeNbHble MPOrpaMMbl B HCKYCCTBE», BBIABISET psJ] HE3alOJIHEHHbIX oOmacteil. Bo-
MEPBBIX, OTCYTCTBYIOT MOAPOOHBIE OMUCAHMS TMOIIATOBBIX IPOIECCOB OOBEAMHEHUS, TJe
TPaJAULIMOHHBIE METObI PUCOBAHUS U JKUBOIMCH CIIy>KaT OCHOBOM, YKPEIUIAIOIIEH CcTaOMIbHOCTD U
ypOBEHb U(POBOTO TBOPUECTBA. BO-BTOPHIX, CYIIECTBYET HEAOCTATOK (PAKTUUECKUX CBUIICTEIHCTB
OTHOCHUTEIIbHO TOTO, KaKuWe KOHKPETHbIE MPEMSITCTBUs (CBSI3aHHBIE C TEXHOJOTHSIMH, METOIaMU,
MHCTUTYTaMH WJIM MOTHBAIMEH) MEIIAIOT IPUMEHEHHIO TIOI00HBIX OAXOI0B B YUEOHBIX YCIOBHSIX
KazaxcTana u cTpaH moCTCOBETCKOTO peruoHa. B-TpeTbux, kpaiiHe Majio HcciaeI0BaHHil, KOTOpbIe Obl
CpaBHUBAJIM YCIEXH yYallUXCS B THOPUAHBIX YUEOHBIX MpOrpaMMax (COYETaHHE TPaTUIIOHHOTO
oOy4eHus ¥ HU(POBOrO MOAYIISA) C TOCTHKEHUSIMHU B paMKax oHOTro ¢hopmara 00ydeHusl.

B umensx mnponoinKeHHs IIOBECTBOBAaHHUS BaXKHO OINPEAEIUTb OCHOBHBIE TMOHATHUS U
ab0peBHaTyphbl, MpUMEHsIeMbIE B JaHHOM MaTepuase. Mbl onpeaenuM TPaAUuLIMOHHBIA PUCYHOK KaK
aKaJeMHUYeCKylo paboTy OT peaJlbHOro OObEKTa WM BOOOpPaXKEHMsI, BBHIIOJHEHHYIO B JIMHEHHOM,
TOHOBON MM KOMIIO3HIIMOHHOM MaHepe C HCIOJIb30BAaHHEM MarepHalioB Bpojae rpadura, yIvs,
CaHTMHBI Ha JUCTEe OyMard WM XOJCTHKE, CIEAys OOLIEHPUHSTHIM METOAMKAM XyHdOXKECTBEHHOI'O
obpazoBanus [1]. [lox kmaccuueckuM UCKYCCTBOM MOAPAa3yMEBAIOTCS POU3BECHUS, BHIIOJTHEHHbBIE
TPaJAMLIMOHHBIMU METOJaMU KUBOMKCH (BOASIHBIE KPACKU, TEMIIEPA, MACISHbIE KPACKH, aKPHJIOBBIE
KpacKH) C y4acTHEM MacTepa HEMOCPEACTBEHHO B MPOIIECCE B3aUMOJCHCTBUS C KPACKOM, TEKCTYpOon
U MOBEPXHOCTBIO HOcUTeNsl. B naHHOM Marepuane oOCyKIaroTCsl aKTyallbHble METO/bI paboThl B
oOmactu HUQPPOBBIX TEXHOJOTHH, BKIIOYAs CO3/[aHUE HIUIIOCTPALUA M KapTUH Ha IUJIAHIIETHl U
CEHCOpPHBIC YKPaHbl, peAakTupoBanue (poTo B mporpammax o0paboTku nzodpakenuii, oceoenue 3D-
MIPOEKTUPOBAHHUS, a TAK)Ke KOMOMHUPOBAaHHBIC TOAXOAbI, OOBEAUHSIIONINE TPAJIUIIMOHHBIE TEXHUKU
PUCOBAHUS WJIH >KUBOITHCH CO CKAHUPOBAHUEM M TTOCIIETYIOMMMU [IUGPOBBIMU Koppekiusimi [3; 10].

MpsI npuMeM TepMUH "HHTErpanus” A OMUCaHHs 0CO3HAHHOTO OOBEANMHEHUS KIACCUYECKUX
U COBPEMEHHBIX 00pa30BaTeIbHBIX HHCTPYMEHTOB B €IMHYI0 00pa30oBaTeIbHYIO TPaEKTOPHIO,
OXBATHIBAIONIYIO MTOCTAHOBKY IIeJieii, 0TOOp 3a/JaHui, a TaKKe METOIbl MPEICTABICHUS U OICHKH
NOoCTKeHN. B KOHTeKcTe Xyno)KeCTBEHHOT0 00pa3oBaHUs MOA LU(POBBIMU HHCTPYMEHTAMU
MOJPa3yMEBAIOTCs Kak MpodeccruoHaNbHbIE TPUIIOKEHHS (HarpuMep, rpadudecKkue WHCTPYMEHTHI
WK mporpammHoe obdecriedenue Juisi 3D mMoznenupoBaHus), Tak U y4yeOHbIE pecypchl (M1aTGopMbl
JTUCTAaHIIMOHHOTO OOYy4YeHUs, BUpTyalbHbIE My3eu). [IpunokeHus BUPTyalbHON U JOMOTHEHHOU
peanbHOCTH, MPEAOCTABISAIONINE TOCTYN K HU(GPOBON MHPOPMALIUU U CIOCOOCTBYSI TUHAMUYHOMY
B3anMozelicTBu0. Cchbutasgch Ha MEXKAYHApPOAHYIO MPAKTHKY, AaHATU3UPYIOLIYI0 OOhEIMHEHHE
texHonorut mo wmojenu TPACK (IloHumanue TeXHOJIOTHMH, COIEpKaHUS U OOydyeHus),
npodeccuoHaNbHYI0 TOATOTOBKY YYHTeNss OyldeM paccMarpuBarh Kak yMmeHHe 3((HEeKTHBHO
00BETMHATh TEXHUYECKHE, 00pa30BaTeIbHbIC U MPEIMETHBIE aCTIEKThl MPU pa3paboTKe 3aJaHui 10
PUCOBAHUIO U )KUBOMNUCH [6; §].

Hcxons n3 o6HapyKeHHBIX TPOOEIOB B TEOPUHU U MPAKTUKE, OCHOBHAA 33/1a4a IaHHOTO MPOEKTa
3aKJIIOYAeTCsl B ONHMCAHUU TMOTEHIMATbHBIX BO3MOXHOCTEH W MPENSITCTBUM Il BHEAPEHUS
TPaJAULIMOHHBIX METOJOB PHCOBAaHUS M KUBOIKCU B COBpPEMEHHOE LK(ppoBoe oOpa3oBaHUE uepes
KOMIUIEKCHBIA aHAJIW3 KOHTEHTA U COMOCTABIEHUE TEKYIIMX METOAUK. B 1ensix peannzanuu JaHHOM
3a/laud CTaBATCS CIEAYIOLIUME HaydHble BOMpOChl: Kakue cymecTBYIOT MOAXOAbl U CTPYKTYpbI
00beTMHEHUS KITACCUYECKUX M COBPEMEHHBIX TEXHOIIOTUH, OMTMCAaHHBIE B HAyYHBIX paborax Poccuu,
Kazaxcrana u gpyrux ctpan? (B mpenplaymiux HMcciaeloBaHUSX OMPEENIOTCS KOJINYECTBEHHbBIE
MoKa3aTenu o0pa3oBaTeNbHBIX pE3yAbTaTOB U MOTEHHUANbHBIX yrpo3. (Kakue ocHOBHBIE
MPEMSTCTBUSL MEIIAl0T BHEIPEHHUIO OOBEIUHSIONMX METOJO0B B IOBCEAHEBHYIO YUYEOHYIO
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nesitenbHOCTh? (Kakue nepcrekTuBbl pa3BUTHs 00pa30BaTeIbHBIX KYPCOB 10 HCKYCCTBY BO3HUKAIOT
Onarozapst aHanu3y TOCTUTHYTBHIX HTOTOB?

Metonsl U MarepuaJibl. Vcxoas M3 OTMEUeHHBIX B Hadaje pabOThl TEOPETHUECKHX U
MPAKTUYECKUX MPOOENOB, TaHHAs paboTa OblIa OpraHU30BaHa KaK KOMITJICKCHBIM aHaJIN3 U TITyOOKHUN
pa3bop crarell O BKIIOYEHMHM TPAJAUIIMOHHBIX METOIOB PHCOBAaHUS U KUBOMHCHU B COBPEMEHHOE
nmudpoBoe UCKyccTBO oOpa3oBarenbHOro mporecca. Jlms CpaBHEHHS  MEXAYHApOIHBIX,
OTEUECTBEHHBIX M Ka3aXCKHUX METOJI0OB HCIOJB30BAJICS METOAUYECKUN aHalu3, OMOIHSIEMbIN
0a30BBIMH  CTaTUCTHYECKUMHU JAaHHBIMU (TIOKA3aTeNd YacTOTHI, JIOJK), O0O0eCleunBaOIINMHU
YHCJIEHHYIO XapaKTEPUCTUKY KIIFOYEBBIX TPEHIOB.

Hcmounuku ungopmayuu u memoouka uccieooéanus. AHaIU3 OCYIIECTBISIICS Yepes
ro0anbHBIE W JIOKAJbHBIE 0a3bl MHpOpManuu W IU(POBbIC apXWUBBL: BKiIrouas Scopus, Web of
Science, ERIC, eLIBRARY .ru, Poccuiickuii naaexc HayuHoro nutupoBanus (PYMHL), KazNEB, a
TaKKe CIENUATM3UPOBAaHHbIE XPaHWJIMINA y4eOHBIX 3aBEJCHHI MO 0O0pa30BaHUIO U HCKYCCTBY B
Kazaxcrane u Poccuiickoit ®@enepanuu. YcrtanoBineHsl BpeMeHHble rpanuisl ¢ 2010 mo 2025 rog,
COBMAJIAIOLIUE C 3TAllOM IHIMPOKOTO BHEAPEHUS IUGPPOBOI TEXHUKH B cdepy Xyd0KECTBEHHOTO
o0y4eHHSI.

B uccnenoBanuu ObUTM IPUMEHEHBI TAKKME TEPMHUHBI U MX KOMOMHHPOBAHHBIE 3aIIPOCHI HA TPEX
A3BIKAX: «KJACCHYeCKas Tpadukay, «aKaJeMHueckas H300pa3UTeIbHOCThY, («KHBOIHCHBIC
MIPOU3BENICHUS», KKOMITBIOTEPHASI )KUBOIUCHY, «JIEKTPOHHOE TBOPUYECTBOY», «UU(PPOBBIE METOABIY,
«HCKYCCTBO O0YYEHUS», «CMEIIaHHOE 00yUeHHE», «THOPHIHBIC CTYIUIY, a TAKXKE IPyTHe CBI3aHHbIC
noHsATHsI. POpMYITHPOBKA MOKMCKOBBIX 3aIPOCOB BBHIMOIHSIACH COITIACHO CIEAYIOLIEMY Ia0IoHY:

o (TPAIUIIMOHHBIE HM300PKCHUS» WIH «aKaJIeMHUYECKHE 3apHCOBKW» WM <(GKUBOIHCHBIC
MOJIOTHA») U («TEXHONOTUU HUGPOBU3AIMIY WIH «UU(POBOE KUBOMHCAHHE» WIH «UU(POBOE
HCKYCCTBO»).

e «art education» u «digital arty u «drawing/paintingy);

e «COCMMHEHNE) M (KJIACCHYECKUI) U (AJIEKTPOHHBIN) 1 (00pa30BaTeIbHbBIE/XY10KECTBECHHBIC
MIPAKTHKH ).

Kamezopuu omoopa u omceuenusa. B ananus BXOAWIN CIENYIOIINE aCIEKThI:

1. Hayunble nyOnukanuu, BKIOYast ’KypHaJibl, KHUTU U pa3/ieibl U3/1aHui;

2. Hayunble paboThl U pedeparsl B 001aCTH MEAArornueckoil HayKH U Xy/10)K€CTBEHHOTO
o0pa3oBaHus;

3. PykoBopcTBa 1o MeroaukaMm, BKIIIOYaBIIME (AKTUUECKUE CBEACHHUS (aHKETHI,
MPAKTUYECKHE 3aHATHUS, OLIEHKY 00pa30BaTeNIbHBIX TOCTUKEHUN).

4, CTaThH, IIIE:

- TpaauumoHHble U300pa3uTEIbHbBIE HCKYCCTBA BKIIIOYEHBI B COCTaB 00pa30BaTeIbHOIO Kypca.

- OnucaHbl NPaKTUYECKUE MPUMEPBI WIH CXEMbI IPUMEHEHUS IU(PPOBBIX HHCTPYMEHTOB.

- OOcyXJIeHHE KacaeTcsi BO3MOXKHOCTHM OOBEAMHEHHUS HAlpsMyl0 WIH Yepe3 KOCBEHHBIE
ACIICKTHI.

Hckimoyanuce ucciaeioBaHysl, COCPENOTOUYEHHBIE JIMIIb HAa TeXxHUYeckoil ctopoHe [IO BHe
oOpa3oBaTelbHONM Cpelbl, paBHO KakK CTaTb{, paccMaTpUBalOlIMe LIHUPPOBYIO >KUBOIUCH
UCKJIFOYMTETIBHO KaK OTAEIbHBIN BUJI JEITEIbHOCTH (KaKk reliM-au3aiiH), UTHOpUPYs TpaAULMOHHbIE
METOIbI.

Ilpouecc ananusza konmenma. Ha HauaabHOM dTare NPOU3BOIUIICS NPEABAPUTEIBHBIN OTCEB
Ha OCHOBE 3arojloBKka W Kparkoro omnucanus. Ha Bropoil (asze kaxmass cTaTbsi MOJHOCTHIO
peoOpa30BbIBAIaCh COTNIACHO YHU(DHUIIMPOBAHHON CXEMe, COCTOSIIEH 13 YEeTHIPEX pa3iesioB:

1. Onucanne poHa (Hauus, BUJ y4eOHOTO 3aBE/ICHNUS, CTETIEHb 00yUeHus)

2. IIpumensiemble METOBI 00beAMHEHUS (JTMHElHBIE, OJJTHOBPEMEHHBIE,
CEerMEHTUPOBAaHHBIE, OPUEHTUPOBAHHBIE HA MPOEKTHI U IPYTHE).

3. Peructpupyemble u3MeHeHHs (Mporpecc B OOJACTH TEXHOJIOTHYECKHX YMEHHUH,
M300peTaTebCKOro MBIIIIEHHSI, CTUMYJIMPOBaHMs, HU(POBOrO MacTepcTBa U Ip.)

4. VYka3zaHHbIE IPENATCTBUSA BKJIFOYAIOT TEXHUUYECKHE, MIpOLEAYPHBIE,

OpraHnu3alluOHHBIC, CTUMYJIHUPYIOIMIUE N UACOJIOTNYCCKUEC ACIICKThI.
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JIBa HEe3aBUCUMBIX aHAJUTHKA MPOBEIN KOAMPOBAHUE JAHHBIX; BBISIBJICHHbBIC PA3IU4Us ObLIN
00CYXJIeHbl BIUIOTh J0 MOJHOTO KOHCEeHcyca. YToObl rapaHTHpOBATh MOBTOPSIEMOCTH Ipoliecca,
Obuta pa3paboTaHa OTHeNIbHAsg MHCTPYKIMS, BKJIIOYAIONIAs IpaBUiIa KOAUPOBKUM U 0Opaslibl
KJIAaCCU(UKAIIUU XaPAKTEPHBIX TEKCTOBBIX CErMEHTOB 110 KaTETOPHSIM.

Ananuz cpasnumenvho2o xapakmepa u OanHblx cmamucmuku. Ilo kpurepusm
reorpaguuecKoro MpoOUCXOKIACHUS U BUIA IOKYMEHTa (HaydHas CTaThs, JUCCEPTAllMOHHAs padoTa,
y4ueOHOe PyKOBOJICTBO) ObLIH BbIJIEJICHBI OT/ICIbHbBIC Pa3Aelibl AJIs aHaIu3a 3apy0exHON, POCCUICKOM
U Ka3axcKoil nureparypsl. Ha ocHOBaHMHM aHanM3a KOHTEHTa COCTAaBIISINCH 0000IIEHHBIEC TaOIHIIbI,
OTpaKaloIllie YacTOThl YIMOMHUHAHUN Pa3HbIX BHUJIOB WHTETpAIMM, MOCIEACTBUNA U MPENsSTCTBUH.
CratucTuueckne JaHHbIC (MPOLICHTHBIC COOTHOIICHHS, TPOMOPIMK) MPUMEHSUIUCh HE s
BepUUKALUU MPEATONIOKEHUN IO CTPOrUM HAYYHBIM KPUTEPHSM, a JJI BU3YyaJIbHOTO OTOOpaKEeHUS
pacmpesnenieHuss TPEHIIOB, aHANU3UpyeMbIXx B pazaene "Pesymerarel". Ananu3 uHGOpMAIUH
MPOBOAMJICS. C  HUCIOJIB30BAaHUEM OJJEKTPOHHBIX Tabmui (takux kak MS  Excel) wu
CIEIMATM3UPOBAHHBIX POrPAMM Il TEKCTOBOTO HccieoBaHus (Hanpumep, NVivo ninn Atlas.ti).

Pesyabrarel. B wuTore MHOrokpaTHOW (uUIbTpauu U MOCIEIOBATEIILHOTO aHaIN3a
COZIEp)KaHUsI B OKOHYATENbHBIM HaOOp BOHUIM 62 CTaTbH, COOTBETCTBYIOIIME YCTAHOBJICHHBIM
ycrnoBusiMm  otbopa. Cpeau uctouHukoB mnpumepHo 40% nOpuxomuTcs Ha MEXKIYHapOAHbIE
MCCIIeIOBaHMS (B OCHOBHOM aHIJIOS3BIYHBIC MaTEpUaIbl O TPENoAaBaHuM UPPOBOH aprorpadhuu u
ruOpuAHbIX cTyauii), okoilo 30% cOCTaBISIOT OTEYECTBEHHBIC TPYHAbI, MOCBSIIIEHHBIE BOMPOCAM
XyJOKECTBEHHON IOATOTOBKM B 310Xy LudpoBHU3anuu, a Takxke okoino 30% - ka3zaxcTaHCKHE
W3JaHUS, aHAJIM3UPYIOUINE HCIOIb30BaHUE UU(POBBIX TEXHOJIOTHH Ui CTUMYJIMPOBAHUS
TBOPYECKOTO IMOTEHIMaNa OyIyIuX y4uTeneld H300pasuTenbHbIX HCKycCTB [2; 5-9]. OCHOBHYIO
JIOJTI0 COCTABWIIM IyOJIMKALIMY B KypHAJIax; MEHbIIIasi, OJHAKO 0oJiee JeTallbHO pa3paboTaHHas 4acTh
coCTosIIa U3 AuccepTanuii u MoHorpadwmii [1; 4; 5].

B pamkax tumnonoruu wuccinenoanuii 25 crareir (40%) ObuM cOCpeqOTOYEHBI Ha
KOHLIENTYaJIbHBIX METOJOJIOTHUECKUX acTIeKTaX (IIPeICTaBIISUIH TIOAXO/bI K aBTOPCKUE METOIMKHU 0€3
KECTKOTO JMIIMPUYECKOro oOocHoBaHus). 22 cratbu (35%) Biioyanu (pakTuueckue TaHHBbIC
(aHKeTBl cpemu ydYalmMxcs MW IeAaroroB, WTOTM OOpa30BATENbHBIX AKCIIEPHUMEHTOB, pa3zdoop
noptdonuo). Emé 15 marepuanos (25%) coderanu aHamuTHUecKue 0030pBI C MPAKTUYECKUMU
OTMHUCAHUSMHU y4€OHBIX IPOTPAMM, MHUIIMATUB U ipeameToB [3; 5-9]. Takum 06pa3om, OOIBITMHCTBO
paboT MPUXOAUTCS HA ONMUCAHUS U METOJIMKH, B TO BPEMSI KaK KOMILJIEKCHBIE OMITUPUIECKUE aHATH3BI
B3aMMOJICUCTBHS TPAIUIIMOHHBIX W300pa3HTEIBHBIX HCKYCCTB C COBPEMECHHBIMHU TEXHOJOTHSIMU
BCTPEYAIOTCS PEAKO.

Humezpayuonnvie cxemovl couemanus mpAOUYUOHHBIX MeEMO0008 ¢ UUPposoil
cocmaenaowielli. AHaTM3 KOHTEHTAa BBIIBWJI IIATh OCHOBHBIX CIIOCOOOB  0OBEIUHEHHUS
TPAJMIIMOHHBIX 3JICMCHTOB MCKYCCTBA M JKUBOIUCH C COBPEMEHHBIMH IU(DPOBBIMU METOIAMHU (CM.
Tabmuma 1).

Tabmma 1 — JloMHHEHpYIOMEE MOJ[eIH HHTerpanii TPaJHIHOHHOIO PICYHKA H KHBOIICH
¢ madpoBEIMT DpakTHKaMu (n = 62 nyOnuKanmmm)

Mogens narerpanmn | Kparkag xapaktepucraka n | %

@dparmenTapHad Snu3ogmdeckoe  HCOONL30BaHME — IH@poBEIX  cpeacTte B | 21| 34
TPaIHIHOHHOM Kypce

Monynsaas OtmensHelil mudpoBolt Momynw/Kypc mociae ©a3oBoro Kypca | 15| 24
PHCYHKA H XU BOIHCH

[TocnemoBarentHas enenanpasieHHbIH Depexon oT TPATUIIMOHHEIX yIpaxHeHnt Kk ux | 11 | 18
I GPOBEIM aHAJIOraM

[Tapannensuas OnHoBpeMeHHOe BHITOTHEHN € aHATOTHIHAIX 32124 B TPATUIIHOHHOH | 9 | 15
H b poBoi TEXHHUKE

[IpoexTHas Komanguere nudpoBeie IpoeKTEl Ha OCHOBE TPATHIIMOHHEIX 3CKH30B | 6 | 9

(rubpugnag) M JKHBOIMMHMCHEIX 3TIOIOB
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CornmacHo naHHBIM Tabmuubl 1, nunupyror cermeHTHpoBaHHbIE (34%) u OGrokoBbIe (24%)
CTPYKTYypHL. B Takux cuTyanusx uuppoBble HHCTPYMEHTBI HHTETPUPYIOTCS B CYIIECTBYIOIINE KYPChHI
yepe3 OTAeNbHBbIC 3a/aHus (Kak mnpeoOpa3oBaHHe H300pakeHUIl B 1udpe, KOPPEeKTUPOBKA IBETA
KapTUH) JIMOO CaMOCTOSATENIbHOE HANpPaBJICHUE IO KOMITBIOTEPHOW JKUBONUCH M JW3alHY,
pasMelniaeMoe CJIeIOM 3a KilaccM4eckuMm oOydenwem. 7; 10]. Mogenu JWHEHHOTO W
KOMOMHHPOBAHHOTO THMNA (HACYUTHIBAIOTCA cymMmapHo 33 %), MEHee pacupOCTPaHEHbI, OHAKO
MMEHHO OHM OO0ECIHEeYMBAIOT MAaKCUMAaJIbHO IUIOTHOE B3aUMOJCHCTBHE MEXKIY KIACCUUYECKUMHU U
COBPEMEHHBIMH 33J[aHUSMHU, TAKUMHU KaK PydHOE CO3/IaHUE YepTeka, KOTOpoe janee mpeodpasyercs
CTYICHTaMH B 3JICKTPOHHBIN )KUBOMUCHBIN HAOpOCOK [5; 8]. [MOpuaHbIe HHTErPAIIMOHHBIE PEIICHUS
MpeJCTaBICHbI (pparMEeHTapHO, MPEUMYIIECTBEHHO B MHOCTPAHHBIX MCCIIEIOBAHUAX O AM3AHY U
MEJIMaNCKyCCTBY [8; 9].

AHamu3 TO peruoHaM BBIIBHJ, YTO 3apyOeKHBIE WCCIEIOBAHUSA MPEUMYIIECTBEHHO
(bOKycHUpYIOTCSI HAa HMHTETPUPOBAHHBIX U TMPOEKTHBHBIX MOAXOAAX, OCHOBAHHBIX Ha MPHHIIMIIAX
rMOpUAHON CTYIMM M KOMIUIEKCHBIX 3ajaud (McKyccTBO + menua + TexHosnoruu). Hamportus,
poccuiickie palboThl aKLEHTHUPYIOT BHMMAaHHUE Ha pa3JeIbHOM U CErMEHTUPOBAHHOM IMOIXOJE,
MOJKPEIJICHHOM YIIOPOM Ha aKaJeMHUYECKYI0 TPaauluio pucoBanus [2; 4]. B Hayunbeix paboTax
Kazaxcrana mOMHUHUPYIOT CErMEHTHPOBAHHBIEC MOIXO/bI, IJe HU(PPOBas TEXHUKA pacCMaTpUBAETCS
KaK IpOJI0JKEHHE O0y4YEeHHs OCHOBaM PUCOBAHUS U KUBOIKCH, OJHAKO I1EPEXO OT OJHOIO dTamna K
JPyroMy OIKCaH TIaBHBIM 00Pa3oM TeOopeTHUecKH [S5—7].

CmabunvHnule oopazosamenvHule pe3yibmamul 00veounenusn. Ananus 49 usz 62 crareit (79%)
MOKAa3bIBACT, YTO HWHTErpanusi KIACCMUYECKUX U OHJAWH METOJOB OOy4YeHHsS CIOCOOCTBYET
MOBBIIICHUIO  MOTHMBAallMM  yYallUXCd M  HUX  BOBJEUYEHHOCTH: OTMEYEHO  YBEJIUYECHUE
3aMHTEPECOBAHHOCTU B BBINIOJIHEHUU 3aJlady, YMEHbILIIEHUE TPEBOTH MEpe] HadajaoM paboThl Haj
MIPOEKTaMu Onarogaps BO3MOXKHOCTSIM SKCIHEPUMEHTOB B BHPTYaJIbHOM IMPOCTPAHCTBE, a TaK¥Ke
YCHUJIEHUE CTPEMJICHUSI CaMOCTOSITENIbHO UCKaTh TBopueckue pemieHus [5; 8—10]. B OonpmmHcTBE
ciydaeB (41 crarbs, 66%) oTrMeudaeTcss poCT HHU(POBHIX HABBHIKOB YYAIMXCS: OHH YBEPEHHO
MPUMEHSIOT TpaduUYecKue MpOrpaMMBbl, CO3AAI0T IEKTPOHHBIE MOPT(ONINO U MPEACTABISIIOT CBOU
paboTsl B uHTEpHETE [3; 6; §].

B 1o ’xe Bpems ropazqo MeEHbIIE pECypCcoB HAMpsSMYyI aHAIU3UPYIOT BO3JEHCTBUE
oObeuHEHUsT Ha 0a30Bble YMEHHS KJIaCCHUYECKOTO PHUCOBAaHUSA U KUBOIHUCHOro HcKyccTBa. B 15
pabotax (uto coctaiseT 24%) ObUIM NPUBEACHBI CBEIEHUS (OLIEHKU 3K3aMEHAIMOHHBIX 3a/laHUM,
pe3yabTaThl aHallM3a BBINOJIHEHHOM paldoThl cHerualucTaMu, YHUPHUIIMPOBAHHOTO OLEHUBAHMUS),
KOTOPBIE IO3BOJIIIOT CPaBHUTH CTENIEHb OCBOCHHUS JIMHMM, TOHAJIBHOCTU M KOMIIO3MIMM INEpel U
rnocje BHeApeHus 1udpoBoil cocTapistomeid. B OOMbIIMHCTBE MOMOOHBIX pPabOT OTMedaeTcs
coxpaHeHue Ju00 He3HaYuTeJIbHOE YIydlleHHe TIIOKa3zaTelell pHUCOBaHUS TIPH  YCIOBUHU
MIOCJIEZIOBATENBHOIO BKIIIOUEHUS LIU(POBOTO AIIEeMEHTa, ONUPAIOIIETOCs Ha paHee pa3BUThIE YMEHUS
[1; 5; 8]. B psAne OTe€4eCTBEHHBIX HCCIEIOBAaHMI OTMEUYAIOTCS TPEBOTM IIENAroroB IO IOBOLY
YMEHBIIIEHUS COCPEIOTOYEHHOCTHM M HWHTEpeca K NpeaMeTaM y yyalluxcsl, CKJIOHHBIX
IIPEKAEBPEMEHHO MEPEKIIIOYATHCS Ha MCIIOJIb30BaHUE TUIAHIIETOB [2; 4].

3HaYUTENbHOE BHUMAaHHME IPUBJIEKAIOT paOOThl, OLICHUBAIOIINE CIMSHUE 110 PA3BUTHIO
TBOPUYECKUX CIOCOOHOCTEN M YHUKAJIBHOCTH XyA0KECTBEHHBIX 1M0/1X0710B. B 18 nccnenoanusx (4to
coctaBnsieT 29%) wucciaenoBaTeNd NPUMEHSIOT aHKEThl MO H3MEPEHUI0 TBOPUECTBA, IPOBOJAT
DIyOOKUi aHamu3 NopT(OINO WM HUCHOIb3YIOT CUCTEMBI OLIEHKU HKCIEPTOB. B TaHHBIX Hay4HBIX
paboTax MOAYEPKUBAETCS BIMSIHME COUYETAHHUS KJIACCMUECKON TEXHUKHM PUCOBAHUS M LIHUPPOBOTO
HCKYCCTBA Ha pacIIMpPEHHUE CIIEKTPA KOMIIO3ULIMOHHBIX TOJX0I0B, CMEJIOCTh B HCIIOJIb30BaHUU 1IBETA
U TEKCTYPBI, a TAK)KE€ TOTOBHOCTh AKCIIEPUMEHTUPOBATh C HEOOBIYHBIMU TIepcriekTuBaMu [35; §; 9]. B
TO JK€ BpEMS MCCIEOBaTeNd IOIYEPKUBAIOT OrPAHUYEHHOCTh JOKa3aTelbHONW 0a3zbl H3-3a
HeOO0JIBIIOT0 pa3Mepa BHIOOPKU U OTCYTCTBHSI CPAaBHUTENIbHBIX JaHHbIX.

bapvepvr o0veounenun: cocmaeé u pacnpocmpanennocmsv ynomunanus. ViccienoBaHue
nperpaj, ynoMsHYTBIX B COOpaHUHU CTaTel, MOKa3ajo, YTO MHOTHE aBTOPbl OTMEYAlOT Haluyue
HECKOJIBKHMX BHJIOB PENATCTBUNA OIHOBpeMeHHO. B 35 craThsx (4to cocraBiser 56%) obcykaarorcs
TEXHUUYECKHE MPENITCTBUA (AePUIUT HHCTPYMEHTOB, yCTAPEBIINE TPOrPaMMbl, HEHAEKHbIE CETH).
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Ot npoOneMbl XapakTepHbI Kak /Ui yueOHbIX 3aBefiennit Kazaxcrana u Poccuu, Tak u Juist pa3nuyus
B BO3MOXKHOCTSIX yUaIllUXCs MOJIb30BaThCs JIMYHBIME rajkeramu [5—7]. B uccnenoBanusx 31 crarbu
(uto cocraBusier 50%) ObUIM OTMEUYEHBI METOAWYECKHUE MPEMSITCTBHUS (HEJOCTATOK SICHBIX
MHTETPALUOHHBIX CXeM, CKYIOCTh YU€OHBIX PECYPCOB, TPYAHOCTH OIIEHKH LU(POBOTO TBOPUECTBA),
MIPEUMYIIECTBEHHO YKa3blBa€Mbl€ YUHUTEISIMH PUCOBAHUS M >KUBOMMCH, CYUTAIOUIMMH LU(POBYIO
COCTABIISIOIIYIO IYXI0H cepoii [2; 4; 6].

B 24 pa6orax (4ro coctaBisieT 39%) oTMeualoTcsl CTPYKTYPHBIE MPENSATCTBUS (TPaIuLMOHHbBIE
IporpaMMbl  OOydYeHHs, CKYyJHOCTh Y4eOHOro BpEMEHH, AaKIeHT Ha (OpMaibHBIE AaCHEKTHI
oT4yeTHOCTH). MccnenoBaTenu noqyepKUBarOT pacXoKICHHE MEK Ty 3asBICHHBIMU HHUITUATUBAMH 110
mudpoBoii  TpaHchopmanuu oOydeHHS U (AKTUYECKOM oOpraHu3amueil y4deOHBIX KypCOB
M300pa3uTeIHLHOrO UCKYCCTBA, I1I€ BHEPEHHUE LIM(PPOBBIX TEXHOIOTUN MPOUCXOIUT BHIOOPOUHO U 6e3
KOPPEKTUPOBKH TPATUIIMOHHOM METOIMKH MTPENOJIaBaHUs PUCOBAHUS U xKuBonucH [3; 6; 7]. B utore,
MPEMSTCTBUS, CBSI3aHHBbIE C IICHHOCTSMHU U MOTHBaluMedl (HEeJoBepue HEKOTOPBIX YUHUTeNleH K
AIIEKTPOHHBIM METO/IaM 00yUYEeHHsI, OTTACEHHS TIOTEPH MOUIMHHOTO TBOPUYECKOTO MPoLiecca, MHEHHE O
TOM, YTO TEXHOJIOTUU YXYAILIAIOT PUCOBaHUE), BhIsBICHBI B 18 pabotax (29%), cocpeaoTOYEHHBIX
IJIaBHBIM 00pa30M Ha POCCHICKOM U Ka3axcKoi oOpa3zoBarenbHOi cpene [2; 5; 7).

CrpykTypa npensTCTBUi IOKa3aHa B BUJIe 00beAMHEHHOM BU3yanu3auuu Ha Puc. 1.

35
30
25
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15

KonmyecTso nybankauuim

10

TexHonorn4yeckmne MeToauko- MHCTUTYyUnOHaIbHbIE LleHHOCTHO-
anpakTunyeckue MOTWUBALVNOHHbIE

PI/ICYHOK-I - KimroueBelie KaTeropuun HpCHHTCTBI/Iﬁ I O6’B€I[I/IH6HI/ISI TpaAUIIUOHHBIX MCTOIOB
PUCOBAHUA U ) KUBOIIUCHU C COBPEMCHHBIMU IIPI(I)pOBBIMI/I TEXHUKaMH, OTCOPTUPOBAHHBIC 10
KOJIMYCCTBY UX YIIOMUHAHUS B pa60Tax (0611_[66 KOJIMYCCTBO UCTOYHHUKOB COCTABJIACT 62)

Ha pucynke 1 mnpencraBneHbl YeThIpE KOMIIOHEHTa (TEXHOJOTHH, METOABI OOydYeHUs,
OpraHM3alOHHbIE ACIEKThl, MOTUBALIMS IIEHHOCTEN), OpraHM30BaHHbIE B MEPEIUIETEHHbIE YacTH,
JIEMOHCTPUPYIOIINE UX B3aUMO3aBUCUMOCTh: HEXBATKA TEXHUYECKUX CPEICTB 000CTPSIET TPOOIEMBI
B METOJIUKE IMpernoAaBaHMs, a yCTapeBllMe Yy4eOHble IJIaHbl M AaKUEHThl YYHUTEJeHl MeIaioT
100aTbHON OOHOBIIEHHUIO KYPCOB.

B urore mnomyuyeHHbIE AAaHHbBIE OMOJHSIOT 3apyOEKHBIE HCCIEIOBAHMUS 10 TOTEHIHAITY
THOPUAHBIX CTYIMH W MYITBTUMEAMMHBIX MoaxomoB [8—10], a Takxke MOAAEPKUBAIOT OMACEHUS
OTEUYECTBEHHBIX M Ka3aXCKUX CHEIMATUCTOB OTHOCUTENIBLHO COXPAaHEHUS aKaJeMUUYECKUX TPaTuLuil
pucoBaHus B 310Xy IudpoBoit Tpanchopmaiuu [1; 2; 4—7]. DT HaHHBIE CIy»XaT OCHOBOW JUIf
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JanpHeHIuX 1e0aToB 0 METONOJOTMYECKUX MOAX0aX, IIe TPAJULMOHHbIE TEXHUKH PHUCOBaHMS U
KUBOITUCH PAacCCMaTpPUBAIOTCS HE KaK 3aMEHa, a KaK OCHOBA Kaue€CTBEHHOTO IU(POBOTO TBOPUECTBA.

OO0cyxnenue. [lonydyeHHble JaHHbIE AAIOT BO3MOYKHOCTB IIEPEOCMBICIIUTD CIIOP OTHOCUTEIBHO
Coco0OB HHTETpallMi TPAAULMOHHBIX METOJAOB pHUCOBAHUS M JKUBOIMCH C AaKTyaJbHBIMH
HUGPOBBIMU TEXHOJIOTUSAMU. OCHOBHOM BBIBOJ 3aKJIHOYAeTCS B CIEAYIOLIEM: XOTS TOBOPAT O
"uudposoii TpanchopMaruu', daiie BCETO HCIONB3YIOTCS Pa3pO3HEHHBIC M CETMEHTUPOBAHHBIE
HOAXOAbI, Ie HUHU(POBBIE pelIeHUs] MPOCTO MHTETPUPYIOTCS B CYIIECTBYIOILUE XY/I0’KECTBEHHBIE
IporpaMMbl Kak JOTNOJHEHHE, a HE KaK HEeOTbeMJIeMasi 4acTb IIEIOCTHOTO 00pa3oBaTeIbHOTO
nporecca. 9To COOTBETCTBYET 3aKJIFOUEHHSIM OTEUECTBEHHBIX UCCIIEA0BATENEN, KOTOPBIE OMUCHIBAIOT
MHTETPaluI0 U(POBBIX MPEJAMETOB B TPAJUIIMOHHBIE Y4eOHBIE MPOrpaMMBbl 0€3 CYIIECTBEHHOTO
M3MEHEHHU NOAX0/1a K MPENOIaBaHUI0 aKaJeMHUUECKUX OCHOB PUCOBAHUS U KUBONUCH [2; 4].

B MexnyHapoIHBIX HMCCIEN0BAaHUAX 3aMETHO IPOCIEKHUBAECTCS HAIPABICHUE HA CO3JaHUE
MHTETPUPOBAHHBIX TBOPUYECKHUX ITPOCTPAHCTB, I11€ KJIACCUYECKUE U DIIEKTPOHHBIE CPEJICTBA MACCOBOM
MH(OPMALIMHU BBICTYNAIOT B3aMMOJIOTIOJIHSIOUIMMH 3JIEMEHTaMH 00pa30BaTeIbHOTO Mporecca [§; 9].
AHain3 HaMX JaHHBIX [0 TOCJIEIOBATENBLHOCTSAM, NapajlIeIbHO CTPYKTYpPUPOBAaHHBIM U
MPOEKTUBHBIM UHTETPALIMOHHBIM MOZIETISIM B OCHOBHOM B 3apyO€KHBIX MaTepHaliaX MOKa3bIBAET, YTO
MMEHHO TaM 00pa3oBaTeIbHOE MBIIIUIEHUE Yallle OTKJIOHIETCS OT KJIAaCCHUECKONH MOJIENH «HaunHas ¢
TPaIUIIMOHHBIX METOJIOB, 3aTeM Tepexoas K IU(PPOBOMY OOyUEHHIO», MPEAOCTABISAA YUALIIMCS
BO3MOXKHOCTb IEPEKIIOYAThCS MEXIY AaHAJIOrOBBIMHU U LU(POBBIMU IMOAXOAAMU BHYTPU OJHOTO
TBOPYECKOTO IIPOEKTA.

C TeopeTnueckoil MEPCHEKTUBBI KIIOUEBOE 3HAUYCHHE MMEET TO, 4TO (parMEeHTUPOBaHHAs
CTPYKTYpa, Ipeobianaroias B KOHTeKcTe B3aumoeiicteus Mexay Poccueil n KazaxctanoM, 00b14HO
BKJIOYAET OINMCAaHME TEXHUYECKUX M OpraHu3alluUOHHBIX MPENATCTBUI: HEXBaTka pecypcoB,
OTrpaHUYEHUE BPEMEHU 3aHATHH, IPUBEPKEHHOCTh TPAAULIMOHHBIM IIporpaMmmam odyueHnus [3; 6; 7].
OTO 3HAUUTENBHO YMEHBINAET BO3MOXKHOCTH OOBeAMHEHMs: LU(poBas  COCTaBIAOLIAs
paccMaTrpuBaeTcs Kak JOMOJHHUTENBHBIA (haKTOp, HYXKTAIOUIMICS BO BHECEHUH JOMOJHHTEIBHBIX
BPEMEHHBIX 3aTpaT U CPEACTB, BMECTO TOTO YTOOBI CIYXXMTh HMHCTPYMEHTOM Ul NEPEOLIEHKU
TPaIUIMOHHBIX TOIXOJ0OB K PHCOBAaHWIO M JKUBOMUCH. TakuM o00pa3oM, MOATBEPKIACTCS
YTBEP)KJICHHE O HEOOXOIMMOCTH LIEIEBOT0 METOAO0JIOTMYECKOTO M OPraHU3allMOHHOIO 00eCeYeHus
uig  TIyOokoil TpaHchopmaruu LHU(POBOH COCTaBIAIOMIEH B MPOLECCE XyA0’KECTBEHHOTO
oOpa3oBanus [2; 4; 6].

BaxHOCTh 3aKito4aeTcsi B CpaBHEHHH TOJNYYEHHBIX IAHHBIX C paboTaMu, HM3yYaroUIMMHU
BO3/ielicTBHEe LM(POBOM TEXHHWKHM Ha 0a30Bble YMEHHUS PHUCOBAHUSA W >KMBONMCU. Tonbko OfHA
YyeTBepTasl 4acTh M3YUYEHHBIX MaTepUajoB COJCPKUT KOHKPETHbIE I10KA3aTeNH, KOTOpBIE Aal0T
BO3MOXXHOCTb OLIEHUTh H3MEHEHUs B KOHTpPOJ€ JIMHHUU, TOHAIBHOCTH M MPOCTPAHCTBEHHOTO
MmbIieHus [1; 5; 8]. B cnydasx mocienoBarenbHOTO pa3BUTHs MUGPOBOTO IE€MEHTA, OCHOBAaHHOTO
Ha paHee OCBOEHHBIX 0a30BBIX YMEHMSX, OTMEYAeTCs CTa0MJIBHOCTh JMOO HE3HAYUTEIbHOE
MOBBIIIEHUE PE3YJIbTATOB TPAJULIMOHHOTO PHUCYHKA; MapajyieIbHO Y4YallUecs MPOSBISAIOT
MIOBBIIIEHHYIO M300peTaTebHOCTh B IUIAHUPOBAHWM KOMIIO3MIIMU U UCIIOJIb30BaHMHU LiBeTa [5; 8].
OTU CBEICHUS COMIACYIOTCA € PE3YJIbTaTaMH MEXIyHAPOIHbIX HAyYHbBIX padOT, KOTOPbIE YKa3bIBAIOT
Ha TO, YTO CMEIIaHHbIE METO/Ibl 00YUYEHHS HE CHUKAIOT 3HAUMMOCTh JIMYHOTO B3aUMOJECHCTBHUS, IPU
YCIIOBUU €r0 MPUOPUTETA HAa HAYaJIbHBIX CTaAusIX oOpa3zoBanus [8; 9].

B paborax [2; ynomuHatorcs Takxke nenaroru u3 Poccun u Kazaxcrana. 4; B [7] 060ocHOBaHHO
BBICKA3bIBAIOTCSI TPEBOTH IO TOBOAY MOCIEIIHOW 3aMEHBI yUeOHBIX MaTepHajoB IUIAHIICTAMH Y
y4alluxcs, OKa OHU elle He OBJIAAEH MPOYHBIMU HAaBBIKAMU BU3YaJIbHOTO BOCHPUSATHS, IITyOOKOTO
pa3dopa KOMITO3UITMH ¥ TOHOBOTO BOCTIpHUATHS. KOHIIEHTpaIusi BHUMaHHS HA YaCThIX YITOMUHAHHUN
MPETSATCTBUM, CBA3aHHBIX C IEHHOCTSIMHM U MOTHBALIMEH (HalpuMep, CKENTHIIM3M HIIH O0sI3Hb OTEpU
MOJUTMHHOM XyJ0KECTBEHHOU atMocdepbl), JaeT BO3MOXKHOCTh pacCMaTpUBaTh Takue TPEBOTU HE
TOJIBKO KaK IPOSIBICHHE KOHCEPBAaTHU3Ma, HO U KaK 3alUTHbIE MEpPBI IPOTUB PEAIbHBIX YIPO3 3aMEHbBI
KpPOMNOTJIMBOTO HAaTypaJlbHOTO TBOpYECTBa Ha ObICTphle IU(POBbIE pelieHus. B naHHOM citydae
BBISBIISICTCSI TOHKash TpaHb: COBPEMEHHbIE TEXHHYECKHE CpEACTBA, XOTS U YBEJIWYHMBAIOT
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BBIPa3UTENIbHbIE BO3MOKHOCTH U CTUMYJIUPYIOT TBOPUECKUI MMOTEHIUAJI, OTHOBPEMEHHO OOS3bIBAIOT
YUUTENs TIHATEIBHO CIEIUTh 32 COXPAHEHUEM OCHOB PUCOBKH U )KMBOIIMCHBIX HABBIKOB.

OnHuM U3 KIIIOYEBBIX JIOCTHXKEHMH cTano HaONIoAeHHe O TOM, 4YTO Oojbllas 4YacTh
uccnenoBanuii (79%) noaTBepk1aeT yBEIUUCHUE 3aMHTEPECOBAHHOCTH 1 BOBJICYCHHOCTH yUaLTUXCS
Onmaromapss BHEIpPeHHIO HHQPPOBBIX d3aeMeHTOB [5; 8—10]. DTO COOTBETCTBYET BBIBOJIAM
MCCIICIOBAaHUM, YKA3bIBAIOIIUX HAa CHIDKECHHE YPOBHS TPEBOTM y MHAMBUAOB Onaromaps paboTe B
BUPTYyaJbHOM cdepe, Ine BO3MOXKHO CBOOOIHOE TECTUPOBAaHME WUJAEH, HCIPABICHHE OIIMOOK MU
OIIEpaTUBHOE UCIIBITAHUE PA3INYHBIX KOMIIO3UIIMOHHBIX 110/1X0/10B. 9]. CoetuHEHNE TPaIULIMOHHOTO
CTUJISI C COBPEMEHHBIMU JIEMEHTAMU CTUMYJIUPYET Y CTYIEHTOB KPUTHUYECKOE OCMBICIIEHHE CBOETO
TBOPYECKOTO ITyTH: OHU CIIOCOOHBI COMOCTABIIATH TPAJUIIMOHHBIE U IU(POBBIE MOAXO/AbI, OLIEHUBAThH
3 PEKTUBHOCTb Pa3IMYHBIX TEXHUK B Pa3HBIX cpeiax.

OnHako aHajaW3 HAIIUMX JAHHBIX YKa3blBa€T HAa TO, YTO BO3ACHCTBHE HHTETPUPOBAHHBIX
MOJXO0B HAa POCT MCKIIOYUTENIBHO TBOPYECKHX CIHOCOOHOCTEH Yy4allluXcs II0 CPaBHEHHIO C
TEXHUYECKUMHU OCTAETCs MaJlou3ydeHHOU o0nacThio. Kpurepuu kpeaTuBHOCTH, IpUMEHsieMbie B 18
UCCIIEIOBAaHUAX (QHKEThl, OLEHKH S3KCIEpTOB, H3y4eHHE MOpPT(OINO0), NPEUMYLIECTBEHHO
MPEOCTABIAIOT KAaUECTBEHHYIO HH(POPMAILIUIO BMECTO KOJMYECTBEHHOH, MPUUEM pasMep BBHIOOPOK
OOBIYHO OI'paHUYEH U OTCYTCTBYET pa3/iejeHUe Ha SIKCIIEPUMEHTAIbHbBIE U KOHTPOJIbHBIE TPYIIHI [5;
8; 9]. D10 yKa3bpIBaeT Ha HEOOXOJMMOCTH YTOUHHUTD 3aSBJICHUS O BIMSHUN HA(DPOBBIX TEXHOJIOTHH HA
TBOpYECKHE CIOCOOHOCTH: XOTS BHUpTyalbHas IargopMa SIBHO YIpoOIaeT pa3zHooOpasue u
o0beMHEHUE HJIEH, OCTaeTcs HESACHBIM, CIOCOOCTBYET JIM OHA YIITyOJNICHHIO XYIOXKECTBEHHBIX
Pa3MBIILICHUA.

Pesynprar aHann3a KOHTEHTA MMOKAa3bIBAET B3aMMO3aBHCUMOCTh OOHAPYKEHHBIX MPETSTCTBHIA.
Henocrarok TeXHOJIOTMYECKUX pecypcoB (ammaparypa, IporpaMMHoe o0ecrieueHue, J0CTyI B CETh)
ycyryomnser mpoOieMbl B METOAMKE OOydYeHHs: OTCYTCTBHE HAJEKHON CBS3W € HU(POBBIMU
CpeACTBaMHU 3aTPY/AHSAET YUUTEIIO CO3/IaHHE HEITPEPBIBHBIX yUEOHBIX IUIAHOB U ONPEIEIIEHUE TOUHBIX
kputepueB orneHku [3; 5-7]. KoncepBaropckue moaxoasl B 00pa3oBaTebHOM MporpaMme U
IPUOPUTET OTUYETHOCTH Iepesl KaYeCTBOM OOyuUeHUs! CHMIKAIOT CTpEeMJICHHE K MHHOBALMAM Cpenu
YUUTEIEH U PyKOBOACTBA Y4eOHOro 3aBeleHHs. MOTHBALMOHHO-1I€JICHANIPABICHHbIE PENATCTBUS
3a4acTyl0 YCHJIMBAIOTCS TaKUMH (pakTopaMH: BHEIPEHUE LHU(POBOro 3JIEMEHTA MO OCTaTOYHOMY
MIPUHIIMITY HEU30EKHO BBI3BIBAET ONACEHUS Y aKaJeMUUECKUX yupexkaeHuil [2; 4; 7].

Ananu3 3apyOeXHbIX MCTOYHHUKOB YKa3bIBAaeT, 4YTO B YCJIOBUAX Oosiee ONaronpusTHHIX
MHCTUTYLMOHAJIBHBIX paMOK (aJanTHBHbIE OOpa3oBaTelbHbIE MPOrpaMMBbl, COAEHCTBHE OT
PYKOBOJICTBA, IOCTYITHOCTb CYOCHMI Ha OOHOBJIEHHE Y4EOHBIX IPOCTPAHCTB) MPOLIECC BHEIPEHUS
TUOPUAHBIX CTYIUH U MPOEKTOB MO UX 00BEINHEHUIO TPOUCXOIUT 3HAYUTEILHO HHTEHCUBHEE [§; 9].
BHemHue cnenuanucThl MOAYEPKUBAIOT BAXKHOCTh YlepyKaHHUsS 0a30BBIX YMEHHMH KJIACCHUECKOTrO
PUCOBAaHHS U JKUBOMMCHOIO HCKYCCTBAa, KOTOpBIE CIIy’KaT $I3BIKOM JJIi OCBOEHHUSI CTYIEHTOB
BU3YaJIbHOTO MBIIIJIEHUsT yepe3 (opMy, CBET M MPOCTPAHCTBO, a BIOCIEACTBUU MPUMEHSIOTCS B
uudposoii chepe [8]. Takum 06pa3oM, HarpaBIeHUE POTrpecca ONPEEAETC HE MPOTUBOCTOSTHUEM
"koHcepBaTUBHOTrO" 1 "IM(poBOro", a BIABICHUEM CTAOUIBHBIX 00Pa30BaTEIbHBIX CBI3EH MEXTy
STUMHU JIByMs cpepamu.

[To MHEHUIO SKCHEPTOB, MOJYUYEHHbIE JaHHBIE MO3BOJSIOT CHOPMYIUPOBATH PSI KIIFOUEBBIX
ITOIXOZ0B K JAHHOW MHTErpalvy, aKTyaJbHbIX U1 ycaoBul Kasaxcrana n Poccun.

Ilocmenennoe enedpenue npunyuna. Ha paHHMX cTaausx oOpa3oBaHMs BaXXHO OTAaBaTh
MpeNNoYTeHHEe TPAAUIIMOHHOMY PHUCOBAaHHIO M >KUBOIUCH, KOTOPbIE CIOCOOCTBYIOT pPa3BUTHIO
MPOCTPAHCTBEHHOTO BOCHPHUATHS M OCA3aTENHOIO MOHUMaHUsA (HOpMBI; BHEApPEHHE LU(POBBIX
TEXHOJIOTHH pPEKOMEHIYeTCsl paccMaTpHuBaTh KaK JOIMOJHUTENbHBIA ypOBEHb, 00ECHEeYMBAIOLIMIA
BO3MOXXHOCTh aHAJIN3a U MPE0Opa30BaHUs PaHee U3yUEeHHBIX HAaBBIKOB. 5].

Ipunyun e3aumozamensiemocmu sA3vikogvlx edunuy. HeoOxoaumo ¢opMupoBaTh 3adaHUs
TakuM 00pa3oM, 4TOOBI yYalIMHCs MOCTOSIHHO NEPeXOAMII MEXIY aHAJOrOBBIMH U LU(POBBIMU
dbopMaMu  XyJOKECTBEHHOTO BbIpaKEHUS (HAmpuMep, pydHble HAOpPOCKM — KOMIbIOTEpHas
KOJIOpH3allus — >KUBOIKMCHOE MPOU3BENEHHE), aHAIM3ZUPYS MPEUMYIIECTBA U HEJOCTAaTKH KaxJI0H
TeXHHKH [3; §].
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Konyenyus ob6veounénnou sgpgexmusnocmu npoekmos. OOmupHBIE 00pa30BaTEIbHBIC
WHUIMATUBBl (BBICTABKH, MYJIBTUMEIUIHBIE WHCTAIUISAINKM, TEMAaTHYECKHE CepHuH) TpeOyroT
UMHTErpaliil CMEIIAHHBIX MOJAXOJO0B, TIN€ KIAaCCMYeCKHe HAOpPOCKM U 3apUCOBKHU  CIIyXKar
bynaamenTom i nudppoBoii 00pabOTKU, CTUMYIUPYS IPU 3TOM Pa3BUTHE SKCIIEPUMEHTATbHBIX
TEXHUK B 00J1acTH (pH3NUYECKOI )KMBOIKMCH Yepe3 BUPTyalIbHBIC uccienoBanus [7—10].

Ipunyun omxpeimozo awnanuza pesyiomamos. Ilpu OleHKE HEOOXOAMMO PaBHOMEPHO
paccMmarpuBarh Kak XyJI0KECTBEHHOE MAcTEPCTBO MPOU3BEAEHUS (KOMIO3UIMS, EPCIEKTUBHOCTD,
rpajanusi TOHOB, MATUTPA) BMECTE C YMEHHEM MPUMEHATh HU(PPOBYIO TEXHUKY, OJHAKO MTOCIEIHNE
HE JIOJKHBI MAaCKHPOBATh HEOCTATKU OCHOBHOTO M300paKeHUSI.

BHenpeHnue naHHBIX MOAXOAOB BKJIIOYAET MOAECPHU3ALHUIO YUEOHBIX METOAOB M IOBBILLIEHUE
YpOBHA IU(PPOBOr0 MacTepcTBa IMEAAroroB, YTO TAKXKE OTMEYEHO B HEKOTOPBIX HCCIEIOBAHUSX
Kazaxcrana [5-7]. B pamkax xonuenumu TPACK tpebyercss cocpenorodeHne ycuiawidi Ha
WHTErpaliyl CHENHUAIbHBIX KOMIIETEHIMHM (MCKYCCTBO PHUCYHKA, KHBOIIKMCH), O0Opa30BaTeNIbHBIX
METONIOB (ITOCTENEHHOCTh OOydYeHUs, 3aJaydl Ha pelIeHHe NpoOJieM, MPOEKThI) M TEXHUYECKUX
cpencTB (mporpamm rpaduueckoro peJakTUpOBaHUS, IUIAHIIETOB, MHTEPHET-PECYPCOB) B €AMHYIO
CUCTEMY.

Crnenyet Takke OTMETHTh paMKH BBIIIOJIHEHHOTO aHanu3a. Bo-mepBbIX, aHAU3 COCPEIOTOUCH
JUIIb Ha MaTepuaiax Ha JIByX SI3bIKaX — PYCCKOM M AHTJIMHCKOM, YTO MOJKET BBI3BATh HETOJIHOTY
JAHHBIX O METO/IaX MHTETPAIMH B PA3IUYHBIX KYIbTypaX. Bo-BTOpBIX, OOJIBIIMHCTBO 0OHAPYKEHHBIX
UCCIIEOBAHUN UMEIOT MPEUMYILIECTBEHHO OMUCATENIbHYIO HAIIPABIEHHOCTh U OTCYTCTBYIOT TOUHbIE
YHCIIOBBIC MTOKA3aTeNd, OTPaHUYHMBAsl TEM CaMbIM MIPUMEHEHHE CTaTUCTUYECKUX METOJ0OB aHAU3a.
Bo-nepBbIx, Hallle UCCIe10BaHUE ONMUPAETCS UCKIIOYUTEIBHO HA OTKPBITHIE IaHHBIE U UCKIIIOYAET
HEMOCPEACTBEHHbIE CCIIEOBAHUS B CIICIIMATM3UPOBAHHBIX 00pa30BaTEIbHBIX [IEHTPAX.

Tem He MeHee, JOCTUTHYTHIE JaHHBIE B JaHHBIX YCIOBHUSX JAlOT BO3MOXXHOCTH
chopMynupoBaTh  KIIIOYEBOE  3aKJIIOUEHUE:  COBPEMEHHOE  COYeTaHHWEe  TPaJAUIMOHHBIX
1300pa3UTEIbHBIX UCKYCCTB ¢ HU(POBON TEXHUKON HAXOAUTCSA Ha 3TAIE 3BOJIIOLMU OT OTAEIbHBIX
MOAXO0B K pa3pabOTKe IIeNbHBIX KOHLEMIUH. Ycmex o0O0yueHUss MOJOABIX XyHOXKHHKOB H
MpenojaBaresieii BO BpeMeHa OypHBIX TpaHCcopMaluii B 00JIacTH BU3yaIbHOTO UCKYCCTBA 3aBUCUT
OT CIIOCOOHOCTH XYJI0’)KECTBEHHOTO 00pa3oBaHus dPPEKTUBHO MPUMEHSTH IIU(PPOBHIE TEXHOIOTHH,
COXpaHsisl OCHOBBI aKa1IeMHUYECKOT0 HaCIeIus.

3akuouenue. lVccnenoBaHnue MperoCTaBUIO BO3MOXHOCTh CTPYKTYpUpPOBaTb M IPOBECTH
IyOOKHMI aHanu3 OOIIMPHOIO CIEKTpa MEKIYHAapOAHBIX, OTEUECTBEHHBIX U Ka3aXCKHUX TPYAOB,
KacalolIuXCs B3aMMOACHCTBUS TPAAUIIMOHHBIX HM300PA3UTENBHBIX AIEMEHTOB W KMBOIHMCHBIX
TEXHUK C aKTyaJbHbIMM LHMQPPOBBIMH MoAXoAaMH B cdepe HcKyccTBa U o0ydeHus. OCHOBHOE
BHUMaHUE ObUIO yAENeHO HEe OTACNbHBIM clydyasM MPUMEHEHHUS IUIaHIlIeTa WM Tpaduyeckoro
penakropa, a MofiesiiM 00beTMHEHUS], TJI€ KJIACCUUECKUE U [IU(PPOBBIE CPEACTBA BHICTYNAIOT YaCTSIMHU
[[EJIOCTHOTO 00pa3oBaTeNbHOrO Mpoiiecca. OCHOBHOM BKJIAJA JaHHOM paOOThI 3aKIII0YAE€TCS B HOBOM
MO/IXO/I€ K MHTETPAIMU: OHA TPAKTYETCSl HE MPOCTO Kak OObEIMHEHUE TPAJAUIIMOHHBIX U ITU(PPOBBIX
KOMITOHEHTOB, a KaK KOMIUIEKCHOE O0Opa30BaTelbHOE MPOCKTHUPOBAHHME, OXBaTHIBAIOIIEE IIENH,
MaTepuaibl, METOJIMKH, CIOCOOBI TPOBEPKU 3HAHUMN U OLIEHKU PE3YJbTaTOB.

Ananu3 62 crareil BBISBWI, YTO B OOJBIIMHCTBE MPOrPaMM XyJO0XKECTBEHHOW MOATOTOBKHU
MHTErpanusi COBPEMEHHBIX TEXHOJIOTUH IPOUCXOJUT Yepe3 pa3oBble IEMEHThl U OT/EIbHbIC
MOJTYJIM: OHU BKJIFOUAIOTCS B TPAAUIIMOHHBIE KYPChl PUCOBAHUS M )KUBOITUCH KaK OT/AETbHBIC 3a/1aHNUS,
KpaTKHe CIEIHAIM3UPOBAHHBIC 3aHSTHS WA JOMOJTHEHUS K OCHOBAaTeIbHBIM TpeaMeraMm. B
OCHOBHOM  3apyOeXHbIE HCCJICIOBaHMS, HWCHONB3YIONIMEe WAeH THOPUAHON CTymiuun U
MYJBTUAUCIUTUTMHAPHBIX TMPOEKTOB, AaKIEHTUPYIOT BHHUMAaHHE Ha Oojiee CIOKHBIX METOoJaxX
WHTETpAIlui: JIMHEHHOM, OJHOBPEMEHHOM M KOMOMHHMPOBAHHOM TOAXOAAaX. AHAINW3 JaHHBIX
MOJXOJI0B MOKAa3aJl, YTO HaWJIy4dlIhe JOCTM)KEHHs HaOII0NalTcs, e€Ciu HU(POBbIE WHCTPYMEHTHI
JIOTIOJTHAIOT TPAAUIIMOHHYIO 00Pa30BaTENbHYIO CUCTEMY, MO3BOJISAS YUYCHHKAM TEPEHOCUTh 3HAHUS
MEXIy pa3HbIMU (popMaTamMu ¥ aHATM3UPOBATH CBOW TBOPUYECKUHN MyTh.

KitoueBbIM TOCTHKEHUEM UCCIEA0BAHUS CTAI0 ONPEEICHUE U CUCTEMAaTH3allus IPENsATCTBUI
K OOBEAMHEHUWIO, BBISIBICHHBIX KaK MHOTOTPaHHBIE M B3aWMO3aBHUCUMBIC. TeXHUYECKHE paMKH
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(ammmaparypa, mporpaMMHBIE MPOIYKTHI, JOCTYI B C€Th) TECHO CBSI3aHBI C TpoOIeMaMu O0yJEeHHS 1
BOCIHUTAHUS  (HEAOCTaTOK MPHMEPOB, CKYIOCTb METOOUK, HEONPENEIeHHOCTh OLEHOK),
YCTOMYMBOCTBIO CHUCTEMBbI 00pa3oBaHusl (HEMOJABMKHOCTh YYEOHBIX PACIUCAHUN, OTpaHUYEHHBIC
pecypcbl) U MEHTaJIbHBIMH Oapbepamu (IIECCUMHU3M, OMACeHHs MO TOBOAY IMOTEPH MOAIHMHHOTO
TBOpYECKOro OmbITa). OCHOBHOW BBIBOJA 3aKJIOYAETCSs B TOM, YTO NPOTHUBOAEHUCTBHE HEKOTOPBIX
yuuTeneil BHEAPEHHIO HU(PPOBBIX TEXHOJOTHI OOYCIOBIEHO HE MPOCTO KOHCEPBATUBHBIMU
B3MJIAJIaMU; 3TO TAaKXKe peaklus Ha peajbHbIe Yrpo3bl 3aMEHbl IITYOOKOTO MPAaKTHUYECKOTO OMbITa
MT'HOBEHHBIMH TEXHOJIOTHYECKUMHU DPELICHUsMHU. TakuMm 00pa3oM, NOAUEPKHUBAETCS BaXKHOCTh HE
MIPOCTO OCHAILIMBATh Yy4yeOHbIE 3aBeJEeHUS 00OpYIOBaHHWEM, a TaKKe IMPOBOIUTH KAYECTBEHHbBIE
METOJIMYECKHE U HJICOJOTMUECKUE TPEHUHTH CPEIU MPEToiaBaTesei.

3HaYUTENbHOE BHUMAHHUE 3aCTY)KUBAET MOJOKHUTEIbHAS COCTABISIONIAs JAHHOW CHUTyalllH:
MIPOBE/ICHHBIE HCCIICAOBAHMS MOATBEPXKIAIOT YBEIMUCHHE HHTEpeca ydamuxcsi K OOy4eHHIO,
pazHooOpa3ue MOAXONOB K CTPYKTYPUPOBAHHIO MaTepuajia M YAydlIeHHEe HaBBIKOB Pa0OTHI ¢
IUGPOBBIMU TEXHOJOTUAMHU Onaroiapsi BHEAPEHUIO CMEUIAHHBIX METOJOB IIpenojaBaHus. B
KOHTEKCTEe (OPMHUPOBAHUS XyHOKECTBEHHOM BOCIHPUUMUYMBOCTH Yy4YalIUXCS uepe3 UudpoBbie
w1aTOopMbl, LEICHANPABICHHOE WCIONb30BAaHUE IUIAHIIETa, TpapUyUecKux NPUIOKEHUH U
WHTEPHET-PECYPCOB B OOYYEHHH PHCOBAHHUIO W JKMBOIHUCU CIIOCOOCTBYET MpPeoOpa30BaHUIO
BUPTYaJbHOH JEHCTBUTENILHOCTH B HMHCTPYMEHT OOOTAlIeHHS TBOPYECKOTO IOTEHIIMAA.
[IpencraBieHHble B UCCIEIOBAHUU IOIXOJbI MOCTENEHHOCTH, B3aMMO3aMEHSIEMOCTH (HOpMaToB,
COBMECTHOM A(P(PEKTUBHOCTH IMPOEKTOB W SICHOTO aHaim3a (HOPMHUPYIOT OCHOBY JUISL CO3TaHUS
CHeIHAIbHBIX TEXHUK, I1Ie TPATUIIMOHHbBIE PUCOBAHKE U KUBOMKCH CITy>KaT OCHOBOM Ka4yeCTBEHHBIX
U(POBBIX METOAOB, a HE UX IIPOTUBHUKOM.

Bo3MoxkHOCTH Oyaylux Hay4HBIX U3bICKAHUN OOYCIIOBJICHBI BBISIBICHHBIMH OTPaHHUUCHUSIMHU.
Bo-miepBbIX, HEOOXOAMMO  pacCIIMPHUTh  HCCIEAOBATEIbCKYIO  0azy  4epe3  NpOBEICHHE
MOYKOHTPOJIMPYEMBIX M HAlpaBICHHBIX Ha MPOEKTUPOBAHUE SKCIIEPUMEHTOB, Ie 00ydarouiuecs
MIPOXOAAT aJbTePHATHBHBIC yTH 00y4YeHHUs (KIIaCCHYECKUi, OJIOKOBBIH, OTHOBPEMEHHBIH, IIPOEKTHO-
OPUEHTHUPOBAHHBIA) U OLEHUBAIOTCS IO OMPENCIEHHOMY IEpPEUHI0 ToKa3aTeneil: MacTepcTBO
KOMIIO3HIINH, XyJJ0)KECTBEHHOE HCIIOJTHEHNE, TBOPUECKasi aKTUBHOCTb, CIIOCOOHOCTh K CAMOAHAJIH3Y,
HaBBIKM LHU(PPOBOM TPaMOTHOCTH. BO-BTOPBIX, BaKHBI JOJITOCPOUYHBIE HCCIEIOBAHUS, KOTOPBIE
MO3BOJISIFOT HAOJIONATh BIMSHUE CMEUIAHHBIX 00pa30BaTelIbHBIX MOJIEINCH Ha KapbepHOE Pa3BUTHE
BBIITYCKHUKOB — UX YCIIEXU B TBOPUYECKUX C(hepax, 00pa3oBaHUM U UCKYCCTBE.

Tperbe HampaBieHWE PAa3BUTHA BHIWTCS B CO3aHUU W TECTHPOBAHWU METOJOB OILIEHKU
TBOPYECKHUX JOCTHKEHUH B KOHTEKCTE€ TMOPUIHBIX MeIua: HEeOOXOTUMBI HAJSKHbIE KPUTEPUH U
rpajialiiy, OIEHUBAOIINE KaK MPOPEeCCHOHAIBFHYIO MTyOHHY M300pa3UTENbHOTO MCKYCCTBA, TaK U
YMHOE TNpPUMEHEHHE IM(PPOBBIX TEXHOJOTUH, MperoTBpamas MacKHUpPOBKY CIIa0BbIX 3JE€MEHTOB
SPKAMU BU3YaIbHBIMH dJIeMEHTaMHU. YeTBEPTHIM ITyHKTOM CTOHUT PACCMOTPETH BKIIFOYEHHUE B TIAHBI
HAay4YHBIX M3BICKAaHUH 00BbETUHEHNS KJIACCHYECKMX METOJIOB C COBPEMEHHBIMU TEXHOJIOTHSIMU BPOJIE
BUpTyanbHON peanbHOCTH (VR), nomonHenHoit peanbHOCTH (AR), TpEXMepHOW CKYIBINTYpHl U
QITOpUTMaMM TeHepallMd KOHTeHTa Ha Oase MM, akueHTHpys BaXHOCTb (PyHJIaMEHTaJIbHOIO
MMOHUMaHUsI (POPMBI, OCBEIICHHUS M MPOCTPAHCTBA MEPE]] OCBOCHUEM JTAHHBIX TEXHOJIOTHH.

B wutore TpeOyercs oTdenbHas Tpymna HCCIEIOBaHUN, (OKYCHPYIOLIMXCS Ha CO3JaHHU
MOJIXO/IOB IO TIOBBIIICHHIO ITU(POBBIX HABBHIKOB yYWTENEH MCKyccTB. KoHIenmmuu, cBsi3aHHBIE C
mozensio TPACK, HeoOXomauMo ajanTHpoBaTh MOJ OCOOEHHOCTH OOY4YeHMsS PpHUCOBAHUIO U
KUBOITUCH, Ba)XHO HE IPOCTO OCBOUTH IPOTPaMMBI, HO TaKXke HAydUTh IMperogaBarenei
pa3pabarbIBaTh 33/1a4H, I7I€ TPAJAULUOHHBIE U IIU(PPOBHIE ITEMEHTH TAPMOHHYHO B3aMMOJICHCTBYIOT
TS CTUMYJTHPOBAHUST TBOPYECKOTO PA3BUTHSI YUAIIIHXCS.

[TpoBenéHHBIN aHAIN3 CBUAETENBCTBYET O TOM, YTO COYETaHUE TPAJAULUOHHBIX JIEMEHTOB
HCKYCCTBAa C COBPEMEHHBIMH ITU(PPOBBIMH METOJAMH SIBIISICTCSI YCTOWYHMBBIM HAaIlpaBICHHEM
pa3BUTHs, a HE KPAaTKOBPEMEHHON MOIoW i cdepbl XyJoKeCTBEHHOro oOpa3oBaHus. Pemienue
JTAHHOW 3aJa4Ml 3aKIF0YaeTCsl HE B OTKa3e OT aKaJIEMHUYECKHUX TPAJAWIUI WM MOJTHOM Iepexoje Ha
u(pPOBYI0O OCHOBY 00pa3oBaHus, a B Pa3pabOTKe HMHTEIPUPOBAHHBIX YUYEOHBIX MOIXOAOB, TE
KIJTAaCCHYECKUE METOBI TIPOIOKAIOT CITY)KUTh OCHOBOH, TOT/Ia KaK COBPEMEHHBIE TEXHOJIOTHUECKIE
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CpEICTBa CIyXKaT pacIIMPEHHEM MPEeAesioB TBOpUYECKOro BocmpusTHs. OCHOBHas BaXKHOCTb M
MpUKJIaHAs TOJIb3a JTaHHOW pabOThI 3aKJIIOYAIOTCS WMEHHO B JAHHOM HANpaBJICHHH, KOTOPOE
OTKPBIBAET MEPCIEKTUBHBIC UCCIIEA0BAHUS U pa3pabOTKU METOAMK B 0OJIACTH UCKYCCTBA.
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