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OPERA ART AS A MEANS OF FORMING CULTURAL IDENTITY IN AN
EDUCATIONAL ENVIRONMENT

Abstract

As a unique form of aesthetic expression that brings music, theatre, and cultural discourse
together, one might argue that opera art has the power of impacting cultural identity in the educational
context. In this paper, National and international operatic creations in secondary education: Its
potential to encourage respect for cultural tradition and interest in history, and the arts we discuss the
value that operatic works may have as a resource in secondary education, and especially to explore
the benefit that we might find in bringing an artistic production from our culture and other cultures
to secondary schools. The research was carried out with the participation of 120 students at 3
secondary schools, and employed mixed methodology, focusing on variability of exposure to
national, international and hybrid repertoires. Data was obtained from pre-post-tests, reflective essays
and focus group interviews. On the quantitative side, a significant increase in cultural identity and
historical interest, especially among hybrid participants, was revealed. Qualitative analysis
demonstrated high emotional involvement, aesthetic empathy, and increased intercultural
understanding, with national opera enhancing self-identity and international opera multiplying
historical curiosity. The study also affirms opera’s status as the anvil on which national consciousness
is forged alongside a global perspective. It also shows that it is possible to incorporate opera in an
interdisciplinary curriculum without having to change the entire course. The article argues that opera-
based education is an enlivening practice that helps students cultivate cultural roots and emotional
understanding. Other avenues for future research could be longitudinal studies and investigating
digital opera formats with a view to making them more accessible. This analysis and discussion of
the opera as an art and as an interactive therapeutic tool, is based on the curriculum as opposed to
just a musical composition.

Keywords: cultural identity, opera education, arts integration, historical interest, intercultural
awareness
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BLJIIM BEPY OPTACBIH/IA OIIEPA OHEPI MOJAEHM BIPETEMIKTI
KAJIBIIITACTBIPYIBIH KYPAJIBI PETTH/IE

Axoamna

My3bIKaHBbI, TEATPIbI )KOHE MOJICHH AUCKYPCTHI OIPIKTIPETIH ACTETUKAIIBIK KOPIHICTIH Oipereit
TYpi peTiHe onepa eHepi 0iiM Oepy KOHTEKCTIHE MO/IEHH Oipereiiiikke acep eTeTiH KYIIKe He AeTl
anTyra Oomanbl. byn makamama "oprta OumiM Oepymeri YITTBIK JKOHE XaJIbIKApPAJIBIK OTEPABIK
TYBIHABUIAP: OHBIH MOIEHU JOCTYPJIEPAlI KYPMETTEyre JKOHE Tapux IIeH 6©Hepre JereH
KBI3BIFYIIBUIBIKKA BIKIAT €Ty aneyeTi" aTThl eHOerine 013 omnepaniblK HIbIFapMaliapAblH opTa OuTiM
Oepyzmeri pecypc peTiHaeri KYHABUIBIFBIH TaJKbUIAHMBI3, ocipece KOPKEM IIbIFApPMaHBl ©3
MOICHHETIMI3/ICH JKoHE 0acKa MOJCHUETTEP/ICH OpTa MEKTENTepre SKeIy/iH MaiIachlH 3epTTeiMi3.
3eprrey 3 opra MekTenTiH 120 OKYIIBICBIHBIH KaThICYBIMEH KYPTi3UIA1 dKOHE YITTHIK, XaJIBIKAPAJIbIK
XKoHe THMOPHATI penepTyapiapblH ocep eTyiHIH e3repMelniiirine OarpITTajFaH apanac 9JIiCTeMeHi
KOJIJaH IBL. J{epeKTep ajIbiH aa TecTiiepaeH, peQIeKCHusIbIK dcCceepAeH KaHe (PoKyc-TonTapAaarsl
cyxOattapaan anbiHIbl. CaHBIK >KaFbIHAH MOJIEHU COMKECTUIK MEeH TapUXU KbI3BIFYIIBUTBIKTHIH,
ocipece THOPHMATI KaTbICyIIbUIap apachblHIA aWTapibIKTal ©CKEeHI aHbIKTanabl. Camansl Tannay
YKOFapbl SMOIIMOHAJ/IBI KATBICY/IbI, SCTETHUKAJIBIK AMIATUSHBI )KOHE MOJIEHUETAPAIBIK TYCIHICTIKTIH
apTYBIH KOPCETTi, YITTHIK OINEepa ©31HAIK epPeKIIeNiriH apTThIPAbI, aJl XaJbIKapaJblK OoIepa TapuxXu
KBI3BIFYIIBUIBIKTHI @pTTHIPABL. 3€PTTEY COHBIMEH KaTap ONepaHbIH jkahaH IbIK IEPCIIEKTUBAMEH KaTap
WITTBIK CaHa KaJIBIITACAThIH aHBHWJI PETiHIEri mMoprebecin pactaiinpl. CoHmali-ak, OyJI onepaHsl
MIOHAPAJBIK OKY OaFaapiaMachiHa OYKiUT KypCThl ©3repTHECTeH eHri3yre O0NaThIHBIFBIH KOPCETEII.
Makanana onepara HeTri3ienreH OiTiM Oepy CTYACHTTEpre MOJEHU TaMbIpjap MEH 3MOIIMOHAJIIBI
TYCIHIKTEP/Il TaMBbITyFa KOMEKTECETIH >XKaHAaHIbIPaThiH TXipuOe ekeHAIri aiteurradH. bomamiak
3epTTeyiepaiH 0acka Kouaapbl OOMIBIK 3epTTEyJep KoHE OJapJbl KOJ KETIMII €Ty MaKcaTbIHAa
caH/bIK orepa GopmarTapbiH 3epTTey O00ysl MyMKiH. OnepaHbl OHEp PETiHJIe KOHE HHTEPAKTUBTI
TEpANeBTIK KypaJ PETiHJIE Taljjay MEH TaJKblIdy TEK MY3bIKAIBIK KOMITO3UIUSFA €MeC, OKY
OargapiaMachlHa HET13/eNTeH.

Tyiiin ce3mep: MoaeHM Oipereisik, omnepaiblK OUIIM, ©HEp HMHTErpalusichl, TapUxu
KBI3BIFYIIBUIBIK, MOJCHUETAPAIIBIK CaHa.
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OIIEPHOE UCKYCCTBO KAK CPEACTBO ®OPMHUPOBAHUA KYJBTYPHOI
NIAEHTUYHOCTHU B OBPA3OBATEJIBHOU CPEJIE

AnHomayus

OmepHOE HCKYCCTBO, COYETasi My3bIKaJIbHbIEC JIEMEHTHI, CLIEHHYECKOE JICHCTBO U KYJIBTypHBIC
0OCYXIIeHHsI, BBICTYNAeT Kak OCOOBI BHUA XYyIOKECTBEHHOTO TBOPYECTBA, CIIOCOOCTBYIOIIUI
(GOpPMHUPOBAHUIO KYJIBTYPHOM HWACHTHYHOCTH dYepe3 oOpas3oBaTelbHBIC Ipolecchl. B maHHOM
MarepHale aHaJU3UpyeTCs 3HAYMMOCTh BKJIIOUCHHS HAIMOHAJIBHBIX M MEXKIYHAPOTHBIX OINEPHBIX
CIIEKTaKJIell B 00pa30BaTeNbHYI0 MPOTrpaMMy CpeIHEW MIKOJbI sl CTHMYJIMPOBaHUS HMHTEpeca
yYaluxcs K KyJIbTYpPHBIM HACIEUSAM W DPAa3BUTHIO TMOHMMAHHUS HMCKYyCCTBA M HCTOPHUYECKOTO
KOHTeKCTa. B paMkax pmaHHOro mpoekTa mpuHsuiM yyactue 120 ydeHMKOB U3  TpEX
0011e00pa30BaTeNbHBIX YUPEKICHUH, TIEe NPUMEHsIach KOMOWHUPOBAHHAS HCCIIEIOBATEIbCKAS
cTparerusi, akIEHTUPYOLas pasHOOOpa3ue BOCHIPHITUI JIOKAJIbHBIX, ITIOOATBHBIX M THOPUIHBIX
KyJIbTYpHBIX —mporpamm. HMuHdopmamus Opula coOpaHa MOCPEACTBOM — IPEIBAPUTEIHLHOTO
TECTHPOBAHMS, AaHaJIM3a 3CCE YYAaCTHUKOB M Oecel ¢ y4YacTHHKaMH Tpymil OOCYXICHHS.
OTHOCHUTENHHO YHCIOBBIX TaHHBIX OTMEUYEHO 3HAYUTEIILHOE YBEIMYCHUE KYJIBTYPHOTO CBOCOOpa3us
U HMCTOPUYECKOTO JIIOOOMBITCTBA, NPEHMYIIECTBEHHO Y YYAaCTHHKOB CMEIIAHHOTO THIIA.
OMOLMOHANbHAsT ~ HACHIIIEHHOCTh, pa3BUTasi CIIOCOOHOCTh K  COMEPEKUBAHUIO M POCT
TPaHCKYJIBTYPHOTO B3aMMOIIOHUMAHUS BBISBIICHBI KaY€CTBEHHBIM HCCJIECOBAaHHEM; HAIIMOHAJIBHBIC
OTIEpPHBIC TOCTAHOBKU CHOCOOCTBYIOT YKPEIUICHHIO HAIMOHAJIBHOW HWACHTHYHOCTH, TOT/A Kak
MEKIyHApPOIHBIE OIEpbhl CTUMYJIUPYIOT TIOBBILICHHBIH WHTEpec K wucTopuu. VccnenoBanue
MOJKPEIUISIET POJb OMNEepbl KaKk WHCTPYMEHTa (OPMUPOBAHHS HAIMOHAIHHOTO CaMOCO3HAHHMSA,
COYETAIOIIETOCs C MEXIYHApPOAHBIM MAacCIITabOM BOCHPHUATHS. DTO YKa3bIBa€T Ha BO3MOXKHOCTb
MHTErpaluy OIepbl B KOMIUIEKCHbIE Yy4eOHble IJIaHbl 0€3 paJuKaIbHOro IepecMOoTpa Bcel
nporpamMmMbl. CTaThsl MOTYEPKUBAET, YTO 3aHATHUS Ye€pe3 ONEPHbIC TOCTAHOBKHU MPEACTABIAIOT COOOH
3aXBaTHIBAIONINI METOJ], CIIOCOOCTBYIOMINK YKPEIUICHHUIO Y YYAIIUXCS KYJIBTYPHBIX TPAIUIHANA U
SMOIMOHAIBHOM CBsI3U. BO3MOXKHBI TNEpCHEKTHBHBIE pPa3pabOTKM B 00JaCTH JOJITOCPOYHBIX
HaAOTIOZICHNH M aHAJIM3a COBPEMEHHBIX CIICHUYECKUX TEXHOJIOTHH, HAlTPaBJICHHbIEC HA TIOBBIIIICHUE HX
noctynHoctu. MccnenoBanne U paccCMOTpEHUE JTaHHOW omephl Kak (OpMBbI UCKyCCTBA M CPEACTBA
WHTEPAKTHBHOHN Tepanuu OCHOBBIBAETCS Ha 00pa30BaTeIbHON METOMUKE, a HE MCKIIOYUTEIBHO Ha
MY3bIKaJIbHOM ITPOU3BEICHUU.

KiroueBble cj10Ba: 0CO3HAHUE KYJIBTYpHOTO HACIEIMsI, O0y4eHUE CIEHHYECKOMY HCKYCCTBY,
CIIUSIHUE TBOPYECKMX HANpaBJICHUH, M3y4EHHE HMCTOPUYECKOTO0 KOHTEKCTa, IOHHMaHHE
MEXTyHAPOIHOTO B3aUMOICHCTBUSI.

Introduction. Opera is a quintessentially multimedia form of art that combines music, drama,
scenic design, and costumes, it occupies a special place in our cultural education. It weaves together
story, music and stagecraft, providing a multi-sensory experience that can lead students into rich
cultural conversations. The underlying assumption of this project is the conviction that national and
world operatic masterpieces can be employed at educational settings to bring respect for cultural
heritage, awaken interest to history and arts, develop self-consciousness within a wider community.
Previous research underscores that when performing arts is incorporated into the public-school
curriculum, critical thinking, empathy, and cultural understanding are improved [25; 1].
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To comprehend how opera works as a pedagogical resource, some definitions are needed.
Cultural identity: the identity or feeling of belonging to a particular group or nation through shared
culture, traditions, language, etc. Operatic repertoire ranges from canonical pieces such as Le Nozze
di Figaro (Mozart), or Madama Butterfly (Puccini), deeply connected to specific cultural narratives.
We further reference integrated arts education as education that includes teaching strategies that cross
disciplines—e.g., music, history, literature—in the form of integrated learning [5].

History helps to explain opera’s emergence in late 16th-century Italy as elite entertainment that
eventually caught on throughout Europe and the world. Historians claim that opera has been a driver
of national identity—Verdi in Italy, Smetana in the Czech lands, Rimsky-Korsakov in Russia—so it
is a rich terrain for investigating culture [12; 18]. Current research indicates that when students are
exposed to both local and global opera traditions this interaction facilitates the development of
intercultural minorities and respect [16; 24].

Educational pedagogies support this: teaching the opera in upper-level humanities courses
prompts students to engage critically with societal issues—gender, power, and national identity—
cultivate arts literacy, and supports college success [20]. A concurrent mixed-methods study by
Thompson and colleagues (2021) studying high school audiences, cross-cultural empathy scores
found to be 15% higher after opera exposure. Thus far, however, little research has specifically
addressed the question of how the differences between national and international operas for
curriculum affect cultural identity for students.

In this context, it is against this background that this article inquires:

- What role does school-based national opera play in strengthening students' national identity?

- How do Global opera works contribute to the cultivation of historical and artistic
inquisitiveness?

- Is there some hope that some hybrid enterprise of this sort, drawing on both the national and
the world opera, could help to generate that respect for diversity, and that that diversity could be
grounded nonetheless in some real social-cultural identity?

To answer these questions, the paper examines models of curriculum that situate operatic works
within language, history and music units of work. It also examines quantitative and qualitative data
collected in teacher-driven pilot projects in high schools in which students experienced a guided
viewing of an opera, debriefed their viewing in small group discussions, and made multimedia
presentations on topics in or related to the operas from which they viewed excerpts. The conceptual
underpinning is rooted in constructivist pedagogy, social identity theory [27], and intercultural
competence models [6].

Methods. The methodology of our study was developed as a tool to investigate educational
impact of national and international opera in the settings of schools, its contribution to cultural
identity shaping, interest in history and art learning and intercultural competence. The study was
conducted over a 12-week period as part of the routine curriculum in three urban secondary schools
with diverse student populations. Group 2 Population was two groups of 120 adolescents aged 15—
17, both groups gender- and culture-balanced, who had not previously been exposed to opera in a
formal setting. Subjects were randomly assigned to one of three experimental conditions: Condition
A (national opera focus), Condition B (international opera focus), and Condition C (combined
exposure to each).

The intervention design was founded on arts integration pedagogy and multimodal learning.
The students participated in a 90-minute session each week, led by teachers who had been trained in
interdisciplinary instruction techniques. During these sessions, members listened to musical sections
of operas, viewed stage productions, and received historical-context admonishments, all followed by
facilitated discussions of the social, ethical, and emotional facets of the stories behind the operas.
The curriculum followed the Arts Integration standards of the Kennedy Centre, with adaptation to
the locality curriculum [23].

Group A investigated national tradition-based opera. For example, the syllabus in Russia
included The Snow Maiden and Boris Godunov. In the UK, pupils were taught Grimes (Britten). In
contrast, group B learnt operas such as Carmen, Turandot or The Magic Flute, that were chosen
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because they are globally popular, as well as culturally distant from students' own tradition. Group C
switched between national and firm works on a weekly basis. All groups participated in the identical
reflective exercises and peer presentations.

The methodology was based on the use of quantitative and qualitative instruments. Two
standardized assessment tools were administered to students prior to the intervention: the Multigroup
Ethnic Identity Measure [22] and the Cultural History Interest Scale. The instruments assessed initial
attitudes toward cultural self-concept, historical awareness, and arts interest. Instruments were re-
sent after the program to measure changes.

To enhance analysis, two written reflections were also written by students, and they took part
in semi-structured group interviews conducted by impartial researchers not part of teaching. The
interviews sought to explore the participants’ self-perceived personal growth, experiential emotional
engagement with operatic content, and sensitivity or awareness of a cultural value promotion implicit
in the music and stories. Themes were analysed according to a six-phase model [4], which identified
categories such as “identity alignment”, “historical curiosity” and “aesthetic empathy” that emerged.

For the quantitative data, SPSS 28.0 was used for the analysis. Paired-sample t-tests were used
to evaluate the mean differences between pre- and post-test scores. Furthermore, ANCOVA tests
were conducted to control for confounding factors, for example, socioeconomic status and prior
exposure to performing arts, in line with procedures recommended in the educational psychology
literature [26].

For reproducibility, full lesson plans, survey instruments and scoring rubrics are archived at the
host institution repository and are available upon request. Weekly fidelity checks were completed by
external observers using a standard protocol (ArtsEd Fidelity Tool) [7] and consistent delivery across
classrooms.

Ethical clearance was granted by the Institutional Review Board (IRB) of the corresponding
university. Written consent was obtained from the parents or guardians of all the patients. Student's
identities were anonymous and pseudonym codes were adopted for all publications. Then other
researchers also adhered to the UNESCO’s (2020) ethical guidelines for cultural and arts-based
teaching.

The methodological approach made it possible not only to measure directly changes in identity
and interest but also to grasp subtle distinctions between how different repertoires provoke different
cognitive and emotional responses. Through triangulation of surveys, reflective scripts and
interviews, the study sought to offer a secure and holistic understanding of opera’s role in the
formation of cultural identity. This multi-method approach is consistent with current mixed-methods
best-practices in arts education research [9].

Results. The data that was collected was studied, and the analysis of these data shows patterns
in the way students reacted to national, international, and hybrid opera education programs. Such
results not only support the effectiveness of opera as an educational tool for the transmission of
cultural identity but also emphasized the differential effects of different types of repertoires.

Both pre-and post-intervention survey scores showed statistically significant improvement
across all groups, albeit to differing extents. The students who experienced only national opera works
(group A) had a more marked intensification of their cultural identity than the other groups. The
average score on the cultural identity scale increased from 3.45 to 4.12 indicating increased cultural
self-awareness (Table 1). The findings are in line with the results of Zhumabekov & Khamzina who
argued that national narratives in the arts serve as strong catalysts or reinforcement of collective
memory and identity construction 11. [32]

Group B, featuring works from international opera, had more modest improvements in
sentiment about cultural heritage (from 3.39 to 3.68) but much greater boosts in historical and artistic
curiosity (3.22 to 4.13). This is consistent with the claim by overseas academics that transnational,
global operatic narratives promote cross-cultural frame and historical sensibility [16].

This kind of combination exposure (hybrid exposure) in Group C brought the best compromise.
Students in this category reported higher growth in both, identity (3.42 to 4.15) and interest (3.18 to
4.22) compared to students in both single focus conditions. These results indicate that combining




BECTHHUK KaszHITY um. Abas, cepus «XyooscecmsenHoe 00pasosanue: UcKyccmeo — meopus — memooukay, Ne 2 (83), 2025 ..

national and international stories develops a broader understanding of cultural pluralism that does not
lead to the reduction of national self-awareness, a principle also underscored in Kazakhstan’s
Concept for Development of Multilingual Education (Ministry of Education, 2020) 22.

Table 1 — Pre- and Post-test Mean Scores by Group

Group Pre-test Post-test Pre-test Post-test

Cultural Cultural Historical Historical
Identity Identity Interest Interest

Group A (National | 3.45 4.12 3.20 3.85

Opera)

Group B 3.39 3.68 3.22 4.13

(International

Opera)

Group C (Hybrid) 3.42 4.15 3.18 4.22

A qualitative analysis offered a greater insight into the changes’ internal steps of the students.
Thematic coding of responses to reflections and interviews revealed that the response data were
subsumable under four broad emergent categories: Identity Alignment, Historical Curiosity,
Aesthetic Empathy, and Intercultural Awareness. The codes occurred more or less frequently in the
groups (Table 2), reflecting how different repertoires were associated with varying emphases of
experience for the students.

Table 2 — Thematic Codes Frequency in Qualitative Responses

Theme Group A Group B Group C
Identity Alignment 52 28 60
Historical Curiosity 30 54 56
Aesthetic Empathy 38 42 58
Intercultural Awareness 20 49 65

Group A students also described pride, emotion, and an enhanced national pride and connection
to history and legends. One student put it this way: “Listening to ‘The Snow Maiden’ helped me
understand Russian folklore’s soul and feel my heritage as something live, not just from books” 33.
In line with Toktarbayev’s [29] observation that operatic works contribute to a “dynamic cultural
memory” for the younger generation 44, this effect is consistent with Toktarbayev’s argument that
operatic works create a “dynamic cultural memory” in the younger generation 44.

Group B’s thoughts revolved around exploration and comparison. We found that students often
pointed out discrepancies in cultural expression (Western European opera vs. theirs) which means
that they were becoming more sensitive to intercultural variation. As one viewer said: “I never thought
TOSC A’s moral dilemmas had so many counterparts in Kazakh legends.

This finding was particularly observed for the combination of Emotional and Intellectual
responses in Group C. Students here compared national heritage and global themes. Their language
often displayed awareness that culture was both universal and culture-specific: Always cultivating
its cultural earth and knowing it to be culture, a self-content culture. As Tleubergenova [30] points
out in her article on cultural education in Kazakhstan, the balanced exposure promotes “cultural
elasticity,” which is important in the context of a globalized society 66.

Statistical analysis confirmed the trends observed. Paired sample t-tests indicated that all
domains significantly increased measurable skills (p <. 001 in identity and history scaled across all
groups). Upon running an ANCOVA test, our results suggested that cultural background did not
significantly moderate the effects, yet effectiveness on the interventions was generalizable across
students’ ethnic and national identity 77.

These findings confirm what has long been held, that opera has not only a role in that ennobling
function of the arts, but a place in an intentionally designed and integrated curriculum that fosters the
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comprehension and meaning making that those good at the practice of aesthetically sophisticated
performing arts tell us it does. It serves as a guide to moulding students’ values, consciousness, and
self-identification. This corresponds to the result reached by Kazakhstani educator Zholdasova [31]
when she focused on the importance of cultural literacy frameworks that combine historical heritage
and global narratives 88.

Furthermore, there were more engaged and retained student presentations and artistic
responses in the hybrid group. Their projects ranged from multimedia essays to dramatic re-stagings
of scenes with localized costumes to personal video journals about their own evolution of identity
via their relationship to opera. These products did not only express understanding but transformation
— what is the quintessential element of critical educational [11].

Overall, the study shows that when students are given access to operatic works touching both
their own cultural and traditions and those from other world traditions, they are more likely to grow
in a multi-faceted way when it comes to understanding culture. These findings have important
educational policy and curriculum implications, particularly in multicultural societies such as
Kazakhstan.

Discussion. The findings of this research validate the primary argument of this study that opera
as a multimodal art form has the capacity to be a powerful and productive force in building cultural
identity and fostering historical and artistic engagement in the educational sector. These findings are
also supported by an increasingly interdisciplinary literature which suggests that arts-based learning
is a powerful vehicle for building identity, emotional literacy, and cultural understanding [8].

The outstanding rise in the scores of Group A in the aspects of cultural identity reveals the fact
that the students are developing deference to their cultural heritage by being familiar with the national
operatic works. The increase from a mean of 3.45 to 4.12 actually suggests more than familiarity: it
implies internalization of national heritage which scholars have called “cultural embedding” [19].
These findings coincide with the findings of Zhumabekov & Khamzina [32] who argued that the arts
based upon national mythology and a language promotes continuity between generations and
contributes to the preservation of intangible cultural heritage 11.

Crucially, this study also showed that Group B, who listened to international operatic works,
experienced a significant increase of historical curiosity and of intercultural interest. The way 3.22
and 4.13 jump the scales of historical interest show us why even foreign operatic tales have and
deserve pedagogical bite. They are essentially historical case studies narrated through affective and
aesthetic experiences, which can resonate with learners far more profoundly than traditional didactic
modes of address. This lends support to Eisner’s [10] claim that “the arts afford entry to modes of
thought not otherwise accessible through symbolic language”.

To be sure, one could claim, it is the national culture that is more crucial to identity formation,
but the hybrid approach challenges this dichotomy (Group C). With the strongest across-the-board
growth in both identity (3.42 to 4.15) and historical interest (3.18 to 4.22), the numbers suggest a
synergism. When the national and global operas are taken together, they don't water one another
down; they make each other more aware. This is in harmony with the notions of glocalized pedagogy
that seeks learning for life models that connect local and global narrative in the formation of a well-
rounded learner [3].

These quantitative trends are also supported by qualitative findings. Group A’s reflections
indicated emotional resonance and strong identification with cultural characters and themes, such
findings are consistent with narrative identity theory in which people come to understand themselves
through the culturally embedded stories [21]. At the same time, the members of Group B presented
exploratory and comparative proposals which showed incipient advance in intercultural competence.
This is consistent with Byram’s [6] model of intercultural communicative competence, which
highlights the importance of aesthetic experiences in advancing empathy and cultural decentring.

The Group C reflections present strongest evidence for integrated learning. Students in this
category demonstrated meta-cognitive awareness towards the cultural diversity and common human
themes across the tradition of opera. They could explain how “local” and “foreign” narratives had
informed their sense of self and others. As also Tleubergenova [30] has pointed out, such meta-level
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cultural reflection is important in the development of flexible iterations of identity within a
globalized educational space66.

One unexpected result was the high degree of aesthetic empathy evoked in all three audiences,
and particularly in Group C, which did not consist only of intellectual, but also emotional reactions,
varying from sorrow, admiration to catharsis. As Nussbaum contends, developing emotional
imagination is crucial in democratic education which enables students to “look at the world through
others’ eyes”. It is a vehicle in which to hone this capacity since, in its dramatized emotional clashes
and heightened musical idiom, opera is ideally suited to such purposes.

Methodologically, the findings illustrate the need for a mixed-methods perspective.
Numerically, the gains have been significant and quantifiable evidence of how identity and interest
can develop; qualitatively, the responses provided detail on the nuances of these gains. Such
triangular approach is supported in the literature on educational research as a method to reveal the
width and depth of change in learners [9].

Furthermore, the results provide evidence for curriculum changes in the field of art education
in the multilingual and multicultural society of Kazakhstan. As claimed in the national strategy
document of the cultural development for 2021, "education will have to preserve cultural specificity
and educate participants in the process of a world dialogue" 99. The opera-informed initiatives
outlined in this article provide a concrete example of how that charge can be operationalized.

The research also adds to wider debates around decolonisation of the curriculum. And by
giving national and international operas equal weight, it avoids both cultural isolationism and
Eurocentric domination. And then there are scholars, like Andreotti [2], who insist that truly global
education involves more than just criticizing inherited knowledge structures and making rooms for
marginalized cultural expressions. Thus here, inclusion of national operas is not a nostalgic choice —
it is a political one.

There are some limitations, however. The research was based in urban schools with relatively
good access to cultural offerings and experienced teachers. To achieve similar outcomes at rural or
underperforming schools, though, some adjustments would be needed, especially regarding
infrastructure and professional development. Future studies may explore scalable models that track
digital opera experiences or community-based performances.

It is also of interest that students may have responded to novelty or the charismatic other-
expressive-ness of teachers. Although fidelity checks were implemented, opera is of an emotional,
arguably performative nature and results could be different, based on the elements of context. Music
is “more than a medium—it is a mode of understanding” [17], and the character of the understanding
can be modified through facilitation.

A second direction for future work is longitudinal follow-up. This study focused on immediate
post-intervention effects, but the sustainability of identity gains is an open question. Heath and
Roach’s [14] research indicates that such arts exposure can have lasting effects on civic participation,
empathy, and career decisions. Following student’s back months or even years later might provide
important insights.

Lastly, the study compels us to challenge the long-standing binary oppositions in education—
between arts and academics, national and global, emotion and intellect. Opera, of course, is a hybrid
form and resists such dualities. It is a gesture of synthesis: of music and word, history and fiction,
tradition and avant-garde. As an educational tool, it requires — and rewards — nuanced thinking.
And this, maybe, is the most important thing about it.

Summary Overall, the research supports the significance of opera in modern education. It
asserts that students are not passive absorbers os cultural material; they act upon it, they transform
and recontextualize it. By providing a controlled exposure to national and world opera, developing
reflective practice, students are not only enriched artistically; they are also armed with the emotional
and cognitive ability to make sense of a complex, multi-cultural society. This mirrors Freire’s [11]
view that education is practiced freedom towards the end that learners critically transform their world
through dialogue and imagination.

12
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Conclusion. The work introduced here is a significant contribution to arts-based education,
bringing opera as a valuable and underexplored resource to the educational effort of cultural identity
and historical consciousness building in the classroom. In contrast to the majority of studies that treat
general arts integration or that narrowly focus on music appreciation, this study finds that opera can
serve as an interdisciplinary educational tool with specific benefits. Opera Opera’s unique
combination of music, narrative, drama, and visual culture provides a rich, immersive form that
enables students to encounter cultural content not only at an informational level but at one that is
internalized to help shape their sense of self in history and among different cultures.

One of the major discoveries of the study is the contrast between the rise and the fall of national
and international operas. National operas were successful in strengthening identity ties and
establishing cultural roots. These findings are consistent with traditional notions of narrative
socialization theory that suggest cultural narratives are mirrors against which individuals see
themselves reflected [21]. However, the addition of international opera has also proven to be of value,
challenging students’ viewpoints and triggering a curiosity about historical events and ethical
questions which were wider than their national history. The dual effect was most striking in the hybrid
group, in which the combination of the national and international repertoires was most associated
with balanced and substantial improvements on all targeted domains.

These research results are of importance in the framework of the educational and cultural
development strategies of Kazakhstan focused on the policy of multiculturalism, the preservation and
restoration of national heritage, and the integration into the global society. This study presents a
model that not only corresponds to these objectives but also provides explicit evidence for politicians
and educators seeking to fulfil national requirements whilst retaining global sensitivity. The findings
confirm that national operas can anchor identity when identity is weak and international operas are
able to facilitate techniques of developing intercultural understanding and these are both important
tools for the education system to prepare students for the complexities of the world today.

A further innovative feature of the study is the combined use of quantitative and qualitative
data to develop a rich and nuanced perspective on learning outcomes. This structure made it possible
to measure not only cognitive development, but also emotional and reflective development (some of
the least frequently evaluated aspects on standardized tests.) The use of mixed methods also showed
that students respond to operatic content not as passive viewers but as critical, emotional and social
consumers, providing a rich ground for future pedagogical innovation.

On a practical level, these results emphasize the viability of incorporating opera into already
established curricula without requiring major changes in structure. The utilisation of weekly lead
sessions, guided discussions and creative projects showed that with focused and reflective effort,
even short exposure can induce significant educational outcomes. Such approaches are scalable,
cutting across various settings—urban arts-rich schools to rural, low-resource programs—and
especially in digital media and partnerships with cultural institutions.

Some directions for future research are as follows. Follow-up studies may examine the long-
term effects of operatic education on identity development. What, if any, are these consequences, and
do they expand or wane over time? The tracking of students into later academic or professional life
would help address such questions. In addition, research might establish the replication of the model
on a broader scale with other ages, cultures and social status to determine generalizability. Another
promising line of research combines student opera creation—composing, dramaturgy, staging, or
rewriting operas—with the fostering of student’s agency and creativity in conjunction with identity
development.

Also, of interest would be the influence of opera on other interdisciplinary skills such as critical
thinking, emotional literacy, and ethical reasoning. These are the skills being more and more prized
by 21 century education systems and are frequently mentioned as being necessary for civic
engagement and being a global citizen. Now opera, with its inherent propensity for drama and its
moral essence is frequently used as a vehicle for this broader purpose.

In sum, this article has argued that opera is not so much a vestige of high, European culture or
an art form for elitist, outmoded youth. Practiced purposefully, with pedagogy, Opera is an
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educational force of nature, teaching students to see themselves and the world anew. It is an education
for head and heart that will equip students to reflect on their own cultural story as they listen to —
and learn from — the stories of others. In so doing, it serves the larger, more humanistic purpose of
education: It prepares informed, empathetic, culturally aware citizens.
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HCIIOJb30BAHME JIXKA3A B MY3BIKAJIBHOM OFPA3OBAHUHU KAK
CPEJICTBO PABBUTHSI UMITPOBU3AIIMOHHBIX U TBOPUECKHUX
CIIOCOBHOCTEM YYAIIIUXCHA

AnHomayus

CraTbs HccnenayeT NMPUMEHEHHE HKAa30BbIX MMIIPOBHU3AIMil B 00pa30BaTeNIbHOM Mporpamme
My3bIKM KakK JIEUCTBEHHOTO MHCTPYMEHTa JJisi CTUMYJIUPOBAaHUS TBOPYECKOTO MBILIUICHHUS,
BBIPA3UTENFHOCTH M HABBIKOB HMMIIPOBH3AIMN y oOydamomuxcs. B dokyce uzyueHus okazanuch
My3bIKalIbHbIE yueOHble 3aBeaeHus PecnyOnuku KaszaxcraH, rjae M3y4yanoch BO3JEHCTBUE 3aHATUN
JDKa30M Ha pPa3BUTHUE MY3BIKAJIBHOIO CIyXa, apTHCTUYECKHE CIOCOOHOCTH M CTAaHOBIICHHUE
TBOPYECKOW MHAMBHUIYAIbHOCTH yuarmuxcs. iMopoBu3anus TpakTyeTcsl Kak Clioco0 My3bIKalbHON
peduiekcuy B MOMEHT UCTIOJTHEHHSI, OCHOBAHHBIN Ha ITI00ATbHBIX METOJIUKAX 00yUeHUSI.

HccnenoBarenbCkuil METO COUYETAN pa3IMuHbIe MOAXOAbI: B UCCIEI0BaHUH yyacTBoBasin 120
yuamuxcsi B Bo3pacre 15-20 ner u3 yerbipex mkoy. CTyI€HTOB pa3fesiuid Ha JBE TPYIIIbL: OJHY
o0y4Jasy TPaJUIIMOHHOMY METOAY, a IPYTYI0 3HAKOMIJIH C DJIEMEHTaMH J[)Ka30BOM MMIIPOBH3AIINY,
BKJIIOYAsl JKEM-CECCUHM, HHTEPAKTUBHBIC YIPAXKHEHUS THUIIA «BOMPOC-OTBET» M CBOOOJHOE
TBOPYECTBO Ha OCHOBE AaKKOPIOBBIX mporpeccuii. Wupopmamus coOupansack MOCPEACTBOM
MIPEABAPUTEIIbHBIX U 3aKIFOUUTEIbHBIX TECTUPOBAHUM, OLIEHKH CIIOHTAHHOTO BBICTYILJICHUS, LIKAJIbI
OPUTMHAJILHOCTH MBIIUIEHUSI M SMOLIMOHAIBHOTO IMPOSBJIEHMS, JONOJHEHHOW OecegamMu U
HEMOCPEICTBEHHBIMU HAOIIOIEHUSMH.

AHanm3 NaHHBIX MMOATBEPAWI 3HAYUTEIBHOE MOJIOKUTEIBHOE U3MEHEHUE TOKa3aTelne cpeau
YYaCTHUKOB JKCIIEPUMEHTA BO Bcex acnekTax. CTyIeHThl IPOAEMOHCTPUPOBAIN BBICOKUN YPOBEHb
TBOPYECKOW MBICIIM, YCOBEPIICHCTBOBAHHWE CJIAXXCHHOCTH BOCIPHUATHS 3BYKOB, IIOBBIIICHUE
CaMOOLIEHKH U SYMOLMOHAIBHOCTH. OLIEHKH OT yYUTENEH U yJalIuxcsl NOKa3alH, YTO CIOHTAHHOCTh
MIOJIO’KUTEJIBHO BIUSET HA pa3BUTHE KOMMYHMKATUBHBIX YMEHUH, JMYHOCTHOTO BBIPKEHUS U
3aWHTEPECOBAHHOCTHU B y4eoe.

HccenenoBarenu nenaroT BBIBOA O BO3MOKHOCTH IIPUMEHEHUS JHKA30BOM MMIIPOBHU3ALMU HE
TOJILKO B KOHTEKCTE MY3bIKaJIbHOTO 00Pa30BaHMs, HO TaKXKe KaK HHCTPYMEHTa JUIsl TpeoOpa3oBaHus
y4eOHBIX KypcOB B OoJiee aJlaTUBHbIE, HHHOBAIIMOHHbBIE U UH/IMBUyaJTU3UPOBAHHBIE IPOrPAMMBI.
B mnanax npenycMOTpeHbI pa3BUTHE METOAMK C YUYETOM MECTHBIX MY3bIKAJIBHBIX OCOOCHHOCTEH,
MHTETpallMsl COBPEMEHHBIX TEXHOJOTMYECKUX PEIICHMM M peanu3anus  JOJrOCPOYHBIX
HCCIIE0BATENBCKUX TPOEKTOB.

KuroueBble cioBa: jka3oBasi UMIIPOBHU3AIUs, My3bIKaJIbHOE 00pa3oBaHUE, KPEaTHUBHOCTb,
CllyXoBasi IaMATb, HMOLMOHAJIbHAs BBIPA3UTEIbHOCTb, pPAa3BUTUE Y4YalllUXCs, I€1aroruka
HMMITPOBU3AIIIH.
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MY3BIKAJIBIK BIJIIM BEPYIE JUKA3IBI OKYIIBLIAPIBIH
MMIPOBH3ALMSIBIK JKOHE IUBIFAPMAIIBLUIBIK KABLIETTEPIH JAMBITY
KYPAJIBI PETIHIE AVIJAJIAHY

Axoamna
Makasa My3bIKaHbIH O1J1iM Oepy OaraapiamMachIH/Ia ka3 UMIIPOBHU3AIUSIIAPBIH OKYIIBLTIAPABIH
[IBIFAPMAIIBUTBIK ~ OMJIaybIH,  SKCIPECCHBTUIINH  JKOHE  WMIIPOBHM3AIMs  JIaFAbUIAPBIH

BIHTAJIAHBIPYBIH THIMJI KYpajibl peTiHJE KOJAaHyAbl 3epTTeini. 3eprrey HazapbiHna Kaszakcran
PecnyOniKkachbIHBIH My3BIKIIBIK OKY OPBIHAAPHI 0OJI/IbI, OHJA JKa3 cabaKTapbIHBIH MY3bIKAJIBIK €CTY
KaOlJeTiH JaMBbITyFa, OPTICTIK KaOUIETTEpiH aMbITyFa >KOHE OKYIIBLIAPIBIH IIBIFAPMAIIbLUIBIK
JapajbIFbIH KAJBIITACTRIpYyFa ocepi 3eprrenai. mmpoBuzanust FamamablKk OKBITY oicTeMeciHe
HETi3/IeNITeH OpbIHIay Ke31H/1e MY3bIKAJIBIK pePIEKCHs 9J1iCI PETiH/Ie TYCIHAIpLIEe].

3eprrey omici opTypii Tocimaepai OipikTipmi: 3eprreyre Tepr MmekrenTeH 15-20 kac
apaneirpiHaarel 120 oKymibl KaTtbicThl. CTymeHTTep eki Tomka OenmiHai: Oipeyl IoCTypii dJicke
yipeTingi, anm exiHmIci /pKa3 WMIPOBH3AIMACBIHBIH JJIEMEHTTEPIMEH, COHBIH IIIIHIE JHKEM
ceccHsUIapbIMEH, MHTEPAKTUBTI Cypak-Kayal >KaTThIFYJIapbIMEH OHE aKKOPATHIK IPOrpeccHsFa
HETI3/IeNITeH epKiH MIBIFAPMAIIBUIBIKIICH TaHBICTBHIPBUIABI. AKIapaT ajblH-aJIa KOHE KOPBITHIHIIBI
TECTINIEY, CTUXMSUIIBI ceiieyni Oaranay, oisiay MEH SMOIIMOHAJAbI KOPIHICTIH ©31HAIK IIKaJachl
apKBUIBI XKUHAJIBI, SHI1MeJep MEH Tikelel OaKpuiayJapMeH TONBIKTHIPBUIBL.

JepekTepal Tangay OSKCIIEPUMEHTKE KaTbICYIIbUIApAbIH OapiblK acrekTiiepl OoHbIHIIA
KOPCETKIIITEP/AiH auTapiblKTail OH e3repyiH pactajpl. CTyIEeHTTEp MIbIFapMalllbUIbIK OWJIay/IbIH
KOFapbl JIeHIeiiH, JbIOBICTap/bl KaObUIAAYIbIH YHISCIMALIITIH JKeTUIIIpyal, ©31H-e31 Oaranay MeH
OMOIMOHAIIBIIBIKTEI ~ apTTHIPYIBI  KepceTTi. MyramiMaep MeH OKyIIbUIApAblH —Oarayaysl
CTUXMSUIBUIBIK KapbIM-KaThIHAC JaFbUIAPBIH, KEKEe KOPIHICTI XKOHE OKYFa JETeH KbI3BIFYIIBUIBIKTHI
JaMBITYFa OH 9Cep €TETIHAITNH KOpPCEeTTI.

3epTTeyuriiep ka3 UMIPOBU3ALMICHH TeK My3bIKaibIK 011iM Oepy KOHTEKCTiH/E FaHa eMec,
COHBIMEH KaTap OKY KypCTapbhlH HEFYPJIBbIM OCHIMAEINTIIN, WHHOBALMSIIBIK JKOHE YKEKEJICH IIPIITEeH
Oarapiamanapra TYpPJICHIIPY Kypajibl peTiHAe KOJIJaHy MYMKIH/ITT Typasibl KOPBITBIH/IbI KacaiIbl.
XKocnapnapna >XepriaikTi My3bIKaJbIK €peKIIETIKTEPl €CKepe OTBIPHIN, 9d/ICTEMENEpAl JaMbITy,
3aMaHayM TEeXHOJOTHSUIBIK IIEHIMIEpl MHTErpalysiiay sKoHEe Y3aK Mep3iMIi 3epTTey kKobajJapblH
ICKe achIpy KO3/eJIeH.

Tyiiin ce3nep: ka3 UMIPOBU3ALUACH], MY3BIKAIBIK OUTIM, HIBIFAPMAIIbUIBIK, €CTY >Kaibl,
HMOIMOHAIJIBI SKCTIPECCUBTIIIK, OKYIIBUIAPABIH JaMybl, IMIIPOBH3AIINS TIEJarOTUKACHI.
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THE USE OF JAZZ IN MUSIC EDUCATION AS A MEANS OF DEVELOPING
STUDENTS' IMPROVISATIONAL AND CREATIVE ABILITIES

Annotation

The article uses the use of jazz improvisations in the educational program of music as an
effective tool to stimulate creative thinking, expression and improvisation skills among students. The
focus of the study turned out to be musical educational institutions of the Republic of Kazakhstan,
where there was an opportunity to practice jazz for the development of a musical career, artistic
opportunities and the formation of creative individuality of students. Improvisation is interpreted as
a way of musical reflection at the moment of performance, based on global teaching methods.

The research method consisted of various approaches: 120 students aged 15-20 from four
schools participated in the research. The students were divided into two groups: one was taught the
traditional method, and the other was familiar with elements of jazz improvisation, including a jam
session, interactive Q&A solutions, and free creativity based on chord progressions. Information was
collected through preliminary and final tests, assessment of spontaneous speech, a scale of originality
of thinking and emotional expression, supplemented with information and indescribable impressions.

Data analysis confirmed a significant positive change in the indicators of the experimental
participants in all aspects. The students demonstrated a high level of creative thought, an improvement
in the need for attention to sounds, an increase in self-esteem and emotionality. Assessments from
teachers and students have shown that spontaneity has a positive effect on the development of
communication skills, personal expression and interest in learning.

The researchers conclude that jazz improvisation can be used not only in the context of music
education, but also as a tool for training courses in more adaptive, innovative and individualized
programs. The plans provide for the development of the method, taking into account local musical
characteristics, the integration of modern technological solutions and the implementation of long-
term research projects.

Keywords: jazz improvisation, musical education, creativity, auditory memory, emotional
expressiveness, student development, improvisation pedagogy.

Beenenne. O6yueHne My3blke TPAJIUIIMOHHO aKIIEHTHPYET BHUMAaHNE Ha COBEPILICHCTBOBAaHUU
HCIIOJIHUTENIbCKUX YMEHHM, THTEPIPETALNHA MY3bIKaIbHBIX IAPTUTYP U BOCIIPOU3BEACHUM 33 IaHHBIX
KOMIO3HMLIKH. B KOHTEKCTE COBPEMEHHBIX 00pa30BaTENbHBIX MTOJXOA0B BCE OTUETIMBEE MPOSBISAETCS
AKIIEHT Ha CTUMYJIMPOBAaHHUE TBOPUYECKOIO MOTEHIMANIA U UHAUBUAYAJIbHOE PA3BUTHE YYEHUKOB. B
JAHHOM cJyd4ae JpKa3 paccMaTpuBaeTcsl Kak 3(QQEKTUBHbBI MHCTPYMEHT, COEAMHSIOLUIMA W0
CIIOHTaHHBIX MY3BIKUIBHBIX PEIICHUM U UX HEMEUICHHOTO BOIUIOIICHHUS ¢ TAPMOHUYHBIM POCTOM
CIOCOOHOCTH CIIBIIATh MENOJNH, NepeaBaTh SMOLUHN U (OPMHUPOBATH YHUKAIBHBIN cTUib [14; 1].
NMnpoBr3anust moipa3ymMeBaeT T€HEPALUI0 MY3bIKaJbHONM KOMIIO3MIMM HAa OCHOBE ITOHUMAaHUS
rapMOHHUH, PUTMA M KOMITO3UIIMOHHBIX MTPUHITUIIOB, OTINYASACH OT TPAJAULMOHHONW 00pa3oBaTeIbHON
CHCTEMBI C 3apaHee OIpe/IeJICHHBIMU PEIICHUSIMU U HOTHBIMU 3anucsmu [6; 16].

BBenenue mxa30Boro o0pazoBaHus B My3bIKaJbHbIC yueOHbIE 3aBeIeHUS 3araja B MPOILIOM
BEKe, MPEUMYILECTBEHHO B AMEpHUKE, CI0COOCTBOBAIO Pa3BUTHIO YHUBEPCAIBHOIO MY3bIKaJIbHOTO
BOCTIPUSATHS, OOBEIUHSIOIIET0 CIIOCOOHOCTh K MPOCTYIIMBAHUIO, aHAIUTUYECKON CIyXa U HaBBIKOB
komrosuuuu [14; 9]. DTO COOTBETCTBYET HJEE KOTHHUTUBHOIO TBOPYECTBA B MY3bIKE, TIII€
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MY3BIKAJIBHBIE ~ CTPYKTYpbl ~ BOCHPHMHMMAIOTCA  KAaK  AQHAJIOTM  S3bIKA:  TapMOHUYECKHE
MOCJIEJIOBATEIFHOCTH U JIQJIOBBIE CHCTEMBI BHITIOTHSIOT (QYHKINIO "cUHTaKcuca", moctpoeHue ¢pa3
AQHAJOTUYHO MEJIOIUYECKOMY Ppa3BUTHIO, @ HEMOCPEICTBEHHOCTh HMCIOJHEHHUS ACCOLUUPYETCS C
pa3roBOpOM MY3bIKAHTA.

B Kazaxcrane ucnonb30BaHHE JKa30BbIX 3JIEMEHTOB B CUCTEME MY3bIKAJIbHOTO 00pa30BaHUs
MOKa OTPAHUYEHO OTICIHHBIMU CITyYasiMH: HEKOTOPBIC yUeOHBIC 3aBEICHUS ITPOBOMSAT HKEM-CECCHH
U CEMMHaphl, OJHAKO MacIITaOHOE BHEIPEHHE CHCTEMaTHYeCKOT0 Kypca IO HMIIPOBH3AIMHN B
rOCyJIlapCTBEHHBIE MPOTpamMMbl €IIe HE CTajll0 IMOBCEMECTHOM mpakTukoil. B Anma-ATuHCKON
MY3bIKAJIbHON akajeMuu uMeHu JKypreHoBOWl MpeayararoTcs CHEUUaJIu3UpOBAaHHBIE 3aHATUA IO
JoKa3zy M CIICHUYECKOMY TBOPYECTBY, OAHAKO HET HCCIEAOBAHMM O BIUSHUM TAKUX KypCOB Ha
MHTEJUIEKTYaJbHbIE U TBOPUYECKHUE HABBIKU ydyamuxcs. CormacHO MUPOBOM IPAKTUKE, CHOHTAHHOCTh
BBICTYIIA€T KIIFOYEBBIM 3JIEMEHTOM B MY3BIKAJIBHOM POCTE, CTUMYJIMPYSI UCIIOJIHUTEIbCKUE HABBIKH,
TBOPYECKOE BOOOpaKEHHUE M YKPEIUIAsl CIOCOOHOCTh K CAMOKOHTPOJIO U YBEPEHHOCTH B
BBICTYIUICHUSIX [2; 5].

HccnenoBanus MOKa3bpIBAKOT, YTO 3AHATHUS J1KA30M CTUMYJIHMPYIOT Pa3BUTUE UCIIOIHUTEIbHBIX
U TBOPYECKUX CIOCOOHOCTEW dYepe3 B3aUMOCBSI3aHHBIC AaCHEKThI: KOOPAMHAIUS JBUKCHUM,
BOCIIPUSTHE 3BYKOB, (paHTasupoBaHue U dkcrpeccuss 4vyBcTB [8; 12]. DyHKUMOHANBHBIE
uccienoanuss MPT yka3piBaroT, 4TO My3BIKaHT, 3aHUMAOMIMICA TBOPYECKUM HCIIOJIHEHUEM,
oOHapyXHBaeT CBs3b MEXKAY BO30yXIeHHEM TepeAHe yacTu JOOHOM [omuM Mo3ra u
KpPaTKOBPEMEHHBIM OcIa0ieHueM KOHTPOJIS Hasl coO00M — sIBIICHHE, N3BECTHOE KaK IIOTOK CO3HAHMS,
KPUTHYECKHU 3HaYMMOeE I TBopueckoro mporecca [10; 11]. Kpome 3Toro, cmocoOHOCTh K THOKOCTH
MBIIUICHUS], TIPOSIBIEHHAs B IMPOILIECCE MY3BIKAJIbHOTO TBOPYECTBA, PACIPOCTPAHSIETCA TaKKe Ha
SI3IKOBBIC HABBIKKM M HUCIIOTHUTENIbCKUE criocoOHocTH [3; 17].

BaxHOW COCTaBIAIOIIEH MCCIIEIOBAaHUS BBICTYIACT BIMSHUE KYJIBTYPHO-COLMAIBHON CPENBI.
JI>xa3 mpencTaBisieT co00l MCKYCCTBO T'PYMIIOBOTO B3aMMOJACUCTBUSA M AMAJIOra, TJe HEOOXOIUMO
AKTUBHOE YydYacTHE, HEMEIJIEHHOE pearupoBaHWE W COMIACOBAHHOCTh MY3BIKAIBHBIX MBICIICH
ucnonuutener [13; 16]. ConuanbHO-MY3bIKaIbHBIE JJIEMEHTBI CIIOCOOCTBYIOT —Pa3BUTHUIO
SMOLIMOHAIBHON IITyOMHBI M TBOPYECKOIO IMOTEHLMAja YYEHUKOB, CO3/laBas B 0Opa30BaTEIbHOM
mpocTpaHcTBe atMocdepy B3aMMHOTO YBa)KEHHs, OOIIET0 BHUJEHUS M COBMECTHBIX TBOPUECKHX
YCUIIUH.

JlanHoe HayuHOoe wu3y4yeHHe (OKyCHpyeTCs Ha OLEHKE NPAKTUKH TMPUMEHEHHUS] TEXHUK
JOKA30BOTO TBOPYECTBA B YUYEOHBIX 3aBEJICHUSX MY3bIKaJbHON HampaBIeHHOCTH PecmyOmuku
Kazaxcran. 3agaua 3akitodaercsi B UCCIEAOBAHUM BO3ACHCTBUSA PETYISIPHOM MPAKTUKHU JKa30BOTO
TBOpYECTBA Ha (HOPMHUPOBAHUE YHUKAIBHOTO MY3BIKAJIBHOTO TIOXO/Ma, a TaKXKe YIy4IIeHUE
CIOCOOHOCTH K 3alIOMHHAHUIO MEJIOANMA, aTallTUBHOCTH UCIIOIHEHUS U BBIPA3UTEIILHOCTH SMOIHH y
yyammxcsi. Takas cTpaTerusi CHoCOOCTBYET pPa3BUTHIO MY3BIKAJIBHOTO BKyCa CTYACHTOB H
COIMIacyeTcsi C COBPEMEHHBIMH HAalpaBICHUSIMH OO0pa30BaHUs, BKIIOYash TBOPUECKHUI MpOIEcCc
00y4eHHUsI, UHTETPAINIO Pa3TUYHBIX HAYK U PA3BUTHE SMOIIMOHATILHOMN 3PEIOCTH.

B nanHoMm ciydae 3ajaueid U3ydeHuUs SBISAIOCH COMOCTaBICHNE KOTHUTUBHO-3MOILMOHAIBHBIX
MoKaszarejied y YYacCTHUKOB, MPOIIEAMNX OOy4YeHHE IO CTaHJApPTHOW METOIMKE, U TeX, KTO
3aHMMAICs Ka30Bol ummpoBuzanueit. (MccnenoBanrue METO0B MHTETPAIIUU 1KA30BOW MY3BIKH B
oOpa3oBareibHbIE MpOLECChl dYepe3 ayauT u nenaroruky. (PaszpaboTrka mnpeasnoxkeHuil 1o
PaCUIMPEHHIO U BHEJIPEHUIO METOMIOB JIXKa30BOM MMIIPOBU3ALMHM B PAMKaX MECTHON MY3bIKaJIbHOMN
Tpaguiui. MBI HUCHONb3yeM KOMOWHHUPOBAHHBIM HCCIEAOBATEILCKUN TMOAXOM, BKITFOYAFOIIHI
KOJTMYECTBEHHBIE METOABl (TECTUPOBAaHUE, aHAIW3 W3MEHEHWI) M KaueCTBEHHBbIC (HaONoieHue,
Oecenbl), o0ecreurBas BCECTOPOHHEE TIOHUMaHKE Pe3yIbTaTOB IPUMEHEHHUS J)Ka30BbIX TEXHHUK.

Metoabl U MarepuaJbl. llenplo aHHOTO HCCHENOBaHUS CTAI0 HM3YyYEHHE BO3ACUCTBUS
CHUCTEMaTHYECKOW pabOTHI HAJl KA30BBIM (DpU CTHIIEM HA POCT TBOPUYECKUX U MUMITPOBU3AIIMOHHBIX
HABBIKOB CTYJACHTOB MY3BIKAJIbHBIX Y4eOHBIX 3aBefeHuil PecnyOnukm Kazaxcran. MccrnemoBanue
OTMMPAIOCh Ha KOMOMHHPOBAHHBIN TOIXOM, OOBEAMHSIONIMN YHCIOBOM M TIIYOMHHBIN aHAJIM3HI,
o0ecreyrB TeM CaMbiM BCECTOPOHHEE BOCIpPHATHE TpaHChOpMAIMi B HHTEIEKTyalbHBIX,
ayIMaJbHbIX U SKCIIPECCUBHBIX ACTIEKTaX y 00yJarONuXCs.
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B pamkax uccnenoBanus npuHsuin yyactue 120 yyamuxcst B Bo3pacTHOM auana3zone 15-20 mer
U3 4YeTbIpex 00pa30BaTeIbHBIX YUPEKACHUN: ABYX MY3bIKaIbHBIX KON (Anmarsl u Kaparanna) u
nByx koyemxkeit nckyccra (IlIsiMkeHT U Ypanbck). CTyneHTOB pachpeesnin Ha JIBe KaTeropuu:
TecToByto rpynmy (60 dyenoBek) W cpaBHUTENbHYIO (Takke 60 dyenoBek). ['pynma cpaBHeHUs
MPOAOJDKUTIA 3aHITHUSI COTIACHO KJIACCHMUYECKOM METOAMKE, OXBAThIBAIOLICH HABBIKM YTEHUS HOTHI,
OCHOBBl ~MY3BIKAJIBHOW TEOPUM M  BOCHPOU3BEACHUE KIACCUYECKMX IIpous3BelneHud. B
SKCIEPUMEHTAJIbHOM TMOAPA3ACICHUN YYaCTHUKU 3aHUMAJIMCh M0 MporpamMme, OCHOBAaHHOHM Ha
NpUHIUNAX OOy4YeHMs JDKa3y: 3aHATHS BKIIOYATM AJIEMEHTHI CBOOOIHON WIPBI, COBMECTHBIC
My3bIKQJIbHBIE CECCUHM, H3YYEHHE CTPYKTYpbl ONIO30BBIX KOMIIO3HMIMM, a TakKe MPAKTUKY
MEJIOANYECKON U TAPMOHUYECKOW UMIIPOBU3ALIMH.

B pamkax skcriepuMeHTa y4eOHBbIH M1aH CO3/1aBajicsi HA OCHOBE MOAYJISALIMOHHONW CTPYKTYPBHI.
Kaxip1ii O510K 3aHSATHIA JUTUTENBHOCTBIO TPU HeNlelin cocTostl u3: (1) coBepIIeHCTBOBaHHS HaBBIKOB
BOCHPUSATHSL peUd U aylAupoBaHUsA (yHpaKHEHHs THUMa '"BONPOC-OTBET' M BOCHPOM3BEICHHE
YCIBIIIAHHBIX TPEAoKEHU). (2) OCBOCHHE TEXHUKH CIIOHTAHHOTO MY3ULIMPOBAHUS 1O 3aJaHHBIM
aKKOpIOBBIM CTpykTypaMm (12-takToBBIi Omio3, mporpeccuu tuma [I-V-1). (KomnekruBHbie
My3bIKaJIbHbIE HMIIPOBU3ALIMM C POTALMEN MEXAY JUAEpaMu U MOIEP)KUBAIOIMMHU YYaCTHUKAMH.
OcHoBa yueOHBIX ceccHili ObUla B35iTa W3 KOHIEMIHUUA MY3BIKAILHOTO B3aMMOJCUCTBUSA,
paspaboranHoii MacDonald et al. (2005), npencraBnsromeii co0OlW COBMECTHOE CO3JaHHE
MY3bIKaJIIbHOTO 3HAUYEHUS Yepe3 Urpy.

O¢ddexTuBHOCTh aHATM3UPOBANIACh Yepe3 ps Mmokasareneld. CTaTUCTHUYECKHE TOKa3aTeiu
(bUKCHPOBATUCH TMepell HadalloM W IO 3aBEPIICHUU TPEXMECSYHOTO IUKIa C MpPUMEHEHUEM
YKa3aHHbBIX METO/IOB:

- OIlleHOYHBI TECT Ha ayAuoNaMmsTh, [IJ€ YYAaCTHUKU TOBTOPSIOT  YCIBIIIAHHBIE

MY3BIKaJIbHBIE MOTHUBBI U PUTMBI IO OAJUTBHOM CUCTEME OT HYJIS JI0 JECSTH.

- CryneHTam OPECTOSUIO BBIMOIHUTH 3aJlaHUE MO CIIOHTAHHOMY HCIOJHEHHIO KOPOTKOM
KOMITO3ULIMM Ha OCHOBE 33JaHHOM MEJIOAMYECKOM CXEMbl; OLEHUBAJINCh YHUKAIbHOCTH
WCIIOTHEHU S, IOTUYHOCTH (hPa3UPOBKH U CTAOMIILHOCTh PUTMUYECKOTO PUCYHKA.

- Illkana TBOpueckoro caMoOCO3HaHUS IO MeToauke ToppeHca, aganTUpPOBaHHAS IS
MY3bIKaJIbHOTO KOHTEKCTA.

KauecTBeHHbIE TMOKa3aTeNd SMOIMOHAIBHOIO 3By4aHMs, C(OPMUPOBAHHBIE UYEpe3 OLEHKY

npodeccroHanaMu (TPU Pa3HBIX YUUTENS U3ydaal ayl03alUCH BbICTYTIJICHUN yUYaluxcs).

BxiroueHne kauecTBEHHOM HMHGOpMAIMM OCHOBBIBAJIOCH HA OTCIEKHBAHUM IOBEICHUS
yyalluxcsi BO BpeMs 3aHATHH, ONpoce IMeAaroroB M Oeceiax ¢ y4YaCTHUKAMH OTHOCHUTENBHO MX
BOCIIPHSTHS IKa30BBIX MEPONPUATUI. B mporiecce aHanm3a HHTEPBBIO UCHOIb30BAINCH KaTETOPUU:
«BBIPA3UTEIBHOCTDY, «BOCIPHUATHEY, «HAIEKHOCTD), «COBMECTHBIE JEHCTBUI» U «1yBCTBA», CIEAYS
Metonuke Burnard [5], HanpaBieHHOM HAa U3y4YeHUE JIMYHOCTHOTO MY3bIKaJIbHOTO POCTA.

AHanu3 JaHHBIX OCYLIECTBILICA IOCpeACTBOM mporpammsl  SPSS  Bepcum  26.0.
Hcnonp3oBanuch napHble t-KpUTEpUU AJIs aHAM3a U3MEHEHWI BHYTPH TPYII M HE3aBUCHMBIE t-
KPUTEPHUH Il CONIOCTABIECHUS pa3HbIX rpymil. IGPEeKTUBHOCTb ONPEAEIsUTN MMyTEM OLIEHKH pa3mepa
a¢dekra no meroguke Kosna (d), rae nokazarenu Huxe 0.2 npusHaBaIUCh HE3HAYUTENIbHBIMHU, OT 0.5
— yMepeHHbIMH, a 0.8 u Oonee — 3HaunTENbHBIMU [7]. KpuTepuil craructudyeckoil 3Ha4unMoCTH ObUI
onpenenéH kak p<0.05. AHanu3 AaHHBIX YKa3blBae€T Ha CYIECTBEHHBIE DPACXOKICHUS MEXIy
CpPaBHUBA€MbIMM TPYIIIaMH BO BCEX aCMEKTaX, TAKMX KaK CIIOCOOHOCTh K 3allOMHHAHHUIO 3BYKOB
(p=0.002), ymenue coszmaBatb HOBblie miaeu (p<0.001) um peduiekcusi TBOPUYECKOTO XapakTepa
(p=0.004).

B nmpouecce mnpoBepku KadecTBa  BBIINOJHEHUS TBOPYECKHUX 33/a4 IPHUMEHSIIACh
Moau(UIMpOoBaHHas BepcHs ImKainbl Azzara & Snell [2] ¢ yueToM Takux aclekToB, Kak HOBH3HA
UJIeH, CTPYKTYPHOCTh HCIIOJIHEHUS, TOYHOCTh PUTMa U B3aMMOJIEHCTBHE CO BTOPHIM UHCTPYMEHTOM.
Koagppunment Kennanna W cocraBui 0.88, CBHIETENBCTBYSI O BHICOKOW CTEIIEHH KOHCEHCYCa Cpein
9KCIIEPTOB.

B xone uccnenoBanuii CTporo coOM0NaINCh STHUECKHUE HOPMBI: T0OPOBOJIBIIBI TPEIOCTABUIN
CBOM MUChMEHHBIE coriacus, nHpopmarus Obla o0e3nnyueHa, U yueOHbIe 3aBeieHHs O(DHUIIaTBHO
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HOJ/IepKaIN IPOBEIEHHbIE ONbITH. CIeNUaNInuCThl, IPOBOIAIINE MACTEP-KIACCHI [0 CIOHTAHHOMY
TBOPYECTBY, 3aBEPLIMIN IIPEABAPUTEIBHYIO ITOArOTOBKY, OCHOBaHHYIO Ha noaxoae bepkosuu (2010),
HalpaBJIEHHOr0 Ha (hOpMHUPOBaHUE aTMOC(EPHI JOBEPUs A1 HEPUHYKACHHOTO MY3ULIUPOBAHMSL.

Takum 00pa3om, MpenIoKEHHBIA MOAXO IMO3BOJSET MOBTOPUTH HCCIEIOBAHUE B CXOAHBIX
yueOHBIX yCsI0BUsX. [laHHYI0 IporpaMMy BO3MOYKHO alallTUPOBATh IO HY /bl yUEOHBIX 3aBeICHUN
MY3BIKQJIBHOTO MPOQUIIs, BKIOYas He(hopManbHbIe MIOMIAKU, YUYUTHIBAsK KYJIBTYPHbIE HIOAHCHI U
YPOBEHb IOATOTOBIEHHOCTH CTYJCHTOB.

Pesyabrarbl. [locie mpoXoXIEHUS TPEXMECSYHOTO OOyueHHs JKa30BOMY TBOPUYECTRY,
COCTOSAIIEr0 U3 36 YPOKOB, YUACTHUKH HKCIIEPUMEHTA IIPOAEMOHCTPUPOBAIM 3aMETHBIE YCIIEXH BO
BCEX KJIIOYEBBIX ACMEKTaX aHAIM3a: Pa3BUTHE MY3BIKAIBHOTO CIIyXa, MACTEPCTBO B UMIIPOBH3AIINY,
TBOPYECKHMH MOAXOJ K CaMOOLIEHKE M IOBBIIIEHHE 3MOLIMOHAIBLHON HACBIIIEHHOCTH HMCIIOJHEHHUS.
AHanu3 pe3ynbTaToB 0Oy4eHHUs! SKCIEPUMEHTATBHON TPYHIBI METOIOM JDKAa30BOTO OOpa3OBaHUs
MOKa3aJl CyLECTBEHHbIE OTINYUS OT JAHHBIX CTYAEHTOB, IPOXOASIIUX TPAAULUOHHYIO IPOTrPaMMYy,
YTO MOATBEP’KAAET BHICOKYIO JIEHCTBEHHOCTh JAHHOTO MOAXOJA B PA3BUTHUU y YYCHUKOB HaBBIKOB
TBOPYECTBA M CIOCOOHOCTH K UMIIPOBU3ALIMH.

B xone skcniepuMenTa rpymnmna UCIBITYEMBIX TPOIEMOHCTPUPOBAIA POCT CPEIHETO MOKA3ATEIS
ciryXoBoil namsaTH ot 5.9 10 8.1 u3 Bo3MoxHbIX 10 6ayI0B, B OTJIMYKE OT KOHTPOJIBHOMN TPYIIIbL, I11e
MOKa3aTesv NOAHUINCH JInlb ¢ 6.0 10 6.7. CrarucTuyeckas 3HaUMMOCTb PAa3IMuus OATBEPKIACTCS
npu ypoBHe 3HauMMocTH MeHee 0.01. YiydiieHre HaBBIKOB y TeX, KTO 3aHMMAJCsl CIIOHTaHHBIMHU
BBICTYIIJICHUSIMHU, O0YCJIOBIIEHO HHTEHCUBHBIM IMPOCITYITHBAHUEM BO BPEMsI COBMECTHBIX CECCHIi, 4TO
NOATBEpXKIaeT uccienaoBanue Aszapbl [1] o ToM, 4TO 1ka3 CHOCOOCTBYET Pa3BUTUIO YMEHHs
CIIBIIIIATh ¥ MTHOBEHHO OTBEYATh B XOJI€ MCIIOTHEHUSI.

Tabmuna 1 — V3sMeHeHUS B CIIyX0Boii maMsTH (lo/mocie Kypca, mkaia 0-10)

I'pymma Jlo kypca Ilocne Kypca
KonTponsHas (n1=60) 6.0 6.7
DKcnepuMeHTanbHadg (n=60) | 5.9 8.1

I/IMHpOBI/ISaHI/IOHH]&Jﬁ TECT TIIOKa3al emé boiee BBIPAKCHHBIC pPa3JInYMs.

MY3bIKaJIbHYIO

OPHUI'MHAJIBHOCTD,

CTPYKTYPHOCTb

PUTMHUYECKYIO

YCTOMYUBOCTh

HKCIIEPUMEHTAIBHOM TpyIIe yBeIUUMINCh B cpeiHeM Ha 3.4 myHkra no 10-6ayuibHoi 1mkane, B TO
BpeMs Kak B KOHTPOJIBHOM — TONBKO Ha 1.1 myHkT. He3aBucumbIe 3KCIIEpThl OLEHUBAIA KOPOTKHE
UMIPOBU3ALMU yyaluxcs, onupasch Ha mkany Snell & Azzara [2], BKIIOYAIOUIyI0 KPUTEPHUU
KPEaTUBHOCTH, TIOCJIEOBATEIbHOCTY M MYy3bIKaabHOTO pa3BuTus  (pa3. Kosadpdunuenrt
COITIaCOBAHHOCTH 3KcIepToB cocTaBuil W = (.88, 4TO TOBOPUT O BBICOKOM HaJEKHOCTH OLIEHKH.

Tabmima 2 — Cpenane 6amisl 3a mMIpoBm3amuio (Jio/mocne, mkana 0—10)

['pymma Ho xypca Ilocne kypca
Kontposasnas (n1=60) 4.3 5.4
DkcnepuMeHTanpHas (n=60) | 4.2 7.6

Pa3FOBOpBI C negaroraMu 1nmokKasajiu yaTydlleHUEC YBEPCHHOCTHU yUallIUXCA SKCIICPUMEHTAJIBHOT'O
KJIacca B COBMECTHBIX MPOEKTAX U UX CIOCOOHOCTh HEMPUHYKJIEHHO MPOSBIATH HHAUBUAYAIBHOCTh
mocpencTBoM My3bikd. [0 ciioBaM oHOTO HacTaBHHWKA B AnMa-ATe, paHee CTYACHTHI OMacalluCh
nomyckarh omubOku. CTpax pacTBOPWIICS MOCJE 3aHSATHI MO Pa3BUTUIO CIIOHTAHHOCTH, MOAApPUB
OIYIICHUE BHYTPEHHEW He3aBUCUMOCTH. COTIIACHO KOHIIETIINH "0€30MacHOTO MpOoCTpaHcTBa" s
MY3bIKAJIbHBIX AKCIEPUMEHTOB, MpenokeHHON bepkoBuuem [3], UMIpoOBU3ALMS BBICTYNAET Kak
OCHOBA JIA pa3BUTHUA HHAWBHUIYAJIbHOI'O TBOPYCCKOT'O 3ByHYaHUs.

B pamkax wuccrnenoBaHusi MO OLIEHKE TBOPUECKOTO BOCHPUSTHS, YUACTHUKU SKCIEPUMEHTA
MPOAEMOHCTPUPOBAIIN yBeJInYeHHe Oasuia 1o mkane ToppeHca, ajanTUpOBaHHOMN I My3bIKH, C 58
10 74 eauHUL, TOTAA KaK Y YYaCTHUKOB KOHTPOJIBHOW TPYMIIbI ATOT MOKAa3aTeNlb YBEIUYHIICS BCETO
Ha ITSATh IIYHKTOB. CTYJIGHTBI, 3aHUMArOMIECA JPKa30M, CTAJIN BOCIHPHUHUMATH CBOIO JIMYHOCTH KakK
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TBOPIIOB, BBIXOSIIMX 3a PaMKH MNPOCTOro ucnoiaHeHus poisieil. MccnenoBanust e bprown [8]
BBIIBUJIM AHAJIOTUYHBIC PC3YJIbTAaThbl: CTYACHTBI, 3aHMMABIIUCCS TBOPUYCCKHUM CAMOBBIPAKCHHUCM,
MIOKa3aJIy MOBBIIIEHHYI0 YBEPEHHOCTh B ce0€ U aJalTUBHOCTh MBIIIUICHHUS.

Tabmuma 3 — KpeatnBnoe camoBocupusitre (mo mkane Torrance, 100-6amisnas cucrema)

I'pymma Jlo kypca ITocne kypca
Kontponsnas (n=60) 59 64
OxcnepuMmerTaipHas (n1=60) | 58 74

AHanu3 TpoBeACHHBIX Oecel W HENOCPEACTBEHHBIX HAOMIONEHUN TMO3BOJMI BBISIBUTH
MHOXECTBO TOBTOPSIIOIIMXCS MOTHBOB. B JHEBHHKax CTYJCHTOB 4Yalle BCEro (UTypHUpOBAIU
TEPMUHBI U (Ppasbl, CBSI3aHHBIE C BHIPAKEHUEM HE3aBUCHUMOCTHU, PaJOCTHU, OOUICHHUS, TUYHOCTHOTO
TBOPYECTBA, YYBCTB M B3aUMHOTO BOCHPHUATUS COOECEAHUKOB. JlOKa3aTenbCTBOM KIHOUEBOU
COLIMAJILHOM POJIM JKa3za Kak IaTdopMbl TPYNIIOBOTO TBOpUecTBa [15] ciayX HUT ero BIuUsSHUE Ha
COBEPILICHCTBOBAaHHME KaK MY3BIKAJIBHOTO MAaCTEPCTBA, TAK U YMEHUH OOLICHHUS.

Y4YacTHUKH ONBITHOM TPyl MPOJEMOHCTPUPOBAIA POCT SMOLMOHAIBHON 3KCIPECCHUH,
3a()UKCUPOBAHHBIA CIIEMUAIMCTAMHA Yepe3 BHICOMATepHabl. JKCHEPTHl MOAYEPKHYIH HAIUYHE
BBIPA3UTENFHOM MHUMHUYECKOW HWIPbI, PUTMHUYHON apTUKYJISAIHUH, pazHOOOpa3usi MHTOHALMNA U
IIPUMEHEHUSI OPUTMHAIBHBIX MEJIOJUYECKUX 10AX0/10B. I1o mIkane skcrnpeccuu, e MakCuMaabHbIN
6amn coctannsier 20 eqUHUL, TPyNa UCIBITYEMbIX TPOJAEMOHCTPUPOBala pocT Ha 6.1 myHKTa, Toraa
KaK y YYaCTHMKOB CPaBHEHHUS 3TOT IIOKA3aTeNb JOCTHUT JUILb 2.2 MYHKTOB.

Tabnmuna 4 — OneHKa SMOIHOHANBHOI BeIpa3uTebHOCTU HenoinaeHus (0—20 Oawios)

I'pymma Jlo xypca Ilocne kypca
Kontponsnas (n=60) 9.8 12.0
OKcnepuMeHTanbHasg (n=60) | 10.1 16.2

OTMe4YeHO yMEHbIIEHUE CTEeNeHU OeCHOKOWCTBAa HaKaHyHE BBICTYIUICHHS. bojee monoBUHBI
YYaCTHHKOB SKCIIEPUMEHTA OTMETHIIH MTOBBIIICHNUE YPOBHS KOM(POPTa BO BpeMs BBICTYIIJICHUS, YEMY
CIOocOOCTBOBAJIM HABBIKM UMIIPOBU3AIMH U BOCIIPUATHE OIINOOK KaK HEOThEMIIEMOM COCTaBIAIONIEH
My3bIKaJIbHOM npakTuku. MccnenoBanus Limb & Braun (2008) moarBepkaaroT, 4TO My3bIKaJIbHOE
TBOPYECTBO BO BpEMs CIIOHTAaHHOM HWIpbl JOCTUraercss Omaronaps BPEMEHHOMY OTKIIIOYEHHUIO
BHYTPEHHETO KPUTHKA.

Takum oOpa3om, aHanM3 OObEAMHEHHBIX KOJUYECTBEHHBIX M Kaue€CTBEHHBIX IOKa3aTesnen
YKa3bIBa€T Ha CTAOMJIbHOE YIYUYIIEHHE MY3bIKAJIbHBIX HABBIKOB YUYEHHKOB I10Jl BO3AEHCTBUEM
JDKA30BBIX MMIIPOBU3ALMI: BOCHPUATUS 3BYKa, CHOCOOHOCTH K CIIOHTAHHBIM pELICHUSM,
TBOPYECKOTO MBIIIJIEHUS! U SMOLIMOHAIBHON nepenayu. [loaTBepkaeHHbIE JaHHbIE TOIYEPKUBAIOT
3HaUMMOCTh BHEAPEHMS SJIEMEHTOB JIXKa30BOM MY3BIKM B y4eOHbIE IJIaHbI MY3bIKAJIbHBIX BY30B,
aKLUEHTUpPYsT BHHMMaHu€ Ha (OPMUPOBAHUU WHIUBUIAYAJIbHOCTH M TBOPYECKOTO BOCIPHUSATHS
y4dauuxcsl.

OOcy:xaenue. BrisBieHHbIE JaHHBIE TOAYEPKUBAIOT 3HAUUTENBHYIO pOJIb JKa30BOTO
TBOPYECTBA B CTUMYJIMPOBAHUU OCHOBHBIX 3JIEMEHTOB TBOPUECKOTO U UHTEIUIEKTYAIBHOTO Pa3BUTHS
MY3bIKaJIbHBIX CIIOCOOHOCTEH yueHUKOB. CpaBHEHHE Pe3ybTaTOB YETHIPEX ACHEKTOB — CIYXOBOTO
3allOMUHAaHMA, CIIOCOOHOCTH K UMIIPOBH3AIIMU, BOCTIPUATHSI COOCTBEHHOW TBOPYECKOM JTMYHOCTH U
SMOLIMOHAIBHON JKCHIPECCUU — MEXKIY YYaCTHUKAMU SKCIEPUMEHTa W KOHTPOJIBHOW TPYIIIbI
MOATBEPKJIAET, UTO 3aHATHUS JXKA30BBIM TBOPUYECTBOM 3HAYMTEIHHO 0OOTaIalOT MUCIIOTHUTEIBCKYIO
NEeSTeNIbHOCTh YYalllUXCsl M CYIIECTBEHHO TPaHCPOPMHUPYIOT HX MBICIUTENbHBIE MPOIECCH U
SMOIMOHANBHBIN (oH.

BaxHbIM acnekToM SIBIISIETCS 3HAUUTEIBHOE YIIyYILEHHE PEe3yJbTaTOB IO CIYyXOBOW MaMsTH
Cpeay YYEHHMKOB, IPUHUMABLIMX Yy4yacTHMe B wuccienoBaHuu. HMccnepmoBanus Azzara [1]
MOATBEPKIAIOT 3TU JaHHbIE, YKa3blBasg HA HEOOXOAMMOCTh MOCTOSTHHOTO OOHOBIICHHUS ayualbHON
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nHpOpMalMu U €€ B3aMMOJEHCTBHUSl C JIBUTaT€IbHBIMH PEAKIHUSIMH BO BpEMsl HMMIIPOBU3AIIMH.
CTyneHThl, TPUHUMAIOIINE YYacTHE B MY3BIKABHBIX CECCHSIX, OOHAPYKHUBAIOT yMEHHE OBICTPO
ycBauBarh U 00padarbIBaTh ayJroMarepua, TeM caMbIM oOoraiiasi CBOil BHyTPEHHUI MY3bIKaJIbHBIH
00pa3 — KIIF0YEeBOE Ka4e€CTBO ISl IFOOO0H My3bIKH.

O¢dPexTUBHOCTh  CTPYKTYpHOTO  OOy4YEeHHsS J[KA30BOMY TBOPUYECTBY  IOATBEPXKIACT
3HAUYUTENILHBINA POrpecc B YMEHHH CBOOOTHO MMIIPOBU3UPOBATH, YKa3bIBasi HA €r0 POJIb B Pa3BUTHU
apPTUCTHYECKOTO BBIpOKEHMsI My3blkaHTa. B cBoelt pabore 2010 roma bepkoBud mogdepkHYI
BOXHOCTh COYETAHUS MPO(PECCHOHATBFHOIO MACTepCTBA C YMEHHEM OIEpPaTUBHO IepecTpanBaTh
MBIIIVICHUE IO/l JUHAMHYHBIC M3MEHEHUsS My3bIkaabHOTO (oHa [3]. VBenuueHue mokazaresei
YHUKJIbHOCTH, CTPYKTYPhl KOMIIO3UIIMM U PUTMOB Y YYaCTHHUKOB SKCIIEPUMEHTA MOJATBEPHKIAET
BBIBOJIBI HcclienoBanusi Burnard [5], roe momyepkuBaeTcst posib UMIPOBU3ALUN B (DOPMUPOBAHUU
JMYHOCTHOTO MY3bIKaJIbHOI'O OIIBITA.

WNuTtepecHo HabmronaTh, KaKk YYacTHHUKH SKCIEPUMEHTa MPOAEMOHCTPUPOBANU YIIyYIlIEHUE
HaBBIKOB pPA0OTHI C TEXHHKOM M 3HAYUTEIBHOE IMPeoOpa3oBaHHME UX BOCHPUATHS COOCTBEHHOU
TBOpYeCcKoi TInYHOCTU. CTYEHTHI CTajIl BOCIPUHUMATH CBOIO POJIb B MY3bIKAJIbHOM IpOlIecce Kak
aKTUBHYI0, OTKAa3aBLIMChb OT IPOCTOr0  MCIOJHEHHSA IPEIONpEAEICHHOIO  pernepryapa.
dopmupoBaHUe TBOPUYECKOW MHIMBUAYATHHOCTH UTPAET KIIIOUEBYIO POJIb, MOCKOIBKY, 10 MHEHHIO
Xuku [9], oHa cayxur QYHIAMEHTOM Ui CTAaOWJIIBHOTO pPOCTa B MY3bIKE U YETKOH
npodeccuoHanbHON OpHUEHTAIMU. ABTOP aKIEHTUPYET, YTO 3aHATHS 1O Pa3BUTHIO CIIOHTAHHOCTHU
MIOMOTAIOT yYE€HUKaM BOCHPUHHUMATH CE€0si B POJIIX TBOPIIOB MY3BIKH, apTHCTOB U aPXUTEKTOPOB
HOBOTO 3HAYECHHUS.

3HaYMMOCTh IOJYYEHHBIX JaHHBIX 00 YBEIMYEHUM SMOLIMOHAIBHOTO IPOSBIEHUS BEChMa
BBICOKA. YUEHHUKHU MPOAEMOHCTPUPOBAIM HE TOJIBKO SPKOE MACTEPCTBO HMCIOJHEHHUS, HO TaKXKe
LIIMPOKUN CIIEKTP 3MOIMH, aJalTUBHOCTh B TPAKTOBKE Marepuajia U CTPEMJICHHE K HOBATOPCTBY.
Cocrosinue TBOpYeckoro "moroka", onmucanHoe Limb u Braun [11], xapakTepusyeTcsi CHI)KEHUEM
aKTHBHOCTH 30H TOJIOBHOTO MO3Ta, CBSI3aHHBIX CO C/ACPKMBAHHEM COOCTBEHHBIX JCHCTBHIA; 3TO
CHOCOOCTBYET ITyOOKOMY SMOLIMOHAIBHOMY MOTPYKEHUIO BO BpeMsi TBOPUECTBA.

HimnpoBu3anust yCremHo crnocoOCTBOBaIa CO3JaHUI0 aTMOC(Ephl JOBEpUs M TOMJIEPKKHU C
COLIMATILHON TOUKH 3peHHs. BO BpemMsi COBMECTHBIX MY3BIKAJIbHBIX 3aHSATHI CTYIEHThl OCBaUBalU
HCKYCCTBO BOCTIPUSITHS KOJUIET, THOKO B3aWMOJIEHCTBOBAJIM CO CBOMMH MapTHEPAMU M y4acTBOBAJIU
B MY3bIKQJIbHOM OOMEHE, 4TO CYLIECTBEHHO YKpPEIUIsIeT UX KOMMYHHUKAaTHBHBIE CHOCOOHOCTH,
HeoOXouMble JUIsl KOJJIEKTUBHOTO TBOpPUYECTBA. OJTHU JaHHBIE COOTBETCTBYIOT KOHIIETIIHUU
"My3bIKaJIbHON KoopauHauuu'", mnpemiokeHHoil MacDonald u ap. [13], comacHo KoTopoi
CIIOHTAaHHOE TBOPYECTBO TPAKTYETCSl KaK COBMECTHOE (OPMHUPOBAHUE CMBICIOBBIX CTPYKTYp B
pEeXHMME PeaIbHOTO BPEMEHU.

3HAYUTENBbHO BO3PACTAET BaXKHOCTh HAOIIOIEHUS 32 YMEHbBIIEHUEM ypOBHS OECIIOKOWCTBA y
CTY[CHTOB Mepea NyONMYHBIMU BBICTYIUIEHHEM. B KOHTEKCTe My3bIKalbHOH 00pa3oBaTeIbHOM
cucteMbl KazaxcraHa KiroueBoe 3HAUeHHE HMEET OTXOJ OT Mpeolnajaloniux CTpPOTHX,
(dbopManbHOCTEH U aKIICHTUPOBAHMSI UCKITIOYUTEIFHO KOHEYHOTO pe3yabrara. VcrpasieHre ommoKu
CTaHOBUTCS HEOTHEMJIEMOM YaCThIO TBOPUYECKOTO ITyTH Oarofaps UMIPOBU3ALNH, IPEACTABIAIONIEH
co0oif »KcmepuMeHTaNnbHbI MOUCK. HMcciemoBanust Sawyer [15] ToATBEpKAAIOT 3HAYUMOCTH
MMITPOBU3AIIMKM KaK MeTofa OOyueHHUsi METOIOM IMpo0 M OIIMOOK, UTPAIOLIEr0 KIIIOYEBYIO POJIb B
(opMHPOBaHUY CTOWKON 3aMHTEPECOBAHHOCTH B MPOLIECCE MTO3HAHMSL.

Crout nmoguepKHyTh, YTO MOAOOHBIE JOCTHXKEHHS HaOI01al0TCs He Tosbko B Ka3zaxcrane, HO
TaK)kKe OTMEUEHBI U B Psijie MEeXIAyHapoaHbIX uccineaoBanuil. Uccnenosarensuuna Jle bpyun [8],
u3ydas TBOpYECKHE TPAKTUKU B ABCTpajuM, YCTAaHOBHJIA, YTO HMIPOBU3ALMS CIIOCOOCTBYET
Pa3BUTHUIO UCIOJHUTEIBCKUX YMEHUN U CTUMYIUPYET MHHOBAIIMM B MY3BIKAJIbHOM MBIIJICHUH,
OTKpBIBasi HOBBIE MMyTH camopeanu3anuu. Zuk et al. [17] ycraHoBwim BiusiHHE OOydYEHUS
MMIIPOBHU3AIIMM HAa MO3TOBBIC HCIONHUTENbHbIE (YHKIUH, CIOCOOCTBYS POCTy KOTHHTHBHOMN
IUIACTUYHOCTH; 3TOT APPEKT MOATBEPXKIACH TaKXKe depe3 NpUMEHEHHe HeHpo(HU3MOIOrHYecKuX
METO/MK.
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HecMoTpss Ha JOCTUTHYTBIE YCIIEXHM, BaKHO YYECTh TAKXKE PAMKH IPOBEIECHHOIO AHAIU3A.
I'maBHBIM aCMEKTOM SIBISICTCS HEMPOMOJIKUTEIBHOCTh MCCIIEOBAHUS: TapaMeTpbl (PUKCHPOBAINCH
JUIIb 32 TPU MECALA, TOTAA KakK IOJTOBPEMEHHBIE U3MEHEHHUs OCTABAIUCH BHE IO 3peHus. Bo
BTOPOW Ouepeiu, 3aHATHUS OCYIIECTBISINCH 110/1 PYKOBOACTBOM OINBITHBIX HACTABHUKOB, 00Y4YE€HHBIX
METOJIaM CIIOHTAHHOM paloThl, YTO YCIOXHIET MaclITaOupoBaHUE MOAOOHBIX MOAXOI0B B paMKax
MaccoBoil oOpa3oBarenpHONW cucTeMbl. ClieyeT ydecTh KyJIbTYPHYIO CHEIH(HKY Ka30BOU
HAIpPaBIECHHOCTH, IPEAIoJaras pacUIMpEeHUEe HCCIECNOBAHUN 3a CYET BKIIOYEHHs DSJIEMEHTOB
MMIPOBHU3AIMH, OCHOBAaHHBIX Ha TPAJAULIUHU Ka3aXCKOH MY3BIKH, YTO YCUJIMT B3aUMOCBSI3b O0y4YEHUS
U KyJIBTyPHOIO CaMOCO3HaHMUS.

B nepcnextuBHON paboTe HEOOXOAMMO YBEJINYUTH OXBaT MCCIEN0BATEIbCKUX TEPPUTOPUH,
BOBJIEYb 0OJIbIlIEE KOJTUYECTBO 00Pa30BaTEIbHBIX YUPEKICHUH, 000raTUTh pernepryap pa3InuyHbIMU
BHUJIaMU TBOpPYECTBA (TaKMMH KaK HallMOHAJIbHbIE KoM KazaxcraHa, CMEIIaHHbIE KaHPbl 1 MUPOBas
My3bIKa) U BHEIPUTh COBPEMEHHBIE TEXHUYECKHE Cpe/icTBa (LIU(POBbIE ayAMOCTY UM, IPOTPAMMHbBIE
MHCTPYMEHTBl IS CO3JaHMi TMeTiel u  MoOWibHbIE 1Iaropmbl), obOecreunBarome
CaMOCTOSITEJIBHOE MY3BIKaJIbHOE TBOPYECTBO CTYINCHTOB. IHHOBalMOHHBIM IIOJXOJOM CTaHET
o0beAMHEHUE MYIBTUIUCUUIUIMHAPHBIX WHUIMATHB, COYETAIOIIUX 3JEMEHTHl MY3bIKaJbHOTO
TBOPYECTBA C JIEMEHTAMH CLIEHUYECKOM UIPbI, TaHLIa UM H300pa3UuTeIbHOIO UCKYCCTBA, (hopMUpys
MHTErpaTUBHYI0 YYEeOHYIO0 Cpely, HalpaBICHHYI0 Ha TapMOHHUYHOE pPAa3BUTUE BOCHPUATHSA,
UHTEJJIEKTA U AKTUBHOCTH.

Takum o0Opa3om, aHATU3 JaHHBIX HCCIEAOBAHMS MOATBEPHKIACT, YTO HKA30BOE TBOPUYECTBO
BBICTYIIaeT HE NMPOCTO KaK 3PPEKTUBHBIN METOJ My3bIKaJIbHOW MOATOTOBKH, HO TaKXKe KaK 3HauuMOe
CPEICTBO BOCIUTAHUS TBOPYECKOW WMHIUBUAYAIbHOCTH, AJAlTHBHOIO YMa U 3MOLIMOHAIBHON
[POHULIATEILHOCTU. YUUThIBasi MMPOBBIE TEHJEHIMM Pa3BUTUSA OOy4YCHMs], aKLEHTUPYIOIIne
BHUMaHUE Ha TBOPYECKOM IIOAXO/AE, KOMIUIEKCHOM HWHTErpalyy 3HAaHUH W 3MOIMOHAIbHOMN
BOBJICUEHHOCTH YYalllUXCs, BHEJIPEHUE METOJOB CIIOHTAHHOTO TBOpYECTBa B 00pa3oBaTelIbHbIC
Kypchbl IpecTaBiIsieT co0OM 3HAaYMMBIN 3Tal MpeoOpa3oBaHUsl MY3bIKAJIbHOW MEJAarorvku Kak B
Ka3axcrane, Tak 1 BO BCEM MHpE.

3akirouenue. Brepsble naHHas paboTa cUCTEMaTHMYECKH M3y4dujia BO3JCHCTBHE JKa30BOIO
TBOpYECTBAa Ha (DOPMHUPOBAHHE TBOPUYECKUX CHOCOOHOCTEH, MY3BIKAJIBHOTO CllyXa M yYMEHUH Yy
yYaluxcsi MY3bIKaJIbHBIX YyueOHbIX 3aBeneHui Kazaxcrana. DTo HOBAaropcTBO MPOSIBISETCS B
aKIEHTUPOBAaHUM BOIPOCA, JIOCEJIEe OCTaBaBIIErOCsA 3a IpeJelaMd OCHOBHBIX 00pa3zoBaTeIbHbIX
M3bICKAaHUN B Halllell CTpaHe, a TaKKe B IMPAKTUYECKOM BOIUIOIIEHUU METOJIUKH CIIOHTaHHOTO
oO0ydeHusi,  MOJAKPENJIEHHOM  MOCHEeNyIOIMMH  KOJMYECTBEHHBIMM U KaueCTBEHHBIMHU
UCCIEOBAHUSIMHU €€ 3PPEKTUBHOCTH.

IlonTBEpKAEHO MNPENIONOKEHUE, COMIACHO KOTOPOMY JIKA30BbIE SKCIPOMTBI OKa3bIBaIOT
MHOTOTpaHHOE BO37eicTBUE Ha (OpPMUPOBAHUE MY3BIKAJIBHBIX crocoOHoctel. EE BosnelicTBue
OXBAaThIBA€T MHOXECTBO CBS3aHHBIX MEXy COOOM yMCTBEHHBIX (YHKLUUI — BOCIpPHSITHE 3BYKOB,
aHaJIU3 CTPYKTYPhl, SMOLIMOHAIILHOE OCMBICIIEHHE M TBOPYECKOE MPOSIBIIEHUE JTUYHOCTH. J[aHHbBIE
BBIBOJIbI COBIA/IAIOT C BBHIBOJAMH TNI0OANBHBIX HaydHbIX padoT [1; 3]. B uccnemoBanuu 2012 roga
Burnard nanHbIE TOATBEPAMJIUCH BIEPBBIE HMMEHHO B KOHTEKCTE OOpa30BaTEIbHOM CpEIbI
Kazaxcrana, uro nmpugaet padore 0co0yt0 MECTHYIO BaXKHOCTb U PEJIEBAHTHOCTS [5].

Oco0eHHO 3HaYMMOW cTajla COCOOHOCTHh CIHOHTAHHOTO TBOPUYECTBA BBICTYINATh 3HAYUMBIM
MICUXOCOIMATILHBIM HHCTPYMEHTOM, OJ1arojiapst KOTOpoMy oOydaromuecs CTalu OUlyIIaTh CBOIO POJIb
HE MPOCTO TOJKOBATENEH, HO U MHUIIMATUBHBIX co3faresieil. YBEpEeHHOCTh B COOCTBEHHBIX CHJIaxX
BO3pOC/Ia Y HUX, OHH OOpenu cBOOOJY B BOIUIOUICHWH MY3BIKAJbHBIX KOHIEMIUN U TMPOSBUIN
TOTOBHOCTh K COBMECTHOM paboTe. B koHTekcTe 00yueHrs My3bIKe aKIIEHTHPOBaHHE HA IMYHOCTHOM
pocTe ¥ TBOPYECKOM BOOOPAXKEHUH 3a4acTyl0 YCTYHaeT MECTO CTPOTUM (OpMajIbHBIM KPUTEPUIM
OLIEHKH.

HeoOxonmumMo y4HUTHIBaTh KYJIBTYPHbIE M COLMAJbHBIE ACHEKThl IOMYYEHHBIX JIaHHBIX.
Coznanne 00ydaroliero MNpPOCTPAHCTBA dYepe3 HMMIPOBU3ALMIO OCHOBBIBAETCS HA IPHUHIIUIAX
JMaora, B3aUMHOTIO YBaXKEHHMS M OOBEAMHEHHOTO TBOPUECKOrO MBIIUIEHUS. B smoxy mnoucka
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aJITEpHATUB aKaJeMUYECKUM IIOAXOaM B MY3bIKE, Pa3BUTHE HABBIKOB CBOOOIHOIO TBOPYECTBA
CIOCOOHO TIpeoOpazoBaTh 00Pa30BaTELHYIO CPEy, cieaB e€ 0oliee NOCTYIMHON 1 YeIIOBEYHOM.

[lomrydeHHBbIE JaHHBIE OKa)KyTCS LICHHBIMU HE TOJIBKO JIJIs1 HACTABHUKOB 110 JPKa30BOM MY3BIKE,
HO TaKXe M JJI YUUTEICH TaKuX IPEeIMETOB, KaK My3blKaJlbHasl 'PaMoTa, UTpa Ha HUHCTPYMEHTAX U
aHaIu3 My3bIKH. BO3MOXHOCTh CIIOHTaHHOIO TBOPYECTBA JIETKO JIOMOJIHSAET TEKyILIUe yueOHbIe
IUTaHBI, YCHJIMBAas AacleKThl (POPMHUPOBAHUS MY3BIKAJIBHBIX CIIOCOOHOCTEH, 3MOIMOHAIBHON
IPOHULIATEILHOCTH U yMeHMH oOmeHus. Craenyer ocob0 ykaszaTb, 4YTO JaHHOE H3y4dEeHHE
MPOBOJMIIOCH B YCIIOBHSIX PEaJbHON JKM3HM, NPUMEHsSI CTaHAAPTHbIE y4eOHBIE MaTepualbl, YTO
obecreyrBaeT BO3MOKHOCTb IIOBTOPHOT'O UCIIOIB30BAaHMS U PACIIMPEHUS IPEAIAraeMoro nojaxo/a.

B nporpamme Oymymmx AeHCTBHI 3al0KEHBI pa3iMyHbIe acmekThl. B mepByro ouepenb
HEOOXOMMO OpraHu30BaTh JOJTOCPOYHOE M3YydEHHE, KOTOPOE€ JacT BO3MOXKHOCTh ONPEAEIUTh
JIOJITOBEYHOCTh IOCTUTHYTBIX PE3YIBTATOB U UX POJIb B KAPHEPHOM Pa3BUTHH CTYAEHTOB. Bo BTOpOi
odyepenu HEOOXOAMMO 00OraTHTh HNAJUTPY MPUMEHSEMbIX MY3bIKAJIbHBIX HalpaBlI€HUH, BKIIOUUB
ANIEMEHTHI HapoIHOW My3bIkM KazaxcTaHa, STHHUECKOTO (bIOYKHA U IPOYUX JKAaHPOB, YTO 0OECIIEUUT
aZlanTalyio TBOPYECKOrO METO/A IOJ] MECTHbIE KYJIBTypHble 0COOCHHOCTH. ClleAyIOIMM ILIarom
ClleyeT CO34aTh HACTaBICHUS MW Marepuanbl JUisi OOy4YeHHMs] HUCKYCCTBY HWMIIPOBU3ALMH,
HarpaBJIEHHbIE HAa yUUTeJel, He 001aJatoIuX OMBITOM B JKa3e.

OnHuM U3 MHOTOOOCTIAIOMINX HAMIPABICHUN BBICTYIIAET BHEIPEHUE TU(PPOBBIX TEXHOIOTUH B
oOyuyeHue uepe3 uMIpoBuzanuio. [IpuMeHeHHe NpPOrpaMMHBIX HMHCTPYMEHTOB IJis (UKCaluu,
M3y4YEHUS U TeHepaly MYy3bIKaJIbHbBIX KCIIPOMTOB CYIIECTBEHHO CTUMYJIUPYET UHTEPEC yUallluxcs,
oboramaer ux MHOpoPecCHOHAIbHBIE HAaBBIKKM M MPEJOCTaBIAET BO3MOXKHOCTh IOIPYXKEHUS B
m100anpHOe Hacenue My3blki. MoOUIIbHBIE MTPUIIOKEHNUS, HU(POBBIC ayAHOCTAHIINA ¥ WHTEPHET-
11aT(OPMbI OTKPBIBAIOT BO3MOXXHOCTH ISl HOBBIX BUJIOB TBOPYECKOTO B3aUMOIEHCTBHSL, TOCTYITHBIX
Kak BHYTpH Y4eOHOTO IMpoLecca, Tak U BHE €ro.

Takum o00pazoM, H3ydyeHHE I10Ka3ajo, 4YTO CBOOOJHOE MYy3HMLMpPOBAaHME B CTHIIE JIXKa3
MpeCTaBIsieT cO00M HEe MPOCTO IMEMEHT JKaHPa, a YPPEKTUBHBIN HHCTPYMEHT 00y4YeHHS, KOTOPBIH
MOXET TpaHC(HOPMHUPOBATh MOJAXOA K MY3bIKAJIbHOMY OOpa30BaHUIO, aKLEHTHPYsS BHMMAaHUE Ha
cBO0OO/IE CaMOBBIPAKEHUS, TBOPYECKOM IIPOLECCE M SMOLMOHAIBHOM BOCHpusATHH. B amoxy
100aJIbHBIX U3MEHEHUH B 00pa30BaHUM CIIOCOOHOCTh K CIIOHTAHHOCTH CTaja KIIFOYEBBIM 3JIEMEHTOM
(hopMupOBaHUsl TBOPUECKUX, alallTUBHBIX U KYJbTYPHBIX CHEIHAINCTOB MY3bIKaJIbHOTO HCKYCCTBa
COBPEMEHHOIO MUpA.
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STUDYING THE WORK OF ARTISTS AS A MEANS OF FORMING ARTISTIC AND
HISTORICAL THINKING AMONG STUDENTS

Abstract

In this article, will inquire about the teaching of artists' biography as productive practice, and
how it enhances students' artist and historical sense- making, especially when as part of the
architecture of visual art curriculum. Grounding the interpretation of artworks in life stories and socio-
cultural contexts, bringing an understanding of human experience into formalist methods of looking
at art, promotes a more in-depth visual literacy, critical interpretation, and cultural empathy. The
analysis aims to fill the void in the empirical literature on the cognitive and emotional effects of
biography-based art education.

Four secondary schools, including 200 students aged 14—16, were used as quasi-experimental
design. The experimental group was taught artist's biographies integrated with structured visual
analysis whilst the control group was taught a formal analysis informed by visual analysis not
integrated with contextualized information. Both pre- and post-tests, written essays, journals of
reflection, and rubric-based assessments of formal analysis and historical interpretation were sources
of data.

The treatment group was found to perform significantly better than the control group, attaining
higher analytical and interpretive scores, lower rates of misinterpretation, and greater narrative
engagement. Subjects in the experimental group showed a more sophisticated skill in transferring
visual symbols to their historical context and to experiences relevant to the life of the artists.
Qualitative Information Quality of motivation and emotional involvement was reported to be
significantly stronger during learning.

The results validate the use of biography-informed pedagogy for the cognitive and affective
dimensions of art education. Our model offers a replicable and accessible intervention that enhances
rather than detracts from the content of visual arts instruction; it also augments, without undermining,
a student's experience of historical literacy and cultural understanding. The article ends with a
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recommendation for future studies in long term effects, diversity of cultural representation and
development of digital storytelling-based tools.

Keywords: historical thinking, artistic thinking, visual literacy, art education, artist biography,
secondary education, cultural interpretation.
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CTYAEHTTEPIIH KOPKEMIIK-TAPUXU ONJIAYBIH KAJIBIIITACTBIPY
KYPAJIbI PETIHAE CYPETIHIJIEPAIH IIBIFAPMAIIBLIBIFBIH 3EPTTEY

Axoamna

byn Makanana cypermiyiepais eMipOassHbIH HOTHIKEI TOKIPUOE PETIHIE OKBITY Typajibl )KOHE
OHBIH CTYICHTTEP/IH KOPKEMJIIK JXOHE TapHXH CE3IMIH Kajal apTThIPAaThIHBI Typajbl, dcipece
OeliHeniey eHepl apXUTEKTYpachIHBIH OKYy OafrmapiiaMachlHBIH OeJiri perinie Kapaniansl. Kepkem
HIBIFapMasapibl HHTEPIPETANUSIIAYIBI OMIPIIK OKHFalIap MEH QJIEyMETTIK-MOIEHH KOHTEKCTTEepAe
Heri3zey, eHepre KapayabiH (OpMaIHCTIK SICTepiHe ajaM TIXKIpUOeci Typasibl TYCIHIK Oepy, KOpHEKI
CayaTTBUIBIKTBI, CHIHM WHTEPIPETAIMSHBI KOHE MOJEHH ASMIIATUSHBI TEPEHICTYTe BIKMAN EeTell.
Tangay sMnupukaiblK opeOuerTepaeri 60c OpbIHABI eMipOasHFa HEri3leireH KepKemIiK Oiaim
OepyiH TaHBIMIIBIK KOHE IMOIIMOHAIIIBI 9CEPIIEPl TYPaJIbl TONTHIPYFa OarbITTaIFaH.

KBa3u-3kCcriepuMEHTTIK AW3aliH pETiHAE TOPT OpTa MEKTem, OHBbIH imnHAe 14-16 xac
apaneirbiHIarbl 200 OKyIIbl MaiiamaHbulIbl. DKCIEPUMEHTTIK TOMKA KYPBUIBIMIBIK BH3yalbl
TajngayMeH OipiKTIpUITeH CypeTIIiHIH eMipOasHbl YHpeTuUIal, an 0akbuiay TOObIHA KOHTEKCTTENTeH
aKmapartIeH OipiKTipiIMereH BU3yalIbl TaJJayFa HEeT13elITeH PeCMHU Taaay YHpeTiunai. AJabH ana
KOHE KEHIHI1 ChlHaKTap, »kazbama sccerep, pediekcus >KypHalJgapbl >KOHE PECMU Tajay MEH
TapUXH UHTEPIPETALMSIHBIH PyOpUKachIHA HET13/IeNITeH Oaranaynap AepeKTep Ko3i 00b.

Empey To6bI 6akpliay TOOBIHA KaparaH/ia alTapibIKTal jKaKChl AKYMBIC ICTEHTIHI aHBIKTAIIbI,
AQHAIUTUKAJIBIK YKOHE MHTEPIIPETAlMUIBIK KOPCETKIIITEepl KOFaphl, Kare TYCIHAIPY KOpCEeTKIITepl
TOMEH koHe OasHay OeJICeHAUTIT XKOoFapbl 00MIbl. DKCIIEPUMEHTTIK TONTAFbl CyObEKTiep KOpHEKI
Oenruiep/il e3A€piHIH TapUXU KOHTEKCTIHE KOHE CypEeTHIUIEp/IH eMipiHe KaTbICThl TaXKipudenepre
aylapylblH HEFypibIM Kypaeni medepiirii kepcerTi. OKy OapbIChIHIa MOTHBALIUSHBIH >KOHE
SMOLIMOHAN/IBl KAThICYyAbIH camainbl Akmnapartelk Camachl €1oylp KYIUTI €KEeHJIIr Typajbl
xabapraHbl.

Harmxenep xkepkeM Oi1iM Oepy/IiH KOTHUTHUBTI koHE apeKTUBTI enleMaepl YIIiH eMipOasHFa
HETI3/IeJITeH MeJarorMKaHblH KOJAAaHBLTYbIH pacTaiibl. bi3niH Monens OeiiHeney eHepi OoibIHINIA
OKBITY Ma3MYHBIH TOMEHJETIICH, >XKaKCapTaTblH KaWTaJTaHATBIH JXOHE KOJDKETIMJI apajacyibl
YCBIHA/IBI; OJ1 COHBIMEH KaTap CTYAEHTTIH TApUXHU CayaTThUIBIK EH MOJCHM TYCIHICTIK TOXIpuOeciH
0y30aii apTThIpanbl. Makaia y3ak Mep3iMl acepiiep, MOIEHU OKUIIIKTIH 9pTYPIILIIT] )KoHE HU(PIIBIK
OHTiMelNieyre HEri3ieNreH Kypaujgapabl a3ipiey OoifbIHIIA OoJamiak 3epTTeyiepre YChIHbICTIEH
asIKTaJIaIbl.

Tyiiin ce3nep: Tapuxu oilnay, KepKeMIIK Oilay, KOpPHEKI CayaTTbUIbIK, KOPKEMJIK OuliM,
CYpETILIiHIH eMipOasHbl, opTa O11iM, MOJIEHH UHTEPIPETaLUs.
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W3YUYEHUE TBOPYECTBA XVY/IOKHUKOB KAK CPEJICTBO
®OPMUPOBAHMS XYI0KECTBEHHO-UCTOPUUECKOI'O MBILJIEHUS ¥V
CTYIEHTOB

AnHomayus

B nanHOi mnyOnukaumu oOCYXIAIOTCs NpPEeUMMYINEecTBAa IPENOAABaHUS HUCTOPUH KU3HU
MacTEpOB HCKYCCTB, aKLEHTUPYs UX BIMSHUE HA Pa3BUTUE XyJOXXECTBEHHOI'O U HCTOPUYECKOIO
MBILUICHUS y4alluXcs, MPEUMMYLIECTBEHHO H3Y4YalOIUX APXUTEKTYpy B KOHTEKCTE BHU3YaJIbHBIX
UCKYCCTB. AHaJHM3 XyJOKECTBEHHBIX TBOPEHHUH depe3 MNpU3My JHYHBIX Cyae0 U COIHAIIbHO-
KyJbTypHOTo (hoHa, oboraias (popManbHble MOAXO0Ibl OCMBICIEHUEM YEJIOBEUECKUX MEPEKUBAHUH,
YCUJIMBAET CIIOCOOHOCTh 3pUTENsd K DIyOOKOMY BOCHPHATHIO, KPUTHYECKOMY aHAIW3y U
SMOLMOHAIBHOMY NPOHUKHOBEHUIO B KYJIbTYpY. AHAJIM3 HalpaBleH Ha BOCIOJIHEHHE Ipobena B
WCCIICIOBAHUAX M0 BIMSHHUIO OHOTpaguuecKd OPUEHTHPOBAHHOTO HCKYCCTBAa Ha KOTHUTHBHBIC
IIPOLIECCHI U YMOLIUN.

Yerplpe cpemHUX Y4YeOHBIX 3aBEICHUS TNPHUBICKIN IS MPOBEACHUS HKCIIEPHUMEHTAIBHOM
nporpaMmel, TAe 3aHuManuch 200 ydenukoB ot 14 nmo 16 ner. B yueGHOI mporpamme
SKCHEPUMEHTAJIbHOW TpyNIbl H3YYaJIUCh JKU3HEONMCAHUS MACTEPOB MCKYCCTBA BMECTE C
CHCTEMaTUYEeCKUM pa300poM M300pakeHH, TOIra KaK KOHTPOJIbHAS TPYyIIa 3HAKOMWIACh JIUIIb C
(dbopManbHBIMU aclleKTaMH aHaInW3a KapTUH 0€3 MPUBSA3KH K WX HCTOPHUYECKOMY KOHTEKcTy. Jlist
coopa MH(OPMAIMM HCIOJB30BAINCh IPEIBAPUTENIBHBIE U 3aKJIIOYUTENbHbIE HCIHBITAHHUS,
HalMCaHHbIE COYMHEHNUS, 3aIIUCH JIMYHBIX Pa3ayMuil, a TAaKKe OLEHOYHbIE MAaTEPUAJIBI [I0 PYOpUKaM,
OXBaTbIBAIOLINE AHAJIU3 CTPYKTYPBl U UICTOPUUYECKYIO HHTEPIIPETALIMIO.

HccnenoBanue 1moka3ano, 4YTO YYacCTHMKHM JIe4eOHOM TIpynmbl [POAEMOHCTPUPOBAIU
CYIIECTBEHHO YJIyUIlIeHHbIE I0KA3aTeIN aHAJIN3a U UHTEPIPETALUU, CHU3WIN KOJIMYECTBO OIIMOOK B
MOHUMAHUHM TEKCTa M TPOSBWIIM OONBIIYI0 aKTHBHOCTh B MPOLIECCE YTCHHsS MO CPABHEHHUIO CO
CPABHUTEIBHOM I'PYIIION. YYaCTHUKU ONBITHON TPYIIIBI ITOKA3aJIA MOBBIIIEHHBIN YPOBEHb YMEHUN
[0 COOTHECEHMIO 3PUTEIbHBIX 3HAKOB C HMCTOPUYECKHMHU COOBITMSIMM U Ouorpadueil TBOPIOB.
YTBepKaaeTcs ylydlleHUE YPOBHS JaHHBIX, CBSI3aHHOTO ¢ YPOBHEM MOTHBALMU U SMOLIMOHAIbHBIM
y4acTueM, BO BpeMsi 00pa30BaTeIbHOI0 Mpolecca.

JlaHHBIE BBIBO/IBI MOJKPEIUISIOT 000CHOBAHHOCTh BHEAPEHMsI Omorpaduyeckoro moaxoaa B
00J1acTh SMOIMOHAJIBHOTO M WHTEJUIEKTYyaJIbHOTO DPAa3BUTHUS YdYalllUXCd B paMKax MCKYCCTBa.
[IpenyioxkeHHass HAaMU KOHLIETIIUS 00ecrieyrBaeT TOCTYITHOE U TOBTOpsieMOe BO3/IeiicTBHE, oOorarmas
oOpa3oBareibHBIA MpOIECC IO H300pa3UTEILHOMY HCKYCCTBY, OJHOBPEMEHHO YKperusis
UCTOPUYECKHE 3HAHUS U KYJIBTYPHYIO BOCIPHUMMYHMBOCTh YUYEHUKOB, HE Ocialnss UX OCHOBBL B
3aKJIIOYEHUM CTaThbU Mpe/ylaraeTcsi MPOBECTH MCCIENIOBAaHUS IO JIOJITOCPOYHOMY BO3JIEHCTBUIO,
pacIIMpPeHHIO KYJIBTYPHBIX aCIIEKTOB U CO3AaHUIO IIU(PPOBBIX HAPPATUBHBIX PECYPCOB.

KuroueBble cjioBa: moHUMaHNE UCTOPUH, TBOPUECKHI MOAXOMA, HABBIKA BOCHPUSITHS 00pa3oB,
o0y4yeHHEe HCKYCCTBY, *HM3HEHHBIH MyTh MacTepa, 00Ileo0pazoBaTelbHbIE MPOTPAMMBI, aHAIN3
KYJBTYpBI.

Introduction. Explaining how students come to possess the ability to "read" culture visually
and historically is a central concern in contemporary art education. The central conundrum is whether
the systematic study of artists’ lives and work contributes to students’ thinking historically and
artistically: to the degree to which students can contextualize visual artifacts in formalist and
socio-historical terms. Research highlights that learning in art is not only about skill acquisition, but
also about conceptual understanding, narrative comprehension, empathic reading, and critical
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contextualization [2; 10]. However, little research specifically investigates biographical
contextualization as a trigger for enhanced interpretive capabilities at secondary or tertiary levels.

Reviewing literature, we discover that Freedman [10] claimed that teaching art as cultural
inquiry results in deeper engagement: “by knowing about the person behind the portrait, students gain
access to a layered understanding of form and meaning” [10], and Barrett [2] noted that relating
artistic process to life experience can promote visual literacy and empathy, building students’
interpretive complexity. Such works, however, generally lack concrete models of how biography
connects to classroom instruction. This paper seeks to address that gap; specifically, it questions
whether curriculum that pairs artist life narratives with work analysis can help raise student capacity
to conduct cultural interpretation and formal visual analysis — dual-axis thinking that merges
aesthetic judgment and historical contextualization.

The central terms to this inquiry are the cognitive competence artistic thinking (analytical
cognitive competences for analyzing visual form), historical thinking (frame of cultural products
within extended socio-historical contexts), visual literacy (competence to make sense and understand
visual content), and cultural interpretation (meaning making procedures for cultural artefacts in
relation to societal norms). Defining these terms ensures that the process is transparent to educators
who are not specialists in the field of art. The inclusion of artist biography adds another element:
narrative empathy, in which learners care about individuals, generating greater motivation to interpret
[3] Giving students a coherent context for their objects, as part of a larger culture and moment in
history, allows them to appreciate artworks not as isolated aesthetic targets but as contextualized
elements of human experience.

Empirical evidence for this proposition exists in the vast arts education literature where students
who are taught about art in context do better on interpretive tests than those who are taught using
formalist approaches alone [12]. But studies rarely isolate whether artist biography is involved. This
study fills that gap. It proposes that synthetic life-work units (artist biography followed by guided
analysis of select works) increases both formal analytical skills and ability with in-context
interpretation of meaning. The study thus follows a quasi-experimental design in secondary schools,
comparing treatment (biography + analysis) and control (analysis alone) conditions.

In conversation with curriculum theorizing and cognitive psychology, the article also presents
a pedagogical framework organized through four phases: artist introduction (life narratives),
perceptual training (formal elements), contextual analysis (historical/social meaning), and reflective
connecting (personal/collective meaning-making). Formative and summative assessments assess
increases in two areas: formal visual analysis (including rubrics online, color, composition) and
cultural-historical interpretation (including essay prompts). The internal consistency reliability for
both rubrics was a=. 89 to check the measure validity instruments [18].

By examining whether biography-enhanced instruction improves interpretive abilities, this
research joins discussions of art education, museum pedagogy, and visual culture studies. It implies
that situating works within an artist’s life experience causes learners to see art dynamically, as a
window to history and identity, rather than static form. Should it demonstrate effectiveness, the
approach provides a practical pedagogical device to develop culturally and historically informed
citizens who are able to critically navigate visual culture. The value of that effort then had little do
with more successful test reading and writing responses, and a lot to do with a more substantive
student engagement, more cultural empathy, and more sophistication about the relevance of art.

Methods. A quasi-experimental method was used to investigate the impact of integrating artist
biographies in visual arts education on the artistic and historical thinking of the students. The research
was implemented in four public high schools in a 10-week instructional process. Schools were
chosen for similarity in curriculum and demographic comparability. Although individual level
random assignment was not possible for administrative reasons, the assignment of schools to either
control or treatment site was random to minimize selection bias [16].

Two of these schools received the experimental biographical-contextual teaching intervention
(n=100 students), and two schools that continued to operate with established visual analysis-based
pedagogy, (that is no biographical integration) served as control participants (n=100 students). All
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participants were aged 14 to 16 years and were taken from mixed-ability art classes in grades 9 and
10. Previous exposure to formal art education was not statistically different among groups, as
evidenced through pre-study curriculum audits and interviews with teachers.

Each instructional unit in the experimental condition consisted of four main phases: (1) an
introduction story about the life of the artist with a focus on cultural, historical, and psychological
circumstances; (2) perceptual exercises training on formal visual features; (3) listening guides to
particular works of the artist; and (4) reflective synthesis activities that asked students to relate artistic
decisions to biographical circumstance. For example, in the “Frida Kahlo™ unit, students first learned
about specific biographical episodes (her accident, her political activism) before studying individual
paintings (The Two Fridas [1939]). This biographical leering served as scaffolding interpretation of
symbolism and visual tension. The same happened with units on Rembrandt and Ai Weiwei.

Training was provided across five weeks per artist (for a total of 15 lessons), and each lesson
lasted 45—-50 minutes. The instruction followed backward design [20] and was linked to national
curriculum standards. All teachers received an included 1-week-long training in biographical-
integrated teaching and received standard lesson plans to guarantee adherence.

A pre-test/post-test to evaluate impact was given to both groups. These included:

(a) visual analysis rubric with formal analysis that included scoring of the use of terminology,
line, color, and composition.

(b) a free-response historical interpretation essay prompt for each object.

And (c) a student reflection journal that was coded for narrative empathy and contextual
awareness.

The rubrics utilized were adapted from validated ones in earlier visual literacy work [19] Two
blinded independent raters made all ratings of the assessments with inter-rater reliability over 0.85
(Cohen’s d). Journal responses were coded thematically for explicit historical references, social-
political relevance, and personal-empathic connections.

Statistical analysis Paired sample t-tests and independent t-tests were used for in-group
comparison between groups, respectively. We also computed effect sizes with Cohen’s d, with . 2
considered small, 5 medium, and. 8 large [7]. The experimental group demonstrated significant
improvements on formal analysis and contextual interpretation compared to the control group
(results). To maintain resilience, we handled missing values with listwise deletion, as data was
missing completely at random (less than 3%).

Ethical approval was granted by the local educational authority, and all children participating
assented with parental consent. No specific data were obtained and all values were identified. This
stringent methodological approach guarantees that the detected learning gain is likely to be due to the
intervention rather than confounding factors.

To replicate this study, one would choose: 1) three culturally different artists who have
biographical and visual portfolios available, 2) lesson plans that integrate the story, analysis, and
reflection, and 3) Pre-/Post-intervention measures of the two competencies. This replicability is
enhanced by transparent outlining and a shared theoretical underpinning in visual-culture education
[10] and narrative pedagogy [14].

Results. A full comparison between the treatment group (biography-integrated art instruction)
and the control group (standard formal analysis instruction) was made after the ten-week instructional
intervention. The evidence gathered strongly confirms the premise that biography-enriched
pedagogy has a powerful, positive impact on students’ artful and historical/cultural understandings.

The pre- and post-intervention tests measured two primary competencies: formal visual
analysis and historical-cultural interpretation. The formal visual analysis means scores in the
treatment group increased from 55.8 to 65.9 and the historical interpretation mean scores from 51.9
to 67.2. The improvement of the control group was less pronounced increasing from 56.2 to 61.9 in
formal analysis, and from 52.4 to 58.7 in interpretation, respectively. Differences were statistically
significant (t (198) = 3.82, p <. 001 for the analysis; t (198) = 4.27, p <. 001 for post-hoc analysis
for historical interpretation), both effect sizes being medium to large (Cohen’s d = 0,63 and 0,70,
respectively).
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Table 1 — Mean Scores on Pre- and Post-Tests (Formal and Historical Analysis)

Group Formal Analysis (Pre / Post) | Historical Interpretation (Pre
/ Post)
Control (n = 100) 56.2/61.9 52.4/58.7
Treatment (n = 100) 55.8/65.9 51.9/67.2

According to Table 1, the treatment group performed better than the control group on those
two dimensions. This supports current theories, which argue that students should be situated in
relation to the personal, historical, and cultural contexts of the artist to expand more critically based
interpretations [2; 8; 10].

Additional insight was gained through rubric-based evaluations and journal entries. Students'
answers in the treatment course had more complex and context-based interpretations. For example,
during a unit focused on a portrait of the artist Ai Weiwei, more than 70% of the treatment students
included historical references to the Chinese Cultural Revolution or surveillance culture in China,
whereas only 27% of the students in the control showed the same responses. In the Frida Kahlo unit,
meanwhile, 84 percent of students in the treatment group identified visual symbols with pieces of her
personal biography, including chronic pain or political activism.

In our analysis of the students’ errors, we identified two types of mistakes: formal misreading
(misreading color, line and/or composition) and contextual misreading (misreading the past: wrong
and/or superficial historical reference). The error rate decreased significantly in the treatment cohort,
from 31% to 12% for form misreadings and from 26% to 9% for contextually wrong errors. Control
group error rates were reduced to less than 24% and 20%, respectively, from 31% and 26%.

Table 2 — Frequency of Student Mismterpretation Errors (%)

Group Formal Misreadings (Pre/ | Contextual Misreadings (Pre /
Post) Post)
Control (n = 100) 31% / 24% 26% / 20%
Treatment (n = 100) 31%/12% 26% / 9%

As can be seen in Table 2, biography-based instruction can improve interpretive performance
and reduce errors in interpretation, presumably because it gives students a mental structure for
interpreting symbols [5].

Qualitative data was also key to the assessment of the intervention. Students provided weekly
reflective journals which were analyzed thematically. Heterogeneity between two independent rates
was k = 0.86. Treatment group posts expressed higher levels of both narrative empathy and historical
referencing. For instance, one student wrote: “Learning about Frida’s physical and emotional agony
made the broken column in her painting not just sad, but necessary. It is how she screamed without
a sound.”

In the culminating written essay assignment, 64% of T group students earned a 4 or 5 rubric
score (out of 5) for historical-cultural integration, as compared to 39% in the control group. Scores
were laid on such factors like An argument for the assertion, artist Context reference, and visual-text
connection. This adds weight to arguments made by Bamford [1] that culturally exposed arts teaching
is associated with richer interpretive learning.

Table 3 — Final Essay Score Distribution by Group

Rubric Score (1-5) Control Group (n = 100) Treatment Group (n = 100)
1-2 28% 11%
3 33% 25%
4-5 39% 64%
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In addition to that cognitive data, treatment teachers in the treatment schools reported higher
levels of classroom engagement. In follow-up interviews, teachers reported noticing students “asking
themselves more historical questions,” and “making a more authentic connection” to the artists’
struggles. These findings are consistent with those of Batson et al. [3] in the context of narrative-
based learning with the implication that emotional engagement may precede intellectual rigor.

Taken together, all evidence—test scores, essays, journals, and error reduction—present the
same conclusion: teaching that merges the life of artists and the context in which they worked
promotes deeper artistic and historical thinking. It is statistically and pedagogically significant
evidence for the curriculum reform of the visual arts education. ‘Art is not simply seen, it is
understood in its relation to the world that produced it’ [9].

Discussion. The results of this study highlight the transformative influence of incorporating
artist biographies in art education. Those who explored the biographical and contextual dimensions
of visual art experienced the greatest gains in formal analysis and historical-cultural interpretation.
These results are not only statistically strong, but pedagogically meaningful. They argue that such
biographically enriched teaching increases cognitive engagement, promotes increased interpretive
accuracy, and improves students’ ability to contextualize works of art within larger socio-cultural
and historical formations.

One of the most striking areas of meaning these results help to confirm is what Freedman terms
“art as cultural inquiry,” a pedagogical stance that presents visual culture as a continuation of a living
dialogue between makers, spectators, and historical conditions [10]. In this model, art is more than
just a means to aesthetic enjoyment, but a site for empathy, critical reflection, and historical
understanding. It fits well with the gains we have seen in the treatment condition where student’s
ability to join form and context has increased quite significantly. The success of biography as a
pedagogical device here supports Barrett’s assertion that interpretation expands when students can
“enter the mind and the moment of the maker” [2].

Higher essay marks and reflective journal entries of students certainly seem to indicate a
reorientation in their way of interpreting signed language— from passive seeing to active interpreting.
This is aligned with constructivist theory of learning, whereby especially two aspects of Bruner’s
narrative mode; 1) human beings make sense of the world through the stories they tell and 2)
biography can be a cognitive schema for comprehending complex information [5]. For the purposes
of this study, students were able to decode symbolism, consider artistic intent, and apply cultural
knowledge — important skills not just for art education, but for civic and cultural literacy.

The intervention seemed to cross both cognitive and affective learning domains. Educators'
responses discovering increased student engagement and students' empathetic reactions to artists'
personal life events are consistent with Batson et al. narrative empathy theory which suggests that
detailed stories in general provide higher levels of emotional involvement and subsequent prosocial
cognitive activity [3]. This double activation— affective and analytically produces wide gains in
historical interpretation, and the drop in symbolic misreading.

The decrease in interpretive errors, particularly in contextual categories, additionally
corresponds with Duncum’s [8] viewpoint that a visual culture education ought to be concerned with
the “ideological embeddedness” of images. These portraits, however, do not simply situate the
students within the artist’s intentions and cultural moment; biography also offers a kind of scaffold
for meaning, grounding interpretation in the material specifics of social and political life. For
example, ‘Students who knew about A1 Weiwei’s experience of censorship and imprisonment were
more likely to interpret his installation Remembering as an aesthetic as well as a political act’.

This study uses data to fill an important empirical void in comparison to previous studies.
Although the qualitative advantages of narrative ontology—rich art education have been suggested in
the literature [9; 14], few studies have provided supported models that directly account for interpretive
skills outcomes. Pre- and post-test data, strong rubric scoring and thematic analysis of student
reflection data contribute to the methodological strength of the case for biography-integrated

pedagogy.
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The data, besides confirming theoretical predictions, also question dominant instruction norms.
Classical visual analysis tends to favor formalist constructs—Iline, form, color, balance—displacing
history and biography. Although this method may simplify curriculum construction, it limits students’
capacity to critically read works of art-as-cultural-texts. As Hetland et al. [11], in Studio Thinking,
that good arts teaching “requires striking a tight balance between the vivid, concrete, experiential
nature of art making and the analytic, classroom-based nature of art instruction. This paper
demonstrates convincingly that such a balance can be achieved through biographically based
curriculum design.

In addition, the implications of the study go beyond the art room. "As it prepares students to
"think historically through visual media, such pedagogy fosters more general skills, including media
literacy, critical thinking, and empathy. Bamford [1] has maintained that the power of arts education
can be seen when it links to our personal experience and the world around us: when it’s a conversation
between ourselves and the world. The present results are consistent with this claim and indicate that
the introduction of only a small amount of narrative into the curriculum can lead to greatly improved
levels of student interpretation.

The fact that the success of this intervention required the intervention to be systematically and
intentionally delivered is also noteworthy. Narrative pedagogy was explained and instructors in the
treatment group were provided with lesson plans that included both biographical information and
methods for integrating biographic context with formal and reflective analysis. Without this kind of
organization, the biographical stuff can soon descend to the level of anecdote or blip. Wiggins and
McTighe’s backward map design provided a guide to ensure that interpreters set interpretive goals at
the start of each lesson and had quality-enriched criteria aligned to those goals [20].

However, the present study also has limitations. Although the N (200) was sufficient to achieve
the statistical power, the quasi-experimental design without an individual randomization, although
school level, might be associated with the selection bias. Studying only three artists—Frida Kahlo,
Rembrandt, and Ai Weiwei—makes it hard to generalize results to other cultures, art movements, and
media. It remains for future work to test this model on a larger variance of artists and students to
establish the scalability and cultural sustainability of the model.

Furthermore, testing was limited to visual and historical gains and there was no investigation
of the durability of memory association or transferability of the learning to other domains. It is not
known, however, if the skills students learn from biography-integrated art instruction will endure or
if they will transfer to students’ experience with other historical or literary material. The latter could
have been investigated by longitudinal studies.

Future research could also explore digital and multimedia biographical platforms. Digital
storytelling and video biography can also offer immersive storytelling environments that further
amplify narrative engagement [21; 15]. Digital biographies in low-resource schools may provide a
scalable approach to filling this historical gap regarding diverse and under-represented artists in the
classroom.

Finally, the students' emotional resonance suggests another direction of possible research: the
impact of emotional engagement on knowledge recall. Neuroscience findings increasingly indicate
that emotional arousal is related to the consolidation of memory and enhanced learning [13]. If the
biographical detail in this curriculum fosters measurable emotional engagement, it may lead to gains
in retention—tesearch that future mixed-methods studies would do well to explore.

In summary, the importance of these findings is significant not only in relation to academic
gain by the students attained print making but the wider retelling of art education that the study has
enabled. Through a shifted paradigm from the formalist to the contextual and narrative-rich, students
can be empowered by educators to understand that art reflects human experience, personal and
political and the historical. As Sullivan [17] well framed, art is not a bypass of knowledge but is a
way of knowing. The present study confirms that it is necessary to know an artist in order to know
the work.

Conclusion. The current study makes an original and evidence-based contribution to
knowledge as it clearly identifies the pedagogical worth of incorporating artist biographies into visual
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arts education. Contrary to traditional formalist approaches that treat technique as independent of
meaning, this study underscores the necessity of context-based interpretations—of seeing works of
art not as isolated aesthetic objects, but as cultural narratives informed by the lived experiences, social
settings, and historical moments of their producers.

This distinction is critical. By infusing biography into a multimedia context, the curriculum
addresses cognitive and affective learning modes, motivating students to explore visual works with
greater depth in both formal and cultural terms. In this fashion, students are not only taught the
constructs of form or composition, but also directed to become more contemplative, historically
minded and empathetic consumers of visual culture. These results are consistent with general
education outcomes for critical thinking, cultural competence, and interdisciplinary literacy.

The findings were strongly supported by the data collected in various aspects. Significant gains
were documented in students' capacity for formal analysis and contextual interpretation, and
symbolic misreading errors and historical confusion fell precipitously in the biography-informed
treatment. The qualitative results further indicated heightened emotional engagement and stronger
personal connection with the artworks. These are not fringe benefits: they are core components of a
strong human education in the arts.

The research also confirms that the smallest of curriculum tweaks—Ilike adding biographical
narratives—can lead to significant pedagogical changes in what students learn. This supports
previous theoretical claims in literature [2; 5; 10] and provides a model for classroom practice that
can be adopted. These are not the results of entire programmatic makeovers that teachers have to
undergo to reach their students with artworks, they are however the beginnings in choosing an
artwork, thoughtfully chosen for the appropriate stages of narrative which begin and finish age
dependently, but with enough structure, narrative and interpretive Archer makes the necessary but
first-step requirement, to take students beyond preconceived surface only perspectives.

The value of this study is also in methodological transparency. Through a combination of pre-
and post-testing data and interviews, rubric scoring, and qualitative reflection analysis, the study
delivers not only a theoretical foundation but empirical evidence for the efficacy of such an approach.
It advances the discussion beyond advocacy to actionable design by providing concrete tools and
strategies for teachers, curriculum developers, and policy makers.

Like all research, the present study opens new lines of inquiry. Future possibilities might
broaden the scope of artists who are featured, focusing on overlooked voices — women artists,
Indigenous makers, contemporary activists — whose life stories may resonate even more deeply with
an audience of today’s students. Longitudinal studies would be able to investigate the longevity of
learning gains and whether they generalize to history or literature. Furthermore, combining digital
storytelling and multimedia formats may increase the accessibility and engagement possibilities of
biography-based art education, especially in diverse or low-resource classrooms.

In conclusion, this essay reifies the reading of the artist’s life and works is not an adjunct to
visual analysis but rather, an essential pedagogical device for both artistic and historical thinking. By
learning about the artist behind the work, students are able to appreciate the work as something more
than an object but a lived experience that is translated into visual form. This view changes the teaching
and learning of art and in doing so it expands the intellectual and emotional imaginations of its
students, reworking art education as a place of cultural encounter, critical investigation, and personal
development.
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BOJIAIIAK BEMHEJIEY OHEPI MYFAJIIMJIEPIH KOCIBH JASIPIAYJIAFBI
AKAJEMUSAJIBIK CYPETTIH POJII

Axoamna

AKaieMHsUTBIK CypeT Oostamak OeriHesniey oHepl MyFaiMIEpiH KOciOn qaspiiayaa mentyi pes
aTKapajabl, OJ TEK TEXHUKAJBIK HETi3 peTiHJe FaHa eMeC, COHBIMEH Karap KepHEKi Oiyay[sl,
3CHIHUTIKTI, TMENaroruKajiblK KY3bIPETTUIIKTI JaMBITY Kypalibl PETiHAE 1€ KbI3MET eTeli. by
Makanaja CypeT CalydblH KYpPBUIBIMABIK HyCcKaybl Ka3zakcraHmgarbl KepKeMIiK OiuriM  Oepy
CTYICHTTEPIHIH HETI3T1 MeJaroruKajiblK JaFAblIapblH KaJIBIITACTRIPYFa Kalail BIKMAJI EeTEeTiHI
KapacThIpbUIabl. 3epTTEy CYypeT CalyAblH KOTHUTHBTI JaMylbl Ja, KOPHEKI HIesIapibl CHIHBII
KarJaiibIHaa THIMII KETKi3y KaOlIeTiH e Kajnail KOJAalThIHBIH 3epTTeH .

KazakcTaHHBIH VI TIEIarOTMKANBIK YHUBEPCHTETIHIE KBAa3UAIKCIICPUMEHTTIK 3EpPTTEY
KYpris3iiai, oraH Oakpliay >XOHE SKCIEPUMEHTTIK TomTapra OeiniHreH 90 CTyAeHT KaTbICTHI.
DOKCHEPUMEHTTIK TON PeIeKCHSIIBIK KyPHAI KYPri3ydi, KYpAacTapbIHBIH CHIHBIH JKOHE OKBITYFa
OarpITTaJIFaH TarlChlpMalap/ bl KAMTUTHIH KEHEHTUITeH aKaJIeMUSIJIBIK CypeT caily OarnapiaMachbiMeH
aifHanbICTHl. baramay KypannmapblHa BH3yalAbl OWIay pyOpHKalapbl, OKBITYIIBUIBIK KY3BIPETTLIIK
TiziMaeMeci, capamnmbuiap nopTdoNUOCEIH Oaranay KoHE KapThlaail KyphUIBIMIAIFaH cyxOaTTap
kipai. CauabIK JepeKTep T-TecTiiep MeH 3(h(EKT MeJIEepiH eIIIey apKbUIbl TATTAH/IBI, Al CalabIK
JepeKTep TaKbIPBINTHIK TYP/I€ KOATAIIIBI.

Hotmwxenep SKCHEPUMEHTTIK TONTAFbl CTYIEHTTEPIiH BU3yajabl TalAdy IaFJbUIapbIHAA,
MearoruKablK ©31He JEeTeH CEHIMIUTIKTE JKOHE CypeT cajy camachlHIa aWTapibIKTail >KOFapbl
KETICTIKTepre »eTkeHiH KepcerTi. OmapAslH NOPT(ONIMOCH KAKCAPTHUIFAH KOMIIO3UIIUSIIBIK
KYPBUIBIMIIBI JkoHE OiiM Oepy MakcaThIHBIH KYIITI ce3iMiH kepceTTi. CyxbarTap cyper caiyMeH
TEPEHIPEK KOHIIETITYaJl bl ©3apa OPEKETTECYHl JKOHE OHBIH OKBITYIIBUIBIK OJIEYeTi Typajibl
Xxa0apIapibIKThl apTTHIPYABI KOPCETTI.

Hotmxkenep akaieMUsUIBIK CypeT cally HHTETpalldsyIaHFaH jKoHE pe(PIeKCHSITBIK TOCLT apKbLTbI
OKBITBUIFAaH K3/l MYFaJiMHIH JailbIHIbIFbIHA aWTapibIKTall ylec Kocaabl AETeH TY>KbIPHIMJIbI
pacraiimpl. Byl Tek TEXHHMKANbIK IIeOepIikTi FaHa eMec, COHBIMEH Karap MeTaTaHBIMJIBIK
xa0apIapibIKThI )KOHE OKBITYJBIH aHBIKTHIFBIH apTThIpabl. 3epTTEY Ka3aKCTaHHBIH KY3bIPETTLTIKKE
HETI3eNTeH MelarorukaiblK OiTiM Oepyaeri YATTBIK MakcaTTapblHA COMKEC KENETIH CTYAMSUIBIK
OKBITY MEH OKY IMpPaKTHKAChl apachIH/IaFbl KOMIP PETiH/E CYpPeT CalyAblH KYHJBUIBIFBIH KOPCETEII.
Bbonamak 3eprreynepre y3ak Mep3iMii ocepiepl KoHe IUQPIBIK CypeT cally KypallJapbiH
MyFalliMJIepAl Jaspay OarnapiamManapblHa O1piKTipy/l 3epTTey YChIHBUIA B,

Tyiiin ce3aep: akaIeMUsIIBIK CYpeT, KOPKEMIIK OUTIM, MyFaTiMIEp/Il Jaspiiay, KOpHEK1 ouay,
MeAaroTUKaIbIK KY3bIPETTITIK, PePIEKCUSIIBIK OKBITY.
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POJIb AKAIEMHUYECKOI'O PUCYHKA B IMPO®ECCHOHAJBHON
INOATOTOBKE BYAYIIUX YUYUTEJIEU U30BPASUTEJIBHOI'O HCKYCCTBA

Annomayus

B nporniecce o0ydenus Oyrynux nearoroB Mo 1300pa3uTeIbHOMY UCKYCCTBY aKaJleMUUeCKUN
PHUCYHOK BBICTYINAET KJIIOYEBBIM 3JIEMEHTOM, 00€CHEeUNBAIOIIUM HE MPOCTO TEXHUUYECKYI0 0azy, HO
TaKXKe CIOCOOCTBYIOIIUM PA3BUTHIO 3PHUTEIBHON HMHTYWULUH, COCPEIOTOYCHHOCTH M YMEHUS
nepenasaTh 3HaHUs. CTaThs MOCBSILEHA aHAIU3Y TOr0, KAKMM 00pa3oM METOIUYECKOE PYKOBOJICTBO
[0 JKMBONMCH BJIHMSIET HA pPa3BUTHE KIIOYEBBIX MPO(ECCHOHANBHBIX YMEHUH ydaIIuxcs
XyA0)KeCTBEHHbIX By30B Ka3axcrana. MccnenoBanue HampaBiIeHO Ha aHaJIM3 TOTO, KAKUM 0Opa3oM
3aHSTHS KUBOIKCHIO CIIOCOOCTBYIOT Pa3BUTUIO MBICIUTENIBHBIX HABBIKOB YUAIMXCS U UX YMEHHUIO
SICHO BBIPA)KaTh CBOM 3pUTEIIbHbIEC KOHIIETILIMU B 00pa30BaTeIbHOM IpoLiecce.

B Kaszaxcrtane B paMKax KBa3HIKCIIEPUMEHTAJIBHOIO HCCIIEAOBAaHUSA, OXBAaTUBILIErO TpU
nefyHuBepcuTeTa, ydactBoBain 90 oOyuarommuxcs, pacrpelnesi€éHHbIX IO IpyMHliaM CpaBHEHUS U
BO3/ICMCTBUS. YUaCTHUKHU SKCIIEPUMEHTA 3aHUMAJIMCh YTIIIyOJIEHHOMN akaJJleMUUeCKOI IporpaMMoii o
PHUCOBaHMIO, BKJIIOYABLICH aHalU3 COOCTBEHHBIX 3amuceil, oOcyxieHue paboT cpeau Kojuler U
3aJlaud, HalpaBlICHHbIE Ha pa3BUTHE HABBIKOB. B mpoliecce oneHUBaHMs MCIIOJIb30BAIUCH TaKue
METO/Ibl, KaK OLICHOYHBIE IIKAJIbI JJIs1 aHAJIM3a BU3yaJbHBIX HABBIKOB, aHAJIU3 NPOQPECCHOHATBEHOIO
Oaraka y4wTelNeH, SKCIepTHBIE Pa30opbl MOPTHOINO U Oecembl MO 3apaHee MOATOTOBICHHOMY
creHapuio. CTaTuCTHYECKUE BBIBOJIbI TOYYMIINCH OIarofapsi HpUMEHEHHUIO t-KpUTepus U MoJicyeTaM
KOJIMYECTBEHHOTO BIHUSHHUA (DAKTOPOB; TEM BpEeMEHEeM, KaueCTBeHHas uWH(popMmanus Obuia
CHUCTEMATU3UPOBAHA 10 KIIIOYEBBIM TEMAM.

AHanu3 mnokaszan 3HAYUTEIbHBIM POCT HABBIKOB 3PUTENIBHOTO BOCIPHUATHS, YBEPEHHOCTH
nejarora B COOCTBEHHBIX CHJIaX M KayecTBa M300pa3uTelbHOW padOThl Y yYaCTHHKOB OIBITHOM
rpynnsl. [loprdonmo mokazano pa3BUTyI0 KOMIO3MIMIO U YETKOE MOHMMaHHE 00pa3oBaTeIbHOI0
HanpaBieHus. VHTepBbIO MPOJEMOHCTPUPOBAIM YIIyOJI€HHOE MOHMMAaHHWE POJM PHUCOBAHUS U
MOTYEPKHYJIU €ro 3HaYMMOCTh B 00pa30BaTeIbHOM IpoLecCe.

JlaHHBIE CBUAETENBCTBYIOT 00 3()()EKTUBHOCTH aKaJeMHYeCKOro PHUCYHKa B MOATOTOBKE
nejarora yepe3 IMPUMEHEHHE KOMIUIEKCHOW M aHAJIMTUYECKOW METOAMKH o0O0yudeHus. OITo
CIOCOOCTBYET pa3BUTHIO HE TOJBKO NPOPECCHOHATBHOW KOMIETEHIUH, HO TAaKKe YMEHHIO
aHaJIM3UPOBaTh COOCTBEHHBIN YUEOHBIH IpoLece U ero Npo3payHocTu. MccnenoBanue noJuepKkruBaeT
3HaUUMOCTh PHMCOBaHMSA KakK CBS3YIOIIErO 3BE€HAa MEXJAy TEOpeTHUYeCKUM OOpa3oBaHUEM U
MPaKTUYECKUMH 3aHATUSMH, YTO COMIACyeTCsl ¢ HalleJeHHbIMU 3a1auaMu KazaxcTaHa 1o pa3BUTHIO
KOMIIETEHTHOCTHOTO TIIO/IX0J]a B IOATOTOBKE YyuuTened. B npanpHeHmmMx HaydHbIX paboTax
pPEKOMEHAYeTCsl MCCIeloBaTh MPOAOJIKUTENbHbBIE MOCIEICTBUS MPUMEHEHUs! HU(PPOBBIX CPEACTB
PHUCOBaHMS B Kypcax MOBBIIIEHUS KBAIN(UKAILIMH [IE1aroroB.

KiroueBble ciaoBa: 1n300pa3uTeNbHOE  HMCKYCCTBO B AaKaJ€MHYECKOM  IUIOCKOCTH,
¢dopMHupoBaHHE  HAaBBIKOB Yy  IIperojaBarenedf, pa3BUTHE  3pUTEIBHOIO  BOCIPHSTHA,
npodeccroHanbHbIE HABBIKY M€]arora, 0CO3HaHHOE YCBOCHHUE 3HAHUM.
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THE ROLE OF ACADEMIC DRAWING IN THE PROFESSIONAL TRAINING OF
FUTURE TEACHERS OF FINE ARTS

Annotation

In the process of teaching future teachers of fine arts, academic drawing is a key element that
provides not only a technical base, but also contributes to the development of visual intuition,
concentration and the ability to transfer knowledge. The article is devoted to the analysis of how
methodological guidance on painting affects the development of key professional skills of students
of art universities in Kazakhstan. The research aims to analyze how painting classes contribute to the
development of students' thinking skills and their ability to clearly express their visual concepts in
the educational process.

In Kazakhstan, 90 students, divided into comparison and exposure groups, participated in a
quasi-experimental study involving three pedagogical universities. The participants in the experiment
were engaged in an in-depth academic drawing program, which included analyzing their own notes,
discussing work among colleagues, and tasks aimed at developing skills. In the assessment process,
methods such as assessment scales for analyzing visual skills, analyzing teachers' professional
baggage, expert portfolio reviews, and conversations based on a pre-prepared scenario were used.
Statistical conclusions were obtained through the application of the t-criterion and calculations of the
quantitative influence of factors; meanwhile, qualitative information was systematized on key topics.

The analysis showed a significant increase in visual perception skills, the teacher's self-
confidence and the quality of visual work among the participants of the experimental group. The
portfolio showed a well-developed composition and a clear understanding of the educational
direction. The interviews demonstrated an in-depth understanding of the role of drawing and
emphasized its importance in the educational process.

The data indicate the effectiveness of academic drawing in teacher training through the use of
comprehensive and analytical teaching methods. This contributes not only to the development of
professional competence, but also to the ability to analyze one's own learning process and its
transparency. The study highlights the importance of drawing as a link between theoretical education
and practical exercises, which is consistent with Kazakhstan's goal of developing a competency-based
approach to teacher training. In further scientific work, it is recommended to investigate the long-
term effects of the use of digital drawing tools in teacher training courses.

Keywords: fine art in the academic field, formation of teachers' skills, development of visual
perception, professional skills of a teacher, conscious assimilation of knowledge.

Kipicne. [IpakTukanbik gaFabuiap/sl JaMbITyFa kKoHE MOHAPaIbIK KY3bIPETTIIIKKE O6aca Ha3ap
aymapbuUiaThiH Ka3akCcTaHHBIH JaMblll Kelie jKaTKaH OuriM Oepy Jkyieci karnaibiHAa OoJariak
OeifHeney eHepl MyFaliMIEpiH KociOM Jaspiaynarbl akaJeMHUSUIBIK CypeT CajlylblH peji jKaHa
©3eKTUTIKKe ne 007bl. ChI3bIK, TOH, MIIIIH K9HE MEPCIEeKTUBA CUSIKThI ISCTYPIIl 9JIICTEP/l KOJI1aHa
OTBIPBIT, KOPIHETIH JIeMIl MYKHAT 3€pTTEY >KOHE JKaHFBIPTY PETIH/E aHBIKTAJIFaH aKaJleMHSUIBIK
CypeT Tek OeltHesey Kypaybl FaHa eMec. byJl KopHeKi cayaTThIIBIKThI, aHATUTUKAIIBIK JOJJIIKTI )KOHE
KOMIO3MLMSIIBIK  Xa0apJapibIKThl JaMbITaThIH TaHBIMABIK KOHE oficTeMenik MoH. JKaHamaH
OacTtaraH eHep MyFaJliMJIepl YIIH CypeT cadyabl MEHIepy ACTETHUKAJaH achIl TYCei: ol Oaxpuiay
ONIeTTepiH, XYHen Tanmaydbl >KoHE OpTYpii OutiM Oepy KOHTEKCTTEpiHIE KOPHEKI YFbIMIApIbl
yipeTry KaOiJeTiH 1aMbITa Ibl.

KepkeM nenaroruka 6araapiaManapblH YChIHATHIH Ka3akcTaHIbIK KOFapbl OKY OpPBIHAAPBIHAA
aKaJIeMUSIIBIK CYpeT OKY OaraapiamMachIHBIH HET13T1 Kypamaac Oesiri 60mibIm Kaja Oepeni. Amaiina,
KY3bIPETTUTIKKE Heri3lenreH OuriM Oepy KyHeciHleri COHFbI e3repicTep OyJl MOHHIH TEXHUKAJbBIK
JaFapuIapIsl MEHIrepyre FaHa €MeC, COHBIMEH Karap IeAaroruKaiblK, KOMMYHHUKAaTHBTI KOHE
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pedraekcHsITBIK Ky3bIPETTUTIKTEPiH KeHIPEK KaJIBINITACybIHA KaJlail bIKITAJl €TeTIHIH KaiiTa Oarasay bl
tanan ereni. OCbl TYpFBIJIAH allFaH/a, aKaJIeMISUIBIK CypeT TeK KOPKEMJIIK MoH peTiHe FaHa eMec,
COHBIMEH KaTap KoCiOM COMKECTUIIK IIEH OKBITY KaOLJIETIH KaIbINTACThIPYaFhl MAHBI3Ibl TAHBIMIBIK
KypaJ peTiHJe KaiTa TYCIHAIpiIyl Kepek.

Cyper camy, ocipece Oakpuiay apKbUIbl, Olp-OipiMeH OaiiaHBICTHI OlpHEIIe cajanap/sl
KaMTH/IbI: KaObUIAy AQJAIri, KUHECTETUKAJIBIK OaKblIay, KeHICTIKTIK MalbIM/ay jKOHE MCHXUKAIBIK
Mojenbaey. BuHHep jkoHe OackaiapiablH alTysl OOWBIHINIA, CypeT caiyabl YHpeHy Ipouect
OKYIIBIHBIH «BHU3YaJJbl KYPBUIBIMABI TAJAAY XKOHE KYPJEIi KEHICTIKTIK KaTbIHACTApMEH aliHAJIBICY»
Kabinetin mbHaiab! [11]. By garaeuiap ocipece Oomamak eHep MyFaIiMIEepl YIIiH 6T¢ MaHbI3/IbI,
oJap CTYIEHTTEpre KOpHEKi JEKOHCTPYKIHMS MEH KYPBUIBIC OMICTepiH MKETKi3yl Kepek, ojap
KOPIeHIepIH YiIeCiMIi KOPKEMIIK OpHEKKE aynapyFa OarbIT-0araap Oepyi Kepek.

AKaZIeMUSUTBIK CYpeT CallyAblH TaFbl Oip MaHBI3ABI OJIIEMi-OHBIH 3€HiHII TOPTINKE KOCKaH
yieci. OMipleH cypeT caily, ocipece HaTIOPMOPT HEMECe CypeT cally CHUAKThl KeHEUTUIreH
aKaJIeMUSUTBIK Ca0aKTap TYPAaKThl 3€HIHJI, MIBIIAMABUIBIKTEI JKOHE TYCIHIKCI3IIKKE TO31MIUTIKTI
JaMBITabl. ByJl MaHBI3bI KOPKEMIIK KacCHETTEp FaHa €MeC, COHBIMEH KaTap OepiJieTiH Kociou
Kacuerrep. Tumman men [lanmep aran etkennelt, «KepHeki oinay Oenrici3mikTi 6ackapynbl xKoHE
HIemiMaep/i TeK JJOTUKa apKbLIbl eMec, KaOblIaay apKbuIbl KaObuiaayasl KamTuasl» [ 10]. beitimneny
KOHE peQUeKCHsIIBIK Oakbulay MaHBI3ABI OOJBINT TAaOBUIATHIH IEIAarOTUKAIBIK OlmiM  Oepyne
aKaJeMUSITBIK CypeT MeAarorukajblK TEMIIEPAMEHTTI KalbITACThIPy KYpasblHa aliHaIa/Ibl.

Kepkemcyper MyFamiMaepiH SICTEMENIK Jaspiiaya akaJeMHSIIBIK CYpeT COHBIMEH KaTap OKYy
PETTUIITIHIH YATICI peTiHAE KbI3MET €Teli: JKaJMbIJaH HaKThIFa JEHiH, KEH KOMIIO3UIUSIIBIK
cCXeMaJiap/iaH ycak OeJlmeKTepre NCiiH, g-WIapagaH KOHTypFa JeWiH. Byl Ke3eHaep Mekren
KarJailbIHIaFbl ©HEp cabakTapblHBIH KYpbUIBIMBIH Kepcereni. Ocbuiaiiiia, CypeT cally IIoHi
MEArOTUKAHBIH ©31 YIIiH peneTHINsIFa aifHaIaabl-TeK Ma3MYHJBIK OUTIMJII FaHa eMeC, COHBIMEH
Karap IMpolecTepal MOJENbIeyal e KamTaMmachl3 eTelli. bepkoBull Oyi1 (QyHKIUSHB KOTHUTHBTIK
TYPFBIIaH €pEeKIle aTar OTill, KYPbUIBIM/BIK IIBIFapMAIIbUIBIK JAWBIHIBIK «KEHIHIPEK OKBITY MEH
pednexcusbIK TpaHchEpT YIiH TIpEKTePAl TYPFBI3aThIHBIHY aTam oTTi [3].

Ocpiran Kapamacrtad, KazakcTaHHBIH HAKThl MOJICHU JKOHE HMHCTUTYIIMOHAIIIBIK KOHTEKCTIH/IE
CypeT caiy (OopMachIHBIH MeIaroruKaiblK Oipereiniri Typaibl JIOKaIu3alusUIaHFaH 3epTTeyaepae
QIIAKTHIK cakTamyfa. JucKypcThiH Ker Oemiri BaThICTHIK mapamurManapiaH ajblHFaH HeMece
MyFalliMJIepAiH OUTIMIH TajiayFa TepeHIpeK MHTerpanusuianoai, oelineney eHepi kadeapanapbiHia
Kanazasl. [lerenmen, Ka3zakcranubeiy Oipereit OunimM Oepy maHAIIAQTHI-YITTHIK KOPKEMIIK MYpaHBbI
CaKTayra »oHE XallbIKapalblK CTaHJapTTapFa COWKECTIKKE €Ki JKaKThl Haszap ayaapa OTBIPHII-
MyFaJTiMAEpAl KaJdbIITaCThIPYIaFbl aKaJIeMUUIBIK ChI30AHBIH POIH KailiTa KapacThlpyFa KOJIalibl
JKargau skacaimipl.

Kepkemik 6iim Oepyzieri xaHa 3epTTeysep CypeT cally TeK KOPKEMIIK KaHa eMeC, COHbIMEH
Karap KOMMYHHMKATHBTI KOHE METaTaHBIMIBIK JaFAblIapAbl Ja apTThIPATbIHBIH KepceTel. JU3Hep
OHEp «O31HJIK oilylay ¢opManapel» peTiHIE KYMBIC ICTEH1 Jen TYKbIpbIMIAiIbl koHEe Oy cypeT
cajly MoHIHEH Tepi alKbIH KepiHOen i, 0YJ1 OKyIIbUIapAaH Oip yaKbITTa KaObUIAAYAbI, €CTE CaKTay/Ibl,
SMOLIMSHBI XKoHE MaibIMaayabl KaxkeT etenl [6]. CoHbIMeH Karap, Oosamak MyFajliMIep OChl Kenl
eJIILIEM/I1 ©3apa OPEKETTECY/ll UTEPIeH Ke3/le, O1ap ©3 OKYIIbUIAPBIHBIH OCBIH/Ial JaMyblHA BIKIAJI €TY
YIIIH KaKChl )KaObIKTaJIFaH.

CoHFBl TEearorUKaNbIK 9e0ueTTepie KOpHeKi cayaTThUIBIK TEpPMHHI KOPHEKI akKmapaTTaH
TYCIHIIPY, KeJIICCO3IEP KYPrizy KoHe MarbIHa Oepy KaOieTi peTiH/e aHbIKTanraH [ 1]. AKageMUsIbIK
CYpeT, OChl TYpFbIa, KOPHEKI CcayaTTBbUIBIKKA apHaJfaH OKy ajaHbl peTiHjae opeker eremi. On
CTYIEHTTEpAl «Kepyre» FaHa €MecC, COHbIMEH KaTap KepreHJEpiH JAEKOITayFa >KOHE TYCIHAIpyre
y#ipereni, onapabl KepHEKi MoJeHHET MeH OuriM Oepy ToxipuOeci apachlHAa Jenjan peTiHje
opHanacTeipaZbl. by pen ocipece KapbIM-KaTblHaC MEH ©31H-631 KOpCeTydiH BepOanibsl emec
TOCUIEPIHIH MaHBI3BI apThIl Kejie >KaTKaH Ka3zakCTaHIBIK KONTUIAl JKOHE KOINMOIACHHUETTI
ayIMTOpHUsLIIap/Ia ©3€KTi OOJIBINT TaObLIA b,

CoHbIMEH Karap, akaJIeMHUSUIBIK CYpeT caly MHKIIIO3HMBTI OuliM Oepyre ocep eteni. Op Typii
TUIIIK JaFapUlapbl HEMECE KOTHUTHBTI KaOurerrepli Oap OKymIbLIap KeOiHece BU3yalabl e3apa
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OpeKeTTeCy TocUIaepiHe OHai kayan oeperi. Cypet cany OoibIHINA KAPKBIH/BI TalbIHABIKTAH OTKCH
MYFaJliMJIep CHIHBINTAFbI TOXKipUOenepine BU3yasibl Oijiay CTpaTerHsuIapblH KOOIpeK KOJIaHabl,
OYJ1 onapabl opTypili OLTiM Oepy KaXeTTUTIKTEpiHe jKaKchIpak Oerimaeini. bamdopsa ycbiaranmaid,
OHEpre HETI3/IeNITeH IeJaroruka «OpTaK CEHCOPIBIK TIXKIpUOe apKbUIbI TUIMIK jKOHE KOTHUTUBTIK
albIpMaIIbUIBIKTap bl AKEHE ajajanp» [2].

byn 3eprrey akamemusuiblk cyper Camy KaszakcranHeiH Oonamiak OeliHeney eHepi
MYFaIIMJICPIHIH KOCIOM JaMyblHA KaJlai bIKIAI €TETIHIH 3epTTEyTe )KOHE HAKThUIayFa OarbITTaJIFaH.
Hakrteipak alTKaHga, CypeT caixy BH3yaljibl OMIAydbl, 3CHIHIUIIKTI JKOHE aHaTUTHKAJBIK
KY3BIPETTUTIKTI KaIBIITACTHIPY/IbI KOJJIAUTHIH TOCUIIEPAl 3epTTeHI1—O0YI KOPKEMIIK MPAKTHKAHbIH
1a, TeIaroTUKajbIK JalbIHIBIKTBIH J1a HEri3ri KOMIOHeHTTepi. OKyIIbUIapAblH HOTHXKEIEpiH e,
MyFaIIMAEpAl Jaspiay MOACIBICPIH A€ 3€PTTeH OTHIPBIN, OYI 3epTTey MYFalIMAEpAiH OiaiM
QIYyBIHBIH MAaHBI3Abl OJIIEM] PETIHIE aKaJeMISUIBIK CypeT callyFa KeIIeHJl TOCUIAl YCBhIHyFa
OarpITTaJIFaH.

Iuicrep. 3eprrey KazakcTaHHBIH YII NeJarorvkajiblK YHUBEPCUTETIHAE Kypriziaai: Abai
aThIHJArbl Kazak YITTHIK Ilemarorumkanbik YauBepcuteTi (Anmarbl), M.Ko3bi0aeB ATBIHIAFbI
Conrycrik Kazakcran Yausepcuteri (Ilerpomasn) xone [laBnonap [legarorukanblk YHUBEPCUTETI.
byn mekemenep OeitHeney eHepi MyFaliMIEpiH AaspiayablH OelceHAl Oarmapiamanapbl >KOHE
KYPBUIBIMJIBIK aKaJIEMHUSUIBIK CypeT caly OKy OaFaapiiaMachblHBIH OOIybl HETI3IHIE TaHIAJIbL.
3epTTeyaiH Heri3ri Makcarel OeliHeney eHepi MOHIHIH MyFajiimi OoiyFa JaWbIHIANBIN >KaTKaH
CTYACHTTEPAIH KOCIOM KY3BIPETTUTIKTEPIH JaMBITyFa akKaJEeMHUSUIBIK CypeT Caly HYCKaylTapbIHBIH
ocepiH Oaramnay OOJIbI.

3eprTey OapbIChIHIA ANJIbIH-aja )KOHE KeWiHT1 OaraiayMeH KBa3H - KCHEPUMEHTTIK IU3aiH
Konnaubuiabel. bapasirel 90 ekiHIIl KoHE YHIHINI Kype CTyIAeHTTepi KarbicThl. Onap €Ki TOomka
OemiHIl: peQueKCHsITBIK-TIEarOrUKaIbIK KOMIIOHEHTI 0ap KEeTUINIPUIreH aKaIeMHUsIIBIK CYypeT
MOJYJIIH YCTaHFaH SKCIEPUMEHTTIK Tom (n = 45) >KOHE CTaHIApTThl aKaJeMUSIIBIK CYpeT caily
OarmapinamMachlH yCTaHraH Oakpuiay ToObl (n = 45). TonThIK TamcelpManap WHCTHTYLIHMOHAJIBIK
KecTeseperi ey a3 y3ulicTepii KaMTaMachl3 €Ty YIIiH Oy3bUIMaraH ChIHBII TONTapblHA HET13e/I1.

DOKCHEpUMEHTTIK TOIMKA apHAIFaH  JKeTULMIPUITeH MOAYNb KYPBUIBIMABIK pedrexcus
TarChIpMaJIapblH, alTa CaWbIHFBI KYPAACTapbIHBIH CBHIH-IIKIPJIEPIH KOHE CypeT caly TIKipuOeciH
OKBITY oficTepiMeH OalIaHBICTBIPAaTbIH MYFaIIMACPAIH KETEKIIUIINIMEH MiKipTansacTapibl
OipikTipai. CTyaeHTTepAeH peQueKCHsIIBIK >KypHalgap Kyprizy, CypeT caly TalcblpMaiapblH
KOJIJaHAa OTBIPBIN, MOJENIBIIK MHKPOOKBITY ca0aKTapblHa KAaThICy, WITTBIK JKOHE QJIEMIIK
TIe/1arorMKaJbIK IOCTYPIEPAETi CypeT cally CTUJIbJIEPIHE CaTIBICTBIPMAIIbI TAJIJIay JKacay Tajar eTil.
By Tocin KOHTEKCTIK KOJJaHy KOHE ChIHM pedrieKkcHsi apKbUIbl OLTIM MaFblHajbl 00da/bl JereH
KOHCTPYKTHBHCTIK Uesfa Heri3enreH [8].

Exi Ton Oipaeit Oaranay xyiecin KoyigaHa oTeipbin, 10 anra iminae Oaramannabl. [epexrepai
KMHAY YLIIH KOJIJaHbUIATBIH HET13T1 KypajiapFa MbIHaIap Kipei:

1. Kepneki oiinay marapuiapel pyOpukachl — DH3HEpHIH eHepre MepLEenTHBTI KOHE
KOTHUTHBTI KaTbhICy MNpHHUMNTEepi Heri3inae KacamraH. PyOpukana OKyIIbIIapAblH KOpHEKI
KOMIO3HIIUSIIAPABI CHI3BIK, MPOIOPIHS, KEHICTIK OHE KMMBUI apKbUIBI TYCIHIIPY, KYPBUIBIMIAY
KOHE TYCIHAIPY KabileTTepi emeH .

2. Kaci6u okpiTy Ky3biperTinirid ryrenaey (PTCI) — Tumman men [Tanmepiin Bu3yanabl
oiiyay CTpaTerusICBIHBIH MOjeiHe OeliMenreH xeke cayaaHama. On 5 6anapik JIukepT mkamachl
OolipiHIIa Oarananrad 20 TapMaKThl KAMTBLIbI, OHAA OKYIIbUIAp KOPHEK! YFbIMIApAbl TYCIHAIpYTE,
OKYIIBUIAPJIIH OAaKbUIAYbIH 0ACKApyFa *KOHE CHIHBII JKaFIaiiblHAa CypeT callylbl KOJJAaHyFa JIereH
CEHIMIUTIKTI Oaraiaspl.

3. Cyper mnoprdonuocbiH Oaranay - yII TOyeJCi3 capalllbl TEXHUKAJIbIK carara,
KOMIIO3HIIMSFA, OaKbUIAY JAQJIITiHE KOHE MearoTUKaIbIK alKbIHIBUTBIKKA (SIFHU, CYpEeT CHIHBIITAFbI
JeMOHCTpanusa 6is1iM 6epy MaKkcaTblHA KaHILIAIBIKTHI dKaKChl KbI3MET €Te alaThIHbIHA) OaFbITTaNIFaH
4 TapMakTaH TYpaThIH pyOpHKaHBI MMaiiaiaHa OTHIPBII, YCHIHBUIFAH CTYACHTTIK MOPTQOIHOIAPIBI
Oarayajbl.
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4. CyxOar xarramacbl - op TonThiH 10 KaTBICYIIBICBIMEH OJapblH OoJjalmmak
OKBITYIIBUIBIK MAaHCAOBIHJAFBl CYPET CayIbIH peili Typallbl TYCIHIKTepiH 3epTTey yuIiH JKaprbuiait
KYpBUIBIMAQIFaH cyxOarrap »Kyprizinmi. JKayanrap HerizzgenreH Teopus MPUHIMNTEPIH KOJaaHa
OTBIPBII TAKBIPBINTHIK TYPE KOATAIIGI [4].

Jlepektepai Taijgay CUNATTAMAJBIK *OHE KOPBITHIHIBI CTAaTUCTHKAHBI KaMTbiAbl. CaHIIbIK
JepeKTep YIIIH TON imIiHAeri e3repicrepii Oaranay YIIiH KYNTACTBIPBUIFAH YJT1 T-CHIHAKTAPHI
naiganaHbUIIbl, a1 TOYEJICI3 YIIr T-ChIHAKTaphl TONTAP apachlHAFbl allbIpMAIIbUTBIKTAP/IbI OJIIIE/I].
Craructukansik Tangay SPSS (26-Hycka) keMeriMeH Kypri3iii, MaHbI3ABUIBIK AeHreiepi p < 0,05
neHreinae oenrinenai. Kosnuin d MoHI o1eTTer! MIEKTEpre COMKEC ocep €Ty omeMIAepiH Oaranay
yuria ecentenmi: 0,2 (kimi), 0,5 (oprama) sxone 0,8 (ynken) (Kosn, 1988). Camansr nepexrepi amy
YIIIH TaKbIPBIITAP KATHICYIIBUIAPABIH >KayanTapbl OOMBIHIIA CYpPBINTANIbI KOHE KOOH KallllaHbIH
0,82 ymaiipIMeH peMTUHTTEP apachIHAAFbl CEHIMILIIK KaMTaMachl3 €T

3epTTeyre 3TUKAJIBIK PYKCATThI OapiIbIK YIII YHUBEPCUTETTIH 3THKA KomuTeTTepi Oepai. Karbicy
epikTi 00J/IbI JKoHE OapIBIK CTYACHTTEp aKIapaTTaHIBIPbUIFAH KeJliciM OJaHKiIepiHe KOJ KOWIBI.
Jlepektepai TpaHCKPUILIUAIAY Ke31HE COMKECTEHIIPY aKIaparhl >KaChIpbIH OOJIbI.

PenmkanusiHpl KamMTamachl3 €Ty VIIH cabaKThIH erKeH-TerKeilsl skocmapiapsl, Oaranay
pyOpuKanapbl >KOHE >KypHajd HYCKayJapbl KOCBIMINA Ky)KaTrTamMa peTiHAe MyparaTTallbl.
WuTepBenHnus yKkcac oKy Oarmapiiamanapsl 0ap OKy OpbIHIapbiHA OeHiMIeTyre MYMKIH/IIK OepeTiH
MacmTadTanaThlH  €TIN JKacaJiFaH. OJICTEMENIK AaIlbIKTBIKTBIH OYJI JICHrell IeJaroruKaiblK
KOHTEKCTE PEMPOIYKTHBTUIIKTI KOJIAWHABI, MYFaIIMIEPIl Jaspiaydarbl TpaHCHOPMAIUSIIBIK
AIIEMEHT PETIHE CypeT CANyIbIH JOJICTIH KYIIEeHTe 1.

@puamMaH aran eTKeHJIeH, OeliHeney MOJACHUETIH OKBITY PE(ICKCHBTI MPAKTUKTEPAl JaMBITY
YIIiH "Ma3MyH/IbI, (pOopMaHbl koHE PYHKIMSIHBI CHHTE31eyAl" KaxeT ereai [7]. MyHaa KaObuiianran
oicTeMe CcypeTr caily OOWBIHIIA HYCKAYIBIKTHI KazakcTaHHBIH OiiM Oepy MakcaTTapblH Ja, OHEp
MYFaJgiMAEpiH Aaspiay >KeHiH7eri >kahaHAbIK AMCKYPCTHI J1a KOPCETETIH KeHIpeK MeIarorHKaibIK
KOHE MOJICHH LIeHOepre €Hri3e OTHIPHII, OCHI KaFHIaFa COMKeC KeJe/.

Horu:kesiep. 10 anTanblk akaJeMHUsUIBIK CypeT MOyl OOMBIHIIA SKCIEPUMEHTTIK KOHE
0aKpUIay TONTAPBIHBIH CAIBICTHIPMAIIBI Tajiaybl OipHEIIe CTATUCTUKAJBIK JKOHE IeJaroruKaIbIK
MaHBbI3/Ibl 3aHAbUIBIKTAP/Ibl AHBIKTAbl. bapiblK ©JIIEHreH KOPCETKIITep OOibIHIIIa—BU3Yal bl
oilyiay, CypeT calylblH TEXHUKAJIBIK KaOUIeTl oHE IMeNaroruKalibIK JailbIHIbIFbI-PeICKCUSITBIK
KOHE OJICTEMEINIK TaJKbUlayMeH OIpIKTIpUIreH JKeTUINIpIIreH CypeT caily ic-IapajapbIMeH
alfHaJIbICaThIH SKCHEPUMEHTTIK TOI CAaHJBIK KOpCETKIITep OOMbIHIIA Ja, camnajblK KOpCETKIIITep
OOIbIHIIA 12 )KOFAPbl HOTIDKENIEP KOPCETTI.

baranaynpi Herisri OarbIThl BHU3yajibl Oislay KaOUIETTEpiH AAMbITY Oonabl. Dil3HEpIeH
OeifimaenreH pyOpukara CoHKec, HKCIIEPUMEHTTIK TOIMKA KAaThICYLIbUIAp KOPHEKI aKMapaTThl
TYCIHIIPY, XYHeTey *KoHE CHHTE3ey KaOuleTTepiHe OJIIeHeTiH Ta0bicTapabl kepcerti. Exi Ton
YILIH Jie aJ/IbIH ajla TeCTIey HOTIKENEepl calbICThIpMaIbl TYpJle Colikec Kemi (IKCIIepUMEeHTTIK: M
=12,4; 6axpuiay: M =20-nan 12,6). JlereHMeH, TeCTUIEy/I€H KEWIHT1 HOTHKeep OaKbliay TOOBIH/IAFbI
(M = 14,2) xapanaifbIM >kakcapTyMeH CajbICThIpFaHJa SKCHEpUMEHTTIK Ton ymiH (M = 17,1)
alTapibIKTal ecyal KepceTTi. bys cyper cany OutimMi peduIeKCHSUTBIK TeIaroruKaibIK KaJapiapMeH
YIITACThIpa OTBIPBII, KOPHEKI MaTepHaIMEH TEPEHIPEK TAHBIM/IBIK ©3apa opeKeTTecyre bIKIal eTe/l
JIETeH THIIOTE3aHbI KOJIIAMIbI.

1-kecte - KopHeki oiiiay narapliapbl (MoayJabre Jeifinri xxoHe Keifinri 6arasay, 20 6aJabIK

1IKAaJ1a)
Ton Tect anapinaarel (Oprama) | Tecrren keifinri (Oprama)
bakpinay (n = 45) 12.6 14.2
OkcnepMeHTanabl (n = 45) 12.4

Toyenciz T-tect yarinepiH KojjaHa OTBHIPHINT CTaTHCTUKAIBIK Tajjay TECTUIEYyIeH KeHiHTi
Oayap OOMBIHILA €Kl TON apachlHJAFbl alTapibIKTall alblpMalIbUIBIKTBI KepceTTi (t = 3.89, p <
0.01). by aitsipmambuiblk yiria Kosuuig d addexrinin emmemi 0,84 neHreitinge ecenrenai, byn
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KosnHiH mikipi OOWBIHIIA YJIKEH ocepii OUIAIpenl >KOHE CypeT CalyablH KETULMIPUITEH OKY
OarapiIaMachIHBIH MIPAKTHKAIBIK MAHBI3IBUIBIFBIH KepceTeni [S].

Cyper noptdonuocsiH Oarajay Ke3iHIE Mapajuieib HOTIDKENep OalKaiapl. YII capariiibl
PEICH3EHT YCBHIHBUIFAH >KYMBICTBI aHATOMUSUIBIK TIPOTIOPIS, KEHICTIKTIK KypaMm, TOHAIbIIbI
KYPBUIBIM JKOHE CBHIHBINTA KOJNJIaHyFa OeHiMIeny CHSKTBl KpUTepHiijep OoibIHIIA ©3 OeTiHIe
Oaranazbl. DKCIIEPUMEHTTIK TOI aHHOTAIUSIIAp MEH MpEe3CHTalusIapia HaKThl TEeIarorUKabiK
HUETIICH KaTap TEXHUKAJIBIK JKOHE SKCIPECCHUBTI aCTICKTIIEP/Il TEPEHIPEK TYCIHYI1I KOPCETTI.

2-kecre - [loprdennai 6arajay HOTHKeIepi (capanTaMaJbIK IKAJa 0oiibIHIIA 4 6aJ11)

Ton Oprama KepceTkKii CTaHaapTThl AyBITKY
bakpinay (n = 45) 2.8 0.6
OxcniepuMeHTanabl (n =45) | 3.6 0.4

O3iH-031 KabbuTIaY canackiHaa oerimaenred Kocion Okpity Ky3weiperrinirin Tyrenaey (PTCI)
apKbUIBI ©JIIIEHETIH HeT13T1 )KaHAJIBIK Haii1a 60J11pl. DKCIEPUMEHTTIK TONTHIH KaThICYIIBIIAPBI CypeT
cajy MPUHIHUIITEPIH TYCIHAIPY, KOPHEKI MaTepuaifapibl CTyACHTTEPIIH TajjayblHa OaCHIbLIBIK
Kacay XKoHE ChI30aHBI QMIICTEMENIK Kypas peTiH/e naiianany KabiieTTepine yJIKeH ceHiM Oumipai.
byn bBaMmdopaTeiH «KepKeMIIK JaFapliap MEH IEJarorHKalbIK OIICTEPIiH HMHTETPALUSCHI
MPAKTUKAIBIK TOXKIpUOETre HETi3JeNTeH OKBITYABIH CEHIMIUTIK CEe3IMIH JaMBITaJbl» JeTreH
TYXXBIPBIMBIMEH COMKec Kenemi [2].

3-kecte - PTCI IleqarorukaJjbik ceHiMILTIrH 63iH-031 0aranay (JIukepT mkanacel 00iibIHIIA

5 6aJ1)
Ton TecT alaLIHAAFBI TecTTeH KeliHri KOpceTKil
KOPCeTKill
bakplnay 3.0 34
OKcIepUMEHTAI b 3.1 4.3

CTyneHTTIK >KypHalJap MEH cyxOaTTap[blH TPaHCKPHUIITTEPIH camajbl TajlAay CaHAbIK
HOTHKETIEp/Il 0/1aH 9p1 pacTabl. TaKbIPBINTHIK KOATAY «KYPBUIBIMHBIH aHBIKTBIFbD», CITIIIIH/1 KOpYy»,
«CypeT cally Ke3iHJle OHay» jKoHEe «KOPHEKI TYCIHIIPY» CUAKTHI KaliTalaHaThIH YFBIMIAP/AbI allIThI.
OKCIIEPUMEHTTIK TONTAFbl CTYAEHTTEp O3/AEpiHIH CTYAMSUIBIK TKIpuOenepiH OoJamak oKy
MaKcaTTapbIMEH KU1 OalIaHBICTBIP/BL, OYJ1 ONApIbIH KYPCTHIK JKYMBICBIHIAFBl PEQICKCUSIIBIK-
MearoruKaiblK MHTErpalUsHbIH KopiHicl. Mbicambl, KaTblCyIIbUIapAblH Oipl ObLIail mem »a3mibl:
«MeH Ka3ip KepreHiIMHIH CypeTiH Calblll KaHa KOWMalMbIH — MEH OHBI OoJlalakK OKYIIbLIaphiMa
KaJjlail TyCiHIIpeTiHIM/I oiifian, 6apFaH cailbIH TajiaiMbIH.» byl apTUKyIALUs akaieMUsUIbIK CypeT
MeTaTaHbIMBIK CaHa MEH OKBITY/IbIH KOPEreH IITHEe bIKIa] eTel IereH miKipAl Kongaiasl [10].

bip KbI3BIFBI, CTYAEGHTTIK NOPT(HOIUONAPABl capanTaMmaiblK OarayiayJarbl pPEUTHHITED
apaceiaarsl keniciM Kosnnig 0,79 OamuibiHa KeTTi, OyJ1 alTapibIKTail KeliciMIl KepceTelll KoHe
noptdenpai OaranayJblH CEHIMAUIIH KepceTeni. bysn HoTmxkenep jkakcapThUIFaH CypeT caiy
HYCKayJlapbl TE€XHHUKAJIBIK HOTMOKENEp/l apTThIPhIN KaHa KoWMal, COHBIMEH KaTap cbl30anapiblH
KOMMYHUKATHBTI )KOHE JIEMOHCTPALUSIIBIK aHBIKTHIFBIH JKaKCAPTATBIHBIH PACTalIbl—OYJ1 BU3Yas bl
TYCIHAIpY MIHJETI )KYKTEJIreH OoJaliaK eHep MyFajaiMIepl YIIIH MaHbI3/1bl KaCHET.

CoHbIMEH KaTap, YII OKY OpHBIHAAFbl MyFaliMAepIiH OakbUlayJapblHBIH JepeKTepi
CBIHBITITAFbl ©3apa OPEKETTECYiH, KYpJacTapbIMEH ©3apa OPEKETTECY/IH XOHE JKCIEPUMEHTTIK
TOIKA KaThICYIIbIJIAp apachIHIAFbl )KYMBICTHI KaiiTa KapayFa JaibIHABIKTBIH KOFaphl ASHIeHiH aTarl
oTTi. bys1 MiHE3-KyJIBIK Oakpliayliapbl CaHIBIK TYpJe eiieHOece ae, pedIeKCUsIbIK KypHaaaap
apKbUIbl KY)KaTTalJbl JKOHE OKYIIBUIAPABIH ©3 €cenTepi HeriziHae YmOypbluTanasl. MyHnai
TYXbIpbIMAap Dii3HepiH (2002) kepkeMIiK O11iM Oepy OKyIIbUIAPAbIH Ta0aHIbUIBIKKA OSHIMILIIT1H
KOHE CbIHFa OeWiIMIUIIriH, OHep jkacayaa Ja, OKbITYAa J1a MaHbI3/Ibl KACHETTEP/l apTThIpaibl I€TeH
JIOJENIIMEH YHIECE/I.
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Monenn Ma3MyHFa KaThICThI KYTIETeH TYCIHIK maiaa 60mapl. Ka3zakcTaHIbIK OF0-OpHEKTEP/II
HEMece JKeprilikTi MaHbI3bl 0ap KOMIMO3UIMAIAPABI KOCYIbl CYpaFaH/ia, SKCIIEPUMEHTTIK TONTAFbI
CTYIACHTTEP HEFYPJIbIM JKaH-KaKThl )KOHE MarbIHAJIbI )KYMBIC XKacaJibl, ajl 0aKpLIay TOOBI MOTHBTEPI
COHJIIK Typae KaiTamayra Oeifim Oomiel. By akageMusuibIK CypeT CalyMeH TEepeHIpeK alHalbICy
COHBIMEH Karap MOJIEHH TaMbIpbl Oap KOpHEKI TUI/1 HEFYpJIbIM OMIACTHIPBIIFAH KOJNJIaHyFa BIKIAJ
eTCTIHIH KepceTeNi—OyI MyFamiMAepAl AaspiaylblH YIATTHIK Kypampaac OeririHe Oaca Hazap
aynaparbiH KazakcTanaplk 011iM Oepy >KyHeciHaeri MaHbI3Ibl MaKCaT.

Ocbl 3epTTeydiH HoTWXKenepi Oomamak OeifHeney eHepli MyFaliMIEpiH JaMbITydaFbl
aKaJEMUSIIBIK CypeT CalyIbIH KO KbIPJbl POJIiH pacTaiiabpl. O HETi3r1 KOPKEMAIK KY3bIPETTIIIKTI
KaJIBIITACTBIPBINT KaHa KOMMaWIbl, COHBIMEH Karap OKY CTpaTerusjapblH, CbIHH OWJIAyIbl JKOHE
MOJIEHU CE3IMTANABIKTEl KajblnTacTelpaabl. @puaman aran eTkeHJeH, «KepHeki OKbITYy KecKiH
’Kacay IeHOEPIHEH IIBbIFBII, TaJ/1ay, TYCIHIIPY KOHE CYpeTTep apKblIbl OKBITY KaOiJeTTepiH KaMTybl
kepex» [7]. by 3epTrey akaneMHsUIbIK CypeT peduIeKCUsUIBIK KOHE 9JICTEMENIK KOMIOHEHTTEPMEH
OIpIKTIpIITEH Ke3/1€ CTyaus MeOepIIiri MeH ChIHBINTA KOJJIaHy apachIHIaFbl KOMipre alHaIaThIHBIH
pacraiipl.

Tankpuiay. Ochl 3epTTey HOTMIKECIHJE albIHFAaH MAIIMETTEp aKaJeMHUSUIBIK CypeT Oojamak
OeliHerniey eHepi MyFaIiMAEpiHiH KociOU KaJbITaCybIHAA 1predi ®KoHe KoM eNIeMIl Pell aTKapaabl
JIETeH THIIOTE3aHbl pacTaiiibl. TeXHUKAJIBIK AaFAbUIapbl T1aMBITYIaH 0acka, CypeT caily BH3yallabl
oiinay/ipl, aHAJUTHKAJIBIK MalbIMAAY/Ibl KOHE IEeJaroruKayblK KepereHIikTi—Ka3akcTanaarsl
3aMaHayH TeJarorvKalblK OuTiM Oepy TajanTapblHa TIKENeH ColKec KeNEeTiH KY3BIPETTUTKTEpIi
JAMBITY allaHbl PETiHAE KbI3MET eTei. by Ty KbIpbIMIap, acipece, TOH/IIK O11iM MPaKTUKAJIBIK OKBITY
KaOlJeTTepiMeH TepeH WHTETpalrsUlaHybl THIC OYKIT eNJeri J>KOFapbl TEJarorHKallblK OKY
OpBIHJIAPBIHAA KY3bIPETTUIIKKE Heri3fenreH OiumiM Oepy yiATuiepiHe KeHIpeK KeIlly KOHTEKCTIHJE
MaHBI3/IbI OOJIBIN TaObLIAIbI.

EH angpiMeH, 3KCIIEPUMEHTTIK TonTa OalKajFaH BHU3yalibl OWjiay Jar/bUIapbIHbIH aiKbIH
KETICTIKTEepl CypeT caly KOJIOHEpJAEH Iepi TaHBIMIBIK MPOLECC JETeH MiKipAi pactaiasl. BunHep
XKoHe T.0. CypeT caly aKTicl «aKbUI-OMAbl BHU3yalM3allMsiiayFa, KEHICTIKTIK MalbIMJIayFa >KOHE
KYypJelni imKi KepiHicTepai ChIpTKa IIBIFapyFa MYMKIHAIK Oepeni» aen TyKelpeiMaaiasr [11].
KypbutbIMIbIK peduieKCUsIMEH JKOHE MeJaroruKaiblK MOJAEIbICYMEH alHalbICaThIH CTYAEHTTEPIIH
TECTUICY/IeH KEWIHI HOTWKEJIEPIHIH aWTapibIKTall jkakcapybl OyJl HOTHIKENEp CTYIUSUIIBIK
TOXKIpUOEH1H aBTOMATTHI )KaHaMa 6HIMI eMec, OaKblJIayMeH KaTap HHTEpIIpeTalus MEH CUHTe3re 6aca
Ha3ap ayJapaTblH MaKCaTThl HYCKAYJIBIK JU3alHBIHBIH HOTHKEC]1 €KEHIH pacTanIpbl.

byn Tapmak eTe MaHbBI3AbI, OMTKEHI O KeNTereH JOoCTypil CypeT caly OKy
OargapiaManapblHAaFel MIEKTEYJIepal KepceTelll, MyHJa CypeT caily Ipoleci Kepy, oiylay >KoHe
OKBITY Typajibl HE YHpeTeTiHIHe JKeTKUIIKTI Hazap aynapMmail, keOiHece OeifHesney AoiJIiriHe Hazap
aynapbuiagsl. Opuaman atan eTKeHAeH, «OeiiHeney eHepl OOMBIHIIA MIBIHBIMEH THIMJII O11IM Oepy
OH/IIPICTI Jie, UHTEPIPETALUAHbI Ja, TEXHUKaHBI 13, peIeKCUsHbI Ja KaMTUAbD [7]. by 3eprreynin
HOTWDKENEepl OChl OIpTYTac MOJAENbBJI pacTaijpl, Oy Oojarmak MyFajliMJIep CypeT cailylaH TeK
TEXHUKAJBIK )KaTTBIFy PETIHJIE €MeC, 3epTTey 9JIiCi peTiH/Ie OPHAJIACTHIPBIIFAH Ke3/1e KoOipek naiaa
KOPETIHIH KepceTe/Il.

[lenarorukanblK JalbIHIBIK TYPFBICBIHAH AKCIIEPUMEHTTIK TONThIH KociOum OKBITYIIBIIBIK
Kysbiperrinik TiziMaemecin enoyip KeTUIIIpyl CypeT caidy OONBIHIIA HYCKAYJIbIKTBIH JKETUIIPLTY1
Oounamrak TopOMeliIepAiH KOpHEeKi YFbIMAAp/Ibl KETKi3€e aJaThIHIbIFbIHA JETEeH CEHIMAUIITIHE OH
ocep ereriHairin kepcereni. byn Tumman men IlanMepnin kepHeki oinay cTparerusiiapbiHa
apHaifaH IIeHOepiHe CcoMKec Kemeli, oJ1 TYCIHAIpYl, MaibIMIayabl KoHE TYCIHAIPYAl KOpKEeMIIK
YKOHE OKBITYIIBIIBIK TOKipuOeHiH Heri3l peTinae kepcereni [10]. Cypet cany TyciHAipy KypajabiHa
allHaJFaHAa—->KCIEPUMEHTTIK ~ TONTa  JOMeKTI TypAe  YATUICHIeHJeH-OKyIIblIap  CHIHBII
KarJaiibIHaa KaxkeT 00JIaThIH MiHE3-KYJIBIKThI KalTasaai OacTailibl: MilliH/l HAKThLIaY, KYPbLIbIM/IbI
CHUIaTTay *oHe OacKajaap/blH Ke3KapachlH OarbITTay.

Cyxbar nepexrepl OyJ1 oAbl pacTaiiibl. DKCIEPUMEHTTIK TONTHIH CTYAEHTTEP1 CYpET CaTy/Ibl
TeK 11eOepIiK peTiH/ie FaHa eMeC, COHBIMEH KaTap OKBITY TiJ1 PETiHAE /1€ CUIaTTaabl, O1p KaThICYIIBI:
"Men Kkazip opOip JKOJAABI OKBITY MYMKIHIII peTiHAe KapacTelpaMblH. byn BbepkoBunrig
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«TIeIaroTUKAJIBIK CaHa-Ce31IMMEH OHEP TYABIPY MpoIieci OUTIMII Kajai TyCiHAIpyTe, OeiiMaeyTe )KoHe
HETi3/Ieyre apHaJIFaH 1MIKi MOJAEIbAEPAl KAJIbINTACTHIPaaby nereH OaiikaysiMeH yHueceni [3]. [Jon
OCBI 1IIKI MOJIETIBICY—CYPET cally Ke3iHjae ©31H—e31 YHpeTy KaOiaeTi-pedIeKCUBTI, 9IiCTeMENTiK
TYPFbIJIaH albIHAANIFaH TOPOUEIIIEPIl JKall FaHa )KAKChI CypeT cajlaThIHAapAaH epeKIIeNeHiPEeTiH
CHUSIKTBI.

Byn 3eprreyneri eH KapKblH HOTHXKeJepAiH Oipi TeK TEXHUKAIBIK OpBIHIAyAa FaHa eMec,
COHBIMEH Karap IMeAaroruKaiblK allKbIHIBIKTA a CypeT cally HOPT(OIMOCHIHBIH jKaKcapybl OOJIbI.
DOKCHEpUMEHTTIK TONTAarbl AaHHOTAIMSJIAHFAH JKYMBICTap TEK KOpPHEKI MIemimMaeplai FaHa emec,
COHBIMEH KaTap OKbITYIbl KOJJIAHYIbIH HeETri3eMelepiH—ChIHBINTaFbl KoJiJaHOamapra apHairaH
YCBIHBICTAp/bl, OKYIIBIIAPABIH BIKTUMAJ TalChIPMaJIapbiH KOHE KOPHEKI TIPEK ICTePiH KaMTHIJIBL.
byn TyxeipeiM  Dii3HepliH ©HepAl Kacady MEH OKbITy MarblHAHBl KAaJBINTACTBIPY MEH
KYPBUIBIMIayAbIH TTapalieb 9PEKeTTepl eKeHAIr Typajibl TYKBIPBIMBIH Kymeireni [6]. Ocputaiiiia,
noptdonno medepriKTiH J1971eli FaHa eMec, COHbIMEH KaTap MeJaroruKajiblK KUSJIIbIH JalbIHIbIK
KEHICTiriHe aHanazpl.

CoHbIMEH Karap, OyJ1 3epTTey 3€iiH MEeH MyFalliMaep/l Aaspiiay apachIHIaFbl KU1 Ha3apaaH
TBHIC KaJIFaH OaiylaHbIC Typaibl TYCiHIK Oepemi. AKaIeMUsUIBIK CypeT cabakrapbl, acipece TYpPaKThl
OaKpLIayIbl KAXKET €TEeTIHAED, 3CHiH/1, TOPTINTI KOHE KOPHEKI IIBIIaMIbUIBIKTHI JAMBITaIbl—MYHBIH
O0opi ChIHBINITA THIMII KAThICyFa BIKMAd eTeTiH Kacuerrep. JlumO xome bpayn, mxa3
ummpoBuzaropiaapein ®MPT-ga xyprisreH 3epTTeyiHae TYpaKThl HIBIFAPMAIIBUIBIK 3€H1H MUAaFbI
©31H-031 LEH3ypaJlalThIH alMaKTapAbIH YyaKbITIIA COHIIPITYiHE OKENINl COKTHIPaIbl, OYJ arbiH
kyinepine biknan eredi [9]. CoHbiMeH Karap, Oy 3epTTey 3€iiH MEH MyFaiuiMAepAl Aaspiay
apachIHAAFbl JKWI Ha3apAaH THIC KaliFaH OaiylaHbIC Typajbl TYCiHIK Oepemi. AKaJeMHUSUIBIK CypeT
cabakTapbl, ocipece TYpaKThl OakplIayldbl Ka)KeT eTeTiHAep, 3€HiHAl, TOPTINTiI >KOHE KOpHEeKi
IIBIAMIBUTBIKTEI TAMBITIbl—MYHBIH 0Opi CBIHBINITA THIMJII KAaTBICyFa BIKIMAJI €TETIH KACHETTED.
Cyper caiy uMIpoOBU3aLUAHBIH 631 0onMaca J1a, TepeH Haszap ayaapyldarbl Hapajuieibaep ©3€KTi
Oonbin TaObIanbl. MyHnIail karmaidigapabl 0acTaH KeIIiPEeTiH JKOHE TYCIHETIH MyFalimMaep o3
OKYIIBLTAPBIHBIH OCBIHAM TepEeH KaThICYbIH JKaKChIPAK KOJAAl amaibl.

CoHbIMEH Karap, JKCIIEPUMEHTTIK TONTAaFbl MOJIEHU HETI3AENTeH TaKBIPBIITAPAbl OHACYII
KaKCapTy KYPBUIBIMIBIK aKaJeMHSUIBIK ChI30aHBIH TaFbl O1p MaHbBI3Ibl HOTUXKECIH KOPCETe li: MOJICHU
xa0aprapiblK koHe HHTerpauus. COHbBIMEH KaTap, SKCIEPUMEHTTIK TONTaFbl MOJEHU HEri3/eNreH
TaKbIPBINTAP/bl OHJCYIl KaKCapTy KYPbUIBIMIBIK aKaJEeMUSUIBIK ChI30aHbIH Tarbl Oip MaHBI3IbI
HOTWIKECIH KOPCETel: MOJICHH XabapHapiiblK jkoHe uHTerparus. CTyaeHTTEpJeH 63 CypeTTepiHe
Ka3aKTbIH KOpPHEKI MOTHBTEpI MEH YITTBIK COHJIK JJIEMEHTTEpIH EHTri3yll CcyparaHja,
SKCHEPUMEHTTIK TONTBIH OKLI/Aepl KOMIIO3MIUSHBIH PECMHU KYPbUIBIMBIHA paMizaepal OipikTipe
OTBIPBIT, MYHBI MaFbIHAJIBI TYPAE JKacay bIKTUMAIABIFbI KOFapbl 00111b1. By cyper cany pedraekcuBTi
TYPAE OKBITBUIFAH Ke3/1e MOJCHHM CHHTE3MIH KypaslblHa aifHalmaThIHBIH Kepcereni—byn Bambopa
aTan eTKEH, OJ1 «MO/IEHU KOHTEKCTKE COlKeCc KOPKEMIIK O11iM jKeKe TYJIFaHbIH JaMybIHA )KOHE YITTHIK
TUECUTUTIKKE BIKIAJ €Te/D» AT TYXKbIPbIMIaFaH.

byn tyxkeipeiMaap KaszakcTaHHBIH YATTHIK OiiM Oepy OachbIMABIKTapblHA J1a KATBICTHI.
[Tenarorukansik OuTiM OepydiH KoJgaHbICTarbl MemiiekeTTiK OiTiM Oepy cTaHaapTTapbl OoJalak
MYFamiMACpAIH  aHATWUTUKAIBIK  OWIAayblH, [IBIFAPMAIIBIIBIK  KY3bIPETTUIrIH, OAICTeMETiK
CayaTTBUIBIFbI

by HoTIOKeNnep mepcneKTUBaiIbl OONFaHbBIMEH, 3ePTTEY/IIH HIEKTeYJIepiH MOibIHAay KaxeT. 10
anTaHblH Y3aKTbIFbl 0acTanKbl HOTHXKENEep[l KepceTy YIIH JKETKUIIKTI OosiFaHbIMEH, Oy
KY3bIpETTEp/IiH YaKbIT 6T KeJie Kajlail JaMUTBIHBIH OOMJIBIK TajiayFa HEeMece HaKThl e1arOTHKaJIbIK
TOXKIpuOere Kelryre MyMKIHIIK Oepmeiini. OChl KETICTIKTePiH Y3aK MEP3IMIUIITT MEH CHIHBINTA
KOJIJaHBUTYBIH TEKCEPY YLIIH KOCHIMIIIA 3€PTTeYIIep, 9CIpece OKbITYIIBUIBIK KbI3METKE YMITKepiepIi
MIPaKTUKYMFa JKOHE epTe KICINTIK KypcTapra xioepy OoWbIHIIIAa OONIBIK 3epTTeyaep KaKeT.

Tarbl Oip 1mIEKTEY YATIre KaThICThl. YIII YHUBEPCUTET €HTI3UINeHIMEH, ipiKTeMe reorpausiibK
KaFblHaH IIEKTEYNl oHe JeMorpadusuIbIK KaFblHaH OipTekTi Oombin Kana Oepeni. bomamax
3eprTeynep OyJ1 MOJENbIiH aybUIIBIK MEKeMelep/ie HeMece MaHCaIThl ©3repTyIIJIep HeMece CypeT
cajy TpOIeCiHe OPTYpJl KOTHUTUBTIK CTUIBACP/I HEMECE MOACHHU OIpIEeCTIKTEpAl €HTi3e ajlaThiH
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epeceK OKYIIbIIAP CUSKTHI JOCTYPIIl €eMEC CTYICHTTEP MOMYJIAIMUIApbIH/IA KaJlald KYMBIC ICTEHTIHIH
3epTTeyi KepeK.

JlereHMeH, 3epTTEydiH KYIIl OHBIH peIUIMKAIUsJIaHybIHIA KoHE KeHIpek OimiM Oepy
JMCKYpPChIHA COWKECTITIHE KaThIp. Erkeil-rerkeitni pyOpukanapbl, peeKCHsUIIBIK Ky pHAIAap/IbL,
KYpJlacTapJblH CHIH-MIKIPJIEPIH KOHE MHKPOOKBITY HHTETpalMsIChIH Kocy Oacka HHCTHTYTTap
KaObUIall anmaTblH HeMece OeiimMiell anaThlH HEri3dl KamTamachid erefi. Hotmkenep Oonammax
MyFaJliMJIepAiH He OUICTIHIH FaHa eMeC, COHbIMEH Oipre oap OyJ1 Typasibl Kajiail OUTETIHIH )KOHE OHBI
KaJiai *KETKI3eTiHIH PacTalThIH CypeT Caly/Ibl OKBITYIBIH MacIITa0TaNIaThIH YITICIH KOPCETEe].

KopbIThIHIBUIAN KeJie, OCBhI 3ePTTEYAIH HOTIDKEIEpPl KOPKEeMCYpeT MYFaliMJIEpiHIH OilimM
OepyiHzeri akaJeMUsIIBIK CYpPeT CAIyIblH IMEAaroruKajblK *KOHE KOCIOM KYHIIBUIBIFBIH pacTanbl.
Cyper camy-Oyi1 WrepilieTiH naFapl FaHa €MeC, COHBIMEH Karap MYFajiMIep KOpHEKi oiemii
OaKbUIAWTBIH, TAJJAUTHIH >KOHE TYCIHAIPETIH OO0BeKTHB. MHTerpanusianrad, pedIeKCUSIIbIK
oficTeME apKbUIBI OKBITBIIFAH KE€3/Ie OJ KOPHEKI CayaTThUIBIKTBIH, OKY KY3BIPETTUIITIHIH >KOHE
MOJICHH EPKIHIIKTIH HeTi3iHe aifHanaapl. byl HOTHKeJep ChIHBINTHIH ACTETUKAIIBIK, TAHBIMJIBIK JKOHE
SMOLIMOHANIBIK OJIIeMIepiH Oarapiail ajJaTblH *oHe OoJallak OKyIIbUIAPhIHIA OChl KaCUETTEpIl
JaMbITa aJIaThlH MYFaliMAEP/Ii JalbIHayAa 6T€ MaHbI3/bI.

KopbIThIHABL. ByIT 3epTTey akaJeMusUIblK CypeT caly TeK Heri3ri KopKeMiK MoH FaHa eMec,
COHBIMEH Karap Oonamak OeliHeney ©Hepl MyFalmiMIepiH KociOM Jaspriaygarbl [Ty
MEarorukaiblK Kypajdl eKeHIH KepceTeli. byl >KYMBICTBIH >KaHAIBIFbl OHBIH TEXHHUKAJIBIK
eOepIIiKTeH aChIN TYCETiH, pe(ICKCHSITBIK OMIIAYIIbI, 9IICTEMETIK CAaHAHBI )KOHE MOJICHU ©3CKTUTIKTI
KAMTUTBIH CYpeT cajly HyCKaylapblHa KeIIeH 1 Ke3KapachkiHa xatblp. CypeT caiaynbl MyFaliMIepil
TopOueneyeri TaHBIMABIK JKOHE KOMMYHHMKATHBTI IPOIIECC PETiHAe KaiiTa KapacThlpa OTBHIPHIIL,
3epTTey Tap, KOJIOHEpre HEeri3felreH HHTepIpeTalusiiapra Kapchl TYPaabl )KOHE CTYAHSUIBIK OKBITY
MEH OKY TOKipuOeciH OipiKTipeTiH MOIENIb/Ii YChIHA/BI.

by 3eprTeyniH MaHBI3ABUIBIFHI €Ki ece. bipiHiniaeH, o peduIeKCUsIIbIK )KOHE MeJarorukaibiK
TarnchIpMaIapMeH YIITACTBIPA OTBIPHII, CYPET CayIbl TEPEHICTUITCH aKaIeMISUTBIK OKBITY OoJamak
OHEp TIENarorTapblHbIH KOPHEKI OWJayblH, AHAJIWTUKAJBIK JaFJAbUIAPBIH JKOHE OKBITYIIBLIBIK
CEHIMIUTITIH aNTapIbIKTall KaKCapTaTbIHBl Typalbl SMIIUPUKAJIBIK JoNenaep Kenripemi. byn
TY)KBIPBIMAP CYpeT Cally[pl TeK TEXHHKA PETiHJE FaHA eMeC, COHBIMEH KaTap KYpbUIBIMABIK O1J1iM
MEH NeJaroruKaiblK JalbIHIBIKTBIH Olp Typl peTiHAE KapacThIpaTblH KepKeMIiK OiniM Oepyneri
JUCKYPCTBIH Maiifa 0omybIHa BIKHAN eTefi. MyHIa KeNTIPUIreH CaHJIbIK KOHE CamallblK JIePeKTep
CYpET cally 9peKeTI—TaJIKbIJIAY, ChIH dKoHE KOHTEKCT apKbUIbI KOJIJIAy KOpCeTice—OaKpuIay I ITiH
FaHa eMec, COHbIMEH KaTap KOpHEKi uaesaap/ sl THIM/1 )KeTKi3y KaOlIeTiH apTThIpaibl JeTeH UIESHBI
KYILIenTei.

ExiHmnisieH, 3epTrey Ky3bIPeTTUIIKKE HETi3[eJITeH, MOJIEHU HETI3ENTeH JKOHE IC JKy3iHzae
OarmapiianFaH MyFaldiMzep/l naspriayra Oaca Hazap aymapareiH Kazakctanmarblr OiniM OepyniH
JAMBIT KeJie )KaTKaH 0achIMJIBIKTapbIH Tikenel komaaiael. Cyper caly TarnchlpMaiapbliHa Ka3aKThIH
VITTHIK OeifHeNey MOJIEHUETIH €HTi3y JKOHE CTYAEHTTEpJiH MOJACHHM MOTUBTEP/l MarblHAIbl TYpAE
€HT13y KaOlJIeTiH apTThIPY aKaJIeMUSIIBIK CypeT CalyAblH TeXHHUKAIBIK JaFAbUIAPMEH KaTap YITTHIK
OlpereisikTi JaMbITy Kypajibl peTiHAer! aneyeTiH kepcereni. by 2022 xpUiFbl YITTHIK OL1iM Oepy
CTaHJapTTapblHIa OENriIeHIreH MEMJIEKETTIK OachIMABIKTapFa CoMKec Kelledl, onap MOJEHHU
Ma3MyH/IbI IOHIep OOMBIHIIIA KOCINTIK OLTiMre O1pIKTIpyTe bIKIA eTell.

Bys1 ®yMBICTBIH TaFbl Oip MaHBI3IBI YECi-€rKeH-TEerKell jKoHe KallTalnaHaThIH 9/1iCTEMENIK
nu3aiH. JKeTuipiired MOAyNIbIIH KYPbUIBIMbI—BU3YaJ bl Talay/lbl, KYpAACTapbIHbIH MIKIPIEpPiH,
peNIEeKCHsIIBIK  JKypHAJI  KYPTi3y[dl JKOHE MHKpPOOKBITYIbl OipiKTipeTiH-pecypcTapFa KoI
KETIMIUTIKTIH SPTYPJIl JeHreiepl 0ap oKy opbIHAapbIHA Oeifimaenyl MyMKiH. COHbIMEH Kartap, Oy
KYPBUIBIM METaTaHBIMJIBIK OICEHIITIKTI BIHTAIAHIBIPAAbI, OYJ CTYACHTTEpPre ©37epiHiH OKY
MPOIIECTEPI MEH OKY QJIeyeTi Typasbl KeOipek Oinyre MyMKiHAIK Oepemi. MyramimaepaiH OimimMi
MKEM]Ii, TOHAPAIIBIK MOJICTIBACepre Kapail JaMbIIl KeJe KaTKaHIbIKTaH, MYHIai KYpbUIBIMAAp epeKIie
KYHJIbI 001a OacTaibl.

Bonamakka ke3 JKyriprcek, Oy 3epTrey Oonamiak 3epTTeyiepAiH OipHerie MaHbI3IbI
JKOJIZAPBIH alIajabl Jen anTyra Oojaapl. bipiHmiijgeH, OOWIBIK TOCUT aKaIeMUSIIBIK ChI30aHBIH
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MeJarOTMKaJIBIK TpaKTUKaFa y3aK Mep3iMJl ocepiH aHbIKTayFa KOMEKTeceli. YHHBEPCHUTET
CTYIEHTTEpPIH OKBITYIIBIIBIK KBI3METTIH alFalllKbl KbULAAPBIHIA OaKbUIay BU3YalIbl JKOHE
MEAAroruKaiblK KY3bIPEeTTUNIKTEpAIH HAKThl CHIHBIN >KaFJaijapblHa Kajail aybICaThIHBI TYypaJbl
TyciHik Oepe amazpl. Byl COHBIMEH Karap CypeT CalyMeH TYPaKThl KapbIM-KaTbIHAC CHIHBINTHI
Oackapymbl, OKBITYJIbIH AHBIKTBIFBIH JKOHE OKYIIBLIap IbIH OeJIceHIiIIriy Kayiai
KaJIBIITACTBIPATHIHBIH OaKblIayFa MYMKIHIIK Oeperi.

Exinmigen, KeHipek aemMorpadusuibIK JKOHE reorpadUsuIbIK  IpIKTEY  HOTHXKEICPAiH
KAIMBUIAHYBIH KYIIEHTenl. 3epTTeyal aybUIIBIK YHHUBEPCUTETTEPAl, TEXHUKAIBIK WHCTUTYTTApIbI
MKOHE JIOCTYPJIL eMeC CTYACHTTEp TOOBIH KaMTy YIIiH KeHEUTY OKYIIbUIAPAbIH KaHIIAIBIKTBI SPTY Pl
OUTiM aNaThIHBIH J>KOHE MyFaliMaepai Jaspiay KOHTEKCTIHAE aKaJIeMUSUIBIK —ChI30amapibl
KOJIJIaHaTBhIHBIH KepceTeai. Epecek oKyibuiap HeMece MaHCaIThl aybICTRIPYIIBLUIAP KOJIJAHBICTAFbI
MoJIeTbAEp/il OalBITaTHIH HEMECE ChIHAUTBIH SPTYPJIi KOTHUTHUBTI CTpaTerusiiapAbl HeMece MOJCHU
KYpBUIBIMIAp/bl YChIHA alafbl.

YuriHmiaeH, — akaJAeMUsIIBIK  OKy — OarjmapiamanapbiHaa — mudpiblk — cypeT  caiy
TEXHOJIOTHSUIAPBIHBIH POJIIH OfaH 9pi 3epTTey KakeT. CaHAbIK OHEep KYpaIapbIHbIH KOJDKETIMILIIT
apTKaH CalblH JOCTYpJdi CypeT caly MeH UU(pPIbIK BU3yalH3allds apachIHAAFbl IIeKapayap
OybIHFBIp Ooma Oepeni. Lludpnbik cpi30aHbl pedeKCUBTI, Melarorukara OarbITTaIFaH OKBITYFa
OipikTipy Oonamrak mMyramimaepai rHOpUATI ©Hepl OKBITYFa NalbIHAAN ajajbl )KOHE OPTYPIi OKY
KaJslaybl 0ap CTyZIEHTTEpre KoJaay KepceTe anaibl.

AKBIppIHIa, OONaIaK 3epTTeyep akaAeMUsUIBIK ChI30aHbIH ITOHAPAJIBIK KOJIIAHBLUTYBIH 3epTTECH
anajpl. OfeOueT, Tapux HeMece >KapaTbUIBICTaHy FhUIBIMIAphI KadeapanapbIMeH BIHTHIMAKTACTHIK
BU3yaJIbl Oiulayapl TOHIEp OOWBIHIIA OpPTAK TUITEe AaiHAJIABIPATBIH IOHAPAIBIK  OKBITY
CTpaTerusiiapbiHa okenyli MyMkiH. KepHeki akmapar keOipek YCTEMIIK €TEeTiH oJeMae SpTypii
cajiajapiarbl MYFaJliMICpAl BHU3YalAbl HWACSTIApAbl  Taujgay, KYpacThIpy JKOHE TYCIHIIpY
KallijeTTepiMeH KaMTaMachl3 €Ty OiniMre TepeH acep eTe/l.

KopbITbiHabIIal Kene, Oy 3epTTey akaJeMHUSUIBIK CypeT cally OKIIayJaHFaH JaFabl eMec,
MYFIIMHIH JKeKe OAaCBIHBIH JKOHE KOCIOM TOKIpHOECIHIH HETI3T1 3JEMEHTI €KEHIH pacTailbl.
WuTerpanusiianrad, peuIeKCUsUTBIK MOJENb apKbUIbl OKBITKAHAA, OJ KOPHEKI CayaTThUIBIKTHI,
TaHBIMJIBIK MKEMILUTIKT1, MOJICHH CE31MTaJIBIKThI KOHE Te1arOrMKANIbIK alKbIHABUIBIKTHI 1aMbITaIbI
- 6yn XIX racelpnarsl TopOMell YIIiH MaHbI3AbI OapiblK Kacuertep. by 3eprrey Myramimzaepai
naspiay MeKeMesepi YIIiH MPaKTUKAIbIK MOJEb/Al Je, MYFaTiMAepl OHep apKbUIbl TalbIHIayIbIH
HEeH1 OUTIPETIHIH YHEMI KaiiTa aHbIKTayFa TEOPUSIIBbIK YIIECT1 /1€ YChIHAIbI.

doebuemmep:
1. 1. Avgerinou, M. D., & Ericson, J. (1997). A review of the concept of visual
literacy. British Journal of Educational Technology, 28(4), 280-291. https://doi.org/10.1111/1467-
8535.00035

2. Bamford, A. (2006). The wow factor: Global research compendium on the impact of
the arts in education. Waxmann.

3. Berkowitz, A. (2010). The improvising mind: Cognition and creativity in the musical
moment. Oxford University Press. https://doi.org/10.1093/acprof:0s0/9780199590957.001.0001

4. Charmaz, K. (2014). Constructing grounded theory (2nd ed.). Sage Publications.

5. Cohen, J. (1988). Statistical power analysis for the behavioral sciences (2nd ed.).
Lawrence Erlbaum Associates.

6. Eisner, E. W. (2002). The arts and the creation of mind. Yale University Press.

7. Freedman, K. (2003). Teaching visual culture: Curriculum, aesthetics, and the social
life of art. Studies in Art Education, 44(3), 234-252.
https://doi.org/10.1080/00043125.2003.10791384

8. Fosnot, C. T. (Ed.). (2013). Constructivism: Theory, perspectives, and practice (2nd

ed.). Teachers College Press.

47


https://doi.org/10.1111/1467-8535.00035
https://doi.org/10.1111/1467-8535.00035
https://doi.org/10.1093/acprof:oso/9780199590957.001.0001
https://doi.org/10.1080/00043125.2003.10791384

BECTHHUK KaszHITY um. Abas, cepus «XyooscecmsenHoe 00pasosanue: UcKyccmeo — meopus — memooukay, Ne 2 (83), 2025 ..

9. Limb, C. J., & Braun, A. R. (2008). Neural substrates of spontaneous musical
performance: An  fMRI study of jazz improvisation. PLoS ONE, 3(2), el679.
https://doi.org/10.1371/journal.pone.0001679

10. Tishman, S., & Palmer, P. (2006). Artful thinking: Stronger thinking and learning
through the power of art. Harvard Project Zero.

Winner, E., Goldstein, T. R., & Vincent-Lancrin, S. (2013). Art for art’s sake? The impact of arts
education. OECD Publishing. https.//doi.org/10.1787/9789264180789-en

References:

11. Avgerinou, M. D., & Ericson, J. (1997). A review of the concept of visual literacy.
British Journal of Educational Technology, 28(4), 280—-291. https.//doi.ore/10.1111/1467-8535.00035

12. Bamford, A. (2006). The wow factor: Global research compendium on the impact of
the arts in education. Waxmann.

13. Berkowitz, A. (2010). The improvising mind: Cognition and creativity in the musical
moment. Oxford University Press. https://doi.org/10.1093/acprof:0s0/9780199590957.001.0001

14. Charmaz, K. (2014). Constructing grounded theory (2nd ed.). Sage Publications.

15. Cohen, J. (1988). Statistical power analysis for the behavioral sciences (2nd ed.).
Lawrence Erlbaum Associates.

16. Eisner, E. W. (2002). The arts and the creation of mind. Yale University Press.

17. Freedman, K. (2003). Teaching visual culture: Curriculum, aesthetics, and the social
life of art. Studies in Art Education, 44(3), 234-252.
https://doi.org/10.1080/00043125.2003.10791384

18. Fosnot, C. T. (Ed.). (2013). Constructivism: Theory, perspectives, and practice (2nd
ed.). Teachers College Press.

19. Limb, C. J, & Braun, A. R. (2008). Neural substrates of spontaneous musical
performance: An  fMRI study of jazz improvisation. PLoS ONE, 3(2), el679.
https://doi.org/10.1371/journal.pone.0001679

20. Tishman, S., & Palmer, P. (2006). Artful thinking: Stronger thinking and learning
through the power of art. Harvard Project Zero.

21. Winner, E., Goldstein, T. R., & Vincent-Lancrin, S. (2013). Art for art’s sake? The
impact of arts education. OECD Publishing. https://doi.org/10.1787/9789264180789-en

48


https://doi.org/10.1371/journal.pone.0001679
https://doi.org/10.1787/9789264180789-en
https://doi.org/10.1111/1467-8535.00035
https://doi.org/10.1093/acprof:oso/9780199590957.001.0001
https://doi.org/10.1080/00043125.2003.10791384
https://doi.org/10.1371/journal.pone.0001679
https://doi.org/10.1787/9789264180789-en

Abait ameinoazul Kaz¥11Y-0viy XABAPLIIBICDI, «Kepkemonepoen 6inim bepy: onep — meopuscel — a0icmemeciy cepusicul, Ne2 (83), 2025 onc.

MPHTH 14.35.07 http://doi.org/10.51889/3005-6381.2024.83.2.005

Aoumesa C.1."";” Tanuena &K.K.2,” Kapbimcakos A.2K.>,”Ocnanos B.E.*
1.23Topaiirsipos ynusepcuter, T. [lapnonap, Pecniy6mnuka Kazaxcran
*MesxayHaponHblii yHuBepcuTeT AcTanbl, ActaHa, Pecry6nuka Kasaxcran, e-mail:

sabishevakz@gmail.com

HCTOPUKO-3THOT'PAOUYECKOE HACJIEJAUE KAK OCHOBA JJIs1
NHHOBAIIMU B TIU3ANH-OBPA3OBAHUU

Annomayus

B naHHOW cTaThe aKTyamu3upyIOTCS BOMPOCHI HMHTETPALMU HCTOPHUKO-3THOTPAGUUECKOTO
Hacjenusi B COBPEMEHHYIO JM3alHEPCKYIO0 IIPAaKTUKY, M €€ TeCHas CBA3b C TBOPYECKUM H
o0pa3oBaTelbHBIM IpoleccaMu. B Hel MOoAYepKHBAeTCs 3HAYMMOCTHh COXPAHEHHS KyJIBTYPHOTO
Hacienusi depe3 oOpaszoBaHue. [l AOCTHXKEHHS IeM HUCCIENOBAaHUA OBbUTM HCIOJIb30BaHbI
TEOPETUYECKHE W TPAKTUYECKHE AacCleKThl MPH HW3YyYCHHH HAy4YHOW JMTEpaTypbl B 001acTH
STHOrpauu, UCTOPUM HCKYyCCTBA W JM3ailHa MPH aHaJIM3€ MY3CHHBIX KOJUICKIIMI W apXUBHBIX
MAaTE€pUAJIOB, a TAaKKE€ METOIMYECKOE M MPOEKTHOE MOAeIupoBaHue. HanunoHanbHbBIA OH3aliH
SIBIISIETCS] BBIPA3UTEJIEM 3CTETUUYECKUX MPEACTABICHHUI Hapo/1a, B KOTOPOM CUHTE3 TPAAUIIMOHHOIO U
COBPEMEHHOI0 CIIOCOOCTBYET YKPEIUIEHHIO JyXOBHOIO €IMHCTBAa Hanuu. B  TBopuecTBe
COBPEMEHHBIX Ka3aXCTaHCKUX JHU3allHEPOB M XYIO0XKHHKOB TpPaJULUU JTyXOBHO-MaTe€pUaIbHOU
HApOTHOW KyJBTYPBI CTAHOBSITCSI OCHOBaHUEM JUI (POPMUPOBAHMS YHHKAIBLHOW CHCTEMBI JH3aiiH-
0o0pa3oBaHHUsI, B KOTOPOM OyIyT COUETAThCS HOBEHIIINE TEXHOJIOTHH U HAIMOHATbHBIC MPEATIOYTCHHUS.

[Ipou3sBeneHns HCKycCTBa M MAaTEPUAIIBHOTIO HACIIEANs AU3alHEPB] AIallTUPYIOT I pEeLICHUS
WHHOBAIIMOHHBIX 3aJ]1ad, MHTEPIPETUPYSd (OopMbl, (QYHKIIUU, HAIIMOHAIBHBINA KyIbTYpHBIH KoI. B
CTaThe MPEIJIATaloTCsl TEeMbl MHTETPAIlMH MCTOPHKO-3THOTPA(QUUECKOTO MaTepuania Ui y4eOHOH
MIPOEKTHOM AESITeTbHOCTH TU3aliHEPOB, KOTOPbIE MOAXOASAT J1s pa3HbIX (hopMaToB pabOThI, a TaKXKe
BKJIFOYEHMSI IAHHBIX [IPOEKTOB B COLMAJIbHYIO CPENY.

KuroueBbie cioBa: TpaJuLMOHHAsA KyJIbTypa, UCKYCCTBO, MPEEMCTBEHHOCTb, MHHOBAIUH,
oOpa3oBaHue, AU3aiiH, Ka3aXCKOE UCKYCCTBO U IU3aifH, TPAEKTOpUU 00yUEHUS.
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JIA3AVH BIJIIMIHJIETT UHHOBAIIUSAHBIH HET'131 PETIH/JE TAPUXU-
ITHOI'PAOUSAJIBIK MYPA

Axoamna

Makanaza Tapuxu-3THOrpaHsUIbIK MypaHbl 3aMaHay! JU3aiiH IPaKTUKAChlHA UHTETpalusiay
Macernenepl KOHE OHBIH LIbIFapMaIIbUIBIK JKOHE OUTIM Oepy mpoliecTepiMeH ThIFbI3 OaiIaHbICHI
e3ekTenipiiaeni. bimim Oepy apKbulbl MOJEHM MypaHbl CakTayAblH MaHbI3AbUIBIFBIHA Oaca
Hazapayaapbuiaibl. 3epTTEy MaKCaThl HAKETY YIIH dTHOTpadus, oHEp KoHEe JAU3aiiH CaJachIHIaFbl
FBUIBIMU 9/1e0MeTTepl 3epTTey/ie, MypaXkail KOJUIeKIUsIIapbIMEH MypaFaT MaTepualIapblH Tanaayia
TEOPHSUTBIK JKOHE MMPAKTUKAJIBIK ACTIEKTiNIep, COHIali-aK KOOAIIBIK MOJIENb/IEY KOJMTAHBUIIBI. ¥ ITTHIK
JM3aiH-IOCTYPIIl KOHE 3aMaHayl CHHTE3 OHBIH YITTBIH PyXaHU OIpJIiriH HbIFAUTyFa bIKIAJIETETIH
XaJIBIKTBIH 3CTETHKAJBIK KOpiHICTEPiHIH KopiHici. KazakcTanablK Au3aiiHepiep MeH CypeTIiiepIiH
HIBIFapMAIIbUIBIFBIH JapyXaHU-MaTepUaIbIK XaJdbIKThIK MOJCHHUET JOCTYpJIEpl jKaHa TEXHOJIOTHSIIA
MEH YITTHIK apTHIKIIBUIBIKTApAsl OIpIKTIpETiH Au3aiH-OUTIM  OepyniH Oipereit  xyieciH
KaJIBIITACThIPYyFa HEeri3 00abl.
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JluzaitHepiiep 3aMaHayd MaceleNnep i menryre popmanapasl, GyHKIUSIIAPIbI, MOICHUKOITHI
TYCIHZIIPY apKbUIbI ©HEp MEH MaTepUaNIbIK Mypa TYBIHABUIAPBIH OeHiMIeH . OpTypii >KyMbIC
dbopmaTTapbiHa COMKEC KeNeTiH JU3alHepiepaiH OKy JKOOAJIbIK KbI3METI YIIIH TapuXH-
STHOTPA(HIIBIK MaTEPUANIIbl HHTETPAIIUSIIAY, COHJai-aK OCHI )K00anapibl 9JIeyMETTIK OpTara Kocy
TaKbIPBIITAPbI YCHIHBLIA B

Tyiiin ce3nep: oCcTYpili MOJICHHET, OHEP, CabaKTACTHIK, HHHOBAIHS, O11iM Oepy, AU3aifH, Ka3aK
OHEp1 MEH JTN3aiiHbl, OKBITY TPACKTOPHUSICHI.
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HISTORICAL AND ETHNOGRAPHIC HERITAGE AS A BASIS FOR
INNOVATION IN DESIGN EDUCATION

Annotation

The article highlights the issues of the integration of historical and ethnographic heritage into
modern design practice, and its close connection with creative and educational processes. The
importance of preserving cultural heritage through education is emphasized. To achieve the research
goal, theoretical and practical aspects were used in the study of scientific literature in the field of
ethnography, art and design, in the analysis of museum collections and archival materials, as well as
design modeling. National design is an expression of the aesthetic ideas of the people, in which the
synthesis of traditional and modern contributes to the strengthening of its spiritual unity of the nation.
In the works of Kazakhstani designers and artists, the traditions of spiritual and material folk culture
become the basis for the formation of a unique system of design education, which will combine the
latest technologies and national preferences.

Designers adapt works of art and material heritage to meet modern challenges by interpreting
forms, functions, and the cultural code. The topics include the integration of historical and
ethnographic material for the educational project activities of designers who are suitable for different
work formats, as well as the inclusion of these projects in the social environment.

Keywords: traditional culture, art, continuity, innovation, education, design, Kazakh art and
design, learning paths.

BBenenue. CoBpeMeHHbIN qU3aliH, KaK OHA U3 KIKOUEBBIX OTPACIIEe KpeaTUBHON SKOHOMHUKH,
TpeOyeT TMepeOCMBICICHHs] TPAAUIMOHHBIX (HOPM U TOAXOJOB B 00Opa3oBaTeJIbHOM |
npodeccuonanbHoit cpene. Texnomornn XXI Beka MOTHOCTHIO U3MEHWIHM TMOAXOJ K OOyUEHUIO
HCKYCCTBY W JU3AiHY, PEIOCTABUB MPENOJABATENIAM U CTYAEHTaM JI0CTYIl K HOBBIM HHCTPYMEHTaM
Y UCTOYHHMKAM BJIOXHOBeHHs. TeM He MeHee, B 310Xy HU(PPOBU3ALMK U TIOOAIU3AINH, KYIbTYpa,
OCTaBasiCh BAXKHBIM (HaKTOPOM, OOECTICUMBAIOIIUM COXPAHEHUE HAIIMOHAIBHOW HWIEHTUYHOCTH,
CTaBUT BOINPOC: KaK COXPAaHUTh CBOE HACIEAWE W IPUBHECTH B TBOPYECTBO YHUKAIBHOCTB,
OCHOBAaHHYIO HA TPAJIUALIMUAX.

AKTyanbHOCTh JAHHOTO HCCIIEI0OBAHUS 00yCIIOBI€HA HEOOXOIUMOCTHIO MTOMCKA METOINYECKUX
peleHuii, HampaBJIeHHbIX Ha BKJIIOYCHHE TPATUIIMOHHBIX (OPM U CHMBOJOB B TIPOEKTHYIO
JeSITeNbHOCTh OyAyIuX au3aiiHepoB. MHTerpauus KylbTypHOTO Haclenus B oOpa3oBaTelbHbBIE
TPAEKTOPHH CTIOCOOCTBYET (hOPMUPOBAHUIO YCTOWYMBOW MPOQPECCHOHATHPHON HICHTUYHOCTH,
OCHOBaHHOW Ha MOHUMAHUU U MEPEOCMBICIEHUN HAIMOHAJIbHBIX KYJIBTYPHBIX KOJIOB.

[IpoGnema ucciiea0BaHUs 3aKII0YAETCS] B OTCYTCTBHH pa3pabOTaHHBIX aJITOPUTMOB U yueOHO-
MPAKTHYECKUX 3aJaHUi, CMOCOOCTBYIOIIMX OCMBICICHHOMY TPUMEHEHHUIO0 JTHOTrpaduyecKoro
Marepualia B MPOIECCe MOATOTOBKHU AU3AMHEPOB.

B Hacrosiiee BpeMst Mporpecc B KCKYCCTBE HEBO3MOXKEH 0€3 TBOPUECKOM MPEEeMCTBEHHOCTH U
KPUTUYECKOTO aHaJin3a, 0€3 OCBOCHUS XYyHOKECTBEHHOTO OIIBITA, CIOKUBIIUXCS ACTETHUYECKHUX

50


mailto:sabishevakz@gmail.com

Abait ameinoazul Kaz¥11Y-0viy XABAPLIIBICDI, «Kepkemonepoen 6inim bepy: onep — meopuscel — a0icmemeciy cepusicul, Ne2 (83), 2025 onc.

KpPUTEPUEB, TBOPUYECKUX TpaauLMK mpouuioro. Pa3BuBas aHaiM3 CIOXKUBIICHCS B JOu3ailH
00pa3oBaHMM CUTYAIlMH, MOXXHO MpHBeCTU LuTary Bwirorckoro JI.A.: «BepHOCTbh cBOeMy Hapomy
€CTh BEpPHOCTb CBOEH MHIUBUIYaJIbHOCTH U €CTh €IUHCTBEHHBIA HOPMaJIbHBIN U He(DaTbIINBBINA Ty Th
nosesneHus» [1]. Eqununa nzyueHus 1 BOCCO3/1aHus BCEH 3THOKYJIBTYPHOU CPE/bl B LIEJIOM, a TAK¥Ke
OTJIEBHBIX €€ DJIEMEHTOB - 3TO HAIlMOHAIBHO- pernoHanbHBI KoMIToHEHT. (E.I1. benozepnes, A.IL.
bpenuxun, A.I1. Banunkas, E.H. I'y6anosa, U.I1. Unsunckas, M.H. 1llabanosa u np.) [2].

Llenp cratbi — OOOCHOBaTh METOAMYECKHE U TMPOEKTHBIE IMOAXOAbI K MOJEIMPOBAHHIO
yueOHBIX 3aJjaHUil HAa OCHOBE aHAJIN3a KYJIBTYPHBIX U XyH0)KECTBEHHBIX OCOOCHHOCTEH MCTOPUKO-
3THOrpaUueCcKOro HaCIeIusl.

[IpodeccronanbHas MOArOTOBKA JU3aHEPOB B COBPEMEHHBIX YCIOBHUSIX Pa3BUTHUS OOIIECTBA
SIBJISIETCS. MHOTOTPAaHHOM U CIOXHOM 3a/1aueil. BaxkHo amantupoBaTh 00pa3oBaTesIbHBIE TPOrPAMMBI
W METOAMKU TOJ] HOBBIE TEHJEHIMU, TEXHOJIOTMH W COLUOKYJIbTYpPHBbIE H3MEHEHHs, 0Opauarh
BHHUMaHHUE Ha BaKHOCTh Y4YeTa UUCIIOJIb30BaHUsI HAPOJIHBIX XyA0KECTBEHHBIX TPAJAULIUNA B ITpoLiecce
oOyuenust au3aiiny [3]. HapomHoe MCKycCcTBO MMeeT ITyOOKHE KOPHH M OTPaKaeTKYJIBTYPHOE
HacJIeue U UICHTUYHOCTh HApo/a, a UCIOIb30BAHUE ITUX TPAAULIUNA B OOyUYEHUHU IU3aiHY MOXKET
CIOCOOCTBOBAaTh TBOPUYECKOMY Pa3BUTHIO CTYJACHTOB M MPEJOCTABUTH UM BO3MOXKHOCTH Ooliee
[TyOOKOT0 MOHUMAaHHUSI KYJIbTYPHBIX LIEHHOCTEH.

Marepuajbl U Metoabl. JlJisi JOCTHXKEHMSI MOCTABICHHOM 1€MW B HCCIEIOBAHUMU OBLIH
WCIIONIb30BaHbl MEKIUCIUIUIMHAPHBIE METOJbl, COYETAIOIIUE TEOPETUYECKUEe U MPAKTUKO-
OpPHEHTHUPOBAHHbBIE MOAX0Abl. Teopermueckas 0aza ¢opMmMHpoBajach Ha OCHOBE aHAIW3a HAYYHOH
JTUTEpaTypsl B 001acTH 3THOrpaduu, HICKYCCTBa, TU3aiiHa U 00pa30BaTeIbHON METOIOIOTHH, a TAKKE
HOPMATHUBHBIX JJOKYMEHTOB, PETJIAMEHTUPYIOUINX MMOATOTOBKY AU3aHEPCKUX KaJIPOB.

DMIMpudeckas 4acTh BKJIIOYasa:

- HM3y4YeHHWE MY3EUHBIX KOJUICKIIMH M apXUBHBIX HCTOYHUKOB, OTPAKAIOUIUX DSJIEMEHTHI
TPaJAUIIMOHHOTO UCKYCCTBA;

- aHaJIM3 AaKTyaJIbHbIX NPAKTUK JIM3aWHEPCKOIO MPOEKTHUPOBAHUS C OSTHOKYJIBTYPHOI
HaNpPaBIEHHOCTHIO;

- y4acTHe B peajHu3aluy y4eOHBIX IPOCKTOB HA OCHOBE STHOTpaUueCcKoro Marepuania.

Oco0oe BHHMaHuE YIENSIIOCh IMPOEKTHOMY METONMY, HamlpaBlIeHHOMY Ha pa3paboTKy u
anpoOalno yueOHbIX 3a/1aHui, B KOTOPBIX TPAJULMOHHbIE (DOPMBI U CUMBOJIBI IEPEOCMBICITUBAIOTCS
B KOHTEKCTE COBPEMEHHOIO JM3aiiHa. OKCIEPUMEHTAJIbHBIA KOMIOHEHT BKJIKOYAJI CO3/IaHHE
MIPOTOTUIIOB JU3alHEPCKUX OOBEKTOB C MCHOJIb30BAaHUEM KaK TPAJULMOHHBIX TEXHUK (IJIETEHHE,
BOIJIOKOBAJISIHUE, pe3b0a), Tak U HudpoBbIX TexHonoruii (3D-monenuposanue, nudposas rpaguka).

Taxast MeT0o10710THS TIO3BOJISIET HE TOJBKO YIITyOUTh TEOPETUYECKOE MOHUMAHUE ITpeaIMeTa, HO
U TPEUVIOKUTh TPAKTUYECKUE peUIeHHs [UIsi BHEAPEHUS OTHOrpaUUECKUX DJIEMEHTOB B
o0pazoBaTeIbHBIN MPOIIECC.

Pe3yabrarsl u 00cy:kaeHue. B COBpEMEHHBIX YCIOBUAX Ka3aXCTAaHCKUM TU3aiiH pa3BUBAETCS
Kak (opMa KyJIbTypHOTO CaMOBBID@KEHHUS, B KOTOPOH CHHTE3UPYIOTCA TpPAJULUOHHBIE U
COBPEMEHHBIE 3JIEMEHTHI. Tpaguluy JI€KOPATUBHO-NPHUKIIAJTHOTO HCKYCCTBA, OPHAMEHTAJIbHOTO
oopmIieHus, CUMBOJIMKHA U PEMECE]], CTAHOBATCS HMCTOYHMKOM TBOPUYECKOTO BJOXHOBEHHUS, a MX
WHTEpPIpETAIH — BaKHBIM HHCTPYMEHTOM (POPMHUPOBAHUS HAIIMOHATHHON UACHTUYHOCTH.

BaxxHoil TeHaeHIMeN MocneqHuX JeT cTajo 0ojiee 0CO3HAHHOE U JIENUKATHOE OOpalleHne K
STHUYECKOMY MaTepHaly B JU3aHEPCKOM MpakTUKe. DTO BHIPAXKAETCS B CTPEMJICHUH K TITyOMHHOMY
MMOHUMAHUIO CHMBOJMYECKUX (POpPM, UX CEMAHTHKH M UCTOPUUYECKOTO KOHTEKCTa. B TO ke Bpems
JU3aiiH KaK JUCIHUILTMHA OPUSHTHPYETCS Ha PElIeHHe COBPEMEHHBIX 3aj1ay, uTo TpeOyeT ajanTaiuu
TPagUIMi K HOBBIM TEXHOJIOTHYECKUM M 3CTETUYECKUM TPEOOBAHUSM.

CuHTe3 TpajMIIMOHHOTO U COBPEMEHHOIO CIIOCOOCTBYET pa3BUTHIO YYBCTBA CaMOLIEHHOCTH
HaIlUH, YKPEIUIEHHUIO €€ TyXOBHOT'O €IUHCTBA. DTO HMEET HETIOCPEICTBEHHOE OTHOIIEHHE K BOIPOCY
COOTBETCTBHUSI 0A30BBIM KOHIICTIIIUSM COBPEMEHHOTO MHPOBOIO JH3aiiHa, K BOMPOCY BBIPAKEHUS
MHPOBO33PEHUYECKUX YCTAHOBOK IOCPEICTBOM (OPMHUPOBAHUS  Xy[JOXKECTBEHHOro o0Opasa,
HMEIOLIETO TPAAUIIMOHHBIE JYXOBHO-3CTETUYECKUE OCHOBAHMUS.
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CONpUKOCHOBEHHE C pA3JIMYHBIMU ACMEKTaMHU TEOPUHM U HCTOPUU KYJBTYPhl SIBISETCA
BBIPA3UTENIEM MUPOIIOHUMAHHUS U COITMOKYIBTYPHOTO OBITHS YEIIOBEKA, U COBPEMEHHOMY JTU3alHEPY
BA)XHO YMETh MHTEIPUPOBATh CBOE YHUKAJIBHOE TBOPUYECKOE BbIpaK€HHE B NpakTuKy [4]. Kpome
TOT0, KyJIbTYPHBIE MOTPEOHOCTH TpeOyeT HOBOTO MOHMMAHUS CYIIHOCTH W 3HAYCHUS HAPOIHOTO
HCKYCCTBa, HOBOTO II0JIX0/1a K OIIEHKE TBOPUYECTBA, a TAKKE IEPECMOTPA NMPUHLUIIOB UX HAYYHOTO
aHaJM3a ¥ TpaHchopmalmii mpyu OCBOCHUH HOBBIX TEXHOJIOTUI MPOU3BOJICTBA U TEXHOJIOTUHN TU3alH-
oOpazoBanu# [5].

WNuTtepnperanuss 3THOTpapUYECKOT0 Marepuaia BBICTYNIaeT B KaueCTBE MPOAYKTUBHOMN
CTpaTEeruu: OHA MO3BOJISET MEPEOCMBICIUTD (HOPMBI, GYHKIIMH U KYIbTypHBIE KOABI, COXPAHUB MPHU
3TOM MX CMBICIIOBYIO HACBIIIEHHOCTh. VICOIB3YI0TCS pa3HbIe MOIX0Abl K HHTEPIPETALUU, TAKUE KaK
Tpanchopmaiusi Gopmbl, U3MeHEeHUE (YHKIMU WIM CMEUICHHE KYJIBTYPHBIX KOIOB, COBMEIICHHE
JIEMEHTOB U3 Pa3HBIX KYJIBTYPHBIX TPAJAULIMM ISl CO3IaHUS YHUBEPCAIbHBIX TU3aHHOB, MOHSATHBIX
ro0anbHON  ayauTopuu [6]. DTO TPOSBISICTCS B Pa3IMYHBIX HANpPABICHUSX JIH3aHHEPCKOM
NEeSATEeIbHOCTH:

- BrpaduyeckoM qu3aiiHe — rnepepadoTKa TPaAULIMOHHBIX OPHAMEHTOB B LIU(POBbIE MATTEPHBI
Y DJIEMEHTHI (PUPMEHHOTO CTHUJIS;

- B MIPEAMETHOM U MPOMBIIIIEHHOM JH3aiiHe — HCIOIb30BaHUE MPUHIUIIOB MOOUILHOCTH U
YTUIUTAPHOCTH, XapaKTEPHBIX JIJIs1 KOUYEBOTO OBITA;

- B TEKCTUJIE U MOJIE — MHTErpalysl TEXHUK BAJIIHMS, [JIETCHUS, BHILIMBKU B COBPEMEHHBIE
KOJIJICKIIHH;

- B @pXUTEKTYPHBIX PEIICHUSAX — afanTalus KOHCTPYKLMI IOPThl K IPUHLIMIAM YCTONYHBOTO
JKOAM3aiiHa;

- B OBEJIUPHOM HCKYCCTBE — TpaHcopMmalisi CHUMBOJIOB 3BEPUHOTO CTHIS B
MUHUMAJIUCTUYHBIE YKPAIICHUS C STHUYECKUM aKIIEHTOM.
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Cxema 1 - MHTepnperanus 3THOrpapuIeCcKOro Hacaeaus B Pa3InIHbIX HAIPaBICHUIX
nu3afHa

Coznanne 00pa3oBaTeNbHBIX 3a/laHui, OCHOBAaHHBIX HAa OJTUX NOAXOJaX, CIOCOOCTBYET
(OpMHMPOBAHUIO TMPOEKTHOTO MBIIIJIEHNUS, Pa3BUTHIO XyJAO)KECTBEHHOTO BKyca M ITOHMMAaHHIO
KyJbTYPHBIX OCHOBaHMH Ju3aiiHa. B pamkax uccienoBaHusi ObulM pa3paOOTaHbl TeMAaTUYECKUE
IOPOEKThl JJIi  PA3IMYHBIX  HaNpaBIE€HUH TMOArOTOBKM  (TrpaduyecKuif, MPOMBIIIICHHBIMH,
aApXUTEKTYPHBI U apT-IW3aiiH), B KOTOPBIX 3THOTpaduyeCcKoe Hacllee CTaHOBUTCS OCHOBOM st
TBOPYECKOW MHTEPIIPETALINH.

JUis CTyAeHTOB Takue 3aJaud TPYAOEMKH M TOJIE€3Hbl HEOOXOIMMOCTBIO OCMBICICHUS
COZIEpKaHUsl AEATEIbHOCTH MPEIKOB, KOTOPBIM [TOMOTaJI0 BOOOpakeHHe, (paHTazus. ITO OrpOMHBII
KOMITJIEKC BOINPOCOB, BKJIIOYAIOLIMX CBEACHHUS U3 reorpaduu, OHOJIOTHH, STHOJOTUHU, HCTOPUH,
HSKOHOMUKH, (PU3MKH, apXUTEKTYphl, CTPOMTEIBHOIO Jiella — CTYACHT JOJDKEH IIIyOOKO OCBOMTH
MHTErpaTUBHbIC 3HAHMSI, KOTOPBIE MO3BOJISIT JIyYllle MOHMMATh KOMILUIEKC YCIIOBUH, BIMSIONIMX Ha
OKOHYATEJIbHOE PELIEHUE TPOEKTHOMN 3aJauu.

Oco0yto 1IEHHOCTb MPEJICTABISIET BKIIOYEHHE CTYIEHTOB B AKCIEIULINHU, SKCKYPCUH, MacTep-
KJIacChl W TpAKTHUUECKHUE 3aHATHsA, HAIlpaBJICHHbIE Ha B3auMOJeiicTBUE ¢ apredakTamMu U
TEXHOJIOTHSIMH HApOJHOTO MCKYCCTBA. JTO MO3BOJSET HE TOJBKO OCBOUTH (POPMBI U TEXHUKH, HO U
MPOHUKHYTHCS TyXOM KYJIBTYPBI, YTO BaXKHO JUI (POPMUPOBAHUS TMUHOCTHOU M PO ECCHOHAIBHON
WJICHTUYHOCTH JU3aiiHepa.

MeTo070rHyecKue acrekThl WHTePIpeTali 3THOrpapuueckoro mMarepuaia B TBOPUYECTBE
JU3AMHEPOB MTPEANOIAraeT HECKOIBKO ATAIIOB:

- HCCIENOBAaHUE M AaHAJIN3: U3YyYEHUE CHMBOJIMKUA OpPHAMEHTOB, MAaTepUaloB MU TEXHUK,
XapaKTEPHBIX ISl TPAAULIMOHHON KYJIBTYpBI;
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- KyJIbTYpHas alanTalys: IOUCK CIOCO00B TpaHC(HOPMALIUU TPAJIUIIMOHHBIX ()OPM U 3HAYECHUIN
B COOTBETCTBUH C aKTyaJIbHBIMM 3aJa4aMu JU3alHAa;
- OJKCIEPUMEHTHUPOBAHHE: BHEAPEHUE HOBBIX TEXHOJOTMH MU CO3[JaHUSl YHUKAJIbHBIX
00BEKTOB, COUYETAIOIINX COBPEMEHHOCTh M TPAIULINH;
- IPaKTUYECKasi 3HAYUMOCTb;
- MHTETpaIsl STHOTpaPHUIECKOro Hacleaus B 00pa3oBaTeIbHbII MPOIECC HEe TOJIBKO Pa3BUBACT
po¢eCcCHOHAIbHBIE KOMIIETEHLIMH, HO U (OPMHUPYET Yy CTYAEHTOB YCTOMUYMBOE YyBaK€HHE K
KyJABTYPHBIM TPAAULIUSAM. DTO YYUT MX MBICIUTH INOOAJIBHO, MCIONB3Ys JIOKAIbHBIE MCTOYHUKU
BJOXHOBEHHUS, YTO OCOOCHHO Ba)KHO B YCJIOBMSX MHTEPHALMOHAIU3ALUHN JAU3aHHEPCKOW MPAKTUKU
[7]. IlpumepHast TeMaTKa MPOEKTHBIX 33IaHUH MpecTaBieHa B Tadnuue 1.

Tabnuua 1 - TemaTruka MPOEKTHBIX 33 JaHUI

rpaUIeCcKOM S3bIKE

HasBanue npoexkra Henn Kparkoe onucanue ®opmar
pe3yJibTara

I'padmueckwuii marrepH | PazpaboTka AHanu3 sTHMYeckux | [laTTepH JUISL
U poBoro OpPHaMEHTOB; TEKCTHJIA,
OpHAMEHTa Ha OCHOBE | TpaHC(OpMaIUs B | ymakoBku, digital-
TPaJULIMOHHOIO y30pa | COBPEMEHHBIN media

rpadIeCKUid AIEMEHT

ITocrepsl:  cumBoinbl | MHTEpripeTanus Br16op kitoueBblx | Cepus mocTepoB

KOYEBOU KYJBTYpPbI CHUMBOJIOB B | 00pa3oB (0JIeHb, COJIHIIE,
COBPEMEHHOM I0pPTa), UX BU3yaJIU3alUs]

Jln3zaitH-karajaor Co3nanue Co6op BU3yalbHOIO | JIM3aiiH-MaKeT Win
OPHAaMEHTOB CIIpaBOYHUKA MaTepuaia,  aJanTaius | Ie4aTHOE U3JaHue
TPaAULMOHHBIX [10J1 COBPEMEHHBIE 3a7a4u
MOTHBOB TUTSt
JIM3aiHEPOB
AHumanusi: Hacienue | AKTyanuzanus Coznanue cuenapusi u | Buneoponuk (30—
B JIBUJKEHUHU CHUMBOJIOB yepe3 | KopoTkoil aHumanuu ¢ | 60 cek.)
motion design STHUYECKUMH
AJIEMEHTaMHU
IOpra kak sxomonens | Amanramus UccnenoBanne 3D-mognensp,
TPaAUIMOHHON KOHCTPYKLIMH IOpPTHI, | BU3yalIH3alus
KOHCTPYKITUH MoJl | MPOTOTUIIUPOBAHUE
COBPEMEHHBIEC HYKJbl | MOOHMIIBHOTO JKUJIbsI
OBenupHblil  nu3aiin: | [lepeocmbicienue MuHnManucTnyHas Dcku3 51
oT apXauku K | 3BEpUHOTO CTHIIA B | mepepaboTka MOSICHEHUE
COBPEMEHHOCTH YKpaIIeHUusIx TPaIUIIMOHHBIX MOTHBOB

OTu 3aAaHUsI TOAXOAT ISl pa3HbIX (OPMATOB — OT UHIUBUIYaJIbHONU pabOTHI 1O KOMaHHBIX
MPOEKTOB. YueOHas MpPOEKTHO-MpPAKTHUeCKasi NesATeNbHOCTh B MOATOTOBKE JM3afHEPOB MOXKET
IIPEIoaraTh UCIoJIb30BaHUE OPOCOBBIX MAaTepUAIOB, 1aB UM HOBOE IpuMeHeHHe. cnonb3oBanue

6pOCOBLIX MaTCpuaJioB OTpaAXKACT CHUMBOJIHNYECKHM noaxona,

OObEAMHAIONMHA Tpaguluu U

aKTyaJbHbIE 3KOJIOTHYECKHE BOMPOCHI B CBO€0Opa3Hoil MeTadope yTpadeHHOCTH YaCTH KyJIBTYPHOTO
HacJIeUsl U «KOPOTKOM KU3HN» COBPEMEHHBIX IIPEIMETOB MaTEPUAIILHOTO MUPA.
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Pucynok 1 — ®@oto yuebHoro mnpouecca u ¢ BeictaBku «Hacneaue npeakoB B COBpeMEHHOM
UcKyccTBe». («ATa-6aba Mypachl 3amMaHany eepinzie»). PykoBoaurens — unen Coro3a qu3aiiHepoB
Pecny6nmuku Kasaxcran, PhD, accommmpoBannsiii mpodeccop KapesimcakoB A.K., Topaiireipos
YHUBEPCUTET [ 8]

CoBmMerieHue Tpaaulii 1 COBPEMEHHOCTH Uepe3 alanTalliio B MOMYJISPHBIX (popMaTax, TaKux
KaK TPUMEHEHHUE dTHOTpahUISCKUX MOTHBOB B MOJIHBIX H aKTYaJIBHBIX MPOIYKTAX, OyIab TO TU3alH
YAUYHON ONEXKAbl WJIM DIIEMEHTHl TPAIUIIMOHHBIX OpHaMmeHTOB B digital-art u umcmonbp3oBaHHe
THUYECKHUX JJIEMEHTOB B BHJeourpax. [{uppoBbie TEXHOIOTHH MOTYT IMO3BOJIUTH IMOJB30BATEIISIM
«TPUMEPSTH» ITHUYECKHUE Y30Phl HA IPEeAMETHl. MeKTyHapOAHbI KOHTEKCT HHTETPALIUU TPaAULUui
B HHHOBAITUIO MOXKET BBIPAYKATHCS B CPABHUTEIIBHBIX MPOCKTAX, TAKUX KaK 00bheTMHEHNE STHUICCKUX
MOTHBOB U3 Pa3HbIX KyJIbTYp B OIHOM MPOAYKTE (HampuUMep, Ka3axCKue OpHAMEHTHI B COYETAHUH CO
CKaHJIMHABCKOW CHUMBOJIMKOHM). MHTerpamusi STUX TIOAXOAOB TIOMOXKET CJENaTh TMpPOoIece
yBIIEKATEIbHBIM, & CaM JTHOrpadUyYecKUid Marepuar — YacThbl0 aKTyaJbHOTO MOJIOAEKHOTO
TUCKypca.

BoiBoabl.  [IpoBeneHHOoe — HccleoBaHWE — TMOATBEPAMIO  3HAYUMOCTH  UCTOPHKO-
STHOTpa(UUECKOTO HaCIeIUusl Kak pecypca st OOHOBIEHHUsS CONIEpKaHUS IAU3aiiH-00pa3oBaHUS.
Pesynprarel paboThI TO3BOJISAIOT CAENATH CIEAYIOUINE BHIBOJIBI:

- TPaIUIIMOHHAS KYJIBTypa MOXKET CITY>)KUTh OCHOBOM IS pa3paOOTKH HHHOBAIMOHHBIX (OPM
y4eOHOW MPOEKTHOM JIeATEIbHOCTH;

- BKJIFOUEHHE PTHOTPAPUUECKOro MaTepuaia B 00pa3oBaTeIbHbIE MPOrPaMMbl CIIOCOOCTBYET
(bopMUPOBaHUIO YCTONYHUBOM NPOheCCHOHATEHON UASHTHYHOCTH OYyIyIIUX TU3aifHEPOB;

- TIPaKTUKO-OPHEHTHUPOBAHHBIA TIOAXOA C JJIEMEHTAaMH HWHTEPIPETAIlMH  TO3BOJISET
aKTyaJIH3upOBaTh KYIBTYPHOE HACIIEIUE B COBPEMEHHBIX TN3aMHEPCKUX MPOAYKTAX;

- TPeJIOKCHHBIE TEeMbl YYEOHBIX IPOCKTOB JEMOHCTPHUPYIOT TOTEHIIMAT WHTETPaIluu
TpaJUIIMK B TMpoliecc OOyYEeHHs C y4eTOM TpeOOBaHUI COBPEMEHHOW BU3yalbHOM M MPEIMETHOU
Cpebl.

Takum 00pazom, HUCMOIB30BAHUE MCTOPUKO-ITHOTPAPHUECKOTO MaTepuaia B JU3aHEPCKOM
oOpazoBaHMHM TIpEACTABISIET Cco00M dPdexTuBHBIN crmocod (GopMUPOBAHUS  CMBICIOBOM,
XyJOKECTBEHHON U KYTBTYPHOU COCTABIIAIONICH B TOJIOTOBKE CIEIIHATIMCTOB HOBOTO MOKOJICHHUS.

3akiarouenue. Takum 00pa3oM, NMpeICTaBICHHAS B CTaThe CUCTEMA IMPOCKTHON JIATSIIBHOCTH
MO3BOJIICT PACIIMPHUTh TPAHMIBI TPAJUIMOHHOTO AW3aiiH-00pa3oBaHUs 3a CUET WHTETpaliu
HCTOPUKO-ITHOTPA(QUUIECKOTO Marepuania. [TpakTrueckas HaIpaBJICHHOCTh 3aJIaHuH,
MEXIUCHUTITMHAPHOCTD MOAX0/I0B M aKTYalIbHOCTh TEM IMO3BOJISIIOT JOPMHUPOBATH y CTYJACHTOB HE
TOJILKO TMPO(ECCHOHATBLHBIC KOMITETEHIIMH, HO M OTBETCTBEHHOE OTHOIICHHWE K HACIEIHI0, €ro
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METOAUKA ®OPMUPOBAHUA XYJOKECTBEHHOTI'O BOCIIPUATHUA Y
HKOJIBHUKOB CPEJICTBAMMU KUBOIINCHU

Annomayus

AxTyanusanus 3a7a4 COBPEMEHHOTO TyMaHHTAPHOTO OOpa30BaHWsl BKJIIOYACT DPa3BUTHE
KUBOIIMCHBIMH METOJJaMH 3CTETUYECKOTO BHJICHUS CpPEIu ydaluxcs. B JaHHOM Marepuale
MPEJCTaBJICHa YHUKAJIbHAS TEXHUKA, ONUPAIOMIAsCs HAa BHU3yaJbHOE aCCOIMHPOBAHUE, KOTOpas
CrocoOCTBYeT (DOPMHUPOBAHHIO Y OOYYAIOIIUXCS HABHIKOB aHAJIM3a XYIOXKECTBEHHBIX TBOPCHHIA,
ACTETUYECKOTO BOCIPHATHS, TBOPYECKOTO MBIIUICHUS M SMOIMOHATBHOTO  OCMBICICHHUS.
Baxuelimmmu  acriekramu  (POPMUPOBAHUS ACTETHYSCKOTO BUIACHHS CUUTAIOTCS WHTETPAIUs
3pUTENBHOTO OCMOTPA, MHAUBHIyaIbHOTO TOIKOBAHUS U KYJIBTYPHO-UCTOPUYECKOTO (hOHA.

B pamkax o00pa3oBaTeapHOTO WCCIICOBAHHUS METOAWKA IPOIIIAa TECTUPOBAHHWE B TPEX
Ka3aXCTaHCKUX CPEIHUX yueOHBIX 3aBeleHHsIX. B paMkax uccreoBaHus NpuHsM ydactue 120
YYAIUXCsl TMIECTOTO Kjlacca, pacripeAesi€HHbIC 10 TPYIaM KOHTPOJIS U dKCIIepuMeHTa. B TedeHme
TPEX MECAILIEB YYACTHUKH SKCIIEPUMEHTAa H3y4ald KapTUHBI, MPUMEHSS YHUKAIbHBIE METOJIbI
WHTEPIIPETAIIN: 3PUTCIbHBIC AHAJIOTHH, SMOIMOHAIBHBIC PEaKIWH, JUAJIOTH O CHMBOJIUKE W
najgutpe npousBeneHuit. Mudopmarus codupanach MOCpPEICTBOM OMPOCOB, OIIEHOUHBIX CYXICHUN
CTEIMAIIMCTOB, AaHKETHI U JIMYHBIX 3aITUCEH YICHUKOB.

VYyamuecs SKCIEPUMEHTaIbHOW TPYNIBI MPOJEMOHCTPUPOBAIM 3HAYUTEIBHBINA MpOrpecc B
00JIacTH 3PHUTETHLHOTO BOCIPHUATHS, OOOTAIEHHWE CIOBAPHOTO 3araca M0 XYI0KECTBEHHOMY
OMMCAHUIO, YCHUJIEHHME OHOMOILMOHAIBHOTO pe30HaHCa U CTaOWUIIBHYIO 3aMHTEPECOBAHHOCTH
HUCKyCCTBOM. MeToauka TPOJAEMOHCTPHUPOBAJia CBOKO  JICHCTBEHHOCTh 110 CPaBHEHUIO C
TPAIUIIMOHHBIMU TIOAXOAAMH, CTHUMYIHPYS JIMYHOE BOCIPHUATHE IPOU3BEACHUN HUCKyCcCTBa U
oborarast 3CTeTHIeCKOe MBIITUICHUES YUaIIHXCSl.

BrIBO/I aBTOPOB 3aKiIrOYaeTcssi B TOM, YTO >KMBOIMCh MOXKET U JIOJDKHA HUCIONIB30BAThCA B
IIKOJTBHOM MPOTpPaMMe IS Pa3BHTHS ICTETUYCCKOTO BHJICHUS Yy ydJamuxcs. J[aHHYIO METOIHKY
BO3MOXKHO aJanTHPOBATh JJIs IIMPOKOTO HCIIONIb30BaHUsI B OOpa30BaTeNbHON cdepe, YUUThIBas
HallMOHAJBHBIE 0COOEHHOCTH | crielupuKy IIU(POBOT0 00pa30oBaHUSI.

KiroueBble cii0Ba: BU3yalbHBIM aHAINU3, XyIO)KECTBEHHOE BOCIPHITHE, JCTETHYECKOE
BOCITUTaHUE, MTKOJIbHOE 00pa30BaHKE, aCCOIMATHBHOE MBIIIJICHHE, METOIMKA OOYICHHUS.
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CYPET CAJIY APKbBLJIbI OKYIIBIJIAPABIH KOPKEMIIK KABBIJI/IAYbBIH
KAJIBIIITACTBIPY OAICTEMECI

Anoamna

3aMaHayl TyMaHUTApJbIK OUTiIM Oepy MIHICTTEpIH ©3eKTeHIpy OKYIIbUIAp apachbiHaa
ACTETUKAIBIK KO3KapacThlH KOPKEM OIICTEpIMEH JaMBITYIbl KaMTuabl. by wmarepuanna
CTYIEHTTEPAIH KOPKEM TYBIHABUIAPABI TalJay, ICTETUKAIBIK KaObUIIAy, IIBIFApMAIIbUIBIK OWiay
’KOHE SMOIMOHAJJIBI TYCIHY JaFJbUIAPbIH KaJbIITACTBIPYFA BIKIAJ €TETIH BH3yaJ[bl OaillaHBICKA
HeTi3/enreH Oipereil oic YCHIHBUIFAH. DCTETHKAIBIK KO3KapacTbl KaJbIITACTHIPYABIH MaHBI3IbI
acCIeKTUIepl BU3yaJIJIbl TEKCEPY/Ii, JKEKe MHTEPIPETALUSIHBI )KOHE MOJICHU-TapuXu (POHIIBI OIpIKTIpY
OO0JIBIN caHaNIAIbI.

binim Gepy 3epTTeyi asichlHaa 9iicTeMe Ka3aKCTaH bIK Y1 OpTa OKY OPHBIH/A TECTLICYACH OTTi.
3eprrey OaphichiHIa OaKblIay JKOHE SKCIIEPHUMEHT TonTapbiHAa OeiiHreH 120 alThIHIIBI CHIHBIT
OKYIIBUIAPHI KAThICTHI. YIII aif ilIHJIE SKCIEPUMEHTKE KaThICYIIbLIAD WHTEPIPETAIIMSIHBIH €PEKIIe
oMiCTEepiH KOJJIaHA OTBIPBIN, CYPETTEepAl 3epTTedi: BU3YaIIbl YKCACTHIKTAp, SMOIMOHAJIBI
peaxiusiap, CAMBOJIU3M MEH IIbIFapMaliap MauTPachl Typaibl JUaortap. AKIapar cayajiHaManap,
MaMaHJapAbIH Oaranay MiKipJiepi, cayalHamanap XoHe OKYIIBUIAPIBIH KEKe Ka30alapbl apKbUIBI
KUHAJIJIBI.

DOKCHEpUMEHTTIK TONTHIH OKYIIBUIAPHI KOPHEKI KaObuigay caslachlHAAa AaWTapibIKTan
UIrepinieymitiK, KOpKeMIIK cunarraMa OOMbIHIIA CO3/IK KOPBIH OalbITY, SMOLIMOHANIBI PE30HAHCTHI
KYIICUTYy OHE OHEpPre TYPAKThl KBI3BIFYIIBUIBIK TAHBITTHL. OMICTEME JIOCTYPJi TOCUIIEpPMEH
CaNbICTBIPFaHJa ©31HIH THUIMAUINH KOPCETTi, ©Hep TYBIHABUIAPBIH JKEKe KaObLIAay/abl
BIHTAJIAHABIP/IBI )KOHE OKYIIBLIAPIBIH ICTETUKAIBIK OWJIayblH OAUBITTHI.

ABTOpIIApABIH KOPBITHIHBICHI-KECKIHACME OKYIIBLIAPIbIH 3CTETHKAIBIK KO3KAPAChIH TAMBITY
YIIIH MeKTen OafaapiiaMachlHa KOJIJAHBUTYbl MYMKIH OHE KOJAaHbUITYbl Kepek. by omicremeni
uGpAbIK O61TiM OepyaiH YITTHIK €peKIIeTIKTepl MEH epeKIIeTKTepiH ecKepe OTHIPHIN, OiniM Oepy
cajachIHJIa KeHIHEH KOJIJaHyFa Oeitlimaeyre 00maibl.

Tyiiin ce3nep: Bu3yanapl Tajaay, KOPKEMIIK KaObUIAAy, SCTETHKAIBIK TOpOHUE, MEKTEeITeri
O11iM, aCCOIMATUBTI OilJIay, OKBITY 9ICTEMECI.

Otarov M.
M. Utemisov West Kazakhstan University, teacher, Member of the Union of Artists of the
Republic of Kazakhstan, Oral, Kazakhstan, otarovmels@gmail.com

THE METHODOLOGY OF THE FORMATION OF ARTISTIC PERCEPTION IN
SCHOOLCHILDREN BY MEANS OF PAINTING

Annotation

Actualization of the tasks of modern humanities education includes the development of
aesthetic vision among students using pictorial methods. This material presents a unique technique
based on visual association, which contributes to the formation of students' skills in analyzing artistic
creations, aesthetic perception, creative thinking and emotional comprehension. The most important
aspects of aesthetic vision formation are the integration of visual inspection, individual interpretation,
and cultural and historical background.

As part of the educational research, the methodology was tested in three Kazakhstani secondary
educational institutions. The study involved 120 sixth grade students, divided into control and
experimental groups. For three months, the participants studied the paintings using unique methods
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of interpretation: visual analogies, emotional reactions, dialogues about the symbolism and palette of
the works. Information was collected through surveys, evaluative judgments of specialists,
questionnaires and personal notes of students.

The students of the experimental group demonstrated significant progress in the field of visual
perception, the enrichment of vocabulary in artistic description, increased emotional resonance and a
stable interest in art. The technique has demonstrated its effectiveness in comparison with traditional
approaches, stimulating personal perception of works of art and enriching the aesthetic thinking of
students.

The authors conclude that painting can and should be used in the school curriculum to develop
students' aesthetic vision. This methodology can be adapted for widespread use in the educational
field, considering national peculiarities and the specifics of digital education.

Keywords: visual analysis, artistic perception, aesthetic education, school education,
associative thinking, teaching methods.

Beenenne. B coBpeMeHHOHN Ka3axCTaHCKON CUCTEME XyH0)KECTBEHHOI'O 0O0pa3oBaHMs Iepes
YUUTEISIMU CTOUT 3a/laya — IIOMHMMO OOy4Y€HHUsl OCHOBAaM PHCOBAaHUS U KMBOIIHUCH, CTUMYJIMPOBATh
pa3BUTHE y Y4YalllUXCsl 3CTETMUYECKOrO BOCIHPUATHUS, CIIOCOOHOCTHM K acCOLMALlMM U HABBIKOB
AQHAIUTUYECKOTO BHUACHUSA. OCTETHUECKOE BOCIPHUATHE TPAKTYeTCSl KaK YMEHHE YJaBJIMBaTh
TFapMOHHIO, CUMBOJINYECKUE 3HAYEHUS U DMOLMOHAJIBHBIE OTTEHKU B XYII0’KECTBEHHBIX TBOPEHMSIX.
AccoupaTtiBHas CIIOCOOHOCTb MBIIIJIEHHSI MO3BOJISET YYALIUMCS MEPEMEIAThCSl OT 3PUTENbHBIX
IPEJCTAaBICHUN K CKPBITBIM KOHLEIIMSIM U YyBCTBaM, TOTJa KaK YMEHMs 110 aHAJIU3y U300pakeHUi
CTIOCOOCTBYIOT (DOPMHPOBAHUIO BOCHPHUATHS CTPYKTYpPHI MPOM3BEIEHHS Yepe3 IBETOBYIO TaMMy,
KOHTYPBI U CIOKETHBIE 3JICMEHTBHI.

Xotst ['ocynapcTBeHHBIN 00s13aTENbHBIN CTaHAAPT IPELYyCMaTPUBAET PAa3BUTHE 3CTETUUECKOTO
Bocriutanus ('OCO, 2022), pe3ynbTarhl IMarHOCTUKU YKa3bIBAIOT HAa COXPaHEHUE HU3KOMY YPOBHIO
XyJ0KECTBEHHOI'O BOCIPUATHUS Cpear OOJBIIMHCTBA CTAPIIEKIACCHUKOB; HCCIIEI0BAaHUS OKa3allH,
4TO B IPyIIax oT 5 10 8 KiaccoB 3TOT nokaszarenb gocturaer 40—70% y4eHUKOB. DTO yKa3bIBacT Ha
HU3KYI0 TPOHM3BOAMTENBHOCTD KIACCHYECKUX IMMOAXOA0B, (OKYCHPYIOIIMXCS HAa MEXaHHYECKOM
BOCIPOM3BEICHUH U MOPAKaHUU 00pa3IiaM.

B mexnyHaponHbIX 00pa3oBaTeNbHBIX MPAKTUKAaX aKIEHT JeJaeTcsi Ha CTUMYJIUpPOBaHUE
TBOPYECKOTO BOCHPMSTHS Yy y4YalIUXCA IOCPEACTBOM aKTHBHOTO y4YacTHsl B  aHalu3e
Xy[JOXKECTBEHHbIX  mpou3BereHuil. Hampumep, mnoaxox  "mertadopuyeckoir  oOpazHOCTH"
IIPEIoNaracT aHaJlu3 IPOU3BENECHUS HCKYyCCTBA IIOCPEACTBOM €ro CBA3E€M € IPUPOSHBIMU
SIBIICHUSIMU, JINTEPATypHbBIMM MOTHBAaMH WJIM SMOLMOHAIBHBIMU COCTOSIHUSIMH, CTUMYJIHPYIOIIHUMA
IyOoKoe BocHpHsTHE KpacoTbl (MeTonuka Banbrnopda). B crpanax Espomneiickoro corosa u
Coenunennbix lllTaToB aHajgorMyHas MeETOAMKA TNPUMEHSETCSs B paMKax o00pa3oBaTelbHBIX
IIPOrpaMM I10 3CTETUYECKOMY Pa3BUTHIO [3], KOrja KapTUHA TPAKTyeTCs KaK B3aUMOJEHCTBUE MEKIY
TBOPLIOM U HaOJI0AaTeIeM [TOCPEICTBOM 3pUTENIbHBIX CUMBOJIOB.

AxtyanpHOI 3amadeil B KazaxcraHe cuMTaercs COUETaHUE TPAJULMOHHBIX XyJOXKECTBEHHBIX
LIECHHOCTEH C YHUKAJIBHBIMU IEMEHTAMH HAlMOHAJIBHOW KYJIbTYypbl. KoJuleKnus Nnpou3BeneHHH
MacTtepoB HckyccTBa oT XIX no XX BekoB B My3ee KacreeBa urpaer BakKHYIO poJib B pa3BUTHHU
ACTETUYECKUX MPEANOUYTEHUHN MO JOKHBIM PYKOBOJICTBOM crieruanuctoB. HeoOxoqumo He mpocTo
ITO3HAKOMUTB YYAIUXCS C KPACOTON HallMOHAJIBHOM KyJIbTYpbl, HO TAKXKE CTUMYJINPOBATh X HABBIKU
KPUTHYECKOTO OCMBICIIEHHUS ATOTO SIBJICHHUS.

CoBpeMeHHbIE METOAMKH BKIIIOYAIOT aHAJIN3 XyJA0KECTBEHHBIX padoT yepe3 pacCMOTPEHUE MX
KOMITO3ULIMOHHON CTPYKTYpPbl, MaJUTPbl I[BETOB, AMOLMOHAIBHOTO BO3JACHCTBHUS M KYJIBTYPHOIO
¢ona. Ilpu ananuze npousBeaenus xynoxuuka 3.K. Kynaitbepblynbl akiieHT J1enaercst Ha crocooe
nepefadyu  4yepe3  XyJIOKEeCTBEHHbIE 0O0pas3bl 3JIEMEHTOB MH(OIMOITHYECKOTO CO3HAaHUS U
HaIlMOHAJIbHBIX 3HAKOB.

UccnenoBanust 3a pyOexoM akKUEHTHUPYIOT 3HAUE€HUE CHCTEMaTHYEeCKOTO H3y4YeHHS
MIPOU3BEICHUI UCKYCCTBA 17151 (GOPMHUPOBAHUS 3pUTEIBHBIX M MHTEIIEKTYaJIbHBIX criocoOHoCTel [§].
BusyanbHO€ MCKYCCTBO IUTAHETHI CIOCOOCTBYET PA3BUTHUIO HE TOJIBKO 3CTETUYECKOTO BOCHPHUSATHUSA,
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HO U TBOPYECKOI'O MOTEHIMala. B paMkax apT-MeTon0oB MEJarorukyd pucoBaHUE MPUMEHsSeTCs IS
YAYYIICHUST SMOLMOHAJIBHON CTa0MJIBHOCTH, PAa3BUTHS CIIOCOOHOCTHM K COINEPEKUBAHUIO U
IIPOSIBIICHUS] UHIUBUIyaJIbHOCTH Yepe3 3pUTeIbHbIE 00pa3bl.

HccnenoBanue HampaBiieHO Ha pa3paOOTKy M TECTUPOBAHUE IOAXO0Ja, CIIOCOOCTBYIOILIErO
Pa3BUTHIO 3CTETUYECKOTO BUJACHUS CPEAM YYAIlUXCS 4epe3 KUBOIUCh, OOBEOUHSST TPaaulUu
XyJIO)KeCTBEHHOH KynbTypbl Kazaxcrana c¢ 3apyOexHbIMH 00pa30BaTeIbHBIMH METOJHKAMHU.
OcHOBHBIE 33/1a4u:

— OnpenenuTe COOTHOLICHUE MEXAY 3pUTENIbHBIM BOCIPUATHEM U 00Opa3HBIM MBIIUICHUEM B
3aHATUAX IO PUCOBAHUIO.

— Co3aiiTe KOMILJIEKC METO/IOB MPENoJjaBaHus aHaIM3a IBETOBON raMMbl, KOMIIO3ULIMOHHOTO
MIOCTPOEHUS U Nepead SMOLMOHAIBHOTO BO3IEHCTBHSL.

— [IpoBoauTh anpoOaIyio MPeIOKEHHON CTPaTeTuH B ICHCTBUTEIBHBIX YIEOHBIX 3aBEICHUAX
KazaxcTtaHa W cONOCTaBIIATh IOJyYEHHbIE JaHHbIE C pe3yJbTaTaMHM TPAJULMOHHOIO METoJa
O0y4CHHSI.

— OmnpenenuTs AEHCTBEHHOCTh 4Yepe3 NMPUMEHEHHE aHAJIUTHYECKUX U OLEHOYHBIX METOJ0B
aHaJIM3a CTETUYECKOM peaKIuu.

B koHTekcTe 00pa3oBaTeNIbHBIX HMCCIEIOBAaHUM HAII MOAXOJ OCHOBBIBAETCS HA MPHHLUIAX
00pa3HO-XyJ0KECTBEHHOTO MBIIIUICHUS, 3PUTEIBHON KyIBTYpPhl W aHAJIUTHYECKOTO BOCHPUATHUS
00pa3oB, obecrnieunBas €ro NPUMEHUMOCTbh B Pa3JIMYHbIX HayuHbIX cdepax. Crarbs B Kazaxcrane
BIIEPBBIE MPUMEHSIET HENPEPEKAEMYI0 MEXKYJIbTYPHYI0 METOAMKY, HAlpaBIISIOIIYI0 pa3paboTKy
yueOHBIX KypCOB I10 KHBOIIMCH, aKLEHTUPYIOIIUX aHaIU3 KapTHH 4epe3 BHU3yallbHbIE CTpaTeruu,
aproHUCTUYECKUE MPUHIUIIBI U HAIIMOHAJIbHBIE ACIIEKTHI B IIKOJILHON MpOTrpamMmMme.

Metoasbl. Ilenarora npoBesin MccIeOBaHUE MO OLEHKE BIMSHUSA JKUBOIMCHOW TEXHUKU HA
pa3BUTHE ICTETUYECKOTO BUJCHUS CPEIN YUALIUXCS, IPUMEHUB METOAUKY CPABHEHMSI KOHTPOJIbHBIX
1 SKCIIEPUMEHTANbHBIX Ipymil. [IpoekT OblI peaan3oBaH B paMKax TPeX Ka3aHCKUX CPEJHUX yUEOHBIX
3aBereHnii (Anmarel, Cemeii, KocraHail) ¢ yCHJIECHHBIMH IMpOrpaMMaMy 10 H300pa3HTEIbHOMY
HCKYCCTBY.

B pamkax wuccienoBanus ydacTBoBaJM 120 y4EHHKOB IIECTOro Kjacca BO3pacToM OT
OJMHHALATH 10 JBEHAILATH JIeT. YUEHHUKH CIIydyalfHO pa3zesieHbl Ha JiBa PaBHBIX Kilacca: NEepBbIH
BKitoyasl 60 uenoBeK, M3y4arolMX >KUBOMHCH Yepe3 WHHOBALMOHHYIO TEXHHUKY 3pUTEIBHOIO
COIIOCTaBJIEHUS, BTOPOM TaKXke cocTosl W3 60 y4eHHKOB, OOydaromMXCAd TPaAUIMOHHOMY
mKoiIbHOMY  Kypey. Ilemarorm, wumeromue Bbiciiee oOpa3oBaHHE 10 CIEHUAIbHOCTHU
«XYJI0’)KECTBEHHOE BOCIMTAHME» U ONBIT MpENofaBaHus OT ISTH JIET, OCYIIECTBISUIN MIPOBEIECHUE
BCEX 3aHATHUMH.

OcHoBornosnararomas KOHILENLUs aBTOpa CTPOUIIACh BOKPYT TPEX OCHOBHBIX JIEMEHTOB:

Y4eHUKH U3yyaiau JIMTEpaTypHOE MPOU3BEACHHE, HAYMHABIIME C BBISBICHUS COOCTBEHHBIX
YYBCTB U CBSI3aHHBIX MBICJIEH /10 TIPOBEACHUS CTPYKTYPHOI'O aHAIMU3a.

Hcnonp3oBaHue TEXHMKH "MHTEPBBIO IO KapTHHKE" BKIIOYANO OOCYKICHHE YydalluXcs
BOIIPOCOB O 3aMBbICJIE XyA0XKHHKA, CIOXKETE ITPOU3BEIEHUS U €T0 KOJIOPUTE.

[TapannenbHoe paccCMOTpPEHME HUCTOPUUECKMX M KYyJIBTYPHBIX acIEeKTOB COUYETaeTcsl COo
CTWJINCTUYECKUM aHAJIN30M B IIPOLIECCE KOHTEKCTYyaIbHON BU3yaIu3aliy.

B pamMkax mpoekrta ocyIiecTBIISIIMCh BCTPEUU pa3 B CEMb JAHEW 00IIel IUTENbHOCThIO OT 40
70 45 MUHYT Ha IPOTSHKEHUH TpeX MecsneB. Ha kax1oM ypoKe CTy[IeHTbI U3y4dalii OJHO JKUBOIIMCHOE
npou3BeieHne (M3 HAllMOHAIBHOTO MJIM MEKTyHAPOJHOTO KYJIBTYPHOTO TOCTOSTHUS ), aHATIU3UPYS €TO0
4yepes3 dTalbl BOCIPUATHS: ONPEACIIEHUE BUAUMOTI0, IEPEKNBAHNE SMOLUH, yraJblBaHNE HAMEPEHUIN
aBTOpa U BBISIBJICHHE CKPBITHIX CHUMBOJIOB U 00pa3oB. OCHOBHOI akneHT Obul cjelaH Ha
B3aMMOJIEHCTBHE MEX 1y 00pa3aMu MOJIOTHA ¥ WHAMBUYaIbHBIM TIOHUMaHHEM yueHHKa [1; 6].

B mpouiecce ananuza pesyabTaToB METOAMKA OIEHUBANIACh MOCPEACTBOM HCIIOIb30BAHUS KaK
YHCJIOBBIX MIOKA3aTeNEH, TaKk U ONKcaTeIbHbIX METOAO0B. CO3/1aHbl TPH MOAYJIS AMATHOCTHUKHU:

B pamkax 3amanus mo aHanmu3y u300pakeHHH (COCTOSIIIETO W3 JECATH BOIPOCOB) YUCHUKAM
HEOOX0MMO ObUIO M3YYHUTh (PparMeHTHl 3HAMEHUTHIX IMOJOTEH U ONpPENeNUTh Haubosiee BEPHYIO
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XapaKTEePUCTUKY UX CTPYKTYPBI, FpaJalliy [[BE€Ta U CTHJIEBBIX OCOOCHHOCTEH Cpeiu PEICTaBIEHHbIX
OIIIUH.

DKCIIEPTHHIE OLICHKU XYJOXXECTBEHHBIX BOCHPUATUN (B JAMANa3oHE OT HYyNS A0 JECATH),
MIPOBE/ICHHBIC HE3aBUCHMBIMHU IPETIOIABATEISIMUA YUEOHBIX 3aBEACHUN UCKYCCTBA, (DOKYCHPOBAINCH
Ha MMMCHbMEHHBIX U YCTHBIE OTBETHI YUYCHUKOB BO BpeMsl aHAJIM3a XY/I0’KECTBEHHBIX paboT, yUUTHIBAs
TaKHE€ aCIEKThl, KaK [NTyOMHA TOJIKOBaHMsI, SMOLIMOHAIIBHOCTh M KOHTEKCTyaJIbHOE IIOHUMAaHHUE.

MeTonuka OIICHKM JCTETUYECKUX TMpEeArnouTeHuil (MonuduuupoBaHHas BepcHs TECTOB
ToppeHca mo TBOpPUECKOMY MBILUIEHHIO) COCTOSJIa U3 BOIPOCOB OTKPBITOIO THIIA, KACAIOLIMXCS
BOCIPUSTHS y4YallMXCsl JKUBOMKCHIO, UX HHTEpeca K KapTUHAM, CKIOHHOCTH K OOCYXIIEHUSM
MIPOU3BEICHUI UCKYCCTBA M OILYIIECHHS CBS3H C MPEICTaBICHHBIMU 00pa3aMH.

CratucTuueckuil aHalu3 MOJYYEHHBIX JAHHBIX ObLI BBIMOJIHEH C MOMOIIBIO MPOrPaMMHOTO
obecieuenuss SPSS Bepcum 26.0. HeszaBucumble t-TeCThl HCHONB30BATHCH JJISI CPaBHEHUS
roKa3aTesiel KOHTPOJIBHOM U SKCIEPUMEHTANBbHOM TPYII, TOrAa Kak MapHble t-TECThl MOMOTalld
aHAJIM3UPOBATh U3MEHEHMsI BHYTPU Ka)KJOW TPYIIBI 10 U IMOCIE MPOXOKAeHus Kypca. Kpurepuit
CTAaTUCTHUYECKOM 3HauMMOCTU ObuT omnpeaenéH kak p <0.05. Anaim3 kodddunuenta 3ddekra mo
Metoguke Korema man cpenHuii  mnokaszarens 0.71, COOTBETCTBYIOIIMH  3HAUUTEIBHOMY
o0Opa3oBareIbHOMY BO3JIEHCTBHIO [4].

AHanM3 KauecTBEHHOW MH(pOpPMaIUK MPOBOIUIICS Yepe3 MPUMEHEHNE METO/Ia TEeMaTHYECKOM
KaTeropusanuu [2]: Marepualibl OPOCOB M YYCHUUECKHE COYMHEHUS PACIPEICIISITUCH 110 TPYIIIaM,
BKJTIOYAsi TAKME ACTIEKTHI, KaK YMOIIMOHAIBHOE BOCTIPUSATHE, 00pa3HOe MpeacTaBlIeHHe, (HOKYCHPOBKa
Ha BU3YyallbHBIX 3JIEMEHTaX U uctopuyeckoe nonnmanue. Kosdduunent konkopaauuu no Kengamny
MEXAKCIIEPTHOM oLleHKH cocTaBuia 0.87.

B xone uccrnenoBanus CTporo coOMOIaIuch 3TUYECKUE CTaHIapThl: OTyYeHHE TUChMEHHBIX
pa3pelieHuid OT POAUTENEH U YUCHUKOB, KOOPAUHALIMS AEHUCTBUI CO IIKOJIBHBIMUA PYKOBOJCTBOM U
obecrieueHrne KOHQUACHIHUATLHOCTH HHpopManmu. Ayano- U ¢oTopuKcanus BCeX 3aHATUN
[103BOJIsAJIa BIIOCIEACTBUU ITPOBONUTD UX J€TAJIbHBIN aHAIU3.

B03MOXXHOCTh MPUMEHEHUS JAaHHOM METOAMKH AOCTYMHA JJS IIKOJ, BKJIIOYAIOIIUX YPOKHU
M300pa3UTEIHLHOrO UCKYCCTBAa B CBOM Y4€OHBIE IUIAHBI, Oyb TO OCHOBHBIC WJIH JOTOJHUTEILHBIC
nporpaMMmebl. [legarorudeckue Metoasl 007a/al0T YHHMBEpPCAJIbHBIM XapakTepOM W CIOCOOHBI
COOTBETCTBOBATH PA3JTMYHBIM KYJIBTYPHBIM OCOOCHHOCTSIM, HAYMHASI OT €BPOIMEUCKUX KUBOMUCHBIX
cTuiie U 3akaHuMBas Tpaaunusimu Kazaxcrana.

PesyabTarbl. DKCHIEPUMEHT MOATBEP)KIACT 3HAYUTENIBHOE YIIyYIlIEHUE XyHd0KECTBEHHOI'O
BOCIIPHSTHS yJaluxcsi 6jarogaps pazpaboTaHHON metonuke. B xone 12-HenenbHOro HaOMIOACHHUS
3a MOKa3aresiMH J0 U MOCJe MPUMEHEHUS! METO/A BBISBICHBI CYILIECTBEHHbBIE PACXOXKICHUS MEXIY
pe3yJibTaTaMu ONBITHOM TPYHIbI U KOHTPOJIBHOM MO KIIFOUEBBIM XapaKTEPUCTUKAM.

B nepByto ouepenp, JaHHBIE O TECTUPOBAHUU 3PUTENBHOIO BOCHPUATHS MpETEpIriean
KOPPEKTHPOBKY. Jlo cTapTa 00yueHus cpeHre OIIEHKH B 00€UX IPYyMIax COCTABISIN MPUMEPHO OTHO
3HaYeHHe — 5.2 y y4acTHUKOB KOHTpoJis U 5.3 cpenu ucnbeityembix (MakcumyMm 10 Oasmios). B
KOHTPOJIbHOM IpyTIiIe nocie o0y4eHus: OTMEYeHO HeOOIbII0e MOBBIIEHUE MoKa3arens (10 5.9), B To
BpeMs KaK Y YYaCTHHUKOB DKCIIEPUMEHTA OH JIOCTUT YPOBHs 7.8. DTO yKa3bIBaeT Ha pOCT YMEHUM
LIKOJIbHUKOB BBISIBIISAITh CTPYKTYPHBIE KOMIIOHEHTHBI, PACIO3HABATh XyJA0KECTBEHHbIEC HAIlPaBJICHMUS,
OIICHUBATh MAJUTPHI U CIXKETHI TPOU3BEIACHUM.

Tabmumna 1 — Cpexnane 6amwisl 0 TECTY Ha BU3YAlbHBIN aHAIN3 (JI0/TIOCHE Kypca)

['pymma Jlo xypca Ilocne xypca
KontponsHas (n=60) 5.2 5.9
OKcnepuMmeHTanbHas (n=60) | 5.3 7.8

AHanu3 NaHHBIX TMOATBEPAMJI 3HAUUTENIBHYIO Pa3HMIy MEKIY CPaBHMBAEMBIMHU TIpyIIIaMu
nocie npoxoxaeHus nporpammel (p<0.01), mpu sTom pasmep s dexTa, OreHEHHBIN M0 METOINUKE
Kosna, coctaBun 0.72, CBUAETENBCTBYS O 3HAYUTEIHHOM 00pa3oBaTebHOM BO3eicTBUN [4].
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B cepe acreTnueckoro BoctipusTrs 3aUKCUPOBAHBI CyIIECTBEHHBIE TpaHCchopManuu. B xoe
aHaJM3a MHUCBMEHHOM M YCTHOW aHAJIMTUYECKOW JEATEeIhHOCTH YYEHUKOB CPENHSS OIlCHKa B
ONBITHOM rpymie Bo3pocia oT 4.8 10 8.3, B OIMYKME OT KOHTPOJIbHOW IPYIIIbI, TJI€ OHA YBEIUYMIACh
ik ¢ 4.7 1o 5.8. B oueHKax CHENMaINCTOB BBIACISUIUCH Y YUYCHHKOB YETKOCTh (hOPMYIHPOBOK,
HACBIIIEHHOCTh AMOLIMOHAIILHOTO BOCHPHUATHS W CIOCOOHOCTh AaKUEHTHUPOBATh KIIOUYEBHIC
XyJ10’K€CTBEHHBIE MOTHUBBI.

Tabmima 2 — Cpeane 6aibl, 0 3KCIEPTHO ONEHKE, XY/I0KECTBEHHOTO BOCTIPUSTHS

['pymma Ho xypca Ilocne kypca
Kontposasnas (n1=60) 4.7 5.8
DkcnepuMeHTanbpHas (n=60) | 4.8 8.3

OCHOBHOM akLEHT ObLI CllelaH TaKKe Ha YJIydlleHHEe KayecTBa IOMUMO ydeTa YHCIIOBBIX
JaHHBIX. AHaau3 TEMAaTWUYeCKUX AaHKEThl M INHCbMEHHBIE OTBEThl YYEHUKOB IOKa3aJld pPOCT
JIEKCUYECKOTO pa3HOOoOpa3usi B ONMCAHUAX, MOBBIINIEHUE HUCIOJIb30BAHUSA MeTa(op U YCHICHHYIO
BOBJICYEHHOCTh B SMOLIMOHAJIBbHBI CHMBOJIMYECKUN aCIEKT TeKcTa. Tak, Hampumep, y4YaCTHUKU
OIIBITHOM I'PyMITbl XapaKTepU30BaIN MATUTPY LBETOB (pa3aMu Bpoze "MepexruBaHue paccBeTa’ Wiu
"IMOLIMOHAIBHOE COCTOSIHUE Tepos”, MeXAy TEM B IpYIIE CpaBHEHUS MpeoOiaiaiy ONpeeieHUs B
cTujie "MHTeHCUBHO", "TeMHOBaTO", "IpUBJIEKATEIbHO" .

Konuenuus 3creTuueckoro BOCHUTAaHMS, MpeAsiokeHHass DimnoroM AiicHepoM [6], Haxoaut
OTpa)KEHHE B KOPPEKTUPOBKE SI3bIKa U MEHTAJIBHBIX NIPOLIECCOB, NOAUEPKHUBAsL TECHYIO CBA3b MEXKY
o0oraiieHleM Xy/I0’KECTBEHHBIX BOCTIPHSTAN M Pa3BUTHEM BBIPA3UTEIBHBIX CPEJCTB MBICIIH.

AHayiu3 OTBETOB Ha aHKEThI IO 3CTETUYECKOMY BOCHPUATHIO BBI3BaJ 0COOBIM MHTepec. [lo
MIPOBEJCHUS HCCIIEIOBAaHUS IPUMEPHO TPETh YYACTHUKOB W3 KaXJOH TIpynmbl yKa3ald, 4TO
HCKYCCTBO JKUBOIIUCH KaXKETCsI UM JINOO HETOCTHKUMBIM, JINOO COBEPILIEHHO HENPUBIIEKATEIbHBIM.
B pamkax skcriepuMeHTa Cpeau y4aCTHHUKOB KOJMYECTBO IMOAOOHBIX peaKiuil cHu3uiIoch 10 8%,
TOTJa KaK MPOLEHT yYaIluXcsl, OLIYIIAOUINX BIOXHOBEHHUE, JTFOOOMNBITCTBO UM CUIIbHBIE SMOLUH OT
IIPOCMOTpa IPOU3BEIEHUS UCKYCCTBA, yBennuuics ¢ 21% 1o 63%. B skcniepumenTanbHON BEIOOpKE
N0JI00HBIE CIBUTH OKa3aluch MajibIMH (He npebliias 10%).

Tabnuma 3 — OMonuOHANLHBIH OTKIHK HA dKHBOINCEH (A0JI YI€HHKOB, B %)

Onenka KoHrTponsHas rpynma SKCIEepHMEHTAIBHAA Py

IlonoxxurenbHbI OTKINK (10) | 22% 21%

ITonoxurenbHEIH OoTKJIHK | 32% 63%

(mocme)

Heitrpanpusiit/oTpunarensusiit | 78% 79%

(10)

Helirpanpnslii/oTpunaresbabiid | 68% 37%

(mocie)

[legarorn oTMETHIM YBEJIMYEHHE BOBJICYCHHOCTH YUYEHHUKOB M MX 3aHMHTEPECOBAHHOCTH BO
BpeMA 33H$[TI/II>'I, MOAKPCIINICHHBIC KaK OMIIMPHUYCCKUMUA q)aKTaMI/I, TaK U MHCHUAMU CIICLIUAJIIUCTOB O
JNEHCTBEHHOCTH Toaxofa. llemarorn OTMETHNIM POCT HWHTEpeca YydYalluxcs K XyJIOKHHUKaM,
CTPEMIICHHUC HaXOOUThb CXO0ACTBa HCKYCCTBa C JINYHBIMH HCTOpUAMU n BBICKA3bIBATH
WHUBUAYaTbHBIE TPAKTOBKHU.

Ot JaHHBIC COBIIAJANOT C MEXKAYHAPOJIHBIMH HCCICAOBAHUAMHA O NPOAYKTUBHOCTHU IMOAXOOA
B3aMMOJCHCTBUS Yepe3 AUATIOT U 3pUTEIHHOE BOCTIPUSTHE MTPOU3BEICHUS ISl YCUIICHUS TTIOHUMaHUS
1 BocTipusATHs 00pa3oB [9; 8]. Freedman momguepkuBaeT, 4T0 pa3BUTHE ICTCTHUECKOTO BOCTIPUSTHUS
JocTUTaeT MUKa d3PPEKTUBHOCTH, €CITU YUAIIUHCS MPEeBpAIaeTCs B aKTUBHOTO TOJIKOBATES, BMECTO
TOTO YTOOBI OCTABATKLCS MTPOCTO HaOMoaTeneM [7].

Takum 00pa3zom, pe3ynbTaThl UCCIEAOBAaHUS CBUIACTENHCTBYIOT O TOM, YTO MPHUMEHEHHBIN
1oaxon, OCHOBAHHLIM Ha aHAJIN3€ >KUBOIIMCHEIX HpOI/ISBe)]eHI/Iﬁ ucpes 3pHTeHBHO-aCCOHHaTHBHBIﬁ

62



Abait ameinoazul Kaz¥11Y-0viy XABAPLIIBICDI, «Kepkemonepoen 6inim bepy: onep — meopuscel — a0icmemeciy cepusicul, Ne2 (83), 2025 onc.

METO, CTUMYJIUPYET Pa3BUTHUE Y yUYaIIUXCsl HE TOJBKO HABBIKOB BOCHPHUATHUS UCKYCCTBA, HO TAKXKe
oboraraer uX BOOOpaXeHHe, ICTETHUECKOE BOCIPUATHE  IMOIIMOHAIBHYIO BOCTIPUUMYUBOCTh. DTH
XapaKTEPUCTUKHU HEMOCPEJCTBEHHO BIMSIIOT Ha Pa3BUTHE XYJO0XKECTBEHHOIO BKyCa U TBOPYECKOM
WH/IMBUYaTbHOCTH, TIOJIHOCTBIO COBIMAJas ¢ LENsIMU COBPEMEHHOW 00pa3oBaTeIbHOM MPOrpaMMbl
10 TYMaHUTapHBIM HayKaMm.

OO0cy:xnenne. AHaNIU3 JaHHBIX IIKOJBHOTO MPOEKTa JEMOHCTPUPYET, YTO CUCTEMATHYECKOe
CTUMYJIUPOBaHHE M300Pa3UTENLHOTO TBOPUECTBA 4Yepe3 JKUBOIMUCH CYIIECTBEHHO BIHUSET Ha
MHTEIUIEKTYyadbHOE M HMOIMOHAIBHOE pa3BUTHE Yydamuxcs. M cmoiab30oBaHWE OPUTHHAIBHON
TEXHHUKH, OIMHUpAIoNIelics Ha 3pUTEIbHO-aCCOLMATUBHBIA IMOAXOM, CIOCOOCTBOBAJIO MOBBIIICHUIO
HABBIKOB BOCTIPUATHS M300paKeHUH M 00OTAIEHUIO SMOLMOHAIBHOTO JIEKCHKOHA YUYEHUKOB, YTO
KPUTHUYECKHU 3HAYUMO B SIIOXY YCUJICHHS BU3yaJbHBIX HArPY30K B 00pa3oBaTeIbHOM IPOCTPAHCTRE.

HccnenoBanue TOATBEPIWIIO  JIEHCTBEHHOCTh  MOAXOAA, OOBEIMHSIOMIETO  ACIEKTHI
3pUTENBHOTO BOCIPHUATHS M OOPa3HOTO MBIILICHUS, CTaB OJHUM U3 €r0 ITIaBHBIX pe3yabratoB. Eisner
MOJYEPKHUBAET, YTO BU3YyaJIbHOE MCCIIEJOBAHUE BHIXOAUT 33 PAMKHU IPOCTOTO OMHUCAHUS YBUACHHOTO,
CTaBs aKIEHT Ha pa3BUTHE YMEHHMH WHTEPIPETHPOBaTh, CpPAaBHHUBAaTh M PAclO3HaBaTh
XyJOXKECTBEHHBIE LIEJIU CO3aTeNs Ipou3BeaeHUs [6]. B Xxozne aToro ncciaenoBaHus CTyAEHTH CMOIIIH
HE TMPOCTO OMPENENIUTh OTTEHOK MWJIM COYETaHHWE IIBETOB, HO TakKe apryMEHTHPOBATh BBIOOP
XyJIO)KHUKA KOHKPETHOH TaMMBbl, €r0 CTPEMJIEHHE CO3JaTh ONPEACICHHBI SMOIMOHATBHBIN OTKIIHK
Y BBISIBUTH 33/I€ICTBOBAaHHbBIC KYJIbTYPHBIC CUMBOJIBI 1 MOTHBBI B paboTe.

BusyanpHbIil aHANM3 3aMETHO YITYYIIHIICS, BBIPA3UBIIECECS B MOBBIIICHUH OLIEHOK TECTOB U
o0oraIeH1y ONUCaHuN YIeHUYeCKUX paboT oOpa3zamu, MeTadopaMu U KyJIbTypHBIMH HapasuIeIsIMu.
OTH XapaKTepUCTUKH CBUICTEIBCTBYIOT O IMEPEX0JIe OT MOBEPXHOCTHOTO MOHUMAHHS K TIIyOOKOMY
OCMBICJICHHIO, OTPAXKAIOIIEMYy YPOBEHb "MHTEPIPETAMOHHOTO MBIILIECHUS", KOTOPBINA ObLT H3y4YeH B
pabortax Freedman, mpeBpainasi ydeHUKa U3 ITACCUBHOTO HAOIONATENS B aKTHBHOTO KOMMYHHKATOPa
B IIPOLIECCE 3PUTENLHOTO B3auMoecTBus [7].

Helipornicuxonornuyeckue  JaHHbIE  TOATBEPKAAIOT  BaXXHOCTH  POCTa  CIIOCOOHOCTH
BOCIIPUHMMATh HCKycCTBO. lcciienoBanue 3eKH JEMOHCTPHPYET, 4YTO CO3EpLiaHhe KapTUH
CTUMYJHPYET YYacTKM TOJOBHOTO MO3ra, CBS3aHHBIE C OMOIMOHAJIBHON peaknued u
MpocTpaHCTBeHHBIM Bocmpusituem [11]. Takum oOpa3zom, peryaspHoe B3aHMOACHCTBHUE C
BU3YaJIbHBIMU MTPEJCTABICHUSMH CITIOCOOCTBYET YKPEIICHUIO KYJIETYPHOTO BOCIIPHSITUS M Pa3BUTHIO
MPOCTPAHCTBEHHOTO MBIIICHHS], TOJE3HOTO TAKXKE B PA3IMYHBIX HAyYHBIX 007aCTsX.

B Kazaxcrane oOpa3oBaHue B 00JIACTH HCKYCCTB TPAIUIIHOHHO aKIIEHTHPOBAJIO BHUMaHHE Ha
BOCIIPOM3BEICHUHM Uepe3 MEXaHWYEeCKHEe TPUEeMbl, pa3JelbHBIH aHaIM3 M ClleIOBaHUE
YCTaHOBIIEHHBIM 0OO0Opa3maM. YacTo y CTyAEHTOB OTCYTCTBYET WHIMBHIyaJlbHOE BOCIPHUITHE
XyA0)KECTBEHHOTO NpOM3BeleHUs. B HbIHelIHHEe BpeMeHa akIEeHT BcE Ooublie Jaenaercs Ha
OPUTHHAILHOCTD MBIIUICHUS, IMYHOCTHBIE BIICYATIICHUS ¥ OMOIIMOHAIIbHOE BOBiIeueHne. KoHmemnus
"KOMIETEHIMN BOCHPUATHS 00pa3oB", BKIIOUAIOIIAs YMEHHME aHaJU3UpOBaTh, OLICHUBATh MU
pPasMBIIIATh HAJ BHU3YAIbHBIMH  IOCIAHUSMH, aKTHBHO OOCYXIaeTcs B  IIOOAIBHOM
oOpa3oBarenbHOU pakTuke [9].

MexayHapoaHbIe HCCIIeIOBaHUS HAXOIAT MOATBEP)KICHHE B HAIIMX JaHHBIX. VccrnenoBanue
Messina u jap. omyOnukoBaHHoe B 2013 rofy, JeMOHCTPUPYET BIMSHHUE BU3yallbHBIX METOJUK Ha
CTUMYJIHPOBAHHE TBOPUECKOTO TMOAXO/AA, CAaMOPE(IeKCHMH W HHTETPAlHI0 3HAHUKW W3 Pa3HBIX
obnacreit [8]. Yuach paboraTb ¢ M300pa3UTENILHBIM HCKYCCTBOM, CTYJACHTHI Pa3BHBAIOT yMEHHUE
CBSI3bIBaTh  MCTOPUYECKHE COOBITHS, JINTEpaTypHbIe TPOW3BEACHUS, JIMYHBIA ONBIT U
XyJ0’KeCTBEHHbIE 00pa3bl, TEM CaMbIM MOBBIIIAas 3(p(ekTuBHOCT 0Opa3oBaTeNbHOroO mpouecca. B
KOHTEKCTE O0BETMHEHNS NCKYCCTBA M TYMAaHUTAPHBIX HAYK JAHHBIE BHIBOJBI IPHOOPETAIOT O0COOYIO
3HaYUMOCTb.

Bricka3piBaHUSI YYEHUKOB, pE3ylbTaTbl OMPOCOB M WX 3allUCH CBUACTENBCTBYIOT O
3HAUUTEJIbHOM YBEJMYEHUH OCO3HAHHOM 3aMHTEPECOBAHHOCTH MCKYCCTBOM M TpaHC(OpMAIUN HX
YyBCTB 10 OTHOIICHHUIO K XKUBOMHCH. CTyIEHTHI Ha4alld pacCMaTpUBaTh MOJOTHA KaK MUP dMOIIHH,
KOHLIEMIIMIA 1 3HAKOB, OTKa3bIBAsICh OT MX TPAKTOBKH JIUIIb KaK y4eOHOT0 Marepuaa Jjs 5K3aMeHOB.
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C aroif no3unuu GopMUPOBAHUE CTAOMILHOTO YBJICUEHUSI HCKYCCTBOM WIPAET KIIIOYEBYIO POJIb B
(bopMHPOBaHUH KYJIBTYPHOTO M JIMYHOTO CAMOCO3HaHUA [5].

DOMOIMOHATIFHOE CO3PEBAaHUE CTYAEHTOB 0Ka3aJ0Ch OJJHUM U3 KIIIOYEBBIX JIEMEHTOB JIaHHOTO
W3yYeHHUs. AHAIM3 3allOJIHEHHBIX AHKEThl BBISBUJ 3HAYUTEIBHBIA POCT YHUCIIA YYAIUXCS,
MOJIOKUTENIBHO Pearupyrolmux Ha B3aUMOJAEWUCTBUE C MpOU3BEACHUAMU HCKyccTBa. CormacHo
uccienoBanusiM [10], ICKyCCTBO OKa3bIBACT PETYIUPYIOIICe U JeueOHOe BO3ICHCTBHE, OCOOECHHO Y
Mosonexu. O6cykIeHue YyBCTB, CBSA3EH M BOCIIOMUHAHUU Yepe3 MPU3MY 3pUTEIbHBIX 00pa3oB BO
BpeMs YYeOHOH TPAaKTHUKH CIIOCOOCTBYeT (HOPMHUPOBAHMIO MPOCTPAHCTBA JUIS  IIyOOKOU
SMOLIMOHAIBHON CaMOOIIEHKH, CIIOCOOCTBYIOIIEH BCECTOPOHHEMY JTHUYHOCTHOMY POCTY.

3Ha4YCHWE IMOJIyYCHHBIX JJAHHBIX OCOOEHHO BaXHO B paMKaX OCOOCHHOCTEW KYyJIbTYpPhI
Kazaxcrana. DOcrermyeckas W KyJdbTypHas WJISCHTHYHOCTh IIKOJBHUKOB BIIOJHE CIOCOOHA
OCHOBBIBAThCS HA HAIIMOHATIBHOM UCKYCCTBE, OTPAKEHHOM B ITOJIOTHAX XyA0)KHUKOB Ka3axcrana. be3
MIPUMEHEHHS] METOJIOB aHaJIM3a U IMajiora MOHUMaHUe OCTaeTCs JIMIIb (popMabHBIM. Bo3aMoxHOCTD
aJanTanuyd JaHHOW METOAWKH K HAIMOHAIBHOMY MaTepHay, TaKOMy KaK TMpOW3BeIcHHS A.
Kacreea, I. HMcmamnosoii, K. TenpxanoBoii u ap., TpeOyeT TIaTeIbHOW 00pa3oBaTeIbHOM
00paboTKHu Oarofapst UX 3HAYUTEIHHOMY BH3YaJIbHOMY U CEMaHTHYECKOMY 3HAYEHHUIO.

B pamkax nmaHHOro mpoekTta HEOOXOAMMO YIOMSIHYTh O BO3pPacTe YYacTHHKOB (TONIBKO 6
KJIACCOB) W HEMPOIOJKUTEILHOCTH dKCIepuMeHTa (Bcero 12 Hemeneit). UToObI clenarh BBIBOIBI
0osiee Ha/IEKHBIMU, CIIEAYET MPOBOIUTH UCCIEIOBAHMS JOJITOCPOYHOTO XapakTepa U aJalTHPOBATh
METOAMKY JJIsi MPUMEHEHHS CPEId Pa3IMYHBIX BO3PACTHBIX KATETOPHM, BIUIOTH JIO YYAITUXCS
cTapumx kiaccoB. MccrnenoBanue pa3ivuuii BOCHPUATHS H300pa3UTENBHOTO HCKYCCTBA MEXIY
MOJIaMH, PaBHO KaK M BO3JEHCTBHE METOAMK Ha OOYYaIONIMXCS PAa3HOTO YPOBHS 3pUTEIBHON U
MHTEJUIEKTYaJIbHOM MOATOTOBICHHOCTH, BBIVISAUT MHOTOOOCIIIAIOIIUM HAIIPABICHUEM.

Crenyronmm 3TaroM UCCIICA0BAaHUA PEKOMEHAYETCS PACCMOTPETH!

— HMuTerpupoBarh MOAXOA B BHUPTyalbHOE MPOCTPAHCTBO (MPUMEHEHHE HHTEPAKTUBHBIX
PECypCcoB, TOTIOTHEHHOM PealbHOCTH M BUPTYaJIbHON BU3YyaIH3allii, MyJIbTUMETHAKOHTECHTA)

— BxutoueHne acrekToB MEXKIUCHUIUIMHAPHOW paboThl (COeOUHEHHE C JUTepaTypHBIMU
WMCTOYHUKAMH, WCTOPUYCCKUMHU 3HAHUSIMHU, PA3BUTHEM 3MOIIMOHAIBLHOTO BOCHPHSTHS) SBISETCS
HEOOXOIUMBIM.

— Co3znanue cpeicTB CaMOTIPOBEPKH OO0YJAIONIUXCS BO BpEMs 3pUTEILHOTO pa3dopa.

Taxkum 06pa3om, aHamu3 mokasbiBaeT 3P(HEKTUBHOCTH METOAUKH BU3yalTbHOTO COTIOCTABICHHS
KapTHH B (JOPMHUPOBAHHWH Y YYAIIUXCS MCKYCCTBA BOCIIPHUSATHS, CTHMYJIUPOBAHUU ICTETUUYCCKOTO
MBIIJICHHS U TIOBBIIIEHUH YyBCTBUTEILHOCTH. JTO TO3BOJSET ITYOOKO MOTPYkKaThCs B UCKYCCTBO,
oborarasi KyJIbTYpPHYIO BOCIIPUAMYUBOCTD U (POPMHUPYS YBOKUTEIHHOE OTHONICHHE K BU3YAIbHBIM
MPOSIBTICHUSIM JICHCTBUTENHFHOCTH. B 2moxy u3MeHeHWil B oOpa3oBarenbHOW cdepe u pocra
3HAYMMOCTH BH3YQJIbHBIX AaCIEKTOB KYJIbTYPBl JaHHAsS CTpPATerdusi CHOCOOHA TIOCITYKUTh
dbyHIaMeHTOM [Uis OOOTaIlleHHs] IIKOJBHOM XyHOKECTBEHHOW TMPaKTUKH U CTUMYIHUPOBAHUS
TBOPYECKOTO NOTEHIIAAA yJaIIUXCS.

3akirouenue. lccnemoBanue TMOATBEPHKIAET BO3MOXKHOCTh HCIONB30BAHUS METOAMKHU
BH3YQJIBHOTO COTIOCTABJIICHUS XyJAOXKCCTBCHHBIX TPOM3BEIACHUH i1 I((EKTUBHOTO Pa3BUTHS
ACTETUYECKOTO BOCTIPUATHUS cpenu ydamuxcs. OCHOBHOW BKJIaJ JaHHOM pPa3paOOTKH COCTOWUT B
00bETMHEHUH 3JIEMEHTOB TIO3HABATEIHLHOTO W 3MOITMOHAILHOTO BOCIPHSITHSI, CIMTHIX BOCIHHO B
€IUHYI0 00pa30BaTEIbHYI0 METOAMKY, aJallTUPOBAHHYIO JAJSl MCIOIb30BAHUS B IIKOJIBHOM Kypce
M300pa3uTEIbHBIX HCKYCCTB. B TIPOTHBOBEC TPAIUIIMOHHBIM CTPATETHSAM, COCPEAOTOYCHHBIM
[JIaBHBIM 00pa3oM Ha TEXHUYECKHX YMEHHUSX, HOBas TEXHUKa MOJYEPKHUBACT BAXKHOCTH JIMYHOTO
BOCIPHSITHSI XyI0’)KECTBEHHBIX 00Pa30B M Pa3BUTHSI 3pUTEIIEHON BOCIIPUUMINBOCTH KakK (PyHIaMEHTa
TBOPYECKOTO MBIILICHUS.

Pesynmbrarel  MCCIieOBaHUS JEMOHCTPUPYIOT BaXXKHOCTh BBINIOJHEHHOW pabOThI depe3
MOKa3aTelld KaKk OOBEKTHUBHBIE, TaK M CyObeKTHBHBIC. CTaTHCTHUYECKHE TaHHBIE O TMOBBIIMICHUU
YMEHHH aHAJM3UPOBATh KaPTUHBI BU3yaJbHO, YAYUYIICHUHA MMCHMEHHOW W YCTHON MHTEPIIPETAIAN
KUBOMHCHBIX Pa0OT U U3MEHEHHUH BOCIIPHUATHSI YIAITIMUCS] HCKYCCTBA CBHJIETEIBCTBYIOT O TOM, YTO
MIPEUIOKEHHAsT METOOJIOTHSI CITIOCOOCTBYET HE INMPOCTO CO3EPIIAHUIO0 KApTHH, HO WX TIIyOOKOMY
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OCMBICJICHHIO KaK KYJIBTYPHOTO HACJIEIusl, HAIIOJTHEHHOTO Pa3HOOOpa3HbIMH 3HAUEHUSIMU, YyBCTBAMU
U ajueropusiMu. B coBpeMeHHOM 00pa3oBaTeIbHOM MPOCTPAHCTBE, IIE MpeodiagaeT 3puTeIbHas
uHpopMaIus, KpUTUYECKU He0OX0UMO €€ TOMOTHATh AaHAIMTUYECKON HHTEpIpeTaluei.

B ycrnoBusax mepexoja IIKOJIbl K TYMaHHCTHYECKOMY MOAXOAY 0coboe 3HaueHHe oOpeTaer
CTUMYJIUPOBAHUE KUBOIKMCHOTO TBOPYECTBA YYAIIMXCS JJIS Pa3BUTHS MX ICTETUYECKOTO BHUJICHUSI.
OcTeTHYECKOE PAa3BUTHUC YyUAIUXC HECBO3MOKHO OIpaHUYUTL JIMIIb JOIMMOJIHUTCIbHBIMU 3aHATUAMU
WIK Pa3oBbIMU HMHULKATHBaMH. OOpa3oBaTelbHBIA MPOIECC HYXKIAeTCSl B TAaKOMl KOMIIOHEHTE,
KOTOpasi  CIIOCOOCTBYET  Pa3BUTHIO BCECTOPOHHEW JIMYHOCTH, OOJIAJAIOMIed  OMIIATHEH,
AQHAIUTUYECKUM MBIIUIEHHEM U CHOCOOHOCTHIO K KYJIBTYPHOMY OCMbIcieHuto. [IpencraBieHHbli
MIOJXO/ TIPEJOCTABIISAET CPEACTBA JUIsl JOCTHKEHUS JAHHOM 3a1a4H.

HccnenoBanue cocpeoTOUMIOCh MPEUMMYIIECTBEHHO Ha aclekTe KyJIbTypHOro (QoHa.
HNuTerpanuss 27€MEHTOB  XyHOKECTBEHHOro Hacienusa KaszaxcraHa ¢ MeEXIyHapOAHBIMHU
o0Opa3oBaTeIbHBIMU TOIX0aMU C(OopMHUpOBalia OCHOBY JUIsl Pa3BUTHS CaMOOBITHOCTH YUYEHHUKOB
MOCPEICTBOM HUCKyccTBa. Takoil MeTon, OObEOUHSIOMMN HaMOHAIbHBIE OCOOEHHOCTH C
YHUBEPCAIbHBIM OIBITOM, IIOJTHOCTHIO YKJIABIBAETCS B PAMKHA COBPEMEHHBIX HIeH O MHOTOYKJIaTHOM
00pa3oBaTeIbHON CUCTEME U KyJIbTYpHOM CIUSHUH. TBOpPEHUS Ka3aHCKUX MAacTepPOB KHCTH HapaBHE
C MEXIYHAPOJAHBIMU KUBOITMCHBIMU MPOU3BEICHUSIMH CITyKaT MOCTaMU MEX Pa3HbIMU BO3pPACcTaMU,
TpaauuuiaMnu W HUHAWBUAAMHU, CCJIH CTYACHTLI CIOCOOHBI OCO3HAHHO WX BOCIIpUHUMATL H
aHAJIU3UPOBATh.

HOTGHHI/IaJI IIaJII)Hef/'IHIGI“O Pa3sBUTHUA U TPAKTUYCCKOI'O IMPUMCHCHUA I[ElHHOfI TCXHUKHU BEChbMa
oOmupHeiii. CHayana METOAUKY CTOMT HCHBITaTh CPEOu YyYalluXCs pPa3IMYHBIX CTyIeHel
06pa3013aH1/1$1 — OT MJIaAIIMX KJIACCOB 10 BBIITYCKHBIX KYPCOB. Taxoi moaxoa aacT BO3MOXHOCTB
HAOMIONaTh 3a Pa3BUTHEM XYJOXKECTBEHHOTO BOCHPUSTHS BO BpPEMEHU U OINPEACTUTH Camble
IMPOAYKTHBHBIC MCTO/bL 06y‘~ICHI/I$I Ha pa3HbIX CTAaAWAX IIpoLecca. HHTCpGCHLIM HaITpaBJICHUCM
SBIISIETCS ~ WCIIOJIb30BAaHWE  COBPEMEHHBIX  TEXHOJOTMH  BU3yaJHM3allMd, TakKuX  Kak
MYJIBTUMCANAKOHTCHT, BHUPTYAJIIbHBIC OKCIIO3UMIIMKU W HHTCPAKTUBHLIC PECYPCHI, crocoOHEbIE
3HAYUTETHFHO TOBBICUTH AKTUBHOCTh W 3aMHTEPECOBAHHOCTH CTYIACHTOB, OCOOEHHO B (hopmare
OHJIAliH WJIM KOMOMHMPOBAHHOI'O 0OPa30BaHUS.

B nanbHeifeM BO3MOXKHO CO3/1aHHE METOAWYECKUX MaTepHalioB Jis IpernojaBaTenei
pUCOBaHMs, BKIIIOUAOIINX OMUCAHUEC 3ada4, MCTOOAUKHN pa36opa KapTHH, CHOCOOBI BSaHMOHeﬁCTBHﬂ
C YYCHMKaMM W IIapaMeTpbl OLIEHMBaHUS MPOrpecca MX 3cTeThdeckoro Bocnpusatus. CosnaHue
KOMITJIEKCHOTO JTMarHOCTUYECKOr0 Habopa, COCTOAIIEr0 U3 pa3HOOOpa3HBIX TECTOB, IIKAJ OLIEHKU
MOBEJICHHS, CaMOIIPOBEPOK M AHAIM3HPYEMBIX TBOPUECKUX PAOOT YUYEHHMKOB, TAK)KE BBINISAMUT
MHOT000€IIaIoNIe.

B otnanenHHoil mepcrmekTMBe JAaHHAsS CTpaTerus CrnocoOHa TpaHC(HOPMUPOBATHCS JUIs
HUCIIOJIB30BaHUA B KOMIIJIICKCHBIX y‘-I€6HBIX HWHHUIIMAaTHUBAX, OXBATbIBAIOIIIUX TaKHEC O6J'IaCTI/I, KakK
n300pa3uTeIbHOE TBOPUECTBO, CJIOBECHOE HACEIUe, HCTOPHUECKOE 3HAHNWE, MOpaJIbHbIE LIEHHOCTH
U HU3Y4YCHUE KYJIBTYPBHI. 9TO0T MCTOA TIIOMOXCT CTYACHTaM 0ojee IOJHO BOCIIPUHUMATDH
n300pasuTeabHOE TBOPYECTBO M paccMaTpuBaTh €ro Kak 3J€MEHT KyJIbTYpHOTO Hacleaus
YEJIOBEUECTBA, OTpaXkasi 4Yepe3 HEro MHOTOTPAaHHOCTh B3MJISAIOB, DMOILUNA U YOCKIACHUN pa3IMuHbIX
LMBUJIN3ALUI U BPEMEH.

B urore cTout npusHarh, 4To NOAX0J K (POPMUPOBAHUIO XY/I0’KECTBEHHBIX BOCIIPUATHI uepe3
KHMBOITUCh COOTBETCTBYET COBPEMEHHBIM O00pa30BaTelIbHBIM CTaHAApTaM, CTUMYIHUPYET pa3BUTHE
AHATIUTUYCCKOI'O U OCTCTUUCCKOI'O MBIIIIJICHHUS, 4 TAKXKC BOCIIUTHIBACT Y YHAIUXCS SOMOIIMOHAJIBHOCTD
U OCBEJIIOMJIEHHOCTb O KyJbType. E€ BO3MOXHOCTH IO3BOJIAIOT MHTETPUPOBATh €€ B IIUPOKYIO
LIKOJIBHYIO ITPOTpaMMy B Ka4e€CTBE CPEJICTBA Pa3BUTHUS TBOPUECKOM, KyJIbTYPHOU BOCIPUUMYHUBOCTH
Y BU3YaJIbHOM KOMIIETEHTHOCTH Y4alUXCS.
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